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PHOTOGRAPHIC EDUCATION

SOCIETY FOR PHOTOGRAFPHIC EDUCATION 5 a
non=profit tax exempl public corporation which axisis o
promale high standards of phofographic education. S3PE
willl assisl in malters relalng 10 academec freadom, cur-
ricubum, methodology and educational aching aids,
SFE attempts to increase the public’s awareness of pho-
tography ard will cooparala with all othor organizations
haveng similar aims,

MEMBERSHIF IM SPE: Is open lo all individuals in
sympathy wilh the purposes of the Sockety. Members
racalve a copy of each Biue of ik Jownal, miscellan-
#ous publications and anncuncements, reduced conber-
onch ragistration Tees, hawo voling rights al the annual
general meating and the assistance of the Soclety in
matlers relating o phatagraphss educalion. Mambarship
duss mre 520 annually, payable on the firsl day of oach
year, Individuals joining bobeeen June 1 and Oclober
3 al ike year are pssessed 515 Applications and lunds
received after Movember 1 will be applied to the fol-
lowing year

INSTITUTIONAL MEMBERSHIP: i svadable to ad-
poalional irstdetions at $10 amnually. [nstilulonsl mam-
bars recoben one copy of each issue of Expesure. They
Rmave mno valing rights or olher bemofits of individual
membarship.

FOREIGN MEMBEREMIF: |3 available o persons
and inatilutiars cutsice the Uniled Stabes and Canada.
Foreign member duss are $10 (U5 Doflars) which en-
tillgs fhe member only b receive the Journal. Foreign
mambgrs wishing the full benelits may apply as regular
individual mambars

MEMBERSHIP APPLICATIONS: Write the Member-
ship Chairman at the SPE Mational Addross.

SPE MATIONAL ADDRESS: For all inguiries axcpl
Exposure, wrile io: SPE, P.0. Box 1651, F.O.R. Post Of-
fice. Mew York, NUY. 10022

EXPOSURE it th guariaely journal published by and
for the members ol the Seciely lor Phoicgraphic Educa-
lion. Exposure i3 sot in 8 pL Hobaetsca on 80 10, snamel
with Kromekole ccwers and B printed By Bhe Lincoin
Printing and Typesatiing Compary.

EXPOSURE CONTRIBUTIONS: Should bo sanl di
rectly o the editor ab 4411 Kirkwood Drive, Lincakn, Na-
braska B8516. Manuscripls st be fypowritien and must
be double spaced. Pholograghs shculd be labaled as to
photographer, litle, process and dale. While reascnabie
care will be taken will all submissbors, their félurn can-
ned be guaraniesd.

EXPOSURE ADVERTISING: Write the Advertising Di-
rachar, 4411 Kirkwood Drive, Lincoln, Mebraska 58516 for
rate card, Deadlines for adwortising camera ready copy
Is the same &% Pof adilosial mabtarial,

BACK ISSUES OF EXPOSURE : Moa! numbsrs ane oul
of prinl. Aemaining ssues are available al $3.50 sach.
Ygrox copies will be made available al cost b0 Thase
irstitutions wishing & full sat of journal Bsues. Conlacl
\he Maw York address for details.

CHAMGE OF ADDRESS: Reporl &ll addrass changes
a5 soon a8 poasible fo the National Hoadquarters ad-
dress in Mew York City, Address changes will ba for-
warded to Exposurs by (he membarship secrolary.

The deadling far the moat Baue o
Exposure is August 10, 1676

£ 1978 Society for Photographic Education, Ino,

Cover photographs by Les Erims from Flotoryphakims-
graphs, distributed by Light Impressions. Left image,
Chicken Pisher Plcher Picture, right image, Holding A
Erench Fry With Kelchum In the Migdle Of A Face.

-



Paul Strand

October 16, 1890-March 31, 1976

Paul Srrang af home, Orogeval, France, TSR0
Photograph by Van Deren Coke
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The 1976
National
Conference
Report

This yoars conforence hald at Eha cﬂlhﬂ o A
and Deaign in Minncapolis was aflended by approxi-
mabaly three hundred and fifty perscns. This report is
cascniinlly for thooe members who were unabls to ab-
bhend,

The facililies of the Collego of Art and Design
Hhmugh thie carelul management of Richman Maine) al-
lowad o complex and busy fowr days o flow with & min-
imum of ditfficulty.

While no one would axpect any conlarence to moel
all thair dasires and mecds, the Minneapolis conforgnca
mads a galkam alforl. The atlendance of all sexsions ra-
flecied a minemum of tha crowding with which we an
all so familiar, Howewer, ihere ware some circumsiances
in which o good Greak thaalre would have served bother.

Tha highlight of the conderence was Harry Calla-
han's shide presentation and comments on his work. In
tact, had an “innocent” atlendad the conferance he or
gl would surely have thought a Guru had gathared his
followers. The conforenco program, in beillient silver
and whits {desigrad by Alingor), bora & Callahan phols-
graph on iha cover. And Ihe conlerence badge forgave
ihe conforces thair names and contained coly a Callas
han pholograph (o poritrall of Eleancr). Commenis and
guestions from tha citizanry of Minmbapolia I'-ﬂl‘rﬂl’ from
“Is this a Palty Hearsl corvention?™ fo “Why are you
wearing a badge of ibe Mona Lisa?”

On tha evening of his slide presemation the SPE
membgrship presentod Callahan with a Silver Iﬂ!ph‘r od
a pholographer holding a iwin-lens reflox. Humor and
honor waere miced to perlection,

Dougias Davis delivered tha keynole address “Pha-
tograghy as Culture: Thinking .‘.ﬂlll‘r!l e Modium.” His
Isgture was followed in hat pursuit by e audience
which soemed 1o hawe thoir own varmbon—leweresk as
cullurg: Thinking againat ihe mediem.

Parhsps the best raws ol all was that the conlfar-
enca paid for itsel. This was the goal of the Board af
Directors and their selection of the College of Afl and
Dwsign rofleciod their wisdem. In this conbext it shouid
alao be manlsored hal Ao tawo conferences should ba
companad, one o the other; not in cost. format or con-
teni. The ideal iz not to sof precedents or mould a sys-
lem, bul ko conleneg the concapt of a "mrkil‘lﬂ conder-
anco” i which oach gathering of members i given
Birth by thair needs and motures through thedr afben-
dance. Like the ssascnal cicada dies withoul regred,
having fulliiled it purpase in sowing sseds for a similar
bt mew and diflarent lika.

