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Max Kozloff: An Interview

Max Kozl

HENRI MAN BERENDSE

How iz i, that aller sevenleen years as & oritlo of
painting and sculpfure, you are now, reletively sud-
denly, Imvolved with photography? How did this
comea aboul ?

Perhaps the term “relatively suddenly” is not 5o
accurate. In the ‘60s | was concerned with photog-
raphy among other interests, and In my first book,
Renderings, there aré & couple of general essays
on the subject. But a critic of vanguard art in tha
‘Bls took it on faith that modemlsm and photog-

2

raphy would have liflle 1o do with each other, The
reodernist tradition In art was invariably committed
o proposing a vislon of worlds counter to the one
we know. And pholography, confrarily, was sub-
slandially involved with the sensations of thal very
world. 30 there was a tension between the study
of the one and other flald, But | have an appetite
for the world that kept on spilling out from my criti-
cigm, a concam for the animation and consaquence
of the work as it alluded to or intersacted with ax-
perience, 50, photography was a covert enthusiasm
of which it would have been maybe a little ambar-
assing at that moment to admil. At the time, like
thousands of others, | was taking my own private
photographs. n the 'T0s it bacame obvigus that In
the phole area we beheld a field that was simul-
taneously ubiquitous and wnsiudied—and certainly
in termg of its cultural Implications. My own art crit-
icism had been intensified by the examination of
the cultural and political implications of modemist
art. When sporadically heeding photo develop-
mants, | found that those implications were much
vaster and morg compelling than the issues that
walled up in my own provinca.

Fm not gure | understand the gap belween mod-
arn art and photography thel you describe. I'm re-
minded of Rauschonbarg’s maxim aboul acting In
the gap batwaon arf and life, which seems lo hold
true for 50 much confempovary art. It seams that
arl in recent times has, in fact, become closer fo
“tha real world"’.

It wouldn't be art, that quizzical thing, if it didn't
hold on to its own prerogatives. It can never atlord
ta close the “gap” alluded 1o by Rauschenberg, and
avanone knows i

At different moments, art stresses different Inti-
macias with its subjects—but these are all neces-

sarily fictive. At a certain poini, my interest in arl’s
cunning mataphors lessenad; | came 1o hunger for
the traction with event and situation thal photo-
graphs provided. (That’s a mefaphor, righl there.)

The traclion you speak of suggests a kind of clas-
sical, siraigh! pholography, &5 opposed, say, io a
Iod af manipulaled pholography that offen seems fo
amwlate the kind of art you call to gquesiion, Na?

Not at all. Classicism and photography are
strange badiellows, unless you mean by “‘classic”
the most bypifying phase of a body of work, Lei's
lake two examples of pholographic careers o
their peak rather different in appearance from tha
“slraighiness” currently admired. Stleglitz is being
far more assiduously re-investigated right now than
his older contemporary, Jacob Riis. The lormer is
rancwned for the extravagance of his claims for
pholography as a “high”™ arl, The othar was a re-
portar and reformer who stopped making pholos
anca ha thought he had ensugh. The whale aimos-
phere of Camerawork speaks of middle and upper
class gentility, and it is the gentesiness of those
images, thelr soclal etiquette, which roots the Stieg-
litz-1ypar phodos so firmly in their histerical moment
—cierainly aven mora than their hothousa taste.
But Riis's photographs, though they do not enjoy
amy whare near the status of Steiglitz's in the his-
tory of the medium, are, in my opinion, far mora
explosive, richar, more complex, fougher, and
more visually daring, To tout Stiegliiz as a trans-
candant modernis! is not only 1o take him at his
word, but alzo o be defensive about pholography's
cultural rofe. We have no “official” pholo history as
yol, but the one that stands In for if, as long as
it eulogizes thal dim picture The Steerage and
makes it a key monument, will continue to speak for
class privilege, for bland aesthetic detachmant, and
alao for a view of photography that cannot describe
and analyze what photos actually accomplish.

Let's talk about photography now. These are, of
course, boom years, af least in terms of the medi-
wm's proliferalion. What is your assessment of
pholography loday?

In this comparatively young medivm, work In
progreas, soma of it, vitally connects with the earli-
esl inglallmants of photographic consciousness. Wa
ge@ a fluid deubling back info the visual, and even
psychic, archeology of the medium at the same
time as wo sense an onward push, with Increassd
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knowledge, into the future of the medium's past.
Photography has neither been intensifled nor vie-
timizad by those idiomatic closures that temper
modearn art. The premise one could discermn in a
contemporary phodegraph may be no differant than
those ulilized by photographers twenty, forty, and
a hundred years ago. For all their oppositions of
tone and style, & Madar and a Judy Dater, a Le Secg
and a Gohlke, are conceptually aligned. That's why
a photograph can be ulterly contemporary without
being in the least avant-garde. And thers Is some-
thing appropriate fo this situation in the fact that
a photograph is a surviver of a partially disappeared
of lotally extincl appearance, Pholographars pre-
sarve the look of things, but that doesn't mean, on
the other hand, that they're natural traditionalists,
ar that theirs is inherenily a traditional arl, despite
its observable canons and established modes, Mo,
it's that the stuff of photographs I8 not really pre-
dictable, and this stuff, as recorded on milllons of
negativas, is becoming visible to the consclousness
of pholographers whose motion depends on the
search for, not the reinforcement of, an identity.

So you think thal the quality of wark being done
s commensurale with the gquantiy?

Mo, | wouldn't put it that way, | hate the term
“quality,” since it's reminiscent of the fascist hier-
archies of art criticism.

A common complainl among those seriously con-
cerned with the medium iz thal the criticlsm of
photography has never been al the level of the
criticizm of the iraditional arts. Is if because the
madium {fsell is nol af that level?

Depands on what level you're talking about, and
then on your awareness that the “levels” often
Bland into sach other. A photograph, obviously, can
ba an exampla of popular culture, a vehicle of tech-
nical communication, a high art statement, soma
or all of these simultanecusly. A photograph s a
multi-functional artifact, generally, and you can't
use an approach, appropriata to one of its aspects,
in application to the others. This naturally confuses
and inhibits a number of commentators,

But, to go back 1o what you were asking, | cer-
tainly deny that the medium is not on a level worthy
of a higher level of criticism. It's a marvelous pros-
pect to deal with a form, in which s many ordinary
pecple are automatically literate, if they wera only

to raflect on that faculty, and yet 1o have a number
of Intriguing questions on one's mind. Art critics
enjoy feeling in control of shaping the values of
moadern art, which they engender along with arlists
and art historians. They tolerate or even encourage
obscurities, as long as matters are undersiood 1o
ba exclusivaly in their hands, and closed to oul-
siders. What might anger them about pholography
is that it's both accessible In the large, and onby
vary partially manageable., The power conditions
ara not yel sulficiently autscratic in pholography
i attract them to it.

Asfong as it eulogizes that dim
picture The Steerage, photo history
will speak for class privilege.

Sounds rather iike a blessing than a curse, Whils
wi're on the sublect of complaints, a chisf ona
made by readers of arf and pholo journals iz thai
the writing does seem purposely dense and ob-
scure, I's felt thal the critics go fo greal lengths fo
make relatively simple poinis, thal eritics are really
valveed in outwriling each other.

I think the main difficulty that critics experience,
and unfortunately very seldom resolve, is the dif-
ferance bebween explication and  mystification,
Their prose operates on the material rather like a
yaast, the point being to enlarge their own sell-
image ag that of a priest or an acolyte. In photog-
raphy we should be happy o see an affection for
thix problams, ves, but not that gaseous talk which
could vary wall Blow up the prospects of a coharent
and lugid commentary on the medium.,

In that cage, could you prescribe & way in which
wrilers in the Neld might avold the pillalls you're
rafarring to?

I'm In my 403, but still fairly much of a pisher
(i, an infant, one not as vet iralned), when it
comes to photography. | don't prescribe or pro-
scribe. | do know, thowgh, that there are a number
of quéries that arise in pholography that would be
congidared axtremely nalve or even obluse in arl.
For instance, how did the photographer relate
soclally and psychologically to his subjects, or

worm his or har way into the proceedings? Say, in
Gene Smith or Lisatte Model. Now, that kind of
quéstion is natural to pholographic criticism. Con-
tent is so0 often determined by that kind of inter-
action. Again, photographs giva us the illusion, at
random momenta, that we can clear the unfalr Blur
of our memory. What, then, of the historical circum-
stances of which the phato is an extract? It's uzeful
1o compare the reconstruction of a scene with that
artifact, the photo, which i3 its residue. There are
naminally whole and part comparisons, often crucial
to understanding photographic intention, thowgh
quite discouraged in art history,

Is there someone we can look fo who has been
& model far the kind of expliicalion you describe?

Thare have been some pecple, | think Trachian-
berg's article In Aperlfure, on Dr, Bernardo—he was
a Victorian British philanthropist who established
orphan homes and had the inmales pholegraphed
=iz a model of photographlc commentary. By tying
these images to thair soclal Instrumentality, Trach-
tenberg, an Americanist, made them come alive in
a disquisating way.

Allan Sekula, | think, has written suggestively on
this subject, too, in resurrecting the often ignored
original rhetoric and context of pholographs. Son-
tag has certainly confributed vary exploshmaly to this
dialogue as well. I'm imvalved i it in my own way.
One can learn from AD, Celeman. In a counter-
vailing tandency of criticism, much more aesthet-
ically inclined, sensitive resulls have bean obtained
by Ben Lifson, of the Villags Volce, and Colin Weas-
terbeck. Both are very close readers of photo-
graphic language. Photography, almost inflamma-
torily, permits this wide latitude of approaches.

Wall, the medium Hzel, as you've sald, yields
such & multi-funciional artifect. s 5o Nexible fo
boginwith, |, .

It's 5o continually open o contrary manipulations
by everyone concernad. On the other hand, it seems
o me to sell photos short, 10 put a real discount
on most of tham, bo imagine that they are there pri-
ririly to be fondled by our eyes. whan aven tha
st beautiful ones continually speak to us In ways
that go far bayond the surfaces that are transcribed,
and in fact implicate us on all kinds of lavels. This
Is what interests me above all as a critic, our being
irmplicated,
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When | say there is an aura of implication In
phedas, | mean something very different from the
sensation we have when trealing the work as an in-
tegrated and intact compogite of formal energy. Mot
that wa can't be moved by such an exarcise, bul
the visual aspects of the medium often carry &
heavy psychological eharge which will be ower-
tooked if you're only expacling a nice arrangement.
Sontag despairs that photos can gat any deaper
than appearances or surfaces, since they're beraft
of the causal nodes in the narrative arts. Shoubdn'l
we acknowladge, on the contrary, that we ofien
enough fesl embarrassed or grieved upon conlact
with a photograph, voveuristic or exhilarated, and
that these emotional slates, as they fMluctuate, stem
pracisaly from sur power of identity or transfarence
with what Is seen?

It doesn't lake that much to grasp what a paign-
ant stimulus a photograph can be. In painting, an
episcde Iz made to relale to the edges; in photog-
raphy, the framing act also culs everything else
away—=Mark Cohen, for example—so that photo-
graphic framing can generate a speclal pathos,

But Sontag's point, [ though!, was thal because
of the sheer profiferation of phatographs, we're oo
numbsad for any emotional effect.

Well, how then do you explain the fact that with
this characteristically genarous madium, the longer
you're exposed to if, you crave photos all the mora?
They have an intrinsic fascination, Far from numb-
ing us, they make us insatiable. Art might give us
our profeing, but pholographs yield us our cultural
carbohydrates! Sure, the yen for pholographs is not
as dignified as the appreciation for art—in fack, it's
dawnright crude.

F'm reminded of Winogrand, Not only his output
bt bis stetement aboul taking photos fo see what
things will lock ke photographed, and Friedian-
der's equally mysiifying “the pleasures of good
photographs are the pleasuvres of good photo-
graphs.” Bud I'm not sure | understand this inefabla
“fascination™ that seems contrary o whal you've
been saying all along.

You have 1o suppose that pholographs satisfy
corain life nesds—for instance a chronic, hall-
Quilty nosiness: a delight in “being” where one
shouldn't or couldn't be—that one's conscious class
image can't ablde, Winogrand and Friediander, both

brilliant artisls, can hardly avoid serving our com-
pulsiens In this general way—they'ra ridden by them
just as we are. But they do seam o want 1o make it
easior for us to come to berms with our class iden-
tity, and our decorous view of ourselves, by adopt-
ing the posture of the modernist, and calling what
they do detached, inexplicable modern art. Withoul
being gnawed at by thelr occcupational illicitness, |
wouldn't be able to esteem all kinds of pholographs.

Photographs satisfy cerlain life
needs—ior instance a chronic,
half-guilty nosiness; a delight in
“being" where one shouldn't or
couldn't be—that one's conscious
classimage can't abide.

Sounds Nke what you've derisively called the tra-
dittonal upward mobliity of photographers.

Certain photographers would be happy 1o con-
vince us that we should love the photo object as we
do the art object. (One reason we do s that the
art object is 50 expensive o possess.) In that event,
wa should be¢ “consuming” the stimulus, rather
than, as more naturally with photes, using them to
peer al somathing else. Yes, | do have an idea of
what iz “natural”™ In photographic experience. At
the same time, the photograph contains that “some-
thing elze," is composed of it. Regarding the argu=
ment between the transparency and the spacity of
the document, | think if we're not able to entertain
the possibility of both states of being, wa do pho-
tography a disservice. The overt, opaque artifics,
and the convincing ilfusion of penetration are both
equally strong, and have parity.

The word mos! offen used in reference fo arl of
the last few years has boon pluralism, As one critic
put i, "Ona idea In arl seems a5 good 85 anoiher
and no idea bost of al.,” What, In your mind, are

the ramifications of so-called pluralism In confem-
porary photography.

Dospite the fact that you're setting me up, plural-
isrm % no crime, though it doesn'l correspond with
the view | have, at least of photography. Ideas are,
in and of themsalves, of no intrinsic interest; they
Just float arcund. s how they're materialized in
concréte terma that affect us. Pholos make head-
way nol 50 much because they arg innovational, in
8 theoretical sense, bul because they're curlously
intense forms of visual communication and expras-
slon. And I think we respond to their infensity, when
it exiziz, befors noticing an ideclogical culeness
or dismissing the image because we know other
interested partios have tried 1o Impose a closure
on that kind of work. Mow, the actual intensilies are
discoverad simply whera you find them—anywhers
—and not according 1o $ome scheme you impose
upon the activity itsall.

I'm saying that the number of gripping experi-
Ences ¥ou can’t prepare for cerlainly exceed thoss
you can. In that sense, photographs come upon us
like natural phenomena, even though thay're made
products.

On the other hand, one makes dislinctions In
photography on the basis of the intimate conirac-
tual enfanglemants that photographs olicit. And
these are paychological rather than art-ideological,
an often secondary attribute that hangs over us
from art thinking. You know, we were all taught to
make stylistic connections between works in ar
higtory. They surely exist in photo history, feo, but
I think they're really paripheral to the challenge of
a method that has to work on non-styiistic allinities.
The mathod of interproting photographs derives
from an attempt 1o sort out the entanglements |
|ust mentioned, on the basis of your emotional
knowledge and your capacity for introspaction, not
from your wish to appear=I think pramaturely—pro-
fessional to your peers, That such a methed is ap-
plied to a variety of mutually repelling efiorts does
not make it “pluralistic” in the sense you describe.
Mor is photography today any more pluralistic than
it was in the past. As for photo criticism, it can have
a mullitede of discrepant topics and still be con-
sistent in its objectives, In othar words, the method
acknowledges the fleld as open and varlous, but
the vigw wants to organize and struecture.




There's no great significancein
producing modernist photographs
now.

What I had In mind has o de with the Idea thal
thare seems (o be & lol of Kshing around for & way
oul of modernism. So-called pluralism seems only
symptomatic of @ mare profound condition. . . .

| think you're right that some people ara trying
to fish in non-modernist waters—that's to gAY, UA-
polluted waters, There's no greal significance in
producing modernist photographs now—as in Lewis
Baltz or the new Ralph Gibsons. They seem a falrly
routine demonsiration of the medium’s recurrent
upward mobile aspirations. You enact those aspira-
tions by obscuring your iconographical purposes,
making your intent difficult to read—as if the sen-
sations given off by a photograph weren't already
problematical.

Ironically, though, some nominal sympathizers
with photography at large, or would-be sympathiz-
ars, react negatively 1o the action that surrounds It
They're antagonistic towards its gaining market, its
notoriety, its dynamicism, and they fear, probably
rightly, that it has or will be appropriated by mid-
cult elements. Mow, to the odant you feal phodog-
raphy is in danger of being vulgarized in this way,
you're defending modarnist values, even vestigially
or reluctantly. You want to reduce the potential
constituancy of the madium.

S0 you're implying that modernism has been &
kind of exclusive club?

P'm saying that whatever one can say against
modarnism, the fact that it appealed only to a rela-
tively few is not a drawback in itself. There are cer-
tain things you can say to a smaller audionce that
You can't 1o a larger one, But narrowness, here,
doesn’t necessarily imply spocialness and doasn't
fustity smugness. The desire to play a kind of num-
bers game with an art form is just simply one of
diminishing retums. All you do is get involved with
cliches about alitism versus popalism, and | don’t
think that's of any intellectual interest. The special-
izad and a broador-based taste—if you're talking out

of taste—can co-exist very nicely and can evan
overlap. But it's certainly worthwhile, quite aside
from being a courtesy 1o vour audience, to acknowl-
edge your kind of interest when you investigate
matters.

Diversily, most apparently, marks the body of
your awn crifical writing, You've written on an un-
usually wide-ranging number of fopics. In this age
of spacializalion you seem fo crilicism whal the
Ganeral Praciitioner Is to modicing,

In view of the complexity and the multiplicity of
the demands made upon one's resources by the
field, to become absorbed in photographs requires
ona to heighten curiosity about society, its class
structures, politics, history, all of which necessarily
inform our awareness of the varied transmissions
of photographs. Eclecticism means a selective com-
pasite of disparate methods or sensibilities, and, of
course, the word is congenial to discussions of
aesihatics.

There is a personal willfulness in the way an ec-
lectic viewer arranges his options, and it may have
an interesting style. But what If the photo object,
in arder simply to b undersiood, consistenily de-
mands an array of multi-disciplinary techniques?
This photo object is more and yet less than an
aesthelic object. All right. In other words, | don't
feel confined to my tastes—of course | have tastes,
preferences, like everyone olso—yet | don't feel
compromised when talking about photos of very
uneven agsthetic dimensions, Even humble modes
can provoke serious questions.

This Is a good opportunity to bring up the subject
of your own work as an example of what you're say-
ing. Some of your pictures seem primarily about
Night, some others about form and &0 athers about
the specific iconography of the scene, If seems your
pictures, too, reffact your wide-ranging inferests.

My pictures don't expréss my wide-ranging in-
terests, s you put it, but they may have something
o do with my Instincts and fantasies which are
probably peculiar and narrow, Does one assess
one’s fanasies? Look, critical writing is a lovely
thing, and I'll probably always do it. All this length,
though, it°s been something of a sirain, W's been as
much an experience of ego-repression as of as-
sartion. | don't expect artists to be sympathetic to-
wards this remark about criticiam. But, bacoming

an artist-creature myself, | feel much greater sofj-
darity than befors, personal aolidarity, with those
who shape their wishes and desires by giving visual
form to them, Looking al photographs for a while,
| found that | was missing a certain kind of image
| have a craving 1o see, and | decided to supply it
mysalf. Taking the kind of photographs | do re-
leases me from the Implicit demand that others
produce them, If couldn't be & more fortunate situ-
ation because it causes a definite separation be-
twoen my photography and my writing. (Though it
certainly makes me more aware of process. VWhat
a refief! | can become something of a baby again , . .
I must contess that | had hoped fo pin you down
oft your pictures. | have to say that | am improssed
at how casually, how comiortably you seem to have
made whal | would have thought a very nervous
Fransition from eritic to artist, | would have expected
Your ideas to have been much more systematic.
I'm not comfortable. I'm euphaoric! Listen, if you
spént saventean years writing heavy, ambitious an
criticiam, and you falt the weight of it you might
infuil what it's like to permit your own visual needs
to surface. It's the axact opposite of a nervous tran-
sition. Someone ance wonderad if | didn’t feel more
vulnerable, now that | was exposing pictures instead
of. or in addition to, words. But, really, why should
criticism be less accountable 1o a public than pho-
tographs? The modes are diffarent, but the risks are
about the same. It happens that | am often besottad
by the spectacle of colored alr, thal the work of
Bonnard and Atget makes me go pitti-pat some-
where in the upper abdoemen. The photographs that
are a product stemming from such memories af ar
and reality will have to fend for themselves, lika
anyone ¢lse's. In the end, photo-making, for me, s
& form of fribute, not just willingly bart lovingly paid,
to the inducements of the visual world. (Too bad
for that other person who has a theory about “illie-
itness."") The problems involved in such making
stand at about a 180 degrea angle to the laborious,
but | think necessary, criticism | described earlier.

Henri Man Barendse has laught photography af the
Univarsity of Naw Mexico, In 1877 he received an
Arl Crilics Fellowship Irom the MNatlonal Endpw-
ment far the Aris.



JOANNA COHAN SCHERER

Pictures, especially pholographs, have bean alther
ignored or overlooked by most anthropologists. Re-
produced for the purpose of breaking up lexi or as
fillers for lack of text, they are often found withouwt
caplions, source, or any documantation, or cropped
beyond recognition, Further, there has been little

YI‘JU Cﬂﬂ’t Believe Ynur EYEE: attempt al source crilicism! as there has bean In

art history. Anthropological pictures can be impor-
H | tant documentary sources but before they can be
Inﬂccura clEE In Phﬂtﬂg ra phs‘ used must be erltically analyzed and evaluated.
H - Drawings, paintings, engravings, and even pholo-
Df N'ﬂ rth AmE"Cﬂn lnd Ia n5 graphs are no mora abjectnee than writhen material.

The artist or photographer has a point of view, a
personal or cultural bias, and although the camera
may plck up more than the photographer eriginally
intended, still the phatographar aimed his carmara
at but one point of one event In a continuum of ac-
tion (Pitt 1972:50). Thus, though a picture is an ac-
tual record of an event and not an after-the-Tact rec-
ord, such as a painting made from mamory by an
artist who witnessed the scene, or flald notes writ-
ten up during or after the event, its objectivily is
limited by the data accompanying It
Some of the data on which later resgarchers
might evaluate the authenticlty of visual material
ara as follows: who ook the picture, when, whara,
why [purpose for which it was taken), how (lype of
equipment used), who is In the piclure and thelr
reaciion 1o being photographed. Unforfunatély, too
many phatoegraphs remain undocumented and thus
almost useless as source materlal for the scholar
using pictures as ethnographic data, This does not
mean thal all undocumented plcture material ks
fotally useless, Undocumented piclures, espe-
cially pholographs, have been frequenily used as
source materal for certaln purposes. Travel maga-
zines or popularized works often show pholographs
with no information, which nevertheless give one
e ! s | : the “feal” for something. This may be as speciiic
.-,'ﬁ g A e i as what type of architecture one will see in a par-
A oy e g o . ' ticular cily, or as unspeciflc as views that give one
dadfheasil Thotographars Assistauis a “feeling” for life. Thus the often-used phrase, “A
picture is worth a thousand words,” depicls the usa
of photographs for that purpose. The family plciure
Eigure 1— Some of the photcgraphic equipment of William Henry Jackson. Photographed on Hayden Expedition, 1870, album with its scanty if any documentation has al-
National Anthropological Archives, Smithsonian: 33818-a. ways been used by itself both for entertainment and




for relnforcing kinship ties. In addition, photagraphs
ol bulldings or sites without detailed documantation
may be used as source material for reconstruction
purposes. These then are some of the uses of un-
documanted picture maleral,

Some of the factors that are wvital to & study of
anthropological photographs, especially historical
ones, are a knowledge of the limitations of aarky
phatographic equipment, a comprehension of the
photographer's biases and goals, and a knowledge
el the inclinations of the subject being photo-
graphed.