This year's conderence program rellected & variaty
of needs and imlerests; history, criticiam, comsaervalion,
||'|'|H'J|J‘ makors  presentalians ﬁl‘rl!h.ldil'lﬂ e VAwlpa-
rama’’), leachess semindrs, experimental and tachnolog-
ical demonsirations, indiwidual prosentations of work {in-
thuding video tapa), task forces on the goals and guide-
lings of the Socety, amd irdElitulicnal presentalions rom
within and sulakde (e fald,

Tha majodily of e conlerence sessiors cama from
thé mémbers themaelves as will all successful confer-
ences. Betwesn now and next YOars conferance mam-
bers should sond fheir ideas bto any one of the board
mambore, Communication and spiritual adharernce ame
refllected at the conferomco, mol crealed by L

Hm Enpoant, Progrem Chairman

1976 Natianal Conference

Prozram

agcrely tor Photographic Education
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GENERAL MEETING

GENERAL MEETING OF THE MEMEERSHIP OF THE
SOCIETY FOR PHOTOGRAPHIC EDUCATION
MINNEAPOLIS COLLEGE OF ART AND
DESIGH, AUDITORIUM MARCH 19, 1976

The mesting was called to order at 10:00 a.m. by
the Chairman of SPE, Peter Bunnall,

He began the meeling by moving the membership
exiend a vole of thanks to James Enyeari, conlarenca
program chairman, and to Richman Haire, Ted Harbsell
and their siafts for ihair contributions as instilutional co-
ordinaiors.

Alan DuBois moved and Reg Heron seconded a
modion for acceptance of the minules of the last confer-
ance hald at Asilomar published in Exposwvrs 13:2, The
medion passed.

Wayne Lazorik distribuled a report of ihe ireasury
and gave explanalory commenis.

TREASURER'S REPORT

Bank balance 1/1/78 5 1.891513
Racaipls
Dues 15,015.63
Foes, meambers 2,305 .00
Faas, non-mambars 505,00
Institutional memberships 170000
Danalicns 154.83
Back issues of Exposura 3T0.86
Advertising 30.00
Farfaited deposits 150000
Ot Grounds pariicipanis lee 552.00
Room and Board (Asllomar)  12,283.83
Total Receipts A EH6.85 31,626.95
33, 542.08
Expandiures
Printing and office supplies
{general) 44B.T4
Poslage and Mailing (genaral] 57262
Exacutive Board maetings 1,103.56
Telephona 1,837.01
Grant in Akd B00.00
Seed Grant Mow England Region 200,00
Lagal 591,11
Equipment 155,53
Mambership diectbory TE2.38
Copy Right .00
PO Box rent 30U00
Guestionnaire grad. studies 30U63
Checks 580
Grant commitlee expenses 16.10
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Matignal Conderante

[Asilamar) 18,532.10
Hationsl Conference (Mpls.} 113.11
Expasura

Editors salary B00.00

Frinting 3950 29

Preparation AT1.72

Mailing BR3.75

B123TE  EELTE

Tolal Expenditures d2 42845 —32 478 45

Bank balance 12/31/7T5 1.088.75
Cath on hand 12731775 2388

Total 111363 1.113.63

Wayne R, Lazorik, Treasurer 3/16/76

A molipn was made and seconded to accept. The mo-
lion was passed.

Bunnell reperied on the membership, He indicated
there wara 321 reglsiranis al the conference and that
the conference had brought in approximately 50 new
mambers. He indicated that the SPE present membership
was BE2 with 228 renewals gutstanding. He sald SPE is
ndding aboul 25 new members a month, and &t that rale
with tha rengwals, ihe membership should reach 1000
by the next meating,

Bunnell asked for reports from regional representa-
lives. George Man reported o meeting in the South Enst
reghon. He said ihey are planning a mesting to be haid
in Charlotte, Mesth Carolina around Thanksgiving. Man
also reporied on & Mid Atlantic mesling in Ballimore
held by Jaromir Stephany.

Lester Krause invited other Mew York Stabe people
o afbend the coming Mew York reglon maating.

Bill Yales reported a South East meeting was held
in Decambar.

John Upton reported on a December mesling at
Orangs Coast College, Calitornia, which drew 50 par-
licipanis. He encouraged more Southern California at-
tendanca.

Jim Stone reported the New England region had &
mesling but sakd thare seemed litle inclination to con-
Lirvug.

Jehn Schulza reported the Mid West mesting wos
held in conjunction with the Refocus Festival ai tha Uni-
varsity of lowa. The conference was discussed in ihe
Mid West newsleiter, Underexposure.

Conrad Preszma reporied the Bid West was plan-
ning is fall meating in October at Lovisville, He indi-
cated that pre-registration was parl af ihe planning so
thal a amaath conference might be hekd

Bill Jay reported on the mesting held in the South
Wasl. Larorik reporfed the South West is planning a 4th
of July meeting in Albuguergus.

Bunnall raised the question of a conference sile for
naxni year, He sakd the board i3 consbdering twa ailes,
Heaw York City and Florida, Bl Yates and Alan DuBois
are coordinaling 1he Florida proposal. He asked for othar
Eastarn regicns o come forward with proposals. A pref-
erence vole was called for between Flarida and Mew
York City as a mesting site, and the majorily favoned
Flarsda.

Bunrell raported that in 1978 we will again be meat-
ing in Asilomar, Calfornia. He reporbed that there has
been oxtendod a formal invitation 1o hold the 1873
maating in Boulder, Colorada,

Jim Alindar reporied on Exposurs. During the year
four gquarierly issues appeared and some innovalions
were introduced. Advertising was initiated to help delray
thir cost of publication in Velume 14. There appears io
b & demand for ads thal will continue, Alinder sug-
gested thal the new income from ads be used to im-
prove the journal, not 1o defray the cost He hoped the
lournal might have more pages, more and betbor printed
photographs, and conceivably, portloliss of pholographs.
Ha indicated that there are articles we do not at pressnt
print because we have insuifichent space. He alao indi-
cated ihat e pournal could have more deparimerntal
areas if the membership so wizhes. Dru Shipman asked
whather the publicalions commitles was siill oparating.
Alinder said no, but that It would again become opera-
tional ‘with addéed SPE funding. Michasl Smith asked i
the rafles we charge were low. Alinder responded he
made a survey of rabes charged by similar publicaticns
and theso feas were used a8 guides in Setting our rates.
He indicated we publish only 1200 copies, thowsgh they
ga fo a highly specialized awvdlence. An unidentified
parson asked aboul iha placement of the ads in the
journal. Alinder arswered he presently thought ads
should appesr in the fromt and back of editorinl mater-
bal and will try to follow thal policy. Marius Granirer said
in hiz eslimation it didn't mater much where ads ap-
poarad, thal wo ane all used to living with them.

In response 1o 8 question about who was soliciled
lof mds, Alinder answered (hat he sont out 100 lebers to
galleries, publishers, etc.