Today's pocket-size or instant developing cam-
aras maka it difticult to undersiand the conditions
under which early photographers made their pic-
tures. Figure 1, taken on the Hayden Expedition in
1870, shows one of the cameras used by William
Henry Jackson, a well-known photographer of
North American Indians, In addition to the burr
loaded with this gigantic camera, Jackson needed
a wagonload of chemicals, a dark tenl, and hun-
dreds of glass negatives whila In the figld. Maga-
tives made of thick glass wera used until 1284 whan
George Eastman introduced the first paper-roll film.
The glass plates were frequently eight by ten Inches
or aleven by fourteen inches In size and about a
quarter of an inch thick; they welghed almost a
pound apiece. In the pholographic process the
glass was covered with an jodized colledion and
then bathed in a silver nitrate solution. The picture
was than exposed for seweral minutes to fix the
image and doveloped immadiately (Gernshaim
1969:194-198), The plate could be usad only when
it was wet, and thus this type of photography be-
came known as the wet-plate process (Tafl 1942:-
115). Atter the plate was dry it was vamished and
Packed in a wooden grooved box to awalt making
prints at a later time. An individual baing pholo-
graphed was frequently backed into a metal vise to
keep him, particularly his head, still during the ex-
Posure. Figure 14 shows the boltom half of the
stand for a head vise painted out by some later in-
dividual at least several generations after it was
shot. It was taken in 1868 by A. Zeno Shindler who
probably was =0 used lo the head vise that he
didn’t even see it. It was reproduced unretouched in
the Handbook of North American Indians (Vol. 30
of the Bureau of Armerican Ethnalogy publication,

Velume 2, p. 66) in 1910 “exemplifying” the Nez
Ferce. Even with thesa precautions many views are
Burred. Photographic equipment was thus cumber-
som, fragile, and maost difficult o master. This limi-
tation of equipment should be taken into considera-
tion when one views posed, “stoic” portraits of In-
dians. Mot until later did more portable, fasber-
speed equipment allow for the spontanaity of every-
day behavior to be captured,

The goals and biases of particular photographers
are very important. There were many people ta king
Phoiographs as early as 1860 despite the difficul-
lies of using the equipment. Twa types of pholog-
raphers, quite different in their goals, although not
always mutually exclusive, were the anthropological
photegrapher and the commercial phaotographer.
The anthropological photographer was primarily
interested in documenting how the Indian currently
lived, probably because he belleved Indians were
& vanishing race. Included in this group were official
government cameramen who took photographs of
treaty councils and delegates wvisiting Washington,
D.C.. and musoum anthropologists doing fieldwork.
The commarcial photographer, on the other hand,
some with parmanent studios in the frontier towns,
soma with traveling galleries?® took pictures pri-
marily to make money. These men often altempted
to make their subjects look exotic, EEVAGE, Or ro-
mantic to create more interest in their product—the
Indian prints they sold. One should not underesti-
mate the popularity of this type of product, In an
age withoul movies, television, or the avtomobile,
tha family llbrary and parlor were the seat of family
entérainment. Here photographs, especlally the
steredgraph, were a vital part of family fun. Indian
sléreos wera especially appealing and thus profit-
able to the photographar.

The inclinations of the subject also need to be
considered. Even if the subjects were camara shy,
because they lacked understanding about the pho-
tographic process or through fear that their soul
was Deing tampared with, their parsonal preference
influenced the picture oblained, Other preferences
ara unusual costumes which appear in a picture
and arg the result of the Indhvidual's pecullarities
and not the custom of a group (Figure2). The use of
an item such as a feather duster used by Sky Strik-
Img the Earth, a Chippewa phatographed at tha

Smithsonian in 18086, was probably the man's own
idea and used as a substitute for a traditional head-
dress.? Another frequent parsonal prefereénca which
Is zeen in interprating a picture is the primping that
often took place before a picture was taken. Thus
drassing up in ceremonial costume I perform mun-
dane activities or being surrounded by unrelated
artifacts is commonly seen,

All kinds of tricks can be used 1o get the de-
sired photographic results, including requesting the
printer to print the pholograph in a apecial way fo
block out cortain activity or to alter somathing. For
axample, John P. Harringilon, a prominent ethnoko-
Qist and linguist requested in the 1930s, that his
negatives of Californla Indians be printed exira light
because his Indian friends did not want to ses them-
salves with dark skin (Harrington n.d.).

Figure 2 — Sky Striking the Earth, Chippewn, from White
Earth, Minmssola, wearing & feather dusier headdress.
Phatograph by William Dirwiddia, 1056, Naticnal Anthrg-
potogical Archives, Smilhscnian: 550-a,



The limitations of photographic equipment, cam-
eramen’s biases, and subjects’ inclinalions thus all
caniribute to dissrepancies in the ethnographic ple-
ture record and must be considerad in a study of
historical Indian photographs. Following are some
axamples of specific inaccuracies.

John K. Hillers was the chisl pholographer of
John Wesley Powell's second Colorado River Ex-
padition of 1871-73. Ha bagan the trip as a boatman
but replaced the two professional photographers
whian they left the expedition, Hillers learned the an
aof photography rapidly and his picluras on this trip
arg always remarkable, if nod always ethnographi-
cally accurate. He later becama tha chief photog-
rapher for the U5, Geological Survey. Because Ma-
jor Powell was head of baih the Survey and Bureau
ol Ethnobogy, Hiller's Indian piclures beacame a
sizable part of the early Bureau records. He was
actively taking Indian photographs until he ratirad
in 1800, Hillers® later pletures of Indlan delegates to
Washington, DG, and of Indians taken on field trips
after 1873 ara completely different from this early
serles. As a whola they do not show the same ath-
nographic inaccuracies as can be seen from the
photos of his first trip among the Great Basin
Indlans.

Tha Paiute and Ute Indians in these photegraphs,
from the Colorado River Expedition. are posed 1o
the extreme and rather humorous in some of their
content. Figure 3 shows Major Powell and a e
woman posed on a skin axamining a mirror case.
Tha Major, in his Indian-styled buckskin coshume
topped with feather cuts an amusing figure while
the woman wears a Plains-style buckskin garment.
The Plains costuming is typical of this anlire Graat
Basin series of photographs, Walter Clement Pow-
ell, who was Major Powell's first cousin and an
sarlier contender for the rle of photographer on
the expedition, wrote in his journal dated October
4, 1872, "Aler breakfast Maj., Jacob, Jack [Hillers]
and | dreve ower 1o the Palute camp to plcture It
wara at [it] nearly all day. Braves, squaws and pa-
pooses werg dong up in the most ariistic fashion,
as also was the Ancient Arrow Maker” (Kelly 15848:
457). Figure 4 shows the old Paiute arrowmaker and
his daughier dressed up in their new Flains-styla
garmenis. Frederick Dellenbaugh, the artist, noted
that “he is chipping a flint arrowhead the flint belng

&

Figurg 3 = Major John Wesley Powell and Ute woman identilied &8s Yan-mo of Tad-ruy, wile of
Won-wan. Phatograph by John K. Hillars, Lintah Valley, castern slope of Wasalch Mis., Utah,
1872-T4. Hational Anthropalogical Archives, Smitheonian: 1540,




Flgems 4 —"Tha Armow-makar @l Mk Banigina i~ Phol

cgraph and caphion by Johs K Hillbes
£

Kalbaly Plaleiil nddtams Asona, 18T3-7), Kstioasl

fastoned with ping gem in & aod & handla, Geoe
arilly the Naxing wag dore with & plecd o Bana akd
ihe palm &l the hand was protecied By & bR of
buskakin®” (Duler 1968, Appendix 1:4)

Jullans Steward in his mmicke on Hilecs Groat
Basin phalographa nolos that &l seems oflen b
hibve guteeighod roakss in ihe seleciks of Smch
repreganted A woman in semibdiess grobably Indl-
caled Powalln mrd Milles's idea of phalographie an
raiheer thiss actusl pes of garmesnis” (Sleward 1930
d). Figura 5 shiws a Paigbe womss sdafmsd $alir
podad auppossdly In rative summer dieis. In dacl,
hovetrels, southers Pabste iraditional drgss =i
ECanty, dos both o e climabs and 10 B porebity
of the people. Even Powell obsaresd this in ks offi-
cial repart, daying that Bay wore very it clathing
ol peedng moch in thin “lovely cimbse’ [Powall
1875:128). N |& Ssarefors dowbitel That @& surmar
WA wond duch dmpees

Thiss, in sddiion 1o posing B Indians, B kas
i o Fhind e a8 nhnd Bat thiy CoABUmes wive fal
sclusd Qarsaits swnied by {hem Apcording o Dal-
lanbaugh, “All B butkakin garmanis b Bass phos
ographa wane mada 10 ardar far Major Powoll 6
oid patiemns, and alter the phclographs were made
thay garments ware séct b the Smihsonian Bratiy:
Hon™ [Euler 1968, Appenda 131, In roality, the s
disn women probably waie clofting like that of the
while womsn I tha drea. Figure § shows Kadar in
her mora ususl cloth ssilement-bepe cloihes

Otid T, Mason confirma ths aboes: “Much of 1he
cisthing (Buckakin and rabbil tur) &% miny of the
Dakbdls ware made by the InSand workisg urdar
thé dinscticne or rather chasrvaiion o M E, P
Thompson, the eedorvor being 1o have the werk
dotal By T mathods emploved efore the camisg
ol the whites and By the oldar peogda of the clas™
{Wagan 1003-£30-451), Mry, Thompson was Powell's
alsinr, and Par hushand wws. T chisl RO ra s
of e @xpedition and the Geld suparsisor. Khhough
P wikoeale fof hivieg specimeons made Tor e
MUSHUT Wik gl one wandom Bow much diness
Bon wae gieent by Mra, Thosigacn

W |a generaly sgreed (Fowls asd Fowdar 1871
Exlar 159056 Kully 107 tha the Plalrm-afyis Bugk-
ERin cosiuming that dignifies many ol the sdians In
thimsn phofogreoha Ml fophiman Powslls aod gr
Hilars® sfan of whet ganments Sa indlane should
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Figare §

scasiem Mavada, 187273 Habonal Anhropalogeidl ARchass, SARannan

RSN

Wl g shoukd nol be vieswsd a8 iradional Pahss
poariumas. Figure 7, again o soiptham Palutes, this
e gasifitied i upright leadtsns, s BEpwies com-
pledely withcyl authaniicily Among Cwens Yaley
PFahfes in Calfcrma ppright feather Faddnpisss
= paad sy par of Ba dence cogluma (S i
1905144, bul nowhane ha thin been lound In noth-
#m Aryona, sxcept @ Thids HillGG phatogreghia
Much ol the mitedrsl colldcted by Major Powel

L)

Kk @ Pakns, possd i Hilsn' chssmscaks piarcs wih broeas
‘wrpigity™ dispieyed Phologreph by Jobn B Hilesi, Yegen & Maidre VRS oF Masiowy, eouvihsm Nessds, 7773 Malonal dnthepological

Flgare 8 = Hidis

on This aipedition B hoosed i The LS Habone
Musturn with iy e goo0mparying informalion
ST DDl ven The Triba. Howeeer, It s kEnown
Ihil much ol the cosluming photograghed in 1871
by TETS wiis mada for Powsll; and In oree Gass Sane
s Iedigpastables prool thet B dress wom by ihs
subject was bani b2 her by Powell for The Docaskon
of being pholographed

Figura 8 iz od & Palule mothar and chikimn feom

Archivee, fnifisonen: 1654

i BE s Tppe diEas Phiciogieph by Jobn ® Hiders

narham Arnshna mken By Hillara In 1873 Molies
that b i waanng & baaded boeclakin dresa. Ao
eowdifg 16 Perasll's lemer of traramiinal with 1he
ipecimes, daied Apdl 12, 1371, s deess was ool
hsctad iram tha Lhia prabably o s Tiad Coloesdo
e Expaditisn i 1868 || wis cataloped as LHe,
stciialon @208, canaleg 0ADBDD. It was then cae
risd Back By Powesll 082 the anea of thi SoUTWam
Palute io thin phologmph ted yean Wber. The sy
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Figare F—

BOUM accession nomber and Colaiada A, wrisen
WCEMdd hor bodics |3 wndendable aeidence, which
wndericonss the unneliatility of B whols sedlea al

eharlogdapte
Whal can ba meen hers then B oo premodtated
disforiion ol e Ngtorical record by B mes whoss
wark is so wall Bought of that | s lempting b st
Cigph It ol Tnge valus, Major Powell leh & stusning
o of Boe %. and his preegy creaded

Gmaip of [Paluw] men in el diedd ™ Phatograph asd caplion
by John K. Hilers, Eaitsh Plsaau, roram Anposas, 187813 Hatlssal An
W FiinBld (] b1 i Ciewrn, Badheosdar: 180 )-5-3

Figwre § -

org of Thay Wwoemosl organizalions dodicaled 1o
e brgy Armarican indlan tradifboes. e Buereau ol
Amrlcan Ethrclogy. The resson ha allowed theis
picturan 1o ba amend imlo the record seems 1o ba
afply o of monetary gain, He as ofhary, sugh
d shire & tha marksl photographs ore-
gied. Apcordng 2o Dairral, Powsll mosived 4%
of b prociids ol tha sale o tha Hillers Seres-

graphs, Thampaon recakad 339 and Mk re-

Thig [Paiita] Lbadhe
Heliwrn, Kaitab Faiesy, rgriben Arons, T871-T Hanran Annespaisgiol
AP i, S TN ke ] SR

Prolog iagh and Caplion by Joha K

flived 3%, Thare & no recond of how much Pow-
| mida oh the eebirg obergeiss. bR during B
sl sl mesnilha of 1874 Daral maports that B wala
o HEllees phitograpl 1otalad $4100. A joke arcund
e LG Goolegicll Swfviry in e lala 1880w was
wral Major Powall had paid oll the merigags on his
housa throgh P saby o thedda views {Darrah
1581 - LET)

Like Hillara, Dellancey Gdl was & pholographss

mn



Frgwsg §— Jacob Tall Bull, Clerpasss, i

by Dall arcay O
nonian: B3R

#oer the Dursau of Arssrisan Ethnology. Goll waid @i
plotad by the Busadis Trsm 1888 1o 19007, Diorine) Rl
fima. ho sccompiacied snpeditions o the Teld &ad
pEetographed Ifdian delegaies who cama 1o Wash:
rgton, OUG. Thisoe delegaies wom oftan Biought
o tho Simitmossan by Andrew Jobn, o Dtach whd
s pakd §1.00 & hasd for each Indian he Eiought
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M Lamas Dasr, Moviasa Fhgdogaph
Beiidasisn, 1974, Hadioral Anthiopolagecal Achivae, Smih-.

i B phobegraghed JAnonymeus 1T803-08]. The pho
iographic recond made by Il cur Arid i
ghows tha mndency aven ol Smilhacnied PpHog-
raphin whid wang mong concamad with the hasioi
cal recond ESER poemimeercial Fhl:.!.'lq'.l;Ml:. > oy
by caphung Th moes anotio skda ol the ishah The
Tollowing aix picteres ween all mads by Gill at the

nmEEStiah
Flguries B and 30 show teo Cheyaicd men, Janoi

Tall Bull &% Thadons Foedyalar, waa i SlimHe
pRir! with EaEgded fag design and P ik Thay
ware taken in 1914, Figeres 11 and 12 ol Flayfull
Chisd and Comas Upon tha Village, Oabge aklsrs,
are wakiing alimoal enlinsly e spmo codboma Trom

|| e



& o Ral, 2 8 Jamos Duchane peace
medal kiusd i TET. inor varisfons ass A ihe
neck scarki, cane, Blankel snd Gop leaiher, Thess
fwp woin laken n 1000, The costumes shawn
ihe ladl Four Rgunds wane nod Tound i s Smith
sonin gifmslogcal collectong, 80 i B nol posadnds
) il the photographar had & hard in
At DIEUSINg o IT T groop pimiply poobed iheir
clothes and slowed cne anolher Io use oach
Sthai s garmant whis the {ieg cams for Beair =
Bard D0 D takiees. Fobgardiimd of which rgason iy oor-
Ficl, this ethnolagicsl reeded has been confused by
this duplicailon and axchangs of cofSuma, In Bme
kb, kPwing whirlles a San had axchanged hig
ooaluma with anolhed would Ba vilal, if one is irying
o |deniity ha roks of faats of the person by his
L1

Sludis props, incleding full Indiss cSatumaen, sa-
pecially Plins dress, wiee awesd by numsroe
commerclyl  pholographan. Alavandsr Garnes,
who sfaried hia pholog@aphic workl i Artdncs wih
Maftarwr Brady i IE58, & thought b Banad hed guch
8 colleciion of Indian oomiusas in hbh phudia B
Washington, 0.0 Acooeding 1o J. Cobb, wha S
resgarch on Alarande Qandner fros mitecial 15 S
Hational Archives, Mrs. Geedner,

Rad e unhappy ek oF Baakag hic hesbasd in b pos-
b ol 1R i5dane ared cUMing Bhaem b leatteirs g Bagicds
i iribal gaewesnin feos & Bely Cobedlion ol nalhe Sod-
T Maltained By Fa Qallarg, For Ty ofien chma i
Wanhingion Srekisd b oikie B sl ol e abile man
Clyiblng iithhi s Mab redbionel drewn Thay woeld
Brit Fhais BqUEWE SN papoEs 1 W ey wilth han
ardd whels 1% liivess Wit chgagad with aiting, tha la-
dias childron would appiopiists Ay BeSoled & MEmS ol
fumiiyse Tl Bey fould §ef dwdy with. Dunpds the tscl
Wial Mo Minga swre Romathing ©f &h aidesi R e Sand
rar lamisy, masy o 10 SR Seldgalioad wem phoka-
EprEd 5l tha Galevy wniil abowt 188D [Cobs A 1%4]

Daapite Cobb's h, & the 188 phologmphs
i the Emithaoniin aitdibuted 19 Gardear. only two
ahow any samilarity in dolhing, and thin i dimiply
the gama pobaccs Souch Baisg hesd by teo Black-
bl Bioun. Howeetr, pholosfapsa in 1he Smish
#onian glivibated o A&, Zeno Shisdlar, which Thisa in
PEaRcn by Balie may Do by Gaednes (Aalsh TH04),
& befond ghoay Indlans wearnng (he samsa comtuna,
Figuras 13 and 14 are of s sedes and dre Misce
of twa Maz Parce Irsfians ramed Jasen g Tiess
thy. Thay ween laken in 1868 and both & wikding

i e

Figare 11— Fliytel Chisl jaieo called Bawcy Chigl],
ihidgs, lrom Dikdshoma, Fholsgeaph by Delascey O,
Erimsonian, P00 Mabiocal Archiopodagical  Arghins,
Serut Pt AR

e aama warshit and lbgonge ond holding the
ENTE [ips

Oifhar photsirboha shaw more conclsbeely tha
usy of cloihes fross e mussum collaciiona. The
Indizn man pholographiss in Flges 15 s gur
rognded by afacls Bsaning Messum catalog num-
bore. Calalag cands can b desn dangling Trom his
bt i, o Tl drom, Golerd datia, snd alpre®ane
The photographer and dabe are nol Ficarded, bul it
ma In the Smithsonien aboul 1900, Ha ix ESentited
s & Wirrshsps sorlbd, Bul afy esmBlarcn 1o
raakty b probably coincidental.

Siudie propm. especially Plaing dioes, ‘wons
ewmiad by many commenial puttes, TRare ia pletur
avidancs 1o hypothesize thal Christian Barrsi maes,

Figure 12— Comay Lipon b Wilsge, OHage. Pram Ohla.
Bl PRSSgrach by Delencey Gl Smrasiss, r#6
Matiorad A . o 41013

who phitogiaphed Pala Indisra and Southwest-
arn inibed in the 1E80s and 1880 {Frink TBES], i
have hsd dludia cladsde in which he dresssd his
sebjeots. Figures 18 and 17 show teo difleersn
Cheyerna mon phologrphed by Bartheimess, both
wearing thi sise dixlisct shirt and aiso Bolding the
T [,

Major Moorfauss, & eemimancial photographar
mchive amondg tha Pletsau Indlane drsgnd 1900, cer-
rad his galary with his (Meorbouss 1805, He
permid hig subjecis wdth greal éan, ueing the pams
sludia props Bpain and B3ain. Tha twe Moorhouss
pictures. Figures 18 and 19, shaw Fosa Paul ansd
Anna Chapman wearing the sare hit &5d drne
Aoda Paul, who la rorsing tha infam, & & Walla-

13



Figues 13— Timoity or Tamddon, Mer Pers chisl ho
wgned tha trealy of 1868, Phosograph probabdy by Abie:
arder Jatinr, Washinglon, DG, 1808 Haliorad Aathrg-
podogical Archiven, SmMashian TEd-a

walla; Anns Chapsan 5 8 Capuse

Baaldes dréasing up thelr subjects, many pho-
negraplang BTameted B0 croale exoiic aim through
thl Uil of bady paind. W e Indian posing dsl nol
WAl Bainl, S0 commencial photograptars doc-
taned up The Hegathes 50 That it laoked s Thoegh
thE sullec! did enpEDE A THE so-cabed axchc
hakit, Figure 20 of a Kansa gitrl |s &n sxineme axam-
phe o this decionng. Lines apphiad bo he negalive
fun @var i @ped And mauth. Tha pholographer in
thid s M om0l Enown, But it owas dochoresd up
BB 15 T Ll rinotesnih century, A less dis-
lursing example s Figers 21 ol Mohave and Masi-
il el Shdoeifeg face paknl added bo tha slanding
Moy, A1 beasd in this exsmple it s possible Bal
Ihe =an pedaig bad some fclal docoraton present
wihileh did Pl shave Bl Thanefons was only Bouchad
up by the pholographer, E. A Doning of Paskdana,
Califormda, ahar b 0ok the ehol @ 1878

William Soule. another commerdial photogs iphar
who ook many phofcgraphs of Plaine eadeis 6
18650 and 1870 {Russell and Waltidin 10500 Dok
mary ithal mre irvaluable o he higlorcal ncand
Hirwerser, bop 8la0 Bkad 0 include Wichita “chodag-
oaka,™ and Figwe 22 15 o axampls ol thasd That
wilhd Al doubt more lucrmiia than historcaly seg-
milicanl. Figiuia 23 by Soule. shiming & bay namaed
Lo Beeair dresasd in Kiowa costumo and than Liber
{Figure 24) in Osage cosbeme with face paind added
allar thi piolis wis ompleied, Fas oonbeasad tha
msooed 1o 1he axsent thal tha bog's Eribe . nod den-
bifimbia.

Soma of the works of Willam S2ula, Christian
Barthelnoss, Delarcoy GIE, and Jack Hilar hiva
baan clind hare b3 show kinde of vibudl prollemrs
faced whon sessarching anthrepological piciung
eronds. Even Ba mosl documentarg-misdad pha-
togemphars had thr moments whon hiiorieal se-
curacy became secondany 10 oitar goals, The widug
of tharad Marih American bndian photographs thae i
priraari®y thai thay reveal how Amatican photopen-
P, ven anihopologises, dedpied the view of
Infiars bod commancisl, assthelio or olhee par-
peocieiel. Theded disiomed pholopmpha obrvioesly can-
it in themashes be used inSscriminssely by
anthropalopisis I a sbedy of the athnology of
A ey Indian ribes. They oan, hoswesr, b eed
by dinithiopolejats bo detarming such things ms B




Figues 15 — “Winrbags sihld wiling o1 Brhbai~ PRotesraphar snd dils nol sscoedesd, Caption g 5e
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o of Wihike it @ ik Thus, EGUghH
drtoded, Thi pichures alill hise vl

Howerenr, Wiliam Ssula, Creislian Rarthidimiss,
Dl nnoay Gil, ard Jack Hillers did nol aheays dise
1ot ihe hishorical resard. On the contrary, mosl ol
ihe phatographs By teok [and which | have nol
[iharmied) are sccwiats kistorical moords and this
vary valsable for anthiopologists ! Tha plifered ang
ol spacial value, sométimed becausa they are L
only record of thels day, accompanied by e if
afry wrimen renond

Thas uitimate goal of phciure ressarch muil thene
foee ba to carelully sximing and o Selail Ba ol
cumsiances of sach image as Tar as powaible s
eeder B0 unersiansd the hislorical and asthrogs
ogical cRpematances bahing each. By Scing this,
napcuracks and distortions of recond, some of
which hiee boen menlionsd heds, can ba Deber
undariood snd the viausl image can b plated
beed® i an hatorical w wall B an eiheographic pars
spctiee, The valun ol fifrg Theeaa o ke
18 1o cauilpm the ngsparchir abgi 1 complaxiby of
pichyre resaarch and b maks them awane that tha
visual record camnol be taken ab Tetd vilod but must
b siudied and analyzed, perhagd &0 morn Than
B writien source

Joasva Cohan Scharer Ly cumenfiy Anihropologse!
Wodivalitd  Rosemchsr lor Mo el ndiume
Mandbask of Marh Amesican Indlans prajscl of
the Smitkiasan Adateetion, She s e suthor af
Ireiians: Tha Genat Photopinpha That Reveal Mo
Amarican IncSan Lits 18471938 This aviicie iz ne-
prinied from Studies in tha Anthropolsgy of Visusl
Cemmunication, vol. 2, no, 3 (Falt 1975). Exgoauns
thaviics SAVIDOK lor ite aesisiesce
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Figare Ml — Studa of DHvss Backward, &

[aires s L8 g By & i For
Keogh, Wontsna, 188837, Mmonal Anthecpaiogical &k
et SR gordan  HRDES

Flgere IT — Shsdy podrdll ol fPBem Chipiig man
Phalograph by Thagisn Runtsimeay, Foe? Kocph, Ros
gl 1NAR-BT, Mofioral Astbropological Astkhens, Seeim-
wnian: 2S0ET,

Figure M- Raas Pl § Wslyssls Protograph by Ma:
i L Bgortezunas, aboal TO00. Malkssdl Ao ookeoical
Aachiemn, Smifcnien | SR

Figure = Afwis CRApman & Capsss Protograph by ks
jivd Lng Wpgrtaesas, sbout FBO0. Mational Afihiopsaiged sl
hochiwan, Grwihaonian: 3064




Figite B — Shudis P0rial of yoasg Kisas pirl wearing
Irade gileer Brocch and sarringe, Photographsr ard dais
i,

Fulf] o [T gical [ i

Frpare 27 — Shadio porinl of Mobares [ssaind] and klaricogs mav. Prsslbgiaph by £ A Bonim
TEMA MalEmal Anfhropadogicsl Archime, Smilhsonan: 53407



Figwee 5= fhpio poavall oF & Wik e, Phado-
peEph Dy Wilem Sculs, 1887-74. Malional &-lkrofditgital
hichiven, Smfheonian FlE-a

ROTES

i Sceca creiticiarn of pElonkd el 8 SEREERG
slody of Be BRGHA tinuneieacos Trom which o sk,
gisch s m phalogeaph of palfling, emenged Trha whee
whry, P, ] whi A ezt ba For aach
picaure and comnedared 15 68 whis & Wleisl Fremaeceh
N poaairlda

3. A faweling gabiry wik @ padisbiy secks. Theas gal-
bered: na i el y fezm horme-d g, o B
boatw, Ba hand carle puibdd Iy e phalcgrphar, Some
prahypen] P Tl secagpins. room, wiling galery wilh B0
and slshoraia Bachgroersli. bl Creveial dariroeom, shis
olbedi whie Sy corwerancen that carred &8 e M
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Phologiiph By WS Sooke, 18877 Hatiprol Andregeiog cal Archees, Smithiosias 1470g

sl rappdaed for the phofographar fa f vp hin ouldsar
whutio ol dirdiieon The daresom opuld b mads
BTGy B cowening ona's besd srd squicrond ek § lifge
il oo b, weh b wniri Pidifalell Biralsd Thl GEREEG ragrhas W
wlin |(earrabanien 1080 -TTE]

A Tigoaisral & & PEN'E o varimd bk
Ingeandy Bchadsd sprighl e Foalbedh. Sigie o
il larky. e WO 1D Hhw That @ man Bad mal an
snaery, Ora leathar wan ussd B BaER SEEIp ken Thus
Todtlei PpddEriiadd b ddence ol gl pemonal
brwwvery fLplcrd TREXTED]

4, Avmpopolog i spacialoing in Worf Amaricss in-
disna s Saes pholog nipgha in sledyig changs i irdian

R

ids, sepecially changs in manenal culum (clothinsg, houis
Ivpah. (Fplerents, e ] Sotid, e bad [dpnl ol Dive:
mardal), sconomic, sad polEcel cheagss can slac, o @
irelen] £RIERE. [wd EYRETPaRiEd LS pallusRd. YEPRG b Gl
with waom snd wharns thary s amangad in & formal phals
v ety fhiiy Jelegalae visls. Canh T Hed By
reaparchan i b aludy of polificn and wistus. Wha! e
et ity CEveTR Rl wikh Db i lieebsl Bt & glesn
firms mnd wh iha phofograp wia sk d 1o laki
phateginphd of it I NE oVt S8R e liepieied. Trpas
of looad Badng prapand end saisn can show soonamrs o
elka. @i Seotatish Of Pdand e B0 Changa ol Rabite-
sbiity ol malerial ower Bma.




Ansrymoun. "Delsguies [ondiansd 1o Prols Las by M-

e S '|1'plﬂ md masuscrigd bein in Hadigrad Ay
al A 1Ealifufion, 1EI-0E

“-lﬂl'\l\.rll rlnlll i Robed Weinalsin, Wikiam Saide,
dian Fealagrapher &i Far BV, Ollabasa TAS5-74 [Low
Argiied; Ward Rilokis Posas, 10881

Colsb, Jowsphire, “Alsuaraies Qasdesi = image, Joures’ of
FEOAMEVARRY A Woien Picfuren of #ha Gaarps Fae!
rean oase, o, 83 Wl T, R, i), 1054

Daresh, 'Willam ©. Powal of the Dalanicds Prircetos,
Princelon Unimirainy Prsss. 18057)

et gk, Fapdaiisi of e O Rivar
|Herw Vark: Peimen'y Sosa, 158663

Dol Rl . Sdedain Pauls Sinciisizny, Unkariny
of LRsh Asibropoiogical Paper Hoo T8 jes Carpos
Fanrieg M. ), 198

Fomige, Don (Ed . Peolograpteg sV s Ba Soesssy! Jadk
Wiligra' vy of e Pawed Expasition TATP.TS |Sak Laks
ey Unbveesity of Lish Pasaa, 1975

Fowdar, Do and Cathaiia Fowkar. “Anthropoicgy of tha
MNurza Jobn Weskry Poasdi s Mancarnipds on B py@ e
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Educating for Response: Criticism in the Curriculum

TERRY BARRETT

The majer part of thil papss gresents a number of
sound and practical appreaches designed o halp
studerss Mam atoof and theough wisusl imageny
by maang other Han making imajes. My purposa
In nct 1o dany e importiance of making imeges in
the lesming ol phalegraphy, Bul o consider oiher
wirys Ol isacting =t will offar tha stodenl & broades
hassd kewladga ol the meSum. When we ihink
abind beaching phefograghy Baller, we 100 ofien
tend b3 Ehink only eboul laching sludests b miike

Educating for inm¥igond and sansithm Wewes
of pholographs Is 8% Img=risnd, IF nol moee im-
portand. than educaling for inleligent and sengteyvg
makars of photcgraphs. Mo matier how good we
arg an teachers, thit vasd majority of the sludenis

in pholagraphy in theéir fehwres. Mor is it desirabis
that they ba. Even Toss bw who will be profes-
plonally active in the Taid will Ba 50 In & wrkety of
rodgy; possibly ms [oumalsts, critics, edilomn, ad-
varlisers, leachers, pallary direcion, curaion, ook
lechars, wisusd socielogiats and anthropalogists, &
woll an arteis.

Bud, for Batiar of worsa, all owr studemls will
In faci be surrounded By pholofraphic Imagery
thresghout Their Iheid. In ESdition 1o knowing how

krcwhidgn, akills,
and peithen attiludes regarding the technical and
asaihiptie hisiory of The medum, & ba able b3
Inleligantly conterelate and dizoaes phologmphic
M.

i

Criticiam @3 & speoific sspect of responss, By
responang 1o Wlﬂmmnﬂi
tealing in responsa o looking s phefograghs; By
edfticiam | mean & moes sineclursd approach and
& gasblic resporeses o phobographs. Fesponding 1o
photographs feom a historcal perspacies ly an
mmenpl 2 undargissd and appraciabe pholographs
In wrir historical il Response from o critical
pEfapactial i an attempd b urdersiand snd ap-
preciabe oid and rew phobographs in ligha of ona's
o e

It sbwiibd e made clesr ai this point thad Gritk-
cHm 8 ol boing ised synonymously with pedg-
o =apaiaal by ol with neglive faul-liedkng. At
ofilicie® My Bnd ofen does inolada |udpmend,
B SFiicE O SOfmiierably mors Than [udpe. thay
abn dedciibs and denprel, and genarally atempt
Ly sl it e s bodit mr®

I am tsachng criolm as & sirstegy for sludsnts
b Qi BN increased undsrslanding &l appreci-
thon of pholographs, ofd and oonlamponesy, thelmns
oF WRGREFE, S68n I migazings o i gallanos. By
duing dfarenl byped of critizigm the sludenis are
ladinifeg SManenl ways b Gl mans knowkedge and
ShEpEr Meamige Siom pholopapha Biises sndichs
ing Euir cwn axperience by privately responding
82 pholngraphs with thoughts and lealings, thisugh
B gublic 8t of criliciem they S alss sharing
Pair creassd understandngs and appreckitian
Wit e ClEssmates

Foliowing are eighl dferent non-preducion ag-
ke 10 peach siudenis about pholography and
aboil responding lo pholographs. Woet of thasa
EpproachEd Pl Deen Gy lopsd by st educatons.
This sampling dofd not sxhiead the lopo,? b
dich ol thess ame precticsl and could ressly bo
ol 1 ik, EBER B (14 St thsoiotical Dase wich
b Aot aplicaing R, dus 13 thi MOgIh Such e
planatisng would require: Intecedled rebdsrs ana

ancounagesd 1o aaplon e roltences mone fully.
Tha fint fowr approsches are moans of perarally
wariching studenty’ raEpofdél b photographs,
tha law] Tour deal maes apscifizally with coilicism as
suich,

FACHKAGES

Scholasic magazine's “lmages of Wan™ pack-
mges conbain slidas ol B werk ol such pholog-
raphere sz Bruce Dweidson, W, Bugess Smith,
Robar Capa, ENiol Porier, Merel-Cartier Bresson,
anedl gthare. Mosl aliraciely, sach gide sof or Tam-
w¥rip i accompanied by the pholographers’ ows
narrative in thelr own wolces, giving the studanis
bath the phodcgraphs and tho ariisis’ irsights inbe
thaskr geen work. These packegss ane gocd examplss
of ways bo gef al both e work ol the arbists amd
thalr bolals and afiiuces stoul pholoDraphy el
lila.

An aliemetke (0 massproduced and commar
claily disivibated peckages i [ha one-ol-a-Nind
PACERDE developed by tha beachar. Sludents dludy-
ing #o be arl teachers i the Departmest of Ar
Eckpostion al Ohia Siete Unbarally hive Seugned
several anique insirectional packiges Ssalisg with
spcilic photogrmphers, Bames in e hislory of
i el fum, OF [deas Eurrent in phatagraphy, These
packapes Conlsin & varkly of Images sl reading
maierinl, b employ warious sirabaglea for leam-
ing & concepd EhEough mult-dimensknal axpar
ences. They are genarally designed 10 be used by
individully of amall groups of sbadonta, al home
o in school, 1 suppleman Basio COUME COMBNLY

A GAME
“Aniculation” ip an exciling arl esponse gama
Sdvaloped By twea arl sducaion 1o engage siudenty
A ralk iwm'ﬁﬂn_mnflﬂ“
Eard, posicasd painting reproduciiong, and thrss




graphic poslcads with lillls icas ol altectiveness,
T gams sccommoditos six players who mabch
pechures o palomsnie. Some Eample EMeTEno
fre: "Liness direciion sd oppositional elamednis
ereain dynamic lermlon,” (lomad); “Tha viswsr i
daprassed and sobewd by the forms os much 58
By thay subject matter.” |ssatatio); srad “The s

his or
with the simemant. The oifiar pliyers dedde which
BRUTa B moRe S0ud,

The game his several Benedcisl laemisg oul-

and That i dedcribed aipscts o the human condi-
ko,

COMPARE AND COMTRAST

Oy allly winesiured @nd profitabls sxsrciss In
lsamirg abogt imagos 1o compare and conirast
Wi vt By twd pictures one can st all the
Wily's By ard sliks and all the ways They s dif-
Mrenl, thua arriving ol & apprecistion ol the
Bpicil gualtion of sach and the common gulites
diflaiend visual papressions shars. Good cand kdated
it comparing and condmating are two paciures by
this sssa photographar. two photographon wihs
differ alySstically, the origingl soens 1o ihe pholo-

Ph2tcgragh of a similar Beme, for axampls, pholog-
raphy studenis are able 10 apply what thy kaow
Wil ona medsim 1o eam mon abou! anoter. in
lbringisg a photogeagh Back o the crighal scese
10 sludy how ihe twe are dike and how they am
difarent, the students can Srectly sxpariencs tha

transformalion ey hive Scheied, cah GEIR 6
Aights inlo what tha phologiaphi: mage do 1o
ranily, and cas wie this knowledge i making or
Iaaking &7 Sar phote hpl.
L] St photegraphic adverising cftan
b ualy compans cur image of
cursilage B85 a0 ldoal image of a model. We in-
wvitibly bose In B companison; | we wans 0 con-
sivlanily win thom woukd ba no need 1o buy the
advartiped producis. H we mors corsciously oom-
pared andd cordeasied our reafity 1o tha unrealsy of
tha &ds. wa might bogin asking I the depicied
trpangres are really valuable, whst wiild
b nescassitalnd to get them, and H their BTLERML
woukd b WO T CONMOqEnes. VUG Gusdtiens
of this Type might go 1a in aking the poser fres
sdvertisars and relum i 13 us &5 thil wa fighl
reconfinm our own chavibed chalces o s,

Qne simple ruly that has peowes ysalul in gréup
Eritigage of studanl work has Eson 55 keop tha
sutint whose weork is Balng dincusssd Irom engag-
ing in the grinee dlecussion. | impose This limitation
& ggvoral reasons. Tho sbudond can lislon better
be what Is Eairsg sakd abdef Ris or Par work R
impopas ussn B group. parliosany the photog-
rEpiar whoas work s bobng discussed. thal tha
masckum s visgal rathar than verdal, and thai tha
pholograph wil succoed or il In axpreeasion de-
panding on b wisll tha wisusl alements hies Deen
presentad, The siyden whose work s baing dis-
cumnd s pometimes nervous and  momentay
lacks the abaity 1o fhink clearty and often disnipls
tha Mirw ol geoup thoeght by indesjecting innsbivant
oecusos # the criticism b regalive. 1T the onbiohs
I posiien. gomae shidents miy ba embarmasssd by
thesr sucosss and minimioe thelr workl and S
commants of the group by such depettintive sals-
manty sn; O, T wes just bk In D ckbe of &

had b5 dithcull 1o inieipoet, @i b
causs |5 rich i mEaning of betauss [0 B vegus,
the photographer will oflen werbaly state his or her
Intinded purpose. This can disinct ihi group, and
Srpct B stloniion 1o Batening. rathes than daing
S irdgrpralive work lor Tt b,

Enﬂ:c:afﬂ@_lwfnrﬂgigmrind

phmagrarghs
is as important as mﬁ”ﬂ r
intelligent and sensilive makers
of pholographs.

This fequesl Bal the pholographevs abstaln from
1alking aboud thikt own work ariees from e prob-
lma indscint i Intestionaliem, infentiorallsm B &
of criticlam by which the photograph Iz
By camparing it ba the phologrmphars jpar-
in making tha pkture. A sludent says, in
o “Thin in what | bried 1o do, 168 e bow well
" npntionalism geama 1 hive much
el 8 on & one bo ong, sludenl (0 leacher
. but has sorious deewbaoks I & group S
cutsien, an well g3 a gonersl meithod of criticie-
ing an.?

O &5 individual sbedont-lo-teschar val, nles-
Honafism allonds B Weackasr tha opportunity 12
push the student inlo clearer thisking stout what
ha & she wanis fo accomplish. Tha bsachar may
ask peeairating quoshions 1o furse the Sludests
thinking aboul whal is worth photegrapking, what

i1yl

i

g raphy.

Howvar, o8 & methad of eriticim In genersd,
Imentionalism has sorfous probleme. In Minor
Whita's words, “Phoiographers fregquanily pholo-
Praph Ballor than they know.” Also The pholog:
faphers interd b8 often unavelable (Asgat's, hor
examplel. o mactesale (Krime', for oxampla).
And aducationa®y, | wisld rather sncourags inde-
w;m“ﬂmmummmnuu
pandant on mvalabibty and insightfulssas of
Bl phglographer’s woidi



ELLIOT EISNER

Ellicn Eisnaw prasants tha sivieal dmansions of
B wark of &l as dislingt aspocta which maril tha
Sludeats amsnliont Thise dimermlons nesd not
bé consldared I by parthoular codie, bt most i
nol &8 arg & part of any ghwen pichures. The Bl
b o il disersion. The suden] sesks 1o
usshariland hew the picture is pul bogathes by can-
fully prwrapping it strectum, atiessding 1o he
wiiiial bSein Bal conmlitules the whola. A conslden-
tizew ol the second dimemsion gels at The derent
efgcts of diferant fm formass, diffleen] prinding
mathods such an sitvsr, plaSinum, pholo olsat, sic.,
and how They aflect subject and forme The thind
dimafaion g the Bamabic, and doaly with The ko
nbaddad in B piclurg: for sxample the thems of
Duane Mickaly' "Peopla Cal People” mighl ba gan-
wrdlized as prychological inhumanity 1o mes. The
Burth dimersion thal cen e siudied B the syms
Balle. When piclures conbain symbols, a3 in the
cidi of Uslgmann's work, they should b
ﬂhﬂﬂmm-mmmuum
pleturg, Angthor dimension i the comtexiusl: the
paiculsr ploiarn is san in relllion 10 Bl %S¢
work of tho artisl, and B At workd In genanl,
This dmersion seara particulary imoeriest 8o
photography tecawse of T viFlubl multiluas of
photographa by any oo photograghar,

Appraaching tha picture lrom these Sfanent per-
Apaiiives ghies sludenis DMoRssr Trames of naler-
orcn, increases the likelibood of thilr sesing feller
Fraaring, and priickes thelr viewing experionce,

Attention fo several dimensions:
formal, lechnical, themalic,
symbolic, comlaxiual.

EOMUND FELOMAMN

A alrist peocaduns do criticiem thal & easy 1o
Implamant has been made populr By Edmund
Faldman? Ha pyalom of tsacking crithcies nvalves
feur sbeps, 10 ba dona I pequence; descriphion,
andiyibl, interpretation, and jedgment. This iow siep
procedum has boen reconsly adapled by Jamea T.
Breaks in kit baok A Wewer's Guide o Looking af
Phatagraphi, ' Description, in Foldman's sysiem, is
i procedurg of idoniiying all partirani facteal in-
Tafmalist syl sbjoct mafier snd form; anabyals
sedkd o how B form reinforces The subject
fidittar; intargrodation posiis a plausibbe & planst on
al the pltyre’s meaning thal seraibly acoounts b
the dascribed alemarts; and padgment i3 The peo-
eddure of determining tha worlh of the peelung,

Faldrman siressas thal descrpiion and e ta-
Lt arg more mportan thes evalustion. In the
Beactars Mk win o studenl, Feldman urges the
Beactar 1o lnok for the visualy aupeiiisd maaning
ift Mye wevk, belioving that praise miy inadverenily
lirmit B ptudent's growih by escoursging regatition
of pasl succoss. If the ieacher gives amantion 1o The
ddning b the work, B dtodenl B motvabed o
mﬂm nerw Wt more challanging mean-

Felgdman advocales a sirict
pracedure, His system involves
four steps, o be dong in Sequence;
description, analysrs, inferpratation,

and judgrment.

MARY JAME ASCHHER
Lhary Jano Aschnar, an English teaches, divals

then whan presenied photcgraphically with humor.”
Tha studenis then chick e critarion by applying
IE B piher casas.

The critericn mighl be found 5o be applicabls &2
o work of Mickals, Maatysm, and Artes, bul net
appropriale b Liwis Hine's work. Tha ainastios
would Then Migen the student o the realizasion that
BamE Crilin A6 wiful Tor some bodies of weork
oredl nal for o i

Her mathod democairales the nesd for reasons
10 suppor judgsants, and poants ot thid thai ang
Implisd oriteria Bahlsd judgments. Desa eiltais
aep ostnblsbed the studenis have o luller graap of
ey peoCddung & critoria judgmani, are beSer able
S0 idaniily impligd Criteria in peolesalonal criticism,
Wxﬂmlﬂm Tormulaie eribarks dor Sheir
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Evalualive criticism: sfud'anrs rank
piclures from ‘good” (o "bes!
then state thelr reasons,




DAVID ECKER

David Ecker suggests four pointy fo be oon-
sidesnd in srgaging studenis in criszism.'? Fiest,
ihe sludonis s asked 10 repael their Imsodiabe
reaporees 1o ihe ploture including their likes and
diglikes, st iludes. sl Toslingd. Sacond, the sshar
Eaips the siafents (0 se8 (hal there may be many
differani rosponses o Bw safs picturg bocause
snch student comis o tha piclung with difleemnd
aEparoncas. Third, &n impaiam dafincton s mads
betwenn preferences % wlfudas. Peslpeercos are
paychologicsl mapods which ame alwips rus s
long as May comespnd [ the paychalogical states
which s being reporied Bul mom pertirently,
preferanca siatements primasily ghw niomation
BEoul e spaaiar, Mol Eboul B pholograph. To
Aol youy Bal | Nke & pehund B 1o el you semedhing
akoul mysell bul nothing about the picture. And
profevences, Sko ashes, are non-disputable. Judg:
mists on the oihed hiddd dre stalemanis of valuo
which can be dispuisd, and which requine svidencs
and arguments for supperl, in order fo faciime
|udgmants thal are more chearly reasoned, Eciar
Bdvocalos beoadaning B studenty’ knowledge of
hislorical and conlemgarsry works of ar 1o sd
Babm o festifying thair judgrants.