Alinder ented by scliciling reports on conference
activity for publication in Exposure,

Discussion of Exposure followed, In response 1o
questions, Afindar sald thal aur new 1ax frea sialua
ehould gave some money because of reduced mailing
pxpenss. He said that Exposwre could includa summear
updntes and information about lale summer or fall con-
ferances if they mel & July 1 deadline. Ho =aid that he
has sought compaelilive bids for the printing of Expossre
and fesls confident that we are receiving good service
from ihe lowest bidder, In response 1o & questicn about
roprints and instituticnal subscriptions, Alinder said an-



olfer Soliitation ol library imlerest will Bo made. John
Updon psied if If was possible lo have classified ads in
tha jowrnal lor amall ibbme such as slide sels, eguipmont
tog gaba, ¢lc. Anclher questioner asked f IE was nol leme
la have paid help fo handip some clerical lasks, ke
classified ads,

Bunmgll gawe 1he report cn tha election to the baard.
He revigwed 1he procedure taken to pul the board eloc-
ligns on a standardized rotating Dasis a% cullined first
Asilomar; four members 1o be elected each year. This
necessiialed the susponsion of the normal olechion pro-
cidure &8 defined in the by-daws, He also reporied 1ha
imitialion of the malled balled,

The resulls ol the recanl Board sleclion were given.
Tha nominaling committes inciuded Nathan Lyons, Joa
Jachna, Bobbi Carey, Arnold Gassan, and was chaired
by Sam Wang. Three members o ihe board were asked
io resign and stard Tor reslection: Heinockon, Stowart
and Shurtbgl, Thair names were included with & list of
nominees made up by the nomdinaling commitiss, which
included Lostor Frausa, Michaal Simon, Dick Stevens,
and Anno Tucker, Tha resull of ihe mailed balio! was
Ihat Haineckan, Simon, Stewart and Tucker were abecingd
o sarvd uilil 1980,

Two resignations by board mombars Feg Heron
and Barbara Crane were nocaived, n the course of the
elaction, Dath for pergonal reascns. Bunnell reported
that e asked Dick Stevers and Loster Erauss to saiie
Gl theso wo unexpired taerma [l 1978 Bolh sccapbed.

Questions ware received from the Noor on tha bnses
on which thets indvidudl®s were appointed. Bunnall an-
swored Ihbir service o the organization plus ke faci
thal they had beon siated by tha Rominalicn commithes.
A gquestion was nsked aboul the possibility of making
rgcommendatlions 1o the nomination commitbes. Bannigll
3aid e neminalion committer was eager Lo receive
nominaliors from the membership. Bunnall Bnished 1ha
report on the ehection of board members by reporting
Ihnl Eha voling was lght, cnly 353 Ballots of tha some
B0 mailed ware maturmed.

Al thiz poind the chalr asked i thess was Turther
discussion of the sleciion procedures o ihe board gen-
erally. Mciuned asked # 1he Board might nol mest in
e Midwead al the projecied fall meoting at Loukswille,
Bunrell answered this was being considerad, buf thal
Ihe two meotings togethsar mighi dafract from the work
of tha board,

A recommandaticn was made that the mailed ballot
should be repeated. Bunnoll reported that the boand
wis considering that a position statemant and a bBio-
graphical rosume for each candedaie accompany lhe
balicl. A sorsa of The modling was laken and was overs
whalmingly in favor of a mailed ballot accompanied by
rogume and plalform stabamans,

Shipman asked about the poasibility of a write-in
balipl. Bunrall sakd he proforred 1hat nominations be

made throwgh the nominating comemnifles. However, it
was ihe senso of iho mealing thal provision ba made
for wiito=in nominalions with a spociied number of soc-
anding fighaluiés, which would therofore rocassibabe
prepublication of 1he nominating commmitlees  recom-
mendations. Bunnall sasd ha favered ssch a proceduns
and hy indicatod B3 would Seek bo smplement it and
evinbaally recommend Such changes in the bylaws.

Bunnell than went on 1o repart thal tha Sooialy has
been gronted S01-C3 tax axempl siplus. This action fol-
bywied ted yolrs o work by the exsculive commitbes.
Hi furihar indicaled that the board is presently discus-
fing how io lake advantage of fhis by way of fEving
money on mailings and of seeking oulside Tunding. He
sald 5FE musl undertake a siudy of Bs ullimale aims
Bnd musl imslifule a wery carelul policy of roporling
bBeih national and regional activilty, especially fnancial
alfairs. Mo asked for a molion of acceptance. Tha mo-
tipn was made by Preddama and seconded by Krouse.
In tha discusticn which followed Shipman asked about
thiy resinéhons this placed on the scoiely by Bccepling
lax exempl sialus, Bunnsll answared the gualifcation
wns, 1hal woe work for the public good, as opposed bo
cur sell-advancemant, and read SPE's siatement of pues-
pose as defined in owr articles o incorporation. Thai
purposs includes thal we sel high siandards for phobo-
praphic aducalion, IRet we Tosber e art of phu{-ugra.phy.
Ihat wa alévate puldic lasie in photography, and thal wa
cosperabe wilh all olher coganizations wilh similar aims,
Bill Yates askad how will the regions now oporabe. Buon-
nell answernd as alfdiates of the national organization.
A qubslion was asked whalher the new stalus alfected
aur mannar of accepling mambership, Bunnall andweanad
our membership has baen opan 0 Anyons aince the
1970 meating and would continus b be so. Shipman
quaaticnad whalher we can proceed i we do not know
whatl we have agreed fo define oursolvwes to be by ac-
copling 1his status.

Taussig called for he gquesiion. Smith soconded.
Tha malon fof acceptance of the now slalus carried.

Bunnell then went on to repart that these 8 grow-
ing gvidence of tha acceptance of an Allred Stieglitz
stamp. He sadd ihat thods wha wished 1o wribe in sup-
podt of this plamp may wrild to Steven Dohangs, CGitean
Stamp Advisory Committes, LLS, Postal Service, 'Wash-
inglon, D.G. 20260,

Bunrall then cpened the mealing lor new business.

Charlea Godd asked that reports of those receiving
grants from the grants-in-akd commilioe be mofe pros
fessionally giwan. Bunnoll reported ihat ihe aid Commit-
bex had beon lemporarily suspanded dus to the lack of
lunds, [Brought on by legal fees required to achleve
lax exempd status). Gold asked that overy sffort be mada
1o fund the grants-in-ald committes mnd that tha repods
ba mads on limg ard morg Eharcughly. Bumnell replied
e decision 1o reinstitube the granl-in-aid program has
bean tabled pending the stody of gur finances.

Bumnell asked for altiudes abouwl tha grant-in-aid
commities. Shipman and Heinschen apoke in faver ol
lunding tham aven o only a lMile money is available.
Thi mombarship indstated cverwhelming support for the
lunding of the grant-in-oéd commitios,

Thare boing no furiher business & molion for ad-
jpurnmaend wask made and seconded and fhe e £ i
waS adjourmed.

Respectivlly submitled,

Digk Stevans
Secrotary, SPE

image Makers Cavcus Fholograph by Dave Read

Dowglas Davis—Keynole speech
Photograph by Jim Adinder
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OPEN BOARD
MEETING

REPORT OF THE OPEN MEETING OF THE BOARD

AND MEMBERS INCLUDING A REPORT OF THE

TASK FORCE COMSIDERATION OF SPE POLICY
MARCH 19

Chalrman Peler C. Bunnell called the mesling o
order at 700 p.m, and announced procadures for divid-
ing those in attendance imo three small discussion
groups, co-led by teams of board members. Atlendance
al any of ihe ihres groups by SPE members was wolun-
tary. Tha topics for discussion concernad the present
and future concerns of SPE and the chalkman summar-
ized them as follows: collego bevel orientation, finge ans
orientation, nol 1o force exclusively but to focus on de-
finad areas of concern, size of the society and neces-
sity for a pald stafl, After a paricd of Independent dis-
cussion the lask forces reconvened 1o reporl on ideas
discussed in the small groups.

Stevens reporied the discussion in Group 1. Ha an-
nounced lithe consensus on any Esva. Group 1 fait
strongly about coppemation with high school photogra-
phy teachers. Some felt the SPE should broaden ils basa
so ihat other educalional interests than those of “pure
ari” would ba clearly recognized. (journalism and graph-
ic aria education as well as wocational photographyl
There was discussion of the degree fo which SPE should
be “elitist,” Group one endorsed recenl conference pro-
grams hald by SPE for iheir breadih and warlety, al-
ihaugh soma fali that the number of options were get-
ting ioo mumerous. Some expressed interest in schedul-
Ing more programs dealing with the teaching of pholog-
raphy. Some wanled such programs 1o concern photog-
raphy in an schools; others in liberal education, There
was some discussion of whather SPE could genarate
mcre activity In universities in faver of patronage of pho-
tographic artists, & recommeondation was made thal the
job=secking part of our conlerences could bae tidiad up.
A specific suggestion recommensed that employment
activity ba hald ona day before the conference officially
convenes, There ware suggestions that parts of our con-
ference programs be made repelitive and thatl forums
be conslituted more than once =o ihal more peophs
could benelit from them. Suggestions were alse made
ihat there should be more Interchange of visual work
and predessional ideas, Specifically recommended wene
SPE facilitated interchanges of slides of artist's and shu-
dent work and SPE facilitated exchanga programs of in-
slructors in regional areas.

McQuaid and Shipman reperted on the discussions
of Group 2. They reported there was a consansus among
the discussants of Group 2 thal the regions be mofe or-
ganized. There was inlerest expressed in tha Tormation
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and recognition by SPE of groups based on interests or
idpas, somathing which might be termad “reglons of tha
mind™, Group 2 felt thatl the national confergnce and
Exposure zhould continse to be the top priorities of
SPE. Regarding the guestion of cooparation with the
secondary schools, Growp 2 questioned whather SPE
had anything to offer at present. Distussion of the quos-
tion of accepling & menger with the PIA, and discussion
of visual literacy (as an organizational concepl) genarat-
ed little inierest and no specific conclusion. Group 2
showed some interast in the issue of the artist in SPE
paolicy and in the problams of teaching of ar.

Doug Stewarl reported on the discussions of Group
4. This report consisted of a pumbor of issues which
ware given ratings of importance, and a list of unrated
isgues.

1. Liason with other disciplines.

2. Raglonal affillation,

3. Tension between roles as arlist and beachers both

parsonally and wilhin SPE.

Paid administration,

& Internal communication.

6. Target population—whom does SPE represent and
1o whom does it address fsall.

7. Beher access o OUF OWR FESOUMCEE.

B, Batter suchange of ideas and greater sense of com-

munity as lsachers and arlists.

Other non-ranked concerns—
—mare aclivity by SPE regional organizations.
—mini conlerences,
—public relatipns for SPE and individual photo teach-

IS,

—Technical resources.

—liason with Indusbry.

—cpllectve Dargaining and labor relations.

—[lazon with other pholo movemants,

—lipson with collectors and musgums,

—3PE liason wilh community photo programs.
—baaching color,

—increasad coniaci al mestings—social, prolessional,

Intedieciual,

—programs to incrgasa professionallsm and com-
municalion skills.

After the reports of the task forces wens finished
Bunnell began the general discussion by moving tha so-
chaty should state as Its goal a concern with fine arts
educalion. & wola was laken which indicated aboul one-
hal in favor of the molion and half against. Bunnall
drew the conclusion that the group was in laver of all
kinds of photographic education as the aim of the or-
ganization, rather than a limited stance. Bunnall indicai-
ad that the more clearly the scciety slated its stance tha
more substantively the Board could make axaculive o8-
cigions, Schulze said thal anything ihat espands our
consclousness about feaching pholography Is specific
anough to guide aclion and give direction, He further

*

said thal wa reed & Dassc slruciure of goals that would
allow any part of the group te cause anything fo happen
in any area. We have such a structure al present and
wa should continue this openness. The tarm art s broad
enough o cover such breadth. Doug Stewarl proposed
a distinction betwesn clent centered and self Eniliated
photography and sakd we could identily and limit our-
sehves by saying we are interested in the use of photeg-
raphy as a means of sall expression, He went on to say
thal we also have 8 responsibility to help people 1o read
all types of pholographic expressions and communica-
tipns, There is a way that ihe expression “fing arts pho-
iography” does not denole this, Victor Landweber indi-
cabed that he taught at & community college which in-
cluded both kinds of pholography in ils currbculum. Are
not both teachers of pholography from the samae school
welcoma o SPE? Lester Krause ralsed the quesiion
how this distinction would work in classifying gallary
directors for inclusion or expulsion. Bunnell conclueded
this part of the discussion by saying that |f s clear the
issue is ol concleded aither way, In favor of againsd
ihe client centered ws, self oriented concepl.

At this point Bunnell propesed ancther topic for
voba and discussion: Thit we are and declare ourselves
interested in being an organization that is college orfi-
anbed.

Michael Simon said this is a slatemant of the pres-
ant versus a statement of intent in the future. He sald he
did not see any reason why this must be stated. Bunnell
replied it is diflicull 1o represent a mambership that does
nal regresent anyihing.

Jim McoQuaid said it would ba poasible 1o direct
the board on courses of action withoul limiting the scope
of the organization.

Dick Stevens sald that i pppeared the membership
did not want to close off the future possibilities of tha
sochaty by now woling for of against this concepl or
that It appearced the socisty was confend io be for bat-
ier photographic aducallon without being more specific.

Somecna argead that the College Art Association
has multiplicity and diversity and they manage b Qo on

Hargdd Jones argued that the board should make
ihe decision as o courses ol action and purpose, nof
ihe membarship in open meeting. He went on to say
that tha high school level is growing and will probably
someday match owr sioe. Why closa them oul?

An unidentifed member argued we are renning
3-400 at a national conferance which s aboul right. How
can wa struciure 8 conference for warmth and intimagy
when our membarship gois much larger?