Preferance vs. judgment: studanis

repor thalr résponses, amnd

theraby realize that others come fo

& piciure with differen! experiences,
feacher paints oul the

distinction betwaen preferances

and values,

Ky primary poeposs |8 13 Sdaks avalable 1o
photographic edutdlom aoms approachos devel-
oped by an sducatees for helghlankeg Hair slu-
danls’ responses 1o imeges. Thére are eight ap-
peoaches identified which | hopo are presenisd
with mslficien clarity b make then wssful in beach-
ing albaul pheatograshy

It s in the spidt of each idoa Tal P work of
art ba erhanced, hot neplaced or desiroyed, by
words. The purgses of criticiem s 10 INcraass bath
understanding afd appreciation: by the sxieal thal
iy ol Ui approackes do nod, | think thit thiy
Tirst desord 1o ba judged on ihe basls ol mome
compleis itfermation than | haive provided Rans,
mlw-mnumwmmum
and decreasd spereciation ihey cught ko be modi-
Sad o dHcirded,

Exch ol Ihisn spprosches sivles 16 provide the
gludenls Wit magans of beitar u'fgrslanding
imaged thiry encounier so thal thiry may sxpiviencs
tham mong fuly. Likewise most of the approaches
tond 10 lecus the viewes's SliesSon on the inaps
moen Ban of Hair feolings about the imaga. A
deficet® balancy befwean and subjce
1hsity nsest 10 bo maimisned. A edtical approsch
1hat causis gtudents o be 100 Imgarsonal oward
ey work may bo a deirimess 1o S gainksg ine
ternalitod meaning and Epgreciation. Mowewer,
while &n approach thai consenirates hewsily on
parsstal foalings, preferences, and ifinsyneraii
nsccistiony may b4 advanispeous in discoeering
indhvidual paychologies, i may & litte 1o enlghies
he students atoul ihe Ifmage. May Los Hrisa®
“idary Miracks” save ua Fom scadomin respoeded,
bint may she also save ul from tharapy thal re-
Plbsos crithciam,

i iz in the spirit of each idea thal
the work of art be enhanced, not
replaced or destroyed, by words,

1. For m marm compishs ducusion o whal ctishiam s
el Btrw B 2 b wsite] s [ Baching of photagraptey
sow Tery Rarvan ol F‘I-I'I'I':LH—". Phatographic
- i
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Photography in Chinese Popular Culture
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The Ching Sowdy Gaoup o Efveiionmen il lSdosis 1ravel st in tha Pesple g Aapuslic of Chena from Ocbobor
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GALEN CRANT

ALOKE IM CHINA

| waz on my own ooe diy 0 Hanpahow whie the
resl of the proup Made a8 A In [ 8 Sowor §fa-
Hon. | mid ke & ook idve, emivped wikh ang ar
o iramd, right, angd et b e dowawy
of walking wthoul a8 plan, aVowingy myest (o sas
BT,

A ang poiat. | bt ovor § QLIRS SOUnAET A0 o
& some meY obisots and shoul alr seaple bhear
B A DOURTES with M T iy I o
aned UD vl S0 oV My I i avound sod They
Eloppad Back & faw inchas. | Beo? back down; They
AT B3 1 IGIT | it o prieicy and thee | wag being
walnhsd 00 clamaly, wilh abmalofaly no waway in
Pl CAoEE BARHTENET By had astidlahed betvsan
me any Messsives. | deckdad &5 Iy 10 tiska & plo-
fore of how Clode avarpods mid, Do, o o wima
ey fhomesvas wive o be saipped, thay pivind
ik e Bed Zea. (v o PRC passds sfy duay o
bodng pholnpraphsd valeds iked for thedy sarmiy-
sion. Evint MaA 8o rifods, Aduite are happy i
hawve ek oiiidmn phatcaraphed. howesesr, | oon-
cloted mal childman provided an socute Aoy Some
piTe (0 siow dhemsaleeg 10 ba in @ poaral |
speculaled from A wiay some Chingee rov nom @
phate ihe oy hisd bast lokd nad jo poae For oG-
fens in o boMNel rhar fvaigiert wowld ingvnral
pwch sagemess 81 & fek of dignity and a sign of
onder-devplopmend. In masy Mdusirlalizing coun-
feipx founsis are Dessged wilh oSt A Aare
Abpir prchves ieken |

i bant bapk downt and Mssugh! abow! wial to do
fdecided (o Usa My Cafmive it & iy fo argeosr my
nesd for more roam. | guizkly Raahed e cameva
around, b cdwously wihow moely ind s
lake & phofe. They Marnelimdy juniped heck and
pavind fo gol owl of dss ine &f sighl of e camars
Bt Moo they realized thar | dad no jafanticn of fak-
dog & piclure, and bad, fidlc, uind A camers ax
# foal Ip make speae for syaed. Thay Lioghed: [
Asupbed, We Dmghed fnpather 8¢ thie wondarfol
s d oM paviicedanly amueg. Ahe! f dad foond &
way i communkcale. Wihast fansoege. just e
Katy, | can make my neds Kows. Witk thiss Rassy
thcughiy | prassed ooward

il



I crossed ihe Anpd elresd i3 Mo second Sock,
sioppkeg evary aw 5fapd o pholograph. | axpechasd
o ko & covtala avmber of peaple, baf thay dfayad
itk mo. Additiasal peasls folsed tha groop Relfoe-
fog ma in e decond block Af e mind Seck [
plcked oo o faw mong, Matbgr than Seopping of af
gach black & | bad coma B xpect fram pride fae
S, pEONG dliped with e, Altar aboaf live blacks
itk srowd geew To sossa 100 fe T80 peapls. I kapl
T 8 oot Aoy M Bus 0 oome Dick e wiay [ ad
dwhea & Bt Y aVda' show wp Evesdoully, | saalired
AhaT (he Dus S RS AR OR GEBSHY MW ARG
foule it At oove, Thansfons, | cecked el | dad
baitar rolraos my sdepd Back M B Manminsfion
point of the Wne By v mo I s mowing goite
e vl | SupDose My anxiely Wil obviogs 10 8,
probally prousisg sres prealer cuvaady. [ lound
myesT faséng partculsly frosirated ohal T oooold
mof arpdaky Lhar A farge numbers wars rghianing
m.r:mm-rmwumwwmw

Courage, | reasaned, acd sovevally, [ sfapoed do
phalogranh, my allesten drasn jo 8 Kie. =emped-
sl wiridaw grafing, | wae foceshng whan a palm
appdared in franl of my leee, A midde-aped man
avaak fili haed & s, polsted af thy crpwd and
Peerwaad. Ha 4 ot Ly and i ted
Pl LT AT ol . Wi T Podei Mal he Tréda-
doe we hid o phodogvaddy alfawhionn afod with
DUF Juithed Wad ST The man wfia wamed me
Bocampanied m Sack Moo M Streets. Wad ke
faking m o i polica? | lef gresl afvase. MHow is
it tval | ooudd fave fhoupht e 1 could now what
Ry ripht or weong in China? Mow I3 & 1hee T couhd
heep dong pomedhing 50 aVODEY BI B0 CBUEE
Irdoble for doce! aulhovilies and eeenfualy lor our
BaglaT Whal would ey hisk whevy dbay heard dbaf
I hiad mighetaved o oy day sane?

By e lisw | was in siph? of e bus sfop | hed
200 pidpde with ma, flng the afresl asd Blackisg
drafie. | Asdt fikd thih Phind! Pigsir, adcap! Ma! [ wadd'r
WO Ml role. | Aednly beoke bete 8 dos, Bl
svaryone Napl up with me Thay alwars bepl
abraast, sosaiansly FUAHRD & Mol oF Iwo ahesd
dr ordar 1g duen angund and fgok Backwandd ar e
SOWTFID MRS L ShrGed

Thvouphoul my fein, A CHinsss nevs made oy

pesfuras, B they savar wong ode or

mrade SEIUN COTTIVTE OF i gy ol way Showed
ipraapact for foreign visiiore. To Me conlrary, we
Wil froafed with greal delevesce Wl GBI
Butl & crowd of 200 racing alfer yow in ihe siresls
and sovrounding pow ke @ sea can bring lesr fo
L FARSAL, IT réee unconirefably, oof of fe e
mombers Bul &l Ihe plight of mof being abie fo com-
sartieala with atheer,

| reached dhe bas, and alembersd sboand. | sad
Ied my smcon. Dot nol e orowd. Flusiersd, | oot
anly remambar one of mp carafully Fearssd Chinese
wiands, | wand & Mo deiver, peslaved b A orowd
Emhing ow and plesded, “Ching™ [Pleasa), She im-
madlafaly undarsiond ihe problem and ushersd e
paupte o of A beis. A she wBs 0ing 3, | dscuphi
&3 ypinll tha [ would nesd svidence 1o prove how
st Ihe crowd way fhal had bean folceing me,
| ralged my camena fo pholograph Mo bus foll of
peophe, bof Ihe driver gaw me oo e and sharply
puthed my cameva domn, Geslwing angd drowning,
&b anpraesed ail loo clesdy, "DonY you ses Mal
ABaFE il caused B protiem T

Tho driver amplied the Dus, closed ihe doora,
and papped cul of A bus Awouph e drivers
dodr, clasing 8 bahled bar and fosvkog me oty
alvia, My hoaf sank. She has pone off fo coNecd
Ma acthanitiar, | AT aghamed again af my svrogasd
praésomplion Ml | cowd bedave hane Ak 8 founisd
it ity foredgn couniry,

For @ lgw minules e rowd WEs contealr b
ERicly M, jumging Uo (e g & pealk e i b,
et soon peuide began fo climd wo oo (Ne Dusl My
feavy calspulled. One powng mes kg on bo ihe
mitrdy in arder lo pull himest! o ondo fe Sus Bod
Brode M ot bv e geip, That was peviicetany shock-
kag, becavse v Chizese do nod vandalize or de-
oy ampmhing To e Wi showed how Deside
Ihivfidalvid My wand, bow fuieide Abwir ardinivy
conanrmiara. | Wrarally, I dratigaely, Seged e Aear
For sy Na. | puled my nolebouk cof of ene of my
Mao jsakel pocheds and Bopa 1o make & 308 30
Abat iF I wave kil in &7 sosiasy of curosdy sl
Poadwill prird weold &a & nole a5 io axacdly whal
had hrappeved. [ anlersd &y my [Rile furzy, Qeken
motabosk, Bought in Nanking, “Phofography has
caused & rof. Tragped in a bos alose, Divar and'
dcikpd lmhor heve lfd, probably ro gaf halp. They

“H-i!bnwu.nrnm;mnmm aff &

Thew oul of nowharg, Ihe drivar ralumed, hopped
dnde five bus, opansd the back dadr, lef in feg/fimaede
parsengars. and off W wanl, B 200 folfowlng us
with fair sy only.

The bus passed one of ihe Siher Amaricass caf
on hor own, & Sraluesgus Back waman, Iravellisg
woke. Wi [ iV Americdnd thal we ceeally hed o
cofann of & REY daren with o8, they siy, "Ob, yas,
o course, bionds Mair ks Chinal™ Bof [ fad noticed
Avaf mY Aoyt Bt Chicidhing oF Afican—cpomed
fevor, Foredgnive of @y o weve il 50 mare in
MUY ha Moy arcused inhanse cudosity, So why
war oo Sack DoeagUe aloes wiie | had Desn
miabbed'? Sho hed ket hiv camara bahisd thet day,
winide | el veed ming swialy. | had pleped with fhe
camara—mais & jobe. Second, aF | walved doum
Ma dlrasd | Fpcused on Bane' oblcli—eempculse
housing, picewall cwbs, meshole covers, signs,
and oiver aiements of Lhe amdransent s e
sSape—which no Chinads it thit right soind woald
winls 0m on, They BRamed SMares, ehacked, ang
cansfarsabed by my inlerasra

Whirl desa Bulg incikianl el ws aboul Iha Chinide
wititude Wwand photography Bnd The colture &t
larga? Dedwing heavily on Simon Leva' Clinede
Shadows, Susan Sordag haa recently typiied G-
Nickd SoCky—acsd that socsly's usa of phobogrs-
phiy=as “static” Ia conlrasl, tha “dysamis" Wesl,
particulardy tha United Siates, is Inleresisd in pho-
Ingraphs which caplure sction or process. My e
petienca Bhal diy in Ching may mprossed the e
witling colighon Batwoeen alatis and dynemic workd
wigws, Howew, this uiflatedng corbrasl can be
lomulated saaiher way, which & nol only sore
kind, bud slgo mone inling absut CRinmse-Amancan
ditgrences. The marked intenl in my e of ihe
carmars slemmed fom o mdisally difleiest eoipard-
anice wilh camaras snd phofographs Gnd, dean
sz Banlcally, Ircm o world wiew precccuplsd with
ihib idaal rthir than the fypical,

The awidenca for this competing inberprel st
Cimied fom shiarvisg Chinesa wes of pholography
n el dillide® srenag—work, educabion, Bed
[ESIONE Lia.



whiti. Asssthar pamen trarilam thin indsemation 10
A lmnige and esmplen program cand [(2-8 lesl wida
aRd Fuiry Bl lansl which in used 1o soniral weav-
ing mBshines. From thim exact cops of tha ple-
furs emarga in ek or, for larges Bapoasiies, collon,
Paiitical barssa and papular Ve e reproduced
in many sisen firem 408 inckaa 3o i fesf]. Tho
Eypical alen B 10x3) itnbile for Maming Le-
Rind olasa which 4 Row rmodl pecpls Rang Them.
Portraits of Mar, Lenin, Stadin, s Mas hiss teoen
displied in homes and ahired culboral Tecililes
oy A, Dl U LA Peenay ey e e
inEEpenain posher peints on papar. Ona American
FUg EupEet astimates that these new lEenesses will
Ragk 500 years.

Ewet handmads tpeiiriss o gigantie prapar
Bang may Ba baigd on a photoegragh For indlasde,
Bl e Sosehiw E=braidary Mosaanch Saimute &
palraing, Based on o pRolagraph o Cheirman Mao
wEing in inlimate cesveramtion with soondo-bo
ChEFman Hul, sl B Irnaformsed i 55 anor-
mous (1B dewi) sewiils. Bpocial embrosdary
BE0Chis hind bostss ifreisted, i OFOEF 10 FEQADBCE
. wodren of Thi UDSlsnary wWhich sas appasent in
thay padrviirsy mnd photogesph. This kisd of |l
realism s usod bo maks the more stairaci moeal
message [in this casa aboul tha confinaity of re-
- tesl concrate,

Frestigrshn ol barcen a'e ep

PHOTOGALPHS N WORK PLACES

Iri ekl plicad phalogmphl saihe grodestion both
dirsctly and h'nrh‘dl-r hﬂﬂﬂmﬂm&dﬂ

finrs greal & & tha entianss. In
this iy warkan who I‘hi-ﬂrh-rﬂ'rld‘ it st By
il Fofdive Reme Sl alis sl and aboes mae
lesiial I, Thesa gh w0 By Amin by
coveniers whn hEpEan |0 B AMBMEUT PRLRA

A wimilar uss of pholography & b honor § work
U A pedtrmit o This STOUD B B whobs B sounied
mith otfus plagues, papss Camficates. aed awnids
on & =l ol & work room. Tha snlire coliaction |s
wisibla 10 @ryone who passes through thal parcu-
Imr paetion, b maod 1o @l visitoes.

Of ihe usas ol phoiopraphy @ prosduction which
W Dbervid Tirst hand. the most engeging s in The
manulsciune of lapeainies. & worksr gride s pholo-
graph mrd oodes ssch liny sguare as black or

]

Prolographa ars not part ol architeciunl pems-
Hen 1o the axtenl thal thiy ane in e Unibed Siates
Tha Chiness prafer modila da & =iy 10 SOy 80
il pultdie il i Beolld iy will losod ke, Also, budd-
g ypeh mdE ol 80 wibed aa i the LS, ssd houss
Ing=ihe most common biflding typs—t compan-
vty sisndandized. Thanalons, archilects hino less
Nl b dooemand and Piemambear vaiiou solulkons,
ored ponsaquently do mol e pRotographs Bo oo
paired iRapir poresees O Ty,

When | asked one of dur hosts why she and the
othiss did st Bring camans with thes, she raplled
it thery cid Bt ek pholographs &8 mudh & we
did bacausa My warg working, [My ilormant &d
conchss, Baugh, that thery alasdy had phalograghs
ol ezl o ihe plices we ware vialing ) The Chi-
it Wi Pl el uadiedd B T ros=bear ol phstegraphs
w ook s did mol underaband wity w8 phoio-
praphed such mundans objsetd, docementan pho-
iography not being P manls Bai 0 & - the WS

—#

Anodbir Reidanl renlonsi The idas Thal B s
ety wo chosa 1o phologragh wam bigara, i ot
ahziking, 1o designemns and laymen alike. On the
il diry & gur Irip, wa Sdked our Roati W They
wirild Eka a el ol the alkded that we Stended 1o
assemble an A collpeton archive, (Each Parss® wid
B0 Coniribute By of Rar Baal 10 Bin et} Thay e
plhid diffedenily, Vi, soma.™ Our beedes msked i
Hraare wong By subRRcls in particular which might
interest hem, given (hel wa had pholpgraphed wir-
baally avanyihing, and that soma things might nod
Intmst tham. For instanca, she sugpesied wih &
polfe smide, these inlerest in Chinesa waslepspar
Bazkeds might nol ba oa koen as owr gwn, Our CR-
nasn spokn wifh oiwvicus igaling, which ksl nathing
in tha Y ur Eraber farih;
“¥ou! Wo noticad that yous have boen phofogeaph-
ing the garhags canm| Wa $3n") kadw wibal you -
pecd 1o da with tham. In fact, the pooply hav ol
nol Bid the Hings yeu Bave phitsgraphed—the
gaibage and things in the ilosets—asd They hies
aipreased thair diasatisfacten 1o un Bul we in-
wined your B4 OUT Guldt, And 59 we hive probecied
wong i wd P bl pou pholoaiaph whintever you
wanl. W wou ke et hiren S0k s this, bul you have
broghi It up. We Fave no ldea whil you wil 3o
with fhess pholographs, but wa 1nal you becasse
wa bewited you heen as our frends.”

Whaw! | irind %o axplais thad our
in garbags cans cene from the Tect thal we cared
bt Al ol i gn. Ewery

urkan ssciety ban o devine pyslema be hasdin the
sifE problard, Ihe garbage collscton, sirest
lighting, pavsng, and o oS Qur inderes! wak cnly
Treem il Pl of view, | assured tham Our ieadoe
Iried 10 sohis things mere by com=anting on T
ity of BaHP cErETie rafugs cOTREIsE, and Baw
thiry cfared us & moded far improwmant,

| dan’ kngw H =e succesded in asplaining bo B
Chingda wity wo pholographed as much as we il
il wity W included all B mingts, and 10 them
irkdal, delaily of thelr snvirdement | do know Bt
= Wanrh vy ahiken by B9 difforances in owr peo-
leciiloal dnd cultursl Attitudes Kward dotementary
phetegraghy, Wa finaily lef with the hu=klo knowl-
g 1hat By wiuld shly Ba Imerestnd in alkdes ol
caremonial pecmbom ol asch of Ba ten losns that
ol v,




Peoizgrape rews aboud cament wnin
EDUCATIONAL SES OF PHOTOGRAPHS

The gducationsd uiis of phofcgraphe e varied.
Ora wiriclly Inslruciional use ol photographs for
putdic healih porposed B W daplel a Somplax beris
&f malions such a3 th medars ss-cold anarcioes
of Bt Iraditional 16 o efunn

Photographe aee alao uisd 10 educats people
abdyl tha pasl. Balore LBeration, working class
Iheict e recorded only by & b Tonsign pholog-
raphecs, a5d in poople’s misds. Consoguantly, 1o-
aay Mg Crinpso roly heavily on oral histon i erder
0 dacument By in That peeiod. Whish shol oot
are reRdable, they are used 1o oonlredsl oonditiosa
bafore &t afar 1040, Proiograghic dipliv s
resenling Chakman Was and olher hioncal fg-
ured ad yeuthe of during p Bstoric ere (A sabmple,
when liwifeg in B Ciredd 81 Yonan) sense B0 nk pos
IHical ssuestion, bissrachy, and history

The educstonal uss of phologmpts mskss i
Wy inbo pihier rebd IE W8 well, A plciurn of B Builkds
mg in which ihe Fird Malisfal Congresa was Pald
In Shanphal his boen irinspodad 85 tha ono fen
#tamp. Calendars, posi cands, and lagasivies. de-
plcting impaorisst polilical sysbaly, are commaoniy
bamid on photographs.

Paople lparn aboul curenl awsis thisugh pho-
iogtapts which are posied, with captions, Bahlad
Dlisa n ppecial schibit casey B eyo lovel, Mousted
al cultorsl places, sl enirances 0 parka, o along
maj thamughfarss. heso displays &fa ofen In
ol and with a minimgm of bexl They supphes
ment B Back and white newspapers, which e
alyn axkibiled A dbhiwcaias and obler another v
hicla Tor tha use of photograghs

Gpmmatiaal dtangemants ol damily psolographa am
Plirced urdar plaes o 1 lee Dofa ard dreussm

An Alensl srangemest ol peRosEl pholographa,
wlypicad s China

FERSOMAL PSES OF PHOTOIRAPHE

Pholographs ane ysed B0 decorale reskdential in-
lertors in & winy Sl H dintinciive jo B0 Amonican’'s
ayon. Tebds and drsddir Bops mm coversd with
Flany under which dre arays ol plotures of 1emily
mprbans s formal poeriiite, accasionally velved
i work, bul mosl ohen possd b frond of o scends
wpcd The armangements &m ususlly symmssivical
and balanoed, bul sccadonaly someosns will usa
disgonaly or an nfersmal, Aed-iorm aricass. Tha
practice of puiting pholographs under glass on
tabls lops and dssans B much mam common thes
framing hem for hanging on walle, This may be
lor & pragmatic motha: oni Bus avaids having e
bury & drams.

Qur guides did nal carry snagsshobs in ihelr wal
bty (parhaps the decoralive value of pholographs
= oo grewl b Keod in the derk], Buf somebimes
phélographs g iHed 19 pancnalire work ghathons.
Tuckad under the glkas whan an individual doss
hig or hew closs work, might Ba & pholograph or
by ol chddran. Unlilos the phabograghs of fhe work
greup which ane displiped publicly &5 a wall, Tress
snaphots are an estension &l home decor, al-
thesgh serangesd less demally and even manp -
ki

Angther imporiant parscsal use of phologmphy
i an gnlatainmenl. Takiag a phologmaph ghes to-
oul and direction 10 excursions 1o parky and ot
BRUrE S pomnic apols. Thids Sulings uiually aegur
on & day oli—not Sundey alone, But any one of the
BN Ay o B weak. Phoingraphy sopaals pri-
milfily 13 i young, who ofies own thelr teh cam-
BIAS.

Poophs who do nob Pave their owh SemBn can
hiew n photssiaphar 1o ke & ploiu i fom of
twrentile viewa. Thiss phofographars opsdite ou? ol
small skt B which the cuslomss oes make &
choica Irom asang the slasdard visws daplayed.
Thay Ninkheed produss la milled Boms

Ona ponsequinn ol thess parsoral usas of pha-
mgraphs B ihe reinforcaman of T family unit
Tha Chiresas have mads sn ailsr to ransdesr lovalk
T from ey family &% clan 85 S wisde. bui al
though thay have bean dedoessiul in Braralorring
allspanca 10 a larper Lollectivity, familios are shill

Fi



imparan. Thi Chisdss never atempled colacibm
child ralritg aa dd the lsrsells. Thoy report dissal-
mfacties with husbasd-wfs sapamalions snd difea
HTE tha new govemmend cleims to wand 80 S0l
s probles @ ihe deployment of Rbar niduiced.
Templas in iraditional vitages in the Mew Tk
pavhid ol Pan-Communisl Hong Kong wlill Sften oot
aln phategraphs and painiings of B fousdar of
& linsage, and presumably this was & wileapread
pemctice in all of Chinese cullure, The [m@arinoe
of lineage ia sofensd now, Byt it appsars 15 hive
Tismarged within the Tramewers ol e values.

Photsapha holp reinforce the family in bwo
weay. Firsd, ihe park i & destinabion gaint fee fam.
By aulings. Even H ore of the panenis i working,
W offear, pithar husband or wile, Say teke Thesr
child or children B2 the park, Orendpansnts, par-
enls, and chisdren vk Bouril spols OQeTar. and
ihers T tha weend and Bu gréag commemaorabaed
wikh a pholograph, Setond, & guick clasaBcation
of tha phetograghs diaplayed in sludic windoss
alno phows tha impartanos ol kin, Porrsits of young
people i special roles such as salor or member
ol B Paople’s Libaralion Army, old paople, batioe,
e Gooplon B dugged Tamily solea such a daugh-
i and son, grandnolhes, grandchild and nowly-
wedy. The oaly sulbjecls which spemed 80 Rave
significance outiide B Tamily group wens cthar,
larger grougd, the martial arls, and femous land-
LEo=

Theé emphisis oo Enasge, howesr, hi ban
ehanged, The way family photographs ane armanged
b uggediiva aymbolically; wai-hong diapliys ane
weoidad, parhaps not ondy for practical reascns, Bul
g b muss werlical ity sRprosses lineage, white The
hesizonislity of e table ciplaye suggests an al-
ity group. This hints ol e psdaaiility thal The
kiiry groaup haa bean commrted 12 & dandship group
Continuleg this liee of apeculation, wall displeys
o relaiively Tormal, being Irmedialely visitle o
wwyona whis eniars The rasm. Tabletop composi-
ik require greatar lmacy with e room, ba-
causa By cannol be slan usEl The vaRor b well
indo B room and hay Sade “use™ of I This vigemr
becomas meen of @ “Iiand™ Than a person reading
B annoagncemiaend bl lires of dagomnt

may ba
MAKING THE PHOTOGRAPHS

Trare an bwo ways 85 mike & phobograph—io
do it onessll or hive B done by & prolessional
Whathar people make the axiodars Pamselves or
hirg The service, the sobjoct and satiings are wr-
Tually identical. An individual or a small groug
wancdh or et dall-comicksisly in frond of an Imgsee-
1ank foatwrg of the pari, highly imageable. such ag
& cenirad pageda of |Arme s, The ankles of soms
o tha glant figures carsed in e rock at Long-Men
Caves afo shiny rom having been grasped by
popla poding lor photographs. The Ming Tombs
& anothar Tevorite spol for laking photographi.
| abmipived pooeda directing ssch oifar b axaclly
hew Ly rema & pheiure, emphasicing what ahould
b in the Background, The quintasssntial, Rl i
lthe debdrebd 10 D BT BESUS.

Profedaisnali dfd nol Trained in specil schonts:
ihey et thalr tradning on tha job, Nesrihilias,
ful-tima pholography joba exinl. Some run the ton-

Irem o Saphiy &F

RN LE LU

mince B TR0 S, Tha coet of & camans B appro
=alaky valént b 8 bisycle, G iy, il
& frajor expandiure, ol ofg hal anyens who
places & high prigrity on can Evanius
ally aford This Is & marked change from oondl
tiod bifors Liberallon wian only tha wry rich
eyl alisid be swi & SARECE OF debn buy & SINgs
phatagraph. Mol work b done in Bk and white.
The coal ol divsloping & A2-sepoauns rod Dl con-
1wttt prints B somewhons bobtwesn 12 and 18 ULE
canite i M woih 5 8o 10 Ures moe s punches-
gy powar), Cofbigasilly, peoph order comact
prints befans declding which oned &fe worth blow-
ifg up 1o Soll &ime. In Bght of B care, cur prodi-
gloun dicking muil hive Sedmed meesomaly sa-
Aravagant




o parks

CORCLLIGION

The Chirass kv nsd onlamilise with camaornas, ha
Procass of miking plcherea, or pholographi, Bul
Bair porionte with pholography hid nol pre-
pared ihem far whal APt aEy
Amaricerd do with the madiem. For them photo-
graphs arg used 1o misforos high work slasiants,
glarily the revolulissary past, and idealize famiy
angl g D |ile.

This is not 1o say Bal the Chinese are “siste"
Ta tha conbrary, By plan b5 B @ rich socialisl aa-
ten by ihe yoar 2000; May viss policees coREinius
Cumly, whather arsiradily {lo oulsidoen” eveal o via
“disiaciic” adjublimenl B “concrefe Dondiiloed ™
insgrparsonally, ihey &5 Rct ssem righl; ey ane
Edile and Trisndly &% have & wars penas of his
mor, both smongsl feraeakas and with foreign
Guirrly, Morp guccimiily, the Chinsse foous—|iemaly
and bgurativety—on tha idas

Wantarrars somaliras T tha fhe Chissas arg
progagandistio becauda thirg ahcw tho mosi SUC
ciialul commiunes sl e e houming, Ischories
) dchooly, Mowtsed, 05 the Chinasn. sducelion
i basid &n leaching by moded father than by The
Eeeduls. Why should & pugdl waila lime oo the byp-
bal, whin sl achievement wil ke Slace by am-
wialing th baal? Why should & visiter wand 50 oo
B typical, when the besl B whial i mlevant 1o
Ching's Petune®

Ameriiaf, in confrast, mlisch greal Imscriance
b ihe Bvarage An pspiricisl iraditles, rather thas
B disbectie &, has shapesd our Bbslleciual sl
diftevenify. Ouwt inbbrsl in cdocumaiiey Bhelog -
phy rellacts our concem with the typlcal, By e
BaTa e, 1 Chisaes inlerast in perfect aeltinga
raflects Thair concam with dsals

Galer Cranz, Assisran! Profasssy of Sockeiogy In
Architeciure, fasches S evidigradusies and
gradulies in fa Dopeimenr of Arahipsciuna ar the
Lialvavaily of Caéforsa, Berksiay. She 03 corraniy
fisialing @ Book on Amances Lvban Packs ekl

L licawhip badwaan Social orpitizs-
liow mod phpmies! form, She bar used pholography
axionaleily M Indeg do eecord Mis refelonsip
Ahvougpiodl L e

o



The Evolution of
Photographic Styles:
A Case Study

MICHAEL S1MON

Mol allons o systematics the Matony o pholog-
gty S0 pholographs seeonding oo their technical
i iheiady o peoafisction, subjoct mamer, s iriended
e, Baot Bough Ihese consideimlions aia impoeiast
Par understanding works of o, such Svislons can-
nol son as critlesl cieia. To comment propafty
on the work of a pholographes, the artio o his-
toréan miss ba swane of akch pechure’s function as &
reflection ol & ooNERUDE. Feoletion. Walue [udpe-
ments are then based upon mods Ban cifcu=aisn-
timl ewidenon or fespmentary data; work i3 seen as
parl of 3 pontinuing process. The indivkdual plctures
nra formed inlo growsings which o Their edges melt
Inda mach other Bt in heir poresl Sorms appear as
dislinct, sepanals prafes—entities. wa call shyles
Shylee. in oF madly, wvobio a8 funclioss of the art
Eal prececes tham prsd of [ECETErY
fSitySan apring from sarier ones ke chidren spring
frem thel parents. semeSmes conlinging the an-
caslcry p -
tham, bul always g In closs
‘.‘Gl-ﬂ-'lhl;.lnr worky ol art &, in & pgnficent iy, a
it &l thals Hme Tha Pre-MaphisiBes wanm G dia-

33

ety
Tarda Disrgarann, Pezfaiar

ek (| Pocielaiad
i 750

ety Viesss i ia Blaks wid @ Ramantie; the wnlie

iy, tha giougn lormed dierenlly. In ha Linied
Slatés the gowmment argatized atd lufded B
Stumanilany projed! whdor tha FEA's auipited In
Heurigary, & group of ulsmploysd yousd man, wall-
Iy fer wark, mal In & unieh hall A they waibed
They choso 9 padd Ealf Eme 0 ditbeeent wav:
soms Pliyed cardy, somo sana, while ctheis dise
Dudied pafilical Ao, Amaty Bha mo=bon of e
pOlNCE GRoUp wirk B W PhOMSFRIPAT Wi da
cided, ssound 1930 {fivd yoars Belors e FEA ool
BCt QO under way), o Secumen (he libe of ihe la:
borar and 1he unameloyed. Thisy @6t 10 w0k Imme:
disfely, ored By 1E32 ihey had produced o ooBeoikon
ol pholograpFa. To furfer P worken” ceese e
proup dacided 10 crganine an axhibitlon. which they
tithesd A BN ETgdfvribely! [From Qe Livos) In Ageil of
1932, pher some sucoessiul shows in B provincas
wsf in Dudagast. ithe golice confiscaied the prints
in Srofnok, 3 small fown sasd of Budapast, and ar-
rauted] tha pehibicn’s crgenlsom Tha inSctmant
citgd aghation againgt the saclel ardar, Though The
palich actian wiopped furfhar shows aod The con-
linusd operation o the group, the phatographa ap-
padred labic Hial yoar & tha ol wisg mdgarifd
Muvvika Linba) b
The similarty of tha pholographs from thoess two
s groups b shriking, A frondal, dinecl

ol By Mona Liss tha Flamal [ -]
TELTREBEE (L S68ME ThE B 1uly IMBSFESE Bletes
mie those thal miesl medl caarly the epoch of
thair orgin.

The pholngrpha of 1he Farm Secority Adsink-
Iration prtographens hase & clear alyla. From &
AMANcE perapactia i styks 18 usque’ a resut
ol comditions duting the 1E30E in the Usited Siates
Infedechsal matdle cliss phetogreshans anmed with
pravaiking idecingies condmmied ™ose hur by The
Depression. The aooompdishment of thess [Roiog:
raphers seems o be AR AMEsoan pREnomanon.

The history of Hungaran photography s quite
ditarent from thal ol the mediom in e LinBed
Slates—indend, tha tws couniries Sfar in moal re-
spacts. Thair moclal wineclures, Beir lews, thel
sthnic make-up s en-alike; yet during the Depres-
#loa A group of pholographers came togeshar in
Hungary 8o grap i matier in an
KHanlical afyls 19 that of their batier-inown coun-
Tifpars hans,

Whila Bair photogeaghe show a sirking dmilar-

and a wimplicity meani o sug-
ool abjecthvity identifies all these prinis. In Bgth
greups of phafcgragha tho viewar sonses the pho-
Ingﬂh.'-rl' ditvn 1o ehow the subjecis caardy,
withdul dhinomion, so Bl the viewsy can arrive &l
il et Thi of .
0 Clfve eEy RS artieaas of plcteclailam, asii
siroey b ot pounidad & tha Bma: Beair als wid
nod B pleass bul io sbsw, and through shewing, 1o
shooh.

Whilg it b pagda fhat the Amarcan phoiog-
raphars &aw B Hurgarian prints s repoduciion
and usld tham iy modipls, 1 s much meeo laly
That ther aama alyle vohosd In the feso cogniriss in-
- Aanily B el iar e . pofitical,

i Eftliie Ao,

Econapmis condfions wins aissilar i mesl eoun
irkms. during e Dopresson. Ahes e ool peroiH
days of ihe laie 19208 ihe Ananclal crash dislocaibed
milkions. Balore Oclogssr of 1823 American Bvng
sinrcjards ware higher than thoss s Hungary, bui




tha afacis o ihe panie were proporicnale: o8 &
ragull Both couniries leemoed with unemplopsd
ezl
Lissyrripdaasmant hil tha wurking class fhe Panfsal
bl Thidid 'wited dpohg up msdd clearly against The
Iy 4 o tha D wars brom fhes infoliao.
sl middia clessss, Thiss poopls, sdacated milfi-
W 10 I wll B [ 7 kanlgies,
were mosl sensithve 10 social and poliical lnssss
Frowm ihir ranks cams tha photcqgraghors of Baoth
e Fars Securiey Aasinknration &5 a8 A W Elg.
Aivkhey groaps

Tha late 10008 s B 15008 preseniod & alm-

Fivgsc Hade, Uicids (00 b
gl P02 AD phaica
Sourtaspy oF i Masrpar
Féldrrirmunak Sofaniign

BT

plistio ideological chaios betwesn radioal beflist

- T . Boypled with tho

thiiusgiht mred Fasaiam, and 1he Disp e

many thal CapRulism was no lohser & vable anen-
hatiee, Intellectnall eapecially were 4Bt 85 chosse
Marsigm or soma ofar lohbl deslogy, and thip
may axplain M similicity of the sestimosts ou-
pressed By ihe photasrashars ol thadd et groups

Phatogricha did ot hive broad digtribetion in
Thode divd wnless they sppaiied in Maid maga-
Zirvma, beak The innoewd ko In reditons sdistio ma
i sprosd throegh B wordd Sollowing the Great
War. Dade. Surrealism, Cubism woin embraced in
il . and 1 klealy In mrt feally

Lajon Longyel,
P s I TP, W PR
oraa | 1903013

ful concaply omanating from the Bauhais,
fufturéd the princigals that besed mrt and socisl
pomsami, On balh akdes of the Allsntio, e | iy
pattaimed phologmphary 1ol B luencs of BRig
uprsbireal. Thiy warked hand fo divesi thamaebes
ol B Sins muprfality ol lalte ninaisenth cenbury me
aflicos—thal g, pcleralism—and 10 Incorpoewies
tha moat p - ol modem art
The dard Irfudgsses pregentesd themaalvos b
DAy i tha Lisited Stales and in Mungary: hay wane
piasant 1A Mdd] Fdudtnialned and sami-indusivial-
iped caufiidan Though syslemalic ressarch has
nod ol i ivaned the comglela rangs of work from

Alka~da {Privaie road, Ma
Fransddakig), 1002



Liseri Lawgel, Mdphomi [ Soug
irches), 1930.32

Ihose diys, in Fastem Europosn jownsls aea finds
repsdied réfecinco o similar photographs in Ger-
many, R Crechoslowniia, and othar coun-
Erbes.

This axampls of paralsl develpmest i Bandly
socidental; v Ligl, Somperisons Boiwesn tho ava-
hution of phebegraphy bn Hungsry mnd thi Unbed
States yapld othar sbrking sl=ilasilies

Perirg the 18504 &%f the WIG08 severnl Temdryl-
wapn pholnDaptics ambarked on PrBCes SiCil-
manting tha kcal laffscaps. Thok work grew oul
&f tha asma 4 of the oapanding oeporiu-
Rithi thal mollvated e American pholographan
of e ara. The rellrcads improved communication
In Tratoghvanls s they S in the Amarices Wes
il thay Bacame. In bolh eduniries. symisds of
piogreia. Thoogh the sasiem pir of Mungary had
bean salthied since pra-hlione Bmam, the indusirial
rerwnlutisn and the ralfensds S=ade this okd Land Inio

12

g E

. =

Farend Wi eedSransd [Ths wam

Srnmea sl i Aad

B nrw ol ber

That bl Wncen Transyhanian photodiaphar of
By paviod, Férets Yaress, opened Bia sludls in
Folorawvir, now Cluj in Rymanie s TES39 Varsas
slarind &5 A portrai grapher, bul lalos
o phoiographing Se leeducaps Yerea's plebs
graphs, o the work of O'Suliban and Willam
Henry Jacksos, df @3t only the landacaps’'s eo
amphic Teshures bt dlsa e potenilal. Thiry aew
iy Emitless pascrsTia, often conbmsied with im-
plaments of himan inbarssntion

Veross W nol & sngulic exemple or an anom-
aly: olher Transydaanian pholographers, foo, msds
Smllar pholographi. Balkes Ori<in, who learned tha
photagraphic process frem Victer Hugs on the ke
ol Chmmsay made photossasha ol the Tranaysan
18 landucape Tor B &in-soiums geographic siudy ¥
Orbdin's photographs are stylllically similsr 2
Yiinin'm

Tranggtvanis fped commarcial sxpansion. as
did tha American Waest, duridng the 1850a, The wesi-
arn part of Hunpiry possesssd ng dwth axpansion-
il entimesr, and fras Bane cofs fo pholoampte
wilh wweaping vidlid snd widening Reripocs ke
the work ol The Afmévican and ™ Treneyhesndan
phalographers

Soclal and soomamle chounstaness Secsunbed
lor tha braadih of 1he Phofo Secession's duccms
i Americe, Withoul 1he broadening education and
rowing Myenca of the mid®s claises
woukl hawn been a bonaly indvidusl unem
e boey ol “deguanelan knighis ™ Bet he was nol
Al Bacauss tho econsmic snd sducalional &lr-
cunslancm allorwed many o concanirgle &8 Thelr
phalagraphy, sd bechuse the soclal and edfucs-
liaful evclulion yrmad Ihesd camesns’ aydd Bowind
1har gzl Tar bty

In Husgary ol e tme of Stegitr's firsl geedl




Farenc Werney, Toras e Shwsgpingy v
TOuT' A pagatan! | T CARMN oF FosCTag
Sreaigydagy Aom a weiill, nd

succens, the kisas of e Pholo Secossion gonar
alod mg aofd, Thiy Sould mot have dong beoauss
Bt couniry was pasing thidugh econcmio dificul-
lign and becauss the efestional siruchure was
quite afive. Tha Hue =2

did nol avelve os rapidly s s i Amerkca dur-
Ing B 10w mrd the 1800s

T ygara labar—when ShisgiRe lumod o Matisse,
Picasdes, and the Aldcan primitivies while awaling
e il itage of pholographic avolutlen—Hunaar:
s cima B Secawsionbyl ploicriafisn and deval:
opd & pletoil iy tradrian ol thair camn.

Audsl Balogh Bacame the Mungarian Steghtr
during B ahoil lewaring of Sscossionk ko In
his couriry. Belogh's best work, produced smound
185, reminds one of Stegiite's right picturss from
the mid 1830s.° Thar lapss of & discado may indicate
that even well-developed Maad catnol be trany-
Elanted unioss tha Circumalnssin sunmusding Shops

Farens Vs, Srbddid cdndon [The wow

& Snbiahyiil ng,

idakd dre wimilar. Tre Hungadan siddis classes
ived Mlar thes ®oas in the Unied Slates, and
thair fiowarng tumed oul 1o ks shar, S5en the
pathering political clouds and the Becomganying
lpnsked wianched the best photograshan, s Bes
cosnivied, frem the conbampdalion of Besuty 85 Son-
oerm with human Gfa; and so sater Andrd Kiddas
s Paul Sarand

The similar circunstances In The 18808, ssousd
the tumn of the cestury, and during the Depredsion
o B Linited Btales and v Hengary generaied aim-
Har alyloy, If girdar circuralescey produce sbkniler
syl thaen the histoman may sl cut o sesms e
materiad thal b lsly 1o edlst bacauss ol the pee-
vailisg inflsances. Such & syslematic patlem may
proradd @ e miruching B the hislery of phofog-
raphy, & palern bn which soclsd ead aconomic
Irends, polilical directiors, and sflstie ks will
b tha Faln divisions

NOTES

1, Tupaed odfrisafions with Lajos Tabik and Lidon
Lengyel during Jere ard Deplevmbar, 1877, Both of whdem
wivd live membare of the A MY FRdnisd group. Ales
o ladn Havidy A Magyi' Foldmivieaer Fiviiaele, B
1&5eda, Bodspeat, 1888 5. 1348

2 Havesy pp 1M, Foldifeidesr Ifvesd Tablihon,
Hibpmivadial Ik, Budipest, 1674, g 3i

A Orblin, Balige. § v 3 L | Bify
EHasy By Lajod Erddiyl, fossaond by Ardris S8 Krssr.
o, Makaresr, i@Fp

45 | s kogh Fraphs appasr oo tha it o
g bl magurices Févr 1NE and Feltodvianal
1994
Michyal Simon reforoed o his natve Musgary in
TEFF on @ Mallan Foundstion gvant 10 sovvey e
fiddcry of pholograndy in pary. Mo hag o
fov the Insl fow pears ar Baiall Cofegs. snd 18 oo
dulhiir of Fargt Lessona in Black and ‘While Phoiog-
taply (Mew VYorkr Mol Rinebard asd Winston,
TETEL

a



Photographs as Symbols and Non-Symbols

CANDIDA FINKEL

Evidancs, by Mike Masdal and Lary Sultan [Sasia
Crov, Caifornie; Clamamsy Colonvwes, 1877), 5
piates, 31255 (ehom)L

Momeats: Tha Pulitzar Pribe Photegrapha, by
Sneryle and Jahs Liakly [Mew York: Crown Pub-
Dhecy, 19TE) 129 pp. $12.95 felam )

Phctograghs are most often resd for conlend and
informalioen abowd the world. Pholographsrs can
mardpdilete the axtent 1o which ths viesesr regands
B piciung a3 svedence b & romber of ways. Thay
can, ol Dourss, maks oRanQes o the megatbe of
prind which will chearly indicabe thal tha plcoine is
concamed with &0l ideas primarily. They can gho-
graph obviguily phosy dwinie, oF Tragments of
iha werld tom fros thalr swroundings. Thees
methods ol allenating a pictum from ity documan-
ry patantial are all guite spparent 1o the viewer,
What s meew pebbie, although equally wall known,
s mpaning inflicted on pholographs by sanigas
latien ol the corSexl in which They are seen. A
phdficgraph in & rewlpaper o In a polios fAle s
imglicitly trus, o evidenclary, whils one In
B AS-Fruch DSk iy manl,

Twd ratanl books Blusirate the exirema posl-
ligng which phatogragha can kold I redation 10
evisancs about Ba workd, Bo books are collec-
Heng of documeniary phobographs which wees
cuiginally masda for pocisd and oliiiogl perpodes.
I asch case, the pholographs Sal Sppels Weed
made fod o PR POSE. whild el B0k wine Made
for m complalaly dillerend one, Bomy texth provide
B grim perapeciive on CoNIBmparary AMmerica,

Thas firsl book, Momanis: Thi Pulires Peise Mo-
fographs, collecssd by Bharyls and John Leskley,
I8 intanded b & gatacsl aydisnce. | found & in the
“QiN Beska” seclion of a large commarcial book
acn, Tha wecond, Dvience. collecied by Mike
Mandgl snd Larry Sultan, B 8 al-pubSarsd -
Inty” book which can be bought ui s Arl nasnuss
of Chicegs.
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The pichured in Mamests and prasdnted o6 lo &
pEgE on B righl hand side, except in the cisa
of §bew pholo sElays oompisd of muligls IFdgi,
On the ef-hand cage (s the last, witlisn By tha
Lessbibiys, which ghoai B ysar, Sair tiee for each
phabegraph, afd Backgroend inlormatian aboun
e piclurg. Thin indcemation s bofh atsul the
frw avent which the photogragh regresents and
abmun the pholographers, mosl of whoss rames
are pnfamilisr, The tast, en, I3 in the nabure of
an gxlended caplion which anplaiss oF redaliees
the piciura, Thars i3 & ahorl and thoughtiess in-
troduction by Dan Aatear. The fAnal pedes—a
raihe cold anding Iurlbmlcﬁwr:'ﬁﬂdﬂ
piciurss—ane calied “Relorencs Informatkn.”
inchades yor, pholographs, copyright, trl:ﬁllm
of pholograghen, and bgs of equipment. (We
lsmm hal thisugh 1881 most of the pictures wans

slon's repori on polics wiskenoe. B |8 & aquanish,
derk blye book withoi? & dudljscket The woed
Evidenos” i amboissd in gold on Ha Trenl al
ook, B only thing Sturbing the sosdity ol
R,

crder lhe cugenirabions which parmitied Mandel
and Subian access io their fles. The very dry it
paralleds the “Referencs Irdosmation” in Maminie.

naytics and Spaca Adminkirsticn, nememus Tim
deparimants, and the Heich Hatchy Waler Com-
pany are uB heen. Evidance siuo hay an afterwond
by Aok Forth which s philscphicsl and oone
Tuskng in which he albempis 1o dileserbiale e
T “svidiental" and “oecemetaniisl.

Thes ledgal -t “ewidence Includes all kinds of
prool which Bfe gveilabds 10 the seases: phoba.
grmpha. disgrams, models, objects, iesis, o =
perimantd, While all the avidencs in his ool i
clokly phatsiraghic, i in ofen documentalias of
such [8efs, maEUMMEnls, Qrapha, o object
Evidenca pbvy, 2z & Salk calagory, ba-
mﬂhhtmrﬂmwﬂmmm
peDtwaa. Owar oni hundied yeare |aser, the plols
of sech conlamparary movios ap “Asastagia™ s
“Blgw-Up”~ have lumed arcund & singls pholo-
gragh s svidency lor identty of for 3 orime.