Viclor Landweber responded we could limil aither
the sipe of the organizalion or limit the attendance at
the national meeting to the first several hundred appli-
cants an a first comg first sorved basis, This is already
dond in Some conlérences.

Anne Tucker said we can't go back o the old com-



lorlable ways of slick our head n the sand. Wa'll ba
passad by,

John Schulze sald wo might grow lrom interaction
wilh olher concerns in photographic educaticn than just
collgge ar,

An unidentified maembar said thal the size of the
national meating hasn't grown very much in recent years.
Ha pointed oul thal SPE has nearly doubled bul mecent
attendance at the conference has remained aboul the
EAMmE,

Landwelssr said the growth in nembars is far greator
on a reglonal basis than an the national, Intimacy may
be now more attainable on & reglonel basks than on a
national basis. The curren! economic sfluation will lend
fo favor more regional attendance anyway.

Bunnell askad for further discussion of either of the
wo proposilions: We should be an organization in favor
of tha promotion of photography as an an and we should
be an grganization concerned with the sdvancement of
photagraphic educalion at the college kevel. There baing
none, e draw the clear conclusion thal those in allend-
ance did not form a consensus in favor of either propo-
silion. He concluded fo the audience: “you are now in
& batter position to understand the boards position
when i fries to deforming & course of action.”

The meeling was adjourned ai abeul 11 o'clock.

Dick Sravens
Secretary, SPE

et R W

WRITING CONTEMPORARY HISTORY

The breadith of the panal fopic was misleading as
tha panalil had been asked by their chaimperson to fo-
cus on thaw axparmances wilh oral inbensew lachnbques,
The panel consisted of James Enyeart, Arthuer Qliman
and Jamos MoQoeaid and was chaingd hj’ Annd Tucker.
The projects discussed Incleded: MoQuald and Dawid
Tait's extensive inlerview with Berenice Abboft, Enyoart’s
monograph on Frances Brugiere, Dllman's video inar-
wigws with four San Francisco area photographors and
Tucker's history of the Phote League. Their presentations
ward specilic in regard to purposes, preparalion, re-
soarch probloma and desired results, wilh aecdples o
lighten the afermoon.

MoQuaid discussed who they had inferviewed in
preparation and thaw search for heslancal matenals. Ha
also gave cost breakdowns, prooedure oullines mnd
transcription guidalines. As this project had bean planned
as a pilot for a serles of Interviews, a spinofll project
wias localing all previows inlerviews with pholographers
In lbrarees and parsonal calleclions and r&qud!linﬂ of
the audiences any further leads they could furnish.

Enyeart’s projeci began on a sabbalical year In

England, Ho interviewed Brugbere's friends and used this
infermation o find reference materials which in turn
midad in final inlerviews. Enyearl stressed his primary
intarast in ihe pholographic material and not in writing
a critical biegraphy. Both Enysart and McQuald siressed
tha value of having time and money for such undertpk-
ings.
Ollman spoke aboui the origing of his projects and
stressed thal it was Deing done wilthout the institutional
timg and money available o the olhers. He explained
why he had chosen these pholtographers. then showed
segmania af his video interview with Waller Chappell

Tuckor spoke only brielly bto outline the history of
her Phote League research in order fto leave time for
questions, A seres of guestions allempled to dislinguish
Enyeart and Tucker's books from the aiher twa projecis
as more “finalized” forms of histery, The panel rejected
this distinciion.

Anmne Tucker

Racoption; ENen Land-Webar and Les Krims
Photograph by Monle Gerlach

Pater C. Bumwnell, Chairman Photograph by Dave Read

FUN, FACTS AND FALLACIES
IN 19¢ PHOTOGRAPHY

rediscovared by Bill Jay

The major point of this presentalion was 1o shore
with conference participanis my own daelighl in the
strange lales, poems, cartgons, and misconceplions
about the mediem thatl were rife in 15¢ photographic
and lay journals, Benealh the humor, howewver, | baliave
there are inlergsling and imporiant messages for tha
social historian of early photography. | have sebected &
few of the Hems for your perusal and, hopelully, pleas-
ure . ..

Ploluresgues landscape,
Babbling brook,

Maid in a hammack

Reading a book:

Man with A Kodak

In sacrel prepanes

To piclure the maid,

As sha sits unawares.

Her two strapping brothars
Ware chancing o pass;
Saw the man wilh (he Kodak
And alsa thae lass.

Thay rolled up 1heir sleeves
Threw off hat, coal, and vast—
The man pressed the butban
And they did the nastl™

Unidenmitfisgd—atibough Sovoral varalions on the same
theme were v pholpgrapghic  jouwrnals  throuvghoul e
18503,

A Pholographks Curiosily—#& Mew York phologra-
pher has published a porfrait of President Linceln, which
is likely to prove acceptable 1o all parties. At first glance
it appears 1o be a photograph of “0ld Abe,” taken whan
e had the small-pox a fow months ago: but on a closer
examinniion the seeming pustules are found o be mi-
mute photographic lkenesses of distinguished generals,
statesmen, politicians, litorary and scienlilic man, actors,
actrassas, eic. The lEkenessas, which are scatlered all
over the physiognomy of the President, number upwards
of 400, and comprize men of all partios and professions,
and are so exceedingly well execuied as 1o be af once
recognized. Allhough the individual likenssses are in
most cases excellent, yet, taken logether, they consti-
lute as ugly & plcture of “0ld Abe" a= any of the oihers
thal have been publishad.

Britiah Jewsnal of Pholograghy
Avgust 25, 1864, p. 321
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Hew Way o Keap a Sitler Quiel—We have read
a story of an artist “way down socuth in dixke™ who
adopted a novel sxpedient o keep his sitor quietl, He
had tried all sorls of swasions withoul success, when
It eccurred to him that the strongest of all human mo-
twes is fear. As soon as ho had complaied his adjust-
mants, he suddanly draws a revolver, and levelling it at
the sitler's haad, he exclaims in a voice and wilth a look
suggestive of lead and gunpowdar: “Dara o move a
muscke and 1l Blow your brains cul.” We have nolt seen
any of the plciures produced by this process, but have
no doubt that they present some inleresting peculiari-
ties.—American Journal of Pholography.

British Journal of Photography
Jenwary 15, 1867, p. 3F

Criminal pholographers.
The following yarn which is going the rounds Is

teo good to be passed over. A deleclive officer tells a
slory in reference to the pholographs circulated for Bhe
sdantifcation of & certain criminal. A murdar had bean
committed in & busy northern fown, and a number of
collotype portraits of the murderer waere rapidly printed
and circulated among the chiel police centres in The
hope of securing an arrest

How some collotype photographs show a marked
variation in different developmenis from one negalive.
The surprise of the chiel of the detective depariment
may be imagined upon receipt of the following mas-
sage from an offica in London, whene six duplicaies of
tha porirait had been sant—

“Hawe arrested five of the wanled men, and have
every prospect of securing the sixth before night.”