In & more gonaral sones, of Course. every pho-
wigragh aver Bakon i avidenco That the person or
object axigted In frond of the camara ol & specilic
mamand, The Pulizer Prie pholographs &#e chears
Iy owidenco—oaidenos of wWar BUOCILeE, of passde
falling from Buming buBdingd, o morders, Sidds-
mnalkons. ol aots of God To be wken & el
desce. & pholograph must Ba interpraled. The
grey markings on it surlace ang Raken % ba an
sguivalent lor someling in e workd, a resimie-
menl of e phenomaenss. Momenls |8 bassd on
i sguivalenze, The wes o loxi mdde snother
guality o redlademect. The phologmphs in tha
boes and inlargreted and tamed by B sulhon:
the vail Emount of informalion in & pholograph &
ncew limibid 0 Gne “meaning ' The Lisidiye sug-
gest thal the ratfar sentimental writing 1o the sl
of T image equals The photsgriph,

The plclures srs “resdabie” In teema ol Sme.
Place, and amolion. They cgsirate ss obvious sym=
s ol good o bad & Amerce. Somatimes a pio-
ture b unchsar @il fa bex imtsepreis fis symsois.
b othed aeamplis, & unheesal symbol, such as &
Bag ar @ child, in usisd, and the besd 13 Supaiuces.




Thus, the 1968 Puilzer price winner bicomas a4
pymEal dor brothermood and herokis, The powe
lines in Jacksorville, Florida, had Been kndchad
m. A man in black, incepckisly namsd
touchas & v wire ol I8 jolted upskds down, un-
ooeaCiioiE, disgonally soross bwo pobes. Anothee
orgwran, dressad in & white shift, nehas up tha
poke Ef admenialens MOWthmemouth resuaciia:
thon. A stall photegraphar Tor e JRoksosile
Joursal, on anotar Easignmant, happons [0 pass
1 this mamint. He Smaked e phatogrigh.

The chld cparalid &8 & aymissl of hogh of ub
lisalo despair i sgvaral of the plctorea, Childran
iy ba wiewed aa InnotEncs, |oy, and poleatial
Tar dutwen lile, In 1858 a bay and a policeman el
dwing & parsds—ita boy happy and curlos, the
poficeman kind, heipful, bending 0 gare inlo tho
boy's tace. There i3 a kind of humaor, here, in his
Ty Memoriess book, and The symbols are of-
WO,

Bul dufing the 10603, chikMen am paiured aa
harsad in #oMa wiry, The 1085-68 plctures Show
Viewmamess children, one hamibly bumed and
O awimming away [gm ome urmeen enisy
which must bo masy lisas womne than the laman

§

ol W rivar. The 1080 tealure ghowe Martin Luther
King's daughbtar and widow at King's funsml. Tha
white bows on the chilid's pigialls have & ismibls
palgnancy. Tha 1971 femium shows & Labaze
childbirth—a poMent Conivdl 10 B airiEr Mgl

In e Temal piciure, e child s again used as a
wymbi for bedlad in B It In this 1077 fsalung
n Edack, egleas Yanas velaran Aamed Eddie Rab-
inson Sils i b wheslchalr In e raln b waich
the Armod Forces Day Passde In Chaflancoge. In
his musculsr hands he holde & child, Slicking oul
in feord o Rln whasichelr is & ballos—an inored-
ity feegile oblect, compared with the siesl 1o
which the Big man is confined The authors intee
prat the meaning of this Image: “Like Eddke Rob-
inpon, Amarica goes of, with cowbss and Bopge”™
It takem. 0 cerinin semimentality, or porhaps minly
patriglism, 1o find hope in & Ssuble ESpules, even
i ha ls holfing & Baby, The gdsture ol Mclinesn
wOn & prize ahed loh yean of Vielhemess hoemes
pichures rbzabend thi honam, e the Sessage sup-
posed I redd: Rebinson koef both his lags 8o thal
i ehild eowdd fivi In & Battar workd 7 I that betfer
world il promised arpwhers, | b8 ceriaindy pot in
this esllection of photographs. Pain, missry, Tear,

firg, snd proudics sio dhown Hede.

Thay incradibly condirsd viiw o Bigtery which
tha bosoi ghess ua—thirfy-fiva years In about sixty
phoingraphs—alicws us i maks genonlizsiicns
by discadhs O padithoal paried. Such & small sampls
of peciures may wakdals the sssompiioes. Dot
plolufg colsctiong ol this cofles Iable varksty bad
U AR avar-almphiieg thinking. Ona inberesing
and perhid B2 830 obvious geneabEabon |8 1he
paranom iidest in the Sid-19508 ploiuned.

In ancemar jeursalistie colnzidense, Jack Gaum,
whi higpana 1o be & Lo Anpitas Times pholog-
Faphar, i redaxing & Ma Rome on he Bakzh one
day in 1954, Ha hasrs scmame and fufm o pholo-
graph & coupls whose baby ham juod bean Lo
ey feom fham by the waves. Hees tha chid s
EnACETS By S8 abaance.

by this an imporiant image for Amesica in TESST
Why hass it won B Palilzer Priza? Amacica in Ba
1950 soemad o régand &8 e ohded 1hnesd mahiral
Torces and Beis of Qod. Thi anemy was less olear.
Iy objectified than in the TES0E, although the Cold
War piojected & detee ol undelined pail, Tha
1955 picture shows & Souple of B Baack, &f ah-
visghman! sugpmiing material wall-being, The
pholagraph s grainy and gicomy. H has Baen guf-
ficlantly aniarged and refcuched 0 deatroy surface
integrity and porhaps rales doubls about the pic-
ture's documentary ingthlulsess. Tha fext e
prate. The fArsl lies, for dramabic purposes. s a
waniance fesgment: YA moment ol obvious inben-
By ... A man nnd @ woman plicksd in 8 drams
with nabure. Whare B their baby?" Tha milsnaity
s nat obwiows lo mo, The explasation ghos &
BRI 1 P P Chte whIER R SORIeR k%
which sxcuded & rthir ordinary phatograph,
Wil g isbareating abot the tact that this pho-
pogragh won ihe Pulitzor Pripe is thal B seems &
B & wisnieg 10 American sewspapir readensc
farir B GBS0 sedure. Whanawer things see going
wil, walch oo B & tha “knock-on-wosd” phi-
losgphy of lde. To maks ihis staleman abogt the

Ve nead othar supporting piclures b mess this
generalization, This boseh photegeagh fally in the
middls of & groep of b pricn wifissrs with Tha

a5
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samg rassage. From 16M SBwough 185T=ithe Els=
anhdwar yoars, tha Aober Frank ysam-—ihs Pol-
Itrer Prize photographs are of sneepleined diaas-
tars which sirks midde-clais Amaflcans whis
they least eupect i The 1054 prize b wen by a
woman (e only female wisnar) on & fishing irip
with hisr Busband She viss hiv Brownis caman
which has two abata left in B We do nol see hes
of B Brownie in the photographc thia s Daxdual
Isformation, Tha cabs of S ireck In fron of e
suddenly plusgos off o bridge. The truek minss:
wigusly halds fank s the teed drivers dangla owar
ey abyss. Someons exiends & Fope=a lecky break
as wall an p gasture ol brotherhoss Thae phobs-
gragh caplures the insiesd gl which the truckey
climb tho ropa 10 salety whils e cal hangs ba-
low. Hera the underlying maksage |s bolh sbout
Ineaplicabdy dangoer and about Gods graca. The
Lord ghaet® and B Léed tahath away,

The T058 pholo s of & jef plane which crashesd
I the middie of a subdiigkon in Long Hland,
Again a horrible hrest, bul “only” B plots &
killed, The isnocent suburbanea hawe all sur-
wrepd. In 1R5T the photojraph o the swamped
Ancieps Dowin, Woiury Ener ol luxery linars, takes
tha price. The ship was bt in the sighl by another

L]

Mo D knows wity B redar on b ships Railed
—yel mwihar inscpicable mecace. Durisg the
Ti0a. 10508, and 1970s. the eramy is ghen a
chear, objectified ferm. When the nation is ol peacs,
wi famr jol plines falling on our drivielys of
wivin dragging wway our children. Such phalo-
graphi haws & moml purposa. Thiy B instrustion
Ifi the rewands of vanity and sell-amiafseton,

These prize winners are packisd wish maaning.
This maaning depands & cur ablity to mcognize
fhe sifustion & husan and soclal In condrast, the
silalions i Evidance sm anl-human, sformaiion
in ihess phalograghs v ghan in berma of sies,
UM, chaks, &l arrows. Yol disphe thess
“lesta” thi plclures sew chaolic. Thise B &3 aodir
Biar; B Book does nol ven Bave Bl Sembee
Tha feeling lrking in this Book b disgrder, or
sri-inharpeniation—symeslized in So bwo plictuss
ol wires in conlused jumbles. Tee pictures are
whdatorical, unlemilias, and anti-rarmative. Objocts
OperRd in e calher Bhan people

An important mapect ol the evidesclary natum
of phtcgraghy i the question of wheihed of not

Ihe piciures wane set up or captured by e pho-
lagrapher, Tho weracity of the Moments plotuse
reliit heavily on P Inct Bal ey wera homsdtly
mectrded by tha phologespher rathid Than @
rangsd, Thees are Beias who have Babir doubly
Al Theo Jima, " Bl B 8 sssumed Thet Jes Riog-
@nthal &l leasl recreatd bh Gvenl Sal estuniad
mang or less the way he Shobaga phed 11,

What 8 Irenle about tha Evdands picturms B
Thal ey dfe S UD 10 be dstuments & objects,
Poditions, of evenle. In tws of the rare pholographs
with pis3pla in them, the people bold things e b
i gaiirsara. On dhe lofl hand page m smiling man
proandly holds up some wild dead grass. On the
Fight hand side, a “slage” s ol up Tor some ao-
lion which s b be photographad. A plywood 48"
baded mcis as g sceeen In Tront of which & mid,
pragumably e pholographers assiseant, manks-
ulatey two women who &6 1he prope in thia ple-
turas,

The wormss in whils hio 1o hald scroes har back
anglher womin weaiing Back The man sieadies
s homwy “prag” belom runsing oltsiage lo be
ool of this iramss ol the pictwn. The feeling svwaked
i I vidradd 18 curonity rather than e grief, pain,
2. o inapiration shmuialed by e photojarnallat
pictunss. Why did somoors wani & phatsgrash of
dasd graseT Whal doos | masn Mdl &5a Wwoman
halda anolher soross hor back? Asd why did
Mardal and Sultan sehact Thess irmage 7

Hnce these plchured wind used &8 evidence, wa
sippose Tral they prowe somathing. A siuaiion
recredied by demonsirate thal B objecd of Botion
exisin. The mqudesion] of suoh & phalograph &
That ey object or silualion be ghosn clasrly, Thi
prool & the alkdlity of e pholograph b capiers
Satdib whith will clsarly repetiist sSmeing 89
Ha viiwsr, Thin delissation of dotall s photog-
taphy'n Iriemph over the other image-thisking
e hriquan

In phofcjpoumalislic terma, tha ondy insth ts at
which is staelked and Saplured by tha photogragcher,
Tha Funling analy = sirong. The joumalsl i
nol supgded 1o aer e subject of Ba photo-
praph. b saly eonired ahould coma In the lam-
iy of tha piclura, which cperation s el hes
Immonas potential for chasging the agpparen! real
iy of & sdbuat bom







dioh Gaard, Taagedy i Wb duef, B3l 2, 188 [Irom Bomeaiad

W 33 nol nd 10 Thisk about The pRalographan
whase wedk b Esllected In Fwdansa, We krow
My wars hired B do a o arsd thal Bay presum-
ably Fad few tealings slimed by B work thoy did
The picteres are nol inbended 1o suggest a pev-
senakty Bsphind tham Pefect facticily would im-
ply thal fhe pholographs meds themsshvs. The
phject auisted, the camars wal pleced In dronl of
i, tha Rlm wis eipoded, Somslimss tha subjesl B
sirangaly dull, &8 in the picsture of & man walking
doan B desamed Jour-lane highwiry next 15 @ sign
which rasdy “237-00," Anothar phobogriph shows
& man haldifg up parts from a beash ¢an. In Bis
Inchsdindy dufml: phalo, he hodde the plastic linagr
i afi hard and tha lucils 1 @ snother. This s
tha “mywlery of the plain Tact™ b which Winogeand
in addicted. | wondar whethar the pholographers
ara fold thas reasons 1or thess (ecoeds of whsslie
thoy are a8 shymisd &5 e fesders of Evidencs,
Whils the reasons for making tha pictunes. Shat wen
Pulitzer Prizas afo ob s
EWATanca CANnT Be 5 plared

Of pourse. Mandsl and Sublss hive chossn jusl
those ploteres which cansst ba interpreted. The

Roccs Mombils, Kins of Life, July 17, 158T
Hegers dvpstal

52k ik abiurd withoud tha anguish which charag-
Sericed tha 10508 Blorary movsme e S
“wbsurdism.” Plagwrighls such as Sarre and
Bocketl weols Bdber condemnations of & sochaly
whal had A @ bot Mandal and Sullss arg nef
wven Bitter; Bay laugh ol tha conluskon. They g
W B piciure of & fuler MeaEsuning a blank wall,

That vary poest ol thin mecking reveals the in-
dncadity of many of the images i Momenie. A
Suian Sonlag suggesis in Apsnar beiernrel o
haw York: MoGras Hll, 1963

It i prebHary I Tie il Tl fiymbolic worka] 89 seg-
Pt thabe parisnical FEarangs Ml ey Ak OEbeclie,
Takis, 3 A - .« - Wt malioen
.- I T pume, unteaaslaiatie, BeSsuOws. FPeradlacy of
sbrse o s imagaa. . . . To ireald infarpreistion, wt may
bcore

1 e Ui Pulitree Prire pictures ses Amari-
can histary, my hisbory, The texi wraps thess
phCiufdd i B hiwlory. Byt pometow, thoess decon-
tediualined imagen provide an awlul kiesd ol enbar-
tainmanl, They iem & collection. Lika all collsc-
e, the Shecis in i slrang iepsthar B & nes

Wy, Lkl o B Faaning SMeneni drom thal of hes
orginal uiage They becoms sbabrached Irom
thelr meaning Becoma “arl lor an's sake" So
Lomanstd I el hidory, Bul Mascry's grealast hits,
Wik all tha hoerse imaged in & 0 i3 8 colfes-aable
bosh. A collsction such aa this which sight prs-
Vit afumament dering 1he cotiiall hour SUGEIE
thia?! Din Asthar was wiong 0 1 opesing e
oncn ol his -] L]
ot wioerh e thomand weordi.

Mandel asd Bultan hwo inlenionally chosan
pieburem |hat are nof davan woill lies wonds uilil
Bt logethar in thh costext. They Bave Sade an
Bitishe stataman froem ulilier a0 S oess —ividines
phategraphs. Thoss wem odginally “noe-arl™ in
iftanlion, ks Duchamp's Botta rack or Jim Dine's
hand fosse. Whal ghes them a Sfarent gland figm
attar found ohjecis popdar in feday's &d, oSar
datriius ol our culum, s Bat fhey deal with the
nafyre ol pratographic reality.

In e glubEsen mfuldl B9 nivesl maaning,
thiir Holation ol unlsportan! detailm, and the
slrangenasy o fhair compoaition, Thoes pectures
are windofully hemomus, In ona ploture, ning
=an gland on wome rathar desd-looking grass
Soma look and polsk jo the Bell, obhers be The
sighl. gno Fooka siraight aheed Ars ey totlly
contused as 10 e object of interest? OF acn ey
sumcunded® In anolher pleluis (hisa man e
v Boma rotEling mkching which peara 1o be
spraying Pam all with a whits wpbakancs, For fhe
pholograph, they dlasd itiring al this cbject whils
Eding soaked Then thorg is the ploies of soms
whils foary a6 which has no relwiicesfip 10 any
objest | khdw, Perhaps (i s the workd's [agest
palrified, felded mownd ol sherdag cream. It i, in
afy A, & mareslous lters philagriph

Humar is primardy an intelloctual sctivity. It n-
quires amobionsl Satence, which 3 ora Peason
thet Momanis' piétures are 8o humoriess. The hie
e i Evidinice in Based on sbansdity, that dry
afed painful Iriomph of modem San swr masning:
lesaniess and dispaly, rathar than the induigiance
In & which we find in Mosanid, The landscapa al
Evidance |8 pecullarly ardd, mechanical. and
confusing. The firsl pholograph in the ook is tha
poncrels ground I3 which we have becoms -




tstomed. Matwn |8 represenbed i tha piclune By
& polted [nde plosd jutiieg inio the uppes Fight
Fand comer of ihe piciune=a Amided &% con-
Ealreedd rapbure. The Hrousd B shalssd - pome-
hing dark, prédomably mod Bare bhuman ool
printd Bnd I eadencs harg, Thae foosprind parodies
Ml clidkis llpm ol evidence—ihe Snger prini
Whal ta sirange Is thas the Sootprinks sppesr Aok
mal in the fomgound, e way prints would ok
I S pesson were standing with B deel some-
what apari, parade-rest position. The miet palr of
prints, howsever, 4 rirslvand, tumed Rdda oul, ae
H thee pairge Pad suddecly sapl inta the air snd
LT O0ats WS hia fedl cromasd. vef aven fhat
hppotadin tle, since the jumper would have be
¥ @ Oiilofdienist in ordar foe e fesl o land B
i3 perilion, Pobter Frank cace sald: “To producs
ah Esthentic condempomry documeni, the visual
impact shoegld D guch a8 will nulily axpianstion.
This prodograph camainky medts Sal definiicn,
while most of (hosa in Mosents 568 IRautheslic By
thess standards. & pescil iplng on the greund In
this Srst Evideace pholograph may B an ironio
remisndaf of M fulility & cribcal inbanpeedabion.

Kroamparie prFii E phiiSlrepts which acl as
wymbols of amblemd. Tha mages promole the
retdindulgenee of inbirpretation typiiied by Michse!
Lasy's riviiea of tha besk o tha New York Tinas
Hook Aeview (Jush 25 1968 He scemises bas
plclungs which show women falling Trom Borning
Bulldngs. He fedlices o r088 Oh Gh Elddid Sedl
in tha fir? plctwe. In the sscons, e Tids that the
woitdn lafing “pssumed & cruciferms ahaga™ In
i contrived manear, Lidy Wil us thet “the
thiema ol both Images cotcama talles women'
gl FOFRUNGM, & N minaces ol L= ]
grace.” The plotored in BSig Book bocome morsl
e A be b

Ewvigdance parociss ihis kind ol “masningtul pho-
|I'-|'ﬂﬂllr|h'i" By showing plctures which, althsugh

L1 dence. defy mplasstion. Thiy b
|- od with eluds which sodd up 10 HOTHING: NUMESTE,
Sigures, Eows, feolprnte  These picires o
amoral. They e sedibetic acesnlures. in the
wordh ol Geonper Bemnasd Shere: “Thive i & fer-
fila drulhluleess of phoiopraphy which soms-
Dt Fakoe & Bing ridiculous.
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Book Reviews

The Instant Image

The Instant bsage: Edwin Land and the Polarcsd
Exparience, by Mark Olshakor (Waw York: Siewn
o Oy, 1078, 237 pp., $10.00 fehain),

W il il Piwi bisrah @il Bdrve only juid leamad—
perhaps moatly from chides from ten o Sed—thal &
fiw Wifa] o rdddficormihip beteden people In grougs
broRgivl D Baeng by 3900 wheh e meenben of &
Qroup ara phofcgraghing erel Deing phoivgrapned s
haig (P phlegiapha: i hams ouf Tl buried settin
un—Gad krowE Deraat  how  RESy  BeegEEl B
Freudias ard Cadvisidic sirsis—ihas i (e miensan
T BSCE AP ITsip o R,
-Imhn_nnnpmmirﬂmrlluﬂw "
Wi &3dd windd wheore mein groes diabend from man, s
o el cBA AEBOh SECR OIhET oAly BEfy, Ml wa
vl @ yen for and o prircedial compuncd 58 & el
podd hitosed delighl in aach ofer: wa bave a4 e

Eribusl Hd m Pephpaeal  Sone

L 1 st in bsrg pariresrs 0
e borely GEDEGTEIAGS B § S8 plirsl [Eden
Lind, from TEe S5X-70 Capecisnce (107d4] gusied =
Nk
Ve e bodd P kg Datoie Taie ead el @5 resds
ifg. B s of Meory wes carmsd by woed of mosgis
o BLECE 1D phdsE §fs] Thva 10l @d gerscalion 1o
gergraicn, el whan sy Uerarimhl By soil of el
ware pichron, ol o efil picluma ol Hray lani corviany
bral Parvied [eilurdi of goifey gl coeng and Dgiiling
arel lowing ared Bawding, aral e MRy WS WA TN
BlEry Irididsly apiegld unilm i viausliregy g
Pair presany tma g el piasenl place whatb Bad
i mnoinE g, TTeq iedvlblieToy|
M pES BSEd @) daleY pice for immediais reliving
provided Dol pleasile vl aapaiviboh of pEcRsS B
il . . The adventue in which ow group haa been
] A Dl T Sieetion of m lechnologital ald o
Hun roarly slemal mythological prooss of Fvia miks
g Our ditden Bid baes to e sad preasces thig
j WMo 0 @ priceduse 8D
st Dhaf & wupporin, Wi 8 mardmem Ol PR e sl

R, Ched (Rl b g nd
Iruige g . . . By POl Ewiy all lch-
ared b e el b

1ﬂfmhﬂhmmthﬂmhlmmu
foward tha MImpHCEY O 00F OO ITG Gompetmon.
Fod oily BN G0 our wynSebc modes bepome @
SOunCl ardd § DERSET B S Blolsge mavien ., ., Tha
Bulllment of the dreem i impied Dy e SBirwing pic-

ol Juily wha &1 o%e yeal wiliies tha Polsvisios
T Phofolips cabeslhe Lo Wl Secisd Far
8l nd, in T saseniial aperii ol e WG
logical procean, 1 pOEN Pl [N kg of Bl e
R fadl has b o [Eowin Lesd “Ppows o8 Pala-
wision,” The Polarced Ragov 15F7)
It may nol Ba B peactice for heads of codpons-
liore B weite what they sign, Yet || Edwin Lans,
Crairman of the Board, Dirschor of Pessarch, snd
Chinl Exsculs Oficer of the Polarsid Coepors:
tion, omploys & ghost wiited, he s & genks com-
fanmuralo with Land hisdsll, Thess passsgos have
B uncammon S UENCE Bk Slfreirg @0 Aeaeom,
e redical, peegonal vislon The thoudhls ax-
priised in them hawe not besn pluckied frem the
ambesnl Blfdashans of mEss coraCioUSnid. Thise
are nod [ha werds of a corpomalo axeculhe hyping
8 product. In 1070 America, “non-physical. nons
omational, nof-Soxual satisfaciion” doesnt sall
camamay oF BRyihing slis, Mor 3o Thess Thoeghls
coalesce with thoee of Sany contemporary ob-
sereers of B culiursl phenomanon of phalography
who aralyre il a3 & sublimation &f arpadencs and
8 docoptien subatitula for Peality. The idea thal B9
ratant-phalography mevss (a6 1he SEEmus dviiu-
tien of the medium) funclions in 6 geiras mode
M A6 adjunct 1o the bolegie relinglcomical im:
agemaking geotess of the brain; tha Sesling that
ey pxpanianca ol image lormalion s pleascrstda,
SOoCinly @Rl d@rtually bonalicial, ond shared on &
lowel masocisled with prehisoro human impolses
PRI hiss wilh the matharlions of @ comglax civil-
lzmiboen; and the and plance of im-
Bgng &8 & myhdlagiial peoadass in the senss of &
recEpihilstan o e panl: thiso Hros oremabions
constibyin & profound wiew of photsgraphy. And,
speropriately. it is the poind of viiw of & ackantist,
somsone from whom we hies Psand 5 on e
sublect i Bds caniury

Mark (Mshakers book, Fhe [aslad imege, pre-
wenite ey e ol Edwin Land & tha alory of imees-
v ganive. Ofshaker uddd tha folion of the
“imstant imape” & B SAIGD 10 P procaas o
craativn imagirabion. In i3 bare oullisa, e Soe-
nark goss thad in YEZ6. &1 608 17, Land wis wei-
Ifg on Dmosdway in Mew Yook City and “ses &l
Bnte Seprpowersd by tha spoctacls of the thealar
frdrgaan, glant ifumenaled bifooands ereona by

plars from countleds Bghl scyrces.” Land, appas-
eeily, afviiisfed the wcora Trend fom the glane
of T lights &%) was sd impressed by his vision
that b bt setesl, moed 1o Hew York, broka o
the lsboratories of Columbls Unbesrsity s might,
and within @i yeafn had déveléped a pypnihetio
pelarzing maledial He thén mada the decision 1o
S 3 baaunass 10 Matufactuns the mataral rastar
Hun wed his Inepraaon, hads school, 85 Bacome
an stademician, In silher casa, I was caar that
hig lfy would Ba ome o restarch and Ention,
His company (B Land mnd Wirsaleright, thes
Palafoid] mada the maberial o oofilrsst Tor Ml
Incturers of sunglasses and phologmphic fllam
Land also diviicpid 5 3D mowie Tim and polas-
izirg 3D glasais,

In 1843, while Lend was on wacation in Sasts
Fe, Maw Mesico, he look a pictes of his ihnes
year-old duughiar. Sha ssked fo see the plolus
and ha explaimsd 10 Ror thet it could not be mady
right wway. As ha talked, he realiced thet ha Gnow
how it could be dosss. 'Within an hour he hed
worked i out in his head and X poary lalor the
fantaxy bocams a soality. Umil the relesss of 1he
S3-T0 b 1972, 1o Land B other Polirokd camers
hid bian @ compromiza of the odginad vislon of
“abagiute Gni-step photegraphy” Th dewslop-
] Gl B SX-T0, fhin book comends, was much
b a8 Busingss verdum than tha perlest reallea-
tian of Lands fantsry, In ceder 1o @mael the ah-
L clate ol tha camars, Land hamst!