The Photograghic Review
October 1696, p. 326

Wee laké une jomowing paragraph from the St Louls
and Canadian Pholegrapher: “J. P, Sullivan, of Salina,
Kan,, has & horse In whose right eye there |8 & phoio-
graph of his wife. Ha is ofigred 500 for the animal, but
refuses fo sell . The photo is a perfect likeness. Mrs.
Sullivan stood in front of the horse during an elecirical
storm, and waterinary surgeons atiribute to this fact the
photo coming in the horsa's eye, It°s sight is not aflect-

ed.”
British Journal af Photography

August 3, TR0, p. 494

A ysar or two ago, says a daily contemporary, a
tourist from Balimore, while in Alexandria, purchased
a mumimy in 8 casa, and teok il homa to the Stales with
him. Lately, wishing fo assure himsell of tha gonuinge
character of his possession, he subjected the swalhed
figure 1o the Fontgen rays, when it was found lo lack a
skeleton. Tearing the mummy open in disgust, he fownd,
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besides straw and shavings, and English, French, and
Egyplian newspapers of ten years ago, a tickel of ad-
mission o tha British Museum Reading room, which s
dated 18801

Britigh Journal of Pholography
March 2, 1800, p. 740

Conundrum—What is the difference between pho-
tography and the whooping cough?=—OCne makes lac-
similies, the ather sick tamilies.—Sun.

British Journal of Pholography
March 18, 1675, p. 143

The following has beon sent us by a subscriber,
who says it i taken from fthe Christian Leader, of Feb-
reary 10ih:— A Chinese genilaman, bearing the simple
nama of Azurizawa Ryochi Michone Sanjukanbezr Kio-
bashi-Ku, has discoversd the secral of photographing
in natural colours.” I is sincerely to be hoped that he
will nol, in imilation of Daguente, christen the new pro-
cess with his own nama,

The Amatedy Fholfographer
Fobruary T8, TBEF, p. T8

—from an advertisement

Friend Andrew H. Balkbwin, the famous, fortunabe,
and favorite feliow, furnisher of fine folograph and fer-
rotype fxings mnd findings; thae friend of the friendiess,
friend fo all. Mot a false faced, fribbling, and fulile
frignd, bul & firmly fixed, faithful, fralernal, and falherly
friend to the Fobegrapher. This famows Fobtofacior, for
fifteen yoars a furnisher of the ‘forementionsd fixings,
faultbess, fadeless, and full fledged, feels fully and firm-
Iy fimed in faney, face, form, and leature for following
faithiully, feariessly, frankly, and fondly his favorite ‘fes-
sipn for fitteen fulure years, should fortune favor and
friends Torsake not, and energy fail not, and death fore-
closa nol. This famous and fortunate fellow finds himsall
not “lat, fakr, and forty,” bul hale, strong, and fifty-five,
a3 fleat of foot, fresh in face, frank and fres, and fully
fithed for fwrnishing faulless loto fixings as formerly. He
salecis such Lenses, Apparaius, and Chemicals as will
produce perdecily charming piciures, mnot showing the
subject as flal-faced and lorbidding, Wi-fiavored and il
formed, false-hearted and fretiul, freckled and frowsy,
Mippand, foolish, and faunling, but fne-featured, Fne
Tormed, Iree Trom freckles, fair, lairy, Trank, Trodicksoma,
pngd full of fun,

Favar ma with your arders, and | will favor you with
the finesi fixings of every kind furnished by any other
dealer anywherne, and al prices as low of lower than any
for cash.

The Photogrophic Times
Wol. X, 1680, p. 36

THE BALLAD OF BILLY BAKER
Tune—"0ne-horse Shay,”

Mistar William Bakar,
Carte-de-visite takar—

Many a smarl and pretty girl ha'd woa'd, | know;
But none had gained his hear
Until ha look the carle

1 Miss Jomima Jenkins, in his stu-di-o.
“Jamima, dear,” said ha,
“My love's intense for these,

Mo other girl has made me sensitive, | vow;
Your image is impress'd
On this excited breast,

I'll develope, print, and fix it in my sbu-di-o.

Of sliwar, 've nitrata;
Iron, protosulphate;

I've chioride of gold, and lois of other rhino.
I've cam’ra, lens, and siand,
And all al your command,

With heaps of apparatus in my stu-di-o."
The girl lurned vp har nose—
“Take such black paws as those,

With heart that’s guite as black, Tor anything | know.
A negatwve | give,
I really could'nt live

Wilh a photographic dufler in a stu-di-.”
This, fa Billy Bakar,
Was a sad heart-breaker—

"My hoad is out of focus averywhara | go;
My fate I'll soon decide
By taking cyanide,

And do my final fixing In my stu-di-o.”
Cn suicide Enfendt,
To dark room then he went:

But instead of cyanide he swallowad B hype. A
Although il gave him pain,
He soon got wall again,

But never flirted after in his siu-di-o.

MORAL
Keap each proper label
On botlles on the table,
Or whan you want to kil yoursell you'll ot know how;
You'll only get the gripes

Among your procious iripos,
And teal very queer and foolish in your stu-di-o.

Britiah Jowrnal of Photograghy
Fabruary T, 1888, p. 66



Photograph by Dru Shipman Phatograph by Dru Shipman
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An Interview with HARRY CALLAHAN

by Jim Alinder

Lel's begin wilh the current Callahon project, your
refrospective upcoming at the Mussum of Medern A,

I'm a litthe out of goar because af the axhibition.
I's schedubed to open thits December. Actually John,
John Szarkowski, s daing it all. He allows me some
privikgges, bul mainly he's renning it

How many prints will b hung?

He thought! maybe 250,

How much ol the retrospeciive is new work?

I really don know. Mo specific descisbkors hawve
bagn made yel. | think John fesls quile strongly aboul
some of my earlier thengs 8o thare might be a kol of old
shufl. But | guess he lkes the new stufl ioo. | have a
lot of respect for John and so | think s a loarning pro-
ciki and il ka's choosing, fine. | show him 1 piclures
| eara aboul so ke can make his chaice, | think 1hose
kind of happenings can make you grow, but they can
Al $lunl you

Will there be a book published comcurmendly wilh
the exhibition?

Yes, Michasl Hofiman will be printing it 1 think
thay are planning on 130 reproduections. | think 1hat
Jehn's Irying to make the book a rebrospechtive too. If
he thinks some of the old classics have 1o be ihere,
thiy will, It will be & Pew Dook, nol jus] the old ono with
a Tew added phalographs.

When you ask mo aboul tha iden of & relrcEpective,
it roally is a marvelous sxparience for me. And | think
I'm wary lucky o have this Kind of exparience.

Are you making all mew prints¥

John is writing to museums and instituticna to col-
ct wvindage prints=—prints | may have made beenly of
thirty yoars ago. He fell that if | printed all mow prints
i exhibilion would be oo uniform. The way | prind now
it nol the way | printed than, | think ils & marselous
idea.

Has your printing really changed much?

Printing has been an important thing 1o me, bl nol
like trying to be a classic prinder. | would say somabody
like Fred Sommer i3 a classic printer where all the tones
arg pual right. 1 likg 1o muck arowend and do it ditlerently.
I'll go through a pericd of printing very vory dark and
by prinfing dark it changes your pholographic soaing.
Than U'll print vory soft Tor a while. | think thoss &re jusd
ways of holping me fo grow. | guess in thase terms I'm
nol @ wery good prinfer becauss | donl have the classi-
cal stamdarcs,

Havey Calighan Phclograph by Jim Alinder
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I'd like 1o talk about your working habils. How ofien
da you pholograph nowT

| make an alart to phodograph nearly every day. 1l
ol you why. | wend to France on the Graham Founda-
tlan Fallowship in 1857, Evary day | would gat up In the
morning and go oul and pholograph. |n iha afemncon,
| would develop the film. When the film dried, | prinfad
i It was one of the most wonderful roulines I've been
theawgh in my life. | always dream of ihat and hope |
can get back to thal. I'm talking as il | resenl beaching
and it Isnt that a1 all. Wall, | just want o pholograph.

Are you slill leaching full-time?

Wa I'm done now. | have a leaws of abssnce for a
year and a hall, but | don? think I'l go back. In elfect
I've retired from teaching so I'm hoping now 1o gel
back 1o the pholographic routine | had in France. |
think | want 19 ba i@ alher people oo, s fough ba-
ing out-cif-grdar all your life.

What are your feslings aiter 30 years of beaching
phatography?

I'm complebely in favor of it It saved my life for
ana thing. It was a way of aarning a Fwing. It gawe me
timd 1o o what | wanbed o do, And it educaied me.

What were your ieaching meihods, your philosophy?

| had fo relate to mysall. When Ansel Adams came
to Delrit in 1941 and taked and showed his piclures,
for some reascn, | gained some conlidonce. | feal wery
strongly aboul giving a siuden! confidence, | think you
can éo & ol with thal. | like dealing with a shudént ower
a longor perigd of time, 1 Ery tp encouragn them as
much as possibbe even ihough ey ame not deing vary
wall, And then when they are getting a lnile conlidence
you Kick them in the ass & bit 1's & very human associ-
aticn. Another thing about teaching | feal wary atrongly
aboul is that | dont want my slsdents bt Emdale ma, |
lig them to hawe as many influences as possibla. |'ve
always mada a big ofiprl 1o gel outside kecturers in and
to take studenls 1o the Georgd Exstman House once a
yoar and also iry o go bo ihe MLOMA. One of the mice
things about living In Providence is thal these things are
availabde, Over tha yoars no students imitabe ma,

Lel's go back in lime to when you first staried in
pholography.

My molher was very religious and wanled me 1o
pray. As & child, | always belleved in Christ, God and
all that ®lull. Then as | got cldéer and thinking, | gave
that up. Baut then, | really felt this need 1o believe in
somalhing. | wondored, “What am | here for?"

Hew old wore you?

Close bo 20. S0 | lold mysall the only reason | was
eire was 1o benalit humanity. Bul | dida’l kRow how 1o
barafit humanity. So when | got inlo pholegraphy, |1
raally Talt that | was abla to do something thal could
bamalt Bumaniy, | was nover abla to pul that togather
Eill | was misch older. My balsal, | guoss, & st#l the sama

A% how my paronts brought me up. Photography lor ma
poerves the spiritual part of Eie. And | hope lor some-
body ela.

The actual starting in photography—1 was about 25
of 28, a ifriend bowght & movis camera and | went io
buy one iso. The salesman bold me all ihe cibar things
| was going to meod like an editor and projectar and
gaid I'd ko batler off with s1ll photography. And ihén
Ansel came throwgh.

Chronologies always Indicale thal Ansel was the
firsd photographer o aflect you strongly.

This religious thing was buliding up in me and |
mooded this release. | kad been doing pholography for
a few years, but | didnl know what | was doing. And
Ansel's phatographs, when | saw them, had all ihe gual-
ities | lowed. They were sharp, beautidul prints. This was
thix first time | had seen osiginal prints. 1 could have
bean Staichen’s photographs or Stieglitz’. Mayba |8 would
have been belber if it had bedn someons elsa.

Ansel not only showed prinis, but inlked reserently
aboul Staglitz and music. | didn® have any expermnce
in the arts. My family were farmars. Pholography inlro-
ducod ma to the aris.

Did you ever meel Stheglitz?

Yau, | ihink |b was in 1942, | wend ba An Amsrican
Place in MNew York CRty,

What was it lika?

It was @ greal exporienca, bul | wanl (o el you o
real dumb siory. Steglitz and his worshippers weda 8ik-
ting arcund and send oul for & Wit ko cream. They
paked me i | wanted some. | said, “yos". First, | asked
if | could see some of his pholographs and an asskiant
told ma that Stisglite didn't show his photographs ary-
mare. Finally, after | had sal around awhile, one of his
worshippers showed me some of his pholegraphs. | want
ower o Wik o him after | was through looking and |
asked Stieglitz il he had even boen influgnced by Ansel
Adams.

Dosathy Morman was there and she laughed, bat
old Stieglite was really nice sbout # and said, "l don't
believe | was. | think ha was 8f an &ge whare ha was
a litie oroichety. | think | was reaching & stage in my
litg where | didn't like the worship business. | resanbed
ihe way he was &cting, but | respect him very much.

How did you Nl mesl SheichanT

Ho was the Direclor aof the Pholography Depari-
mand A MOMA and he absays braveled around and
saarched oul pholographers. This was about 1848 and
| was in Chicago. He cama to the house, Stoichen was
a good friend of Wayne Miller who lwed in Chicage at
that Eims. | had dome something by then and Sieschan
respecied thal, We had a continuing contact ower the
yoears. Thal was & gredal experience lo KRow Somaone
who had achieved quile a bit in lerma of the phaobo-
graphic world, And o see the foibles of a greal man
and tha impofiant things aboul him oo,

| krsiw ham al the lime whon be was wiiling his
book, & Life in Pholography. Everyons who wribes soma-
thing like that has 1o talk about it first. Steichen told me
avary ong ol hods lh!-f-ﬂl bacauss ha was trying 1o
work them out in his own head. Sleichan had a remark-
able life: being in charge of photography for the Army
durimg ha firsl worlkd war, and bn change of it in tha MNavy
Tor Ihe second war; e o make an isswe cul of com-
mercial photography. And he roally deg up all those
pecple likp Ceozanme and Picasso in Eurcpe. Ha Inlro-
duced them b Stiaghitz. And il was his studio thal be-
cama “291",

Did you fimd the kind of encouragement he gave
you helped you?