Blgmclile, and dsconceried by ihe opgsesive



want im0 tha Lid fer thise menthe day and night
10 Hnd & eslor film whick did not have 85 B coabad,
Land redeered 12 tha SX-T0 during ita developsan
a8 “The Aleddin,' Ho wanisd pholography 1o Ba aa
sasy and dineel i nbbing a magic Mmp or mak-
ing & telephons call. Indsed, ﬂﬁ'hl’d‘tlmm-

tions sesm [0 coms oul of o langar phil i
parspective, & sirikving for clarty of vision and &-
reciness of espenensa, It would sesm, paradon:
ically, at & is lechnokogy which s necsssary 1o
achisve lhess condiions. Within tha soops o s
wigion, it ghould be noded, ane included such ssiiv-
[Hire an tha instigation and developmens of the U-2
wyalam for the govamment.

T baslisd bvape. (judging Trom its bibSographyh
i tha firsl book o be weiflen abogt Land and the
Polaroid Corpoantion, 1| iy primary & history of
Limet's iomific and Bypiness caresr and wad mob
commistionsd or aulorited By Lasd or Polamoid
It is not & bisgiaphy. Land's parssnality can only
be guessed &, sisch, Appansatly, i in BS1 & MaTier
he has chosen 10 pul on public fedded. Olashaksr
Iofs us thai Land, & Jew, grew up in 60 UPPET
middle-class homs In Momwich, Conmsciicul. His
Iattar was & suCeasfsl Won and Scfap bBusiness
drwmar and had asiensive real sstaby holddings in
the slade. Land wenl bo Harssrd, marrisd happdly.
laftared bwa daughbons, snd lves below the leval
of kxury Rin wealth coulkd afford Rim. Likewiss,
Ohihaker's hivlory of e Polamkd Comgsrasion s
BuSsIMASY & encapiulited, Oighaker researchad
calions. His discussion ol instant phatcgraphy in
By ooniedl of e whols Medius Midde mMBNY
points of signficence; b Inslahcs, B Msnliotd
Bt fails 1o orakder the snomous cullum] Sfers
ncas befwean e notions Ol The e “phodoe
graghic glanis.” Essiman’s “you pesh tha bution
and wa do the meat” and Lends “sbepishe ona-
ep pholography,” He misses soms imporissk in-
fermalion a3 woll, such as the fact hal & pynthatic
polaricisg substancey wis bping invenied in G-
many al thi s Tims that Land was working on
hH i Amanics The lsieer Mape slandd & fether
B mged Bsobl mod @ dalinitive hidony, bot it B el
woirth readisg Tor the siory at ils oo the hegesd
ol Edwin Land

Fochasiar, N T,

A Family Album

A Family ABum by David Galloway [New Tovk:
M dovavouiich, TR8L 25 papss
28 08 feiaah ]

-

In Pirandslio’s Sir Characiers in Seach of
Ao, [he prisipal chdrislon allaspl 1o
from ey hislorical Aairdtive in which thair
has imprigonsd tham This d fol wail 18 Ba
to peality, Bul “te el & mrilFi, &
tardaay which coull ralss and Aourish them: sake
theem Ihes lorever!™ Tha Father, the spokesmin.
phidacgher of the group, Welaryiemnds 1he Fcs:
ity B b Brow oF history. H thay are impeisoned i
wiuld e “as i ol oo exislence wore summed up
in ond Sbed.” The caplivity which ho and the other

4

hapter—"Tha PFhalographer” ond “Thes Probo-
fraph”—speculshe at lengt™ aboud 1de on sithar
side ol the camers. Cach chapler s preceded by
& page of spigraphe taksn frem 1he work of such
wrilera aa Jobn Kouwsnkbosven, Pagl Delarcche,
Hathanisl Hewthorss, and Michssl Loy,

thitd Dezesdt bl @ BEticn, el Sl S plis
divigiond, the Inlormethon sl caffaris, b e
wHghly apiaphs—all Gxourmisng Bby i fealmn

Bzlion i alchasy, mﬂ:ﬂqnhhlw"!ndvh
worsa, Wisre Lisy Iried 1o make sxplicit history
from & Bztion, Gallowiy in Guith content, al laid
o Tt ol 0l 01, 10 aliy withis an imeginany workd,
Like Lesy, Galowwy discussos pholographs that
Fhave bisen sepanaled liom B cofbex] n wlhch
ey wiee oresbed, and hive thas been shom of
much of thoir higtorical “Iecbuslitg.” But unlls
Losy. Salloway has found the proper medum lor
digcussing such pholographa: Tebion.

A Famly Albom aciually bas meee in common

thi workd ol tact, Gallowsy's "rather abstmmct mai-
|iiﬂ“ﬂ"ﬁrmﬂlwuf
ﬁrlm-ﬂrﬂn.ﬂﬂﬂmpﬁ-
I i avidest That irying 10 reconsine! Ba
wiba of significance which duimound &
e Arying 10 ks gobkd Sul of B el
The sgnilicancd o individusl Snspdhobs o ins
desd hard 1o discem. ks his poem “Moisd Feal
nge.” John AssbBery esamines some isces in B

Ly Hhary'ra 1
I i§ Rand 39 Wndw whal 1o maka of images which
&



w0 iimaditanecusly Rimase and ancnymous. Gallo-
way demonsiraies only oo wall tha snomoss gap
babwoon whad wa Bnow abiou snapabaols snd what
w wmant 1o know abogt them, Alhcugh Galloways
affarty fowaed th interpratation of snapshots Gould,
B padified, ghve ul & usalul INDGIEFEG Modal, tha
information nedded 19 opaible thil Sodel i Fval-
able, Tor thi Mot parl, ondy i Tothonel workss.
Parhiapa thit B wihy ihe eebdssis ol snapaobs
ST e gibied B0 & work of tha imeginaton, o
a niov Nk A Family Albom, wheew the suihor can
offar six gnapshobs 8 homa oulside ol hishory.
Jumar 0. A, Kaulmana
fowa City, fowa

Hecho en Latinoamerica

sbio Makans o Folopramiu, A.C., TTB], $4.50 awd
FI505

Parhaga the most peovocative and stimealaling as-
pact of Hecho an Latinpamivica ("Mada In Lagin
Ameriea”] s the pvidence prosentad which shiws
‘hat vl and lagdes are Baing sncouragesd mhich
arp fof dortved from phobographlc activity in ®a
uﬂ"i{l Stited, Poasitdy they any achually & maston
1 It; cerlalaly thisy are sflen 1o L, sspeclally Il one
wing 1 i John & ki'n Mirrars and
Witdows &l mbprsaiathe of tha viate of pholog-
Faphy In this S3uniny,

From o hisharical point of vigw, the sxhiBition,
Heehg 8a Litnostdnics (igonionid and crganized
By tha Consaje Mexicans de Fologralla and the
Muses &8 A MofSerns in Mexdos City) aed Mir-
vl and Wisdows By 1 Museon ol Moders A
In Mew Vo), are the majlsl groos shiwd on the
contnan this year. Both sxlibitions Iry b3 SuUPAY
U il s 1N e respacling Sout
trbga. Tha dherw in Mexies City was sisompanied by
B wael of lectwid, pansls, discukilons, and works
shaps, a5 wall & by hall & Sosen comprehisdig
phetsgeapny axhibitions hieh wers milhoul prece.

&g

dant in Latin Amaticn The Kaw York ahow, o tha
othar Pand, wis an Holited avanl. In both ke

PEIFRT BN wirhs puslished, party
a3 aFplanEton BeY pAMSy 48 hlabarisal mecsed, |
would like lo beiefly discuss, not B phatsgraghio
aoibsity of tha teo geopolieal ans, bot netead,
thay mesiheSios, mathadolosy, e politics of tha
P diterent pholo BSIANERMEAE &8 Mpredenhid
by thisss e projects.

Ammanig othar things, B mechanics of the salec-
G0N proceiies vared grastly, The 137 prints in the
Mew York catilogus ware chises by one person,
John Srarcowaki, The criterda tha! he smploped
Wiy 1hat e Bilala wien Tiom e United Slates,
hed “come lo poblic alenticn duilng the past
twanty years,” and wone “all, Teally, eonchmed
with ithe purksl of Beauty: that Boeral Integrity
which pays homags bo the deesm ol masningkal
IHe."”" Ths phofogeaphs Tor Heohd i Lannosmidsics
worg chosan by & jury ol e, which conslabed of
the Direschor of tho Mused de Arfe WModema, Fed-
nando Gamboa; & prominesd & and photo oritlo,
Pagqued Tibol; & repeesenbative of the Tonsajo Mexl
cang do Fobogra®a {and a pholographes himssil),
Podig Mepor: and professsonsl phofograghans from
Colurmbia and Moaioo, Jaime Asdila and Maoho
Loz, Thery divided The material Sy selectod inlo
o parts. One section of 1| consisted of works by
gt phalographem, meme of whom ween nok Lakin
Armgeican, such an Glsells Freund, Lucken Clargues,
Carmall Capa. Palor Anderson, and Jack Weipat,
Teg i Body of the show and e calalogue con-
akilpd of warks chémen compatiibedy lrom 080
peirty submitied By phatographen fros almosd all
Latin Amcican cousirien, and By Puars Pican,
Chigansi, ahd othar Lating pholographics in the
United Btatid. The critaria ealabliabed for judging
M warks wehd Sladrly Safingd In (ha annunoe-
meal of the compatition, which wird reproducsd in
ha cslogue (all traflations in this anicls, ax-
cipd this Modslsl gustalion ued lalef, ane mina):

mﬂnhmﬂm-ﬂwlﬂ i well
of hia pecpie,
i uumﬂmmmmm
L k= lace wih a nocEsy
'llllﬂllllhﬁﬂﬂl Niln BN ORGSR P
I paSduds af arl Sharaieriied by OaTerilmanl, inid fol by
wraon

a Mnmmwmuwmﬂm
[ ] mred
PﬂﬂpﬂWlM‘r!ﬂ'ﬁmmmmﬂﬁ
delerd tha goals, infersais and parposes Bhat H sven,

Whiles Brarkewsii was tealing a alylistic and con-
ceptual unbnalle Maory ol pholsamply in the
United Slated owvir the 1880 b decaded, tha Ml
CAN COMeS wir sullings 8 paiamatel whith
Wl Gls0 devieisd rom ofitiodl obdansation, Bl
which =i claarly indended o afect the wtiliza-
thon and inooepomaiioen of photogemphy s B thind
worhd i ey fulung. In both oased works wila ins
cigdod which somed naear tha margin ol thi geida-
linas safablished, (% i peshaps ironko tat the Latin
Amarican catalogue, 30 of the 13} chosan pholog:
raphery wees woman, Srarkowskl included only 11
wimen snong B phobtographens) On ihe whols,
il vibual results ol tho dferent eslocisen prooo-
derin ware slarttingly un-alike. althcugh perhaps
squally wisksnary,

A considerabio parcontage of Tha prints in the
Harw ik calidogue have EBeen technically manips-
Maled wsed ahdw appargnily ariificial “sef-ups.” s
epposad 52 The srkight &3 seemingly candid plc-
Beves in the Mexican catalogus, bany of the artists
in this MOMA publication & choarly mman of sbyles
il il gained promingnce in othid dapradaha
msdia, Bred Fave drBwn cpon ldeas B recent paint-
ing. espacially mbsiracl erpeimalonns, pop, and
mirémaliam. Basically, mow of th pletui and bl
reflaciiee and nvaohog B parsonal and A Ioapectieg
cOncam or visiom, often 16 the adenl Hal By
s inbandesd Tor & restricied audinoe. SRarkow-
s hirmapll asks: “is i & mirss reBecting & poirait
of the arlisf who made [, of & wind>y, Thiough
which ane might testher kmos i weoeld 7 Thei Lt
Amarices pholographs also releol &% awanensss of

g brirn [Tl drl iy ith ey @omfariiown ook is T 16
mil ol macial ardd ghven dhal
mﬁruldﬁrﬂunmhhﬂnﬂﬂdﬂh-lm
in B sendaring of
mmummmumma
of Fins Arly propina:

& TR e DhOIDGIEDRET, Intkransty ealed 1o e e
wnd mpca in which be mdela, conliong e ressormebslily of

¥ pak . But from mnother cubere
The F'lphlﬂ [ Ilnlur deanil and outlins, e
lpck ol a-rnll-l:urr. the halghbaned bonal eorinse,
A al spatial oonoepd, B8
ﬂummlhnﬂmﬂmwpﬂ
adl the cbvicusly popular subpect matior, necsll




(rds e P i a3 AARERY g1 Litstanarica

the iradilios ol sscialy cosmllied and Soral &
Onginaly AiESsClated with g Mexican Ménak-
Sareld.

Srarieall retognieed thit the contirfm of Ba
EEE RS Wid eproduthig wice Aol “populir ; i
& indication of s, @ B algfificant tha! aimost &
ot of Pag 12T prieks oo Aol Al Pigd ikinEaion
ol pope—nod &vwen b hand. Mearra®ila, in the Latin
Amesipan show, ondy abouf 40 ot of & bolal ol
abaiul 28] prints do nol Include paopis. In M M
York pubdcason thiee aro Thnss phaolodiaphd whieh
sharw a haleviskon sed o prominenily that it {or tha
dalbmmation i§ mighd regeesend] could ba oonsldensd
an thy subject; curiously, in tha Moxican calalgua
Ewmre are no geinty hal show Bplovislon ssis—and
ma3t dar @ lack ol tham In Litin Amesdcan counbriea
Tha Litin Amacican g+ manl Sfgn Scus upon
#oinl coftiaiie, (Atartam wialkcnahips, and tha
nctual panirasnition betwaan thae pholographes and
his sUbREE] (& AT B8 ImitEtve o Diess Ar-
bus" woek, bt distanily reminlscent of #, The

Judy Cafer, Joyte Coddeiedn in Ber bcken, 1508,
T Mo @ indowi

Iradiliaral genres of Wndscapsn, shll 18y, ard por-
Irill ware realkdsd, an =el ay Themes of Enaa-
Libdfdlim, erdlica, wipeoriam, gaobarica, ol myp-
leidst, The mpgrasch o Man &b a gockal asimal e
rmafkclad & e memircably emall fspmbesr of phi-
Iogfapht ol hudss lound amcng the woarks of B
DM arbata

The most alan sapect ol Mecho an Lafhinpamdvica
wim the melsfve lack of phesfism in tha salusiion
of pholographs and phofographan. Seversl paral-
Hili aviumed the poabion thal 8 phoicgragher musl
hive 4 "Selined ldedicgical dimcien™ and be oom-
Sl 10 & #5cial porposd. Pairg Mayer wigla;

B Ba conscknlioo pholognphar eaponubly snd sfiss-
ity Oab wih Ah TPl BB P CdewREd TR &
aiify & e mantsl axcepan o disegarding his am-
s, IF e G b N B0 15 el B BETEL R Wbl i i
Tl b & k] rapfee a=d i a operaling tha
camaTa Sossn't vt i i sl e vty of his Balag arad
ol Pk GRALeRd, BhEl CoFed S0 Wil e &R Bliaioead-
ml e pohus wilbowl soal el dosenT ey arything
Lol

E'.lgu:l: Mirylir, Sfdal RElGAEh 8fd SShlrSelcr 5
hi cosfarancE, dimtribid tThis poiltics aven more
Ay i Rar Eh BB a hmloncal ahow

Bl SllASGG ARG NG N dhSd SSciiisnc

I8 by DN, IRRDERS PO TEENE 0 S0l gl Mo aie
PBeva ireabsslary onea; al of thamn imply 5 commnidmond By
LU TR T Imagan Wkl o B Ferogreie R
Miaiid, Menkdo, OLF.: Ifvenbiqacsan del Archive de a Pe-
Ers, B7R g, T

Ta smprasing Thia poin Tiea Madotti's pholo-
graphis “Marifaets irem 1080 was alss clled:

Reng M § may Sp e petadaoi] @ e [elbes] 1,
taneed on tha which n objeciivefy bedans Be caman, pha-
PR Wil (Pl b P R BRI ECTGTE
mesara ol mearding chjpctive e in all ils mandloalalishal
THAL (18 WA B4 & dOCumeErl, IF OB ofek Bokdy Benal-
iy and sfdenlendis of e Beare ol abive all, a
claaT compranenaion of T placa ihat B mesl ssams in
e Beld of Biilantil developis], | ke Al NG A
B woaihy ol aking By plscs in ke social sewolulion o
WEIER el Fagi B CERITLN
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Practical applicaiion of ihis poallen wesld se-
woraly Bmi e seafwiic possBilitles avallable;
horwmrwar, | mighl hived Désin Iferpreted as an ace
Samkc Eniss of 84 AN 3sal slance dor the Bded
wrld, axcapl for the facl thet idiowing tha presen-
Eilion by Comell Cape on #3cial phalagraphy, he
wan accumsd by the Venertuslan photograptar
Pacia Gasparin of & “Tack of inbegrity™ dus %o "im-
pofialisl™ and “desirective™ pholographs e had
taken 20 years pariber of 8 oil Boom 1w In Vene-
ruell. Ciga sfated fhat @ had bosn & commancial
job and thal, as he moalled, the plctorim wamn
“Inirsses e

The pholo essay in question, which was nol sean
&E the conference, was origisally published in the
Fall 1558 jampy of The Lamgs, & Standied O8 Com-
pany publication for amployées and slockhobiars,
Tha sssnary cealt with an exporimaental iewn Ansnced
By & subsidisry bs Yenezusla. In my opinion, the
phetegmpta dre “political” anly s thil Sy show
Waneruslan workerns with caes, aleciric sewing ma-
chingt, snd levdsion sets, and, ol sourse. Baciuse
the ary wes poblished by & oli company (bul
Faoha an Latinopminice was also patialy Ssanced
by Petrolios Mexicanoal. The develesmest ol an
incranied panse of responsitdity by B photogrs-
PRt far his work cver the last two decadi |s @
offaf B, Bul, still, would anyone of any political
cultutn or Sophintication depond on & Stendard Ol
Comgary publichy beochure tor reliathe and olijec-
liva fact abogt imgaralist sapbiiniios @ coa of
theel guibigbd Lirkes?

Uricrtunately, the brojajs genanited by the Cepa
incident was the high polst of all discussion al
Hacha gn Lali dvicd and emphasd the po-
tentially rigid and proscriptive peaition Exiumed By
s#0ma Lafin Amaricen phoiographéss aboul the
omni-mahipolably chammpler of phetegraghy and
the ulimate responsibility of the phologmpher,
Thesa are, understandably, sefsithe liswes In
Litis Amarica: dus bo the high Blleracy rate, gho-
Ingraphy sarsss ap sn alomate bem of oommunl-
cation and some people may oSl laBar usdar B
nadar aisemplion thed the camess dodd nol G
of dislort. Qtvicusly, pholography i & powarful
WRlPDS i B thind world real®y ol oppreasien and
undefdiresicpment, and many aspire 1o 368 i l8kpd
with tha idss-wisusl and morsl smnedes of B sl

4

Wﬂ—ﬁmlﬂhﬂmﬂlﬁlm
and, tansfars, 10 deal with maness of public con-
oo & tha asma time. thare Bl dsese 1o bs an
AlTampt 83 raalign the art of pholography withia the
Mandsl soclil schems; tal b, f move Il sway
feom & traditionally swpersiruciunal posiion and
Closer 10 an infraxireciural one. Bt arl and taale,
though eustsmarly delarmined by tha Intaret of
the domingst class, 4o nol bave fo be ocultural be-
uries. Do phadbagraghy’s soclally corminciive po-
Tenial have 13 be dinled beceuss ol lis polsstial
for misuse o abusa? (Perhaps all this s Aol &
imcdated drom Wyrads and Wiedows as ey Eight
iniliafly assuma, spiclally considering Searkow
ski's chasrvtion ths! “Ocod pholographers had
leng mince krown-—whallse or nct thay sdmitied |
b Mair adilom—ihat mea? lddees o Imporisnce
cannol be photographed. ')

These criticisms shauld, of couma, Ba wiewnd in
the pampaciien o Ihe achiswemest—ior the sct of
bringing logether Dontemperary pRatography from
#d many Latin American courtsie [ a mosgmental
and hivorical acoomplatman which demandad an
effor, an sxpense, and & risk too aaslly mien for
ehttad In wnalthier oouniriss. Pan of the reault of
Mhis underiaking waa ihe two volumi calalogua,
Hirdtva o Latincarsdrica. a dooumen! mithout which
Wi CRA venium upon no in-depih sludy of sither
Pan Americen or Latin Amesican photegeaphy.

Amy Conper
Albeuingue, NAL,

Book Notes

Tha Busle Dariroom Book, Ly Tom Grimm [New
Yaowi: Mew Amgvican Lisravy, 18780, 34 po., 5755
fieaper] An sdeguale derkroom handbook, which
cirre Boih Black mrd while and oodor. Teschon
iy wwsk fo0 war sudenis Lo akip P Dusls atsne
Al "eroathe™ wnes of tha med i,

Homape o Cavaly, by Deane ichaly (Danbury,
ML Addison Mowds, 1978, 48 pp, 2005 fpaper)
Michals' “poming out” book, Cavaly is a well
Knoewt artk-hang amorg gays (Davsd Hockrey did
his Bomige somo lon years ago), and Michals

senvos Cavely's poetry well ham, Mo sansations
alism, peetiiness, of chiches (the fraps of gay arL
which offén amempls senditivity, beauty, s~d In-
EHligence)

Iapiried Amarica, by Chpwcey Harg (Warfen,
MY Agartace, 1978), 178 pp 35500 fefotn). Hare
el B2 BG hanvg missied the Tinkeal datall s hla
dagcription of & word most of ihe inleBectual
middie cligy wishos woweld g9 Imiy—il wo awan
knpw B axisted in ihe firs placs, The plctuss e
fod kind; in focl thay daikg aoms of B sema
quaations sbaul & phologiaphers meponsbisty o
his'hes subjedis tha! are ralsed by T phobs-
grmpta of Arbus, Wesgos, and Rl [Hams, ®ough,
fedls clogar b3 Evane and Les) Bub thoss geclures
=i Hare's inlreducion easiy=—abaw Bl by alis
shares by apiilusd dorebears’ love and pity dor
Bt pEiih b recorce.

The iz Early Projecis, compied by Jomathen Do-
Rty (Chicago; Univaraly of Chicago Prass, 1878),
T pp. ples 7 micradiche, $1280 (hest-Sche). Dal-
Imitaly meot ihe plica B3 go lor orfilcal inlargeets-
T ol Hint's “imirprgtive pholography,” bul in-
dispensabe @5 @ visual index 10 B MAjEF primasy
resource: the Hiss collection al the inernaticnad
Musaun ol Phatsoraphy at Gaongs Exalman Hogse,
Pauring throwgh a Fand-held licha readar ol 578
mirszhe (abogt Pall an inch o5 the longes diman:
Hon) lransparencies, oF al the w-conirast peos
jections n & library fhader, might nod e optimsm



vigwing conAbons 100 photsgessha: Bul the viaual
inlormation is &l Fare, Along with Hine's own e
Bnd mobes, B B VETY rESNESS Coat-per-image
Atan DuBadg (91, B . Fra.: A o Fine
Aers, TEREL 20 pp., price nol srefabls (pepar). &
nizaly-denn axhibll calsogue on the work of &h
gid-tma photopoumalinl  (Mew  Tork  Evaviing
Graphic, Irdernationsl Mews Proio, Life, New York
Timvan). 0 seema feom & note with oo copy that
Moraries aead photograghy Heachers can mqusd &
free oopy. Mossum of Fina Arta, 255 M, Baasch Or,
5L Peterabiing, Fla T

e 08 A AR

Raflestions, &y Divid Mabdeon [Wew Tork: Mok,
Ringdar! avd Wingfan, 1670, 127 pp. SIOBS [pa-
par). Thare's @ Il &l color b Rokdinson's book dor
$10.88, Micaf of Fhe book s an altempt &l perfec-
Bon ol the camers club genme, bl &1 hib bl
Aobingcn combines the color and tha Iragimenils-
Hon ol emages thal reflective surlbses provide g
siriking, jazzy phoioprapfs, Melssc his long and
pretentioes inireduction and notes 5o tha piclunss,
nor ihe ordering of he Book itssll, show him 1o
undsraland i Sfarents i B kind ol plchures
i P, Reirandinir.

The Werld of Slarcogragha, by Willam O Dar-
rah [Gattysburg, Pe.; Wiliem O Devrah, T577L 248
Pp., RS0 (eiath), A vastly expanded and impeoeed
virsen of Darest's 100 Shereo Views. That ook
haa long boen considered & climske, red for D B2

curacy B scholicahilp Jrot 1 paiess ol
Weawn), Bul fav ild phaar wolpme of Inlormation and
for its pleZd &3 & precodent in phoio Rishory Wil
ing. Tha niw Bcok seems much more carafully
edibed, hay many more iBusbrmiions, and Bas avan
ligar Bty [of photographess, of pobdishon, ol
subpscts. of axpaditioes, of French phalograptan’
initinla} than e frsl sdiisn, Mo lGothoten. bl
Darrah geomisss 10 Mive annolited coplas of
World 8% Eastmin Houla &% in ihe library ol ihe
Amedican Steredddopls Assadalion The only o8-
seatial dludy o ity aubject,

SPE Regional Update
Mortheast

Thar kcrtheasi Rogion conducted an elsction by
il balet o Al few vaoancies on e e mem-
b Gérebrning Boand, Tha rewly elected &fa: Jaan
Loty of Myw York City. Jim Sioea of Easd Cam-
bridge, Mass, Ted Tessler of Oreal Meck, W. ¥,
Ml Marjarie Molknag of Mew York City, Soma 860
ballols wans sant ol ligling B following pom:
naes; Boan Bowman, Barbars L Cohes, Anlory
Dwcanasd, Ela Dodman, Slephan Gersh, Daeid
C. Eelly, Leater Lalowils, Jean Locay, Sleve
Muarila, Maferie Maibrug Bving Schid, Irene
Schemchman, Jim Sione, and Ted Todsker P
glonal schivity will be rendwid ki #5506 i & mael-
ing of the board oo e arrenged.

On Ocioter 28, mombars of he Socgly bom
the Mow York Metropoltan ares sisged, For the
firk! Bma in more than Tree yean, & publie eritique
Warfsbs Keikrug obisned the geranas ooopen-
lios of Fordhasy Linkseenity for The usa of Asoities
il their Lincals Conter Campus, Tes? Tessler sarved
i chideran of the fusctions ad hoo commities.
oblinifg Ba vokebier srvices of a g and
varied panel ol erlice. Assisted by Hank Back,
Inding Schild, and Mesda Visilsy, tha crilica wans
provided with infiviiual coflicitsn aitia  and
plunged inlo dbceaked ol woik thal varked in
characier as widely as did thair oam ofitesl Slames.
Thar roster of critics cleded: Casay Allen, John

Diominia, MSchasl Bdefsom, Benodict Farrander,
Hufviry ¥, Fondilier. Helon Ges, Kon Hayman,
Lisgttsr Kraerep, Anna Light, Lesier Lefaowite, Bes
Litson, Ardar Lalpzig, Johe Lossgand, Phillip
Leonises, Jack Manning, Fred McOwmrah, Marjoris
Medkirug, Wakér PosecBlum. MNoeman Psthachid,
Eva Aubisatein, Ining Schild, Sonla S, Loy
Slwfiner, Ted Tedulir, Gane Thamion, and David
Veainl
Lsarar L. Ko
Croron f Husslsos, N.Y.

SPE Regional Officers

Caifgrnis
Greg MacGmegor, Regkaal Co-sddisalaor

Mg Amanlic

Jaramin Basphasy, Chifrperion

Jarred W S, Vies-Chairparss
Robart C. Seddar, Edilor, AvaVable Light

Midweat

i Kgtisn, Chalig

Pl D, Vico-Chilrparion
Juiry Zhiral, Sacralary

Mot anl

Lisitisr Krmuie, Chalrpanssn
Madjoria Haeikug, Treaieres
Jim Bione, Progiam Dinctse

Heoathwoal

Ganith Gossgar-Hill, Chaipamscn
Jahn Howleh, Vide-Chalrpsrson
Tom Godn, Mombarskip

Body Lizpd, ‘Washingion Infarmation

‘Boulhidil

Dan Biteria, Chalrpancn sd Pegional
Aoprimamatve

Ray Manze, Vice-Chalipamon

Alan Du Boks, Secnetary, Tihideas

v Yages, Editoe, Wisusl Lisevacy Rk

ottt

Sty Huma, Ghilkd

Basbar Haughten, Vies-Chalipanssn
Acd Lazork, TrasSunr




Potpourri

Malizedl Esdiawmmant lor the Ars Pholographers'
Felswibiga have Bgon annoencei. 510000 re-
tiplants wars Paul Barger. Jorry Burchard, SJE.
Ciriglla, Kathy Collirs, Ellesn Cowin, Wilkam
Dalsppa, Poler de Lory, John Diecla, Je. Lany
Fink, Jufith Golden, Raul Guarere, Baity Hahn,
Jumas Majlkak Wiliem Jenkisd, Kofewih Jossphs
won, Shuart Klippar, Amold Keemer, Gooma Krvess,
Lows Lesranno, Elleabeit Lésnan, Lismenos kb
Farland, Lesry MePhamon, Jopos Halmianes, Bea-
wioe Wetthed, Afhur Climan, Dafgts Otfingald,
Conems P [} Ja B . Wurray Pias,
Craries Reltr, Barbars Srambin, Ksith Ssith,
Alfred Souss, Todd Webd, John Waeir, Jack Wed-
patt, and Lary Willams

FA.000 awards wers mads 10 Miches! Abramson,
Chicago, IL; Buzerwss Bloom, Housion, Tew
Stwephen Drigidl, Providence, R Liwra Beown,
Santa Cruz, Calil; Laurte Beows, Corone dal Mar,
Caal; Jumas Bums, Sesiths, Wiksh.: Masiha Buins,
Gaatile, Waih., Jemad Orey Crawford, Clamsmsnt,
Califl.; Gtephen Elabdn, Bioohling, Mass.; Samosl
Fertrass, Mashville, Tenn.: Tyrons Geonglou, Bul-
iuiy, WY.; Conmad Qiskar, Chicaga, 10: Andes
Haluika, Reebiing, M.A: Mchard Knapp, Altsaquar-
qui, NM.; Karmil Léa, PRoent, Arr; Michasl
Laving, Lan Angalis, Cabf : Josaph Maloney, Para-
fragy, WLJ.; Shalla Pinkol, Sanis Monics, Calil.; Sus
Rakingen, Boulkder, Colo; and Samusl Samoss,
Sani Angsimo, Calil,

Mudia 3 Is o amall [sight papes] perodical whesh
has b otiered iree 10 SPE mambecs By cur col-
leagues & & 08 college In Awtralia. The faue
W W mid Sel-tonsciously Bey— was prinisd
In groes with hasd lellened headlisgs—and hed &
PBairey Bmphsls o bchnical sspects of photoge
raphy and dim. Thare coukin'l ba & cheapesr way
55 gef cless 10 whal's going on down undar, Write
Malcolm Hlsnd, ofo Ausden Media, Rusden Siete
College, 562 Dlackburn Rd., Clayion 3188, Autialk.

This Fryerson Phalographis Ans Castes will con-
duct & Canadisn sationsl cenference on pholog-
raply, Mareh 1-4, 1979, "Canadian Perpoectives” s
wson by [ls arganioers &3 an “imporiant find step”

44

rwand Wmﬂhﬂlhﬂ ameng i many
EoOple i tha rmesdiues
Epedibara will pr\-ﬂl. eritical gvondgwy of cone
I ¥ Canadian Fraphy, and wil annkye
thi slatua of gholtography in The major Canadian
puldic galleries, tha stals of critical writiesd in tho
eunlry, and tha condfon and guality of pleaba-
rapic pancdicals thars. The finel ooefanencos
womninn will sTHAMDL 10 Bnwes tha vary IFgarant
qumstion. "ls an senusl conlereacn on PROGrphy
necassry T’ Weite “Canadias Perapectivin” care
of Ryseson &b 122 Bond 81, Tomsnls, QOraris S0
HES, for moen nformaiion

A ctuis sades and & symposiym, both tiked
“Taward B Hew | of grapty.” s
being presintsd thin winle and spring by tho
Beheal ol Ba Art inalitule of Chicago, The jec-
turdrs, who will gullise & rangs ol approschas b
i hiskcry of phatography, inclsde Cal Chiamnnes,
Pabert Forth, Mollls Feamplon, Egiele Jussim,
Beaumont Mewhall, and Willam Parker, Tha ayTh-
posium. 12 be hald May 31-June 3, i@ Being planssd
fo disouss ihe wirrs in which lechnalogy, politics,
sopegmiksa, IedRtere and ar, and other soclal
farcas Pawve  Etecipd
Crlick, mtd M lsching of the Rigtory of phalog:
raphy. For mies indormation confact Alen Gwoat-
mruan ol SAKC, 80 South Columbes Drive, Chicago,
(R 5]

A Tiral nots on SyMpodias My 4-5 will e a
Phods Thergy Symposium 1o be hald on the cam-
lhll ol Norharm Wingl University, The sim o b

an g of ation, idem, and
Inchnigues mmong praciBiones in this emenging
Redid.” FOr mare indemation=or il pio mint 1o And
DUl whal pledts Barapy —oontac] Deuglas Steward
82 NiLFe College of Conlissing Educasaon, Delalb,
10 B Es
||5wrdﬂh|rﬂ-ﬂ'|ﬂurarmluﬁ¢nlln

“images which Fave
Wi Alle Colar Llhwﬂnrltu wanis :rm.l B0 enier
with tham into the axciting pholo decor marksk
Tha company will revies color iransparsncies
[Smm %o x5 Bnd peints (S010) from March 1
thraugh April 30, ond will awaind fFoyally cORRIBEEE
based on what ihey find, Eam exirs mossy] Wil
Alfa Codor Decers, PO Bex G0N, Los Angales,

SPEAKING IZ-P.I Pl

L=

Calil. S00rd. Dus it fvzeir

Bamumonl Mewhill received an henorary Doclor
of Ara dipies o= his alma maber, Marard Uni-
wersity, lisl Juns. The citalion: "M lie's work,
ol A lodus, moords Be alriking growth ol e
yoangil of the wisusl arte.”

Pertfolld, "a consempornry collede sholog iy
magazing.” has [oined (he sweling reaks of dlus
dand publicationn (Srudest Forom, Livia), This &g
Is & quatady. peimied by Fagsan, that sl fee
FIEDD par year. The addrass b Pordodo, Box 61,
Dannemars, WY, 12550,

San Francios Casmarawork [T TwelSh 51, San
Franciseo, Calil. 8410%) has senounced esintiah:
mand of an Wit bocks srchive, and 13 sesking
coftiibutiong of books and periodical, The Aon-
pralt gallery dnd workshop will s2een and maintaks
g malerisly, and attemet 15 anccurage sales. To
participabe, sond two cople of your publication
{ona for extebilion, the cthar for siomge), aloeg
wilh two Xef-inoh cardd livling your name, B3,
and By lilke, price, sdition, and dishributed ﬂ Eua
b, 16 Wanda | aoik ot O




Mafignal Endowment i tha Aris chaiman L
ingaton Baddla Mecently appoanted Asag-lime MEA
alal mesber Gorden Brsthwale Speclal Repre-
sesiative far Minssily Concerns. Tho appoistment
b pai of & #lég-up in elsrts 30 holp ofhnic and
il minaiities 10 becoms sligible for granis.

An pxhitstion represantisg pholographers werks
ing in the Scuthausl |8 being prepared by the M-
sigm &f Arts and Sclences, Daylona Beach, Fla.
Tha anhibilion will run from Mow, -39, 1979, and
will b# curated by Or, Gary Libby, direcor of ihe
muséwm, and reglonad 5P chabpernson Dan B-
aris. Thodd inlirasied and slighda should contact
Biterie i Daytona Baach Community Collegs, Box
1111, Dayiosa Bedck, Fla 33015,

The Esstman Housd is pulling Segpather & B
graphical referesca fle on 5003 prolographens
represeniod in ihe MrSsum's collestion, unded &
grant trom the Matiosal Endowssant for the Hu-
maniies. Rasaarch sssistancd & nesded in gath:
wring dats on many rdneteanih and sarly beentssth
fantury reglonal phaolographeds—a [oject e o
ganiten wggerl as an pdvonced  Indapenden
sludy éonlract b college shadants, o3 well a8 one
Wil olhed pcholiry might halp sccomglish. Par-
Eipanis will Ba danl & et ol phofogeaphom who
worked in their reglon, and detalled Inilrection
All eforts will ba ach ledged in tha pl
micendiche publicasen of B feEuts. Cortasl S
wan Dodge Peiem, Imesnationsl Mussem of Pro-
tagraphy ai Georps Exsiman House, 303 Esxl A,
FBochesinr, MY, 14807,

Positions Available

APERRON WORKBHOPS, MG, —Rewdan Toschifg
Sia¥ Member: Pholography and tesching sxpsr-
Hioe 1 4 diden, s criplien
of leaching concerrm and abades, Includs sall-
ngdd pe for refurmn of alides.

-'lrlln-lrrm Awmfable Lo mabure, peo-
duifos Imagamakens sd writers inlerested in
- gharing thair work-process with  ASGinon  oim-
withed fow B-d et poriods. Sobmi raau e, olidis,
Bl description of projecliwerk 13 be accomplighad

dering ressigncy. Inchale sel-pliressed, §lasped
arvvglops far eetern of slides.
Carpenivpidairaenanca Sued: Full-lifs, neildes-
lisl position. AR inlefasl in phologimply andior
wiius s dedirable. Dulios include rough and
Snigh carpantny, Hnituction, repair wirk, goneral
mantgnafce, SubmE descriplion of expevience,
shilla, and work objectives. Kris Suderman, Apsiron
Werkibops, Box 551, Milarion, MUY, 12546

HAMPSHIRE COLLEGE—Fimmakar! photographar.
Baplombar 1T Tesch both sublecis in studio aris
s Sond resumo and perinent  informaiion.
Sasech Committes for Fam/Praotography, Humssank
thew and Arte. Hamspahire Colege, Amberal, Miss.
QLR

INTERMATIONAL MUSIUM OF PHOTOOGRAPHY=
Indeemiships (1), Fall TR §7.200 (pam tax-drea).
Magter's in sclenoe, ine aris, history, ar hislory,
Etarabure, film, oF Sesign requined. Submil graduste
and UG edehle IRARSSFENE, el ballara ol rec-
ommandation, fums, and stalement of sapech-
Hiand and cbjectives. Inlem Program, Indarnational
Musisum of Photography, 600 East Ave., Rochosiar,
MY, 18807, Daading March 1, 1973

NORTH CAROLINA ARTS COUMCIL—Artists-in-
sehools. Augusd TR $1,800 [onp month rosl
deney)l NEA propossl inchades ben, Tour woek
resdancioy in olmestary and saooedary sohooks
for artists who work in areas [(including photog-
raphyl nol ey deall with in P achools ‘Wiile
for applicaikn. Karen Dacond, Coordingter, Ads th
L3P E of Collursl ressunc,
Raleigh, N.C. 27811, Daddling May 1,

AUSDEN STATE COLLEGE=A ofe yedr exchangs
with Ausiralisn phitboraprar Pad Hopped (s pro-
posad by Hopper and Redden College. A working,
axhibiliey phafegraphar i soughl (Hoppar his a
good Britkh s Auslralien exhhon and publca-
bon fecord), and the progosal i Thet aach pholog-
raghar would Ba pakd the normal salery by hisdher
regulas émpliper, Rugdon weuld requine a sgsc®ed
fumbir ol courses Baughl, bul Bess could ba
acheduled scoceding B0 the needs and wishes of
iheir vislcr, Paul Hoppes, Rusden Sials Collegs,
02 Mackbum Rd., Clayion 3188, Australle

BUH VALLEY CENTER FOR THE AATS AND HU-
MANITEES —intom. commaynity instruchor. Bia maofih
appoirbmanis, March 28-Awgust 31, 1579, and Sep-
fembey 15T8-March 1980 5600 par mosth Teach
Eaahs el BRENCES SIE388E B wivkibiga, kalsl
with mansgemest &nd manbnincs o laba, -
hibitions, & special projects. MPA or sgeivalent
Send alides [with relurs poslege)l. resums, and
statarment of intorgad and goals. Een Manchesisr,
Director of Pholography, Sun Valiey Center, Boo
854, Son Valley, Maho 8353,

A, UG8, Unbvargdly of Connectiout, Stoera, Conn.
DEXEA, Daading March 1, TR

UNIVERBITY OF TENAS AT AUSBTIN-=Pholog-
raphar. Fall 1070 To isach teo cliisss pla gradu-
mie sludents. MFA of squivilent, thachisg sxperk
Bhod, pobd edhiBilion record requined, Sobmi

Ao,
Program Dimcice, Art hﬂll‘hm l.mr.-lrilu ol
Toxan, &uwlin, Tex. THMZ Deading March 1.

WRIQHT BTATE UNIVERSITY—Phalcgraphar/
Bedichar, SeplamBar THTE, §12.000-1:20000, bnairucior
of Axit Profeiace, Black snd white sapartiss ne-
Guingd, wish addionsl qualfications in Ges 0 Mo
arsas of specalizsikn. To lesch &l bevels of
pholography and paricipste in tha Rundition
progeam. 1517 comacl s pa lirm e commil-
bty respordiitalitien. BFA & oguivilint éand taach-
Ing eNparEnce prefaried. S riduma, names ol
refarencid, stalamanl of Seaching  philosophy,
twenty alidas, sl-sddressed slamgad envelope.
Kalhisirg  Fishman, Craiparson, Pholograpbar
Sairch Commiline, Wright Stale University, Coloned
Gilenn Highway. Dayion, Ohio 25835, Dusdling
Mdarch 8, 1978,

4T



SPE Mational Officers

Sl Alndee, Cherpseson

Frisndy of Mrofography, Carmel, el
Dz Shigman, Vipa=Chalrperson

indibma Uniesewty, INoomdaginn
A Tuchar, Secretary

Mg of Fing Arte, Housron, Tax
Richird Stevns. Trossursr

Natra Damg Unbopemy. Indvass
Bosrd of Difactors
Faler O Bunnedl

Friscatos Uimivarsity, Now Jarsey
Dyl Cuifran

Canformin Srate Linvarsity, Foilesan
Jarrresd Eryaart

Lifvaraity of Arions, Toasan
Rizbsinrt F. Haingckan

Linfrdrakty of Caldomiy, Log Asgalis
Bill Jay

Aripoa State Uiniverety, Tempe
Juyes Meimasag

Settool af Ma Ard fnarifute of Chisage, U
Arirel Kaggle

Linbedvinly of Now Menkco, Allvquivgus
‘Witliarn Parkar

Llnkeavaily of Conmarihoul, Starn
Mizhi#l Sisan

Ealok Cavape, Weranain
Dievndiinn. Stawari

AMavifen Winov Listvacaily, DokKalb
bolidi e S ramm

Limwvaraily of Movin Caraliag, Chaviodie
Jahn Ligten

Orangs Consi Doilage, Calciwa
Padt Naticnal Chainpr sons
Pt O Bynssl]

Princulon Univensity, New Jarsey
Fabir! Forsh

Calizrnly Collsge of A1s & Crity, Cakfand
Bt e Frossmis s

Uinkaeaify of Ovagon, Eupide
st F, Hpneoken

Eavvaraily of Cadformis, Loa Asgales
Mathan Lyons

Wirsal Frodies Warkabep, Bochosior, N. V-
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THE MATRIX SYSTEM

™ iy

Color-comact viewing, slide
storage and production
equipmant for those wha make
their Bving rmaking images
Serd for aur caralogue on:
* Graphic Arts viewing
system ... ANSI Stendard
* Shde Editors: from 20 o
400 slide capacity
* The new CP1 Copy Stand
= Tho now, inexpansve Slide
Storage Overlay

DARKROOM EQUIPMENT FOR SERIOUS PHOTOGRAPHERS

MRy

* ECOMOSIMNK L0 | -
Py i Eed Wacshi
nlew MR H
el BN ) o e

* ECOMNOMIX 5132 i

T | _I..\,.‘.,. ﬂ
[ T e
*DIGITAL
EMLARGING
TIMER ......530
kvt oo LTI il

FOR COMPLETE INFORMATION SEMND COUPORN TODAY

Send Mairin colshogiie

L]

Lisid il || clldagiid

LEEDAL, INC. 5% 5. HALSTED, CHIGAGD, IL B060E
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Photogm Iw i M Myouteach
DSt introductory '
photography
and youre not |
using this book,
you've missed
your best shot.

2

For more Inflosmation, pleass wriie toc
Joul H. Besoes, Collage Division,

Lintle, Brows and Caimpasy,

34 Beacon Sheet. Boston, Mamachuems (2106




Phatogmphq

¥ OF FRDTOOA

El.lrhara Uipsan

Jnl'ﬂl.ll:ﬂm

If you teach
introductory
photography
and you're not
using this book,
you've missed
your best shot.

2

Far more Inflosmation, pleass wriie toc
Joil H. Bases, College Divdicn,

Lintle, Brows and Compasy,

34 Bezacon Soeet, Boston, Masachamems (2106