Oh, yes. He might have done this o everybady. |
think il alsa hurt me. | used to make a big issve out of
b serigs. And ho would naver show a whols sarles. He
would only show ong thing. That's & dilferance Dabvsbn
ikd cld days and now. M you're doing something you
have & chance to have A shown now—eoven if it s a
saries, ospecially if it Is unéque, not that uniquaness B
important,

You den't ihink thal wniquences is imporant?

| think in the end thats what its all aboul. You are
an Individual and you are uniqué and when you make
somathing that really comes out of you s going to be
g,

Can we falk about when you came fo the Inslituie
of Design In Chicago for your firel leaching job?

Arl Ssegal Tound me. | think Siegel was a kind of
prodigy. He got inlo photography and waent to the 1D
and studipd under Moholy=Magy. Siegal had evarything
that o Bauhaus master could have. He was a werking
photegraphes, ke a real Bauhaus artisl, and he know
art. He knew 1he history of photography and then thers
was hardly anyons who know that. One of tha first
ihinga ha did was to organiod & saminar a1 LD, And ha
brought ‘Weages and Sirand and olhers. It went on for
& whale summer. | think this was 1946 It was remarka-
ble—he had Berenice Abboll, Beaumonl Newhall, Roy
Stryker and even lashion photographers. Bul Siegel, at
It Cimse, coubda't lunction in terms of ml'h'lll'lﬂ tha pho-
tography depariment.

I think the LD. was & wery honest place whanm they
mespaciod gocd work. I was llabbafrgasling 1o ma, be-
causd | was used 1o somesne |Dﬂ.il‘lﬂ al my wark and
saying, “Oh, God, what is that?" And this was the oppo-
site. | couldn? undersiand somebody liking It

You had taughl st LD, some years belore Asron
Sinkind came.

When Siegel left, | liked Art Sintabaugh, who was
a student al the time, so | hired him. But after a year |
realizod that | was still leaching him and | really noeded
some real halp, Sinsabawgh's great and probably B won-
derful leacher now. | talked 1o Aaron. He had condes-
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ted som workshops in Mew York with Pholo League.
The way he tafked was convincing and he was a unique
pholographer. 0 fcok me & couple of wears to falk him
inle coming since ko didnl want 1o heave Mew Yok
Mot only did | want him, but & very dear friend of mine,
Hugo Wabar, wanted him, Asron finally came, He was
@ wary nourishing guy.

Why did you leave the 10,7

A couple of years before | had had the Grahasm
grant ard they encowraged travel. Belore this my idea
of travel was going to Michigan So now we went io
Europs, Hawing this axperience of Iiving in the Soulh
of France made me nel care sbout livieng in Chicago
anymare. | got 86 much out of Eurcpe that | was ready
for @ naw place to got something more. | got Ehis aMer
and it was for a litle mose money, so | went o ALS.D.

Have you enjoyed life in the East?

fos, oviryihing seemed bo gt batier, | really likon
the east coasl There s a iradition ihat you don't fesl
in & place like Chicage or Deiroit it was choser te what
Was (oing on, with ihe galleries snd sl

¥ou were one of the original group with Light Gale
bery. How has thal worked out fos you?

| bacame a part of it on accownt of Harold Jones,
Ho had done o show of my city piclures 8l the George
Eastman House and | really liked the way he dealt with
them. So | fell good being & part of something ho was
runnang. I's beon crazy. Thay had somo tough times
linancially, but Hs meving along. In my lesms, | like it
wary mech. B somone writes me for & show, | just hawe
iham write f» Light bocause they handls everything, And
thay sall. | gef! more meney than | was gelting and |
den't have to muck around ihat way. 1t is very possible
thal | can aamn my entire living by salling peints now.
&o that's wonderful It allows me io relire from teaching
8 couple of years oarly. There ane somo othar doals
o, The University ol Arizona has boughl ey archives
and are paying me 310,000 a year for ton years. And be-
ing &3, it gels me down the road. And then Light has
some irmesbors who am Buying phatogrophs over & per-
iod of time and ithat iz another 510,000 a year, plus ihe
normal gallary aaled. So I'm in business,

Whal's going 1o happen si RISD. with both you
and Aarcn retiring?

l've beon easing mysell oul for the past thees yoars.
| was trylng 8 find a way oul to spend mare tima pha=
lographing. | gave up the Head of Departimont three
yoars ago. Bort Bpaver is running it now. Boel has a
lewrilic opporiunidy bo build a new depariment, The Soon-
or Asrcn and | gel ol of thore ihe Betler it is for him.

'm sure a lot of students won'l agres with that,
Lal's change the tople dramatically. What ls your rela-
tignship to pholographic equipment?

| guess l've always boeen in bove wilh equipment,
Med putly in love. | mean an 8210 contact print, | den't
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cahg aboul that amymore, but | did care very much, I've
also used 4x5, 2% amd XSmm oand liked il all. Mow |
use 2% almoal entirely. | have & Rollel SLA with that
e front and & Hasselblad Supsrwide. Recently, | got a
25memn Canon with 17mem and 300 mm bersos,

| grew up baing critical of poople with b much
equipment. The stories of the great Westsn with a bare
bult mnd print framo for & darkreom made an impres-
slon. Well, the holl with that | think pholography can
ba a lol of things, W | want to do somaeihing, 1hen |
feed the plece of aquipment that will let me do it May-
be it nod necessary, but | have a liltle Grancial froe-
dom naw, 30 I'N do (&,

Do you still kowe the obd Bxi0?

Mo, | get rid ol B, I'm sorry now | did. 've abways
told eweryone Bs nol & good idea bo sell your used
aquipment because you don’t pat encugh for it and may-
b you can wse i laier, Al one point | made up my mind
ihat | was totally anti-view camera,

Do you have Favorites of pour phalagrapha?

| don't think | hawe any Tavoriles. iks just murder
faf me to plck the goed piclure for o publicatian ar
5w,

Waell, is there a favorite series?

I think that my city pholegraphy I8 mare something
| worked inte by mysell. The nature things are more
rooted in lradiion.

What aboul the pholographs of Eleanor?

| think there was a trediion for thal log——Siieglilz
phatagraphing O'Keatle. | know B couldnt have hap-
pened withcut mmy fealing it | can remember thinking,
will, Stieglite photographed sky and I'll phatograph wa-
ter, BiAl that didn't work. The Eleanar ones ane very im-
portant, but come cul of a tradition while | glumbled on
thet city gnes by mysedl

Whal are Eleance and Barbara doing mow?

Barbara is having & tough time in Atlanta, Gecrgia,
She graduated during ihe recend recession and she had
studied archibegture. She has two parltime jobs—work-
ing oy Kally Girls and some depariment slone. Wa'va
had ba help supporl her Decause theso are hopaless
times for pecple siarting cut. | foel wary happy about
Barbara because | think she & a fine passon, And since
you arg asking, | think Elpanor is a fne person ipg. Eb-
aanol works. Sho didn't lie staying ol homa, She's a
very capable secrelary and she got a job which gives
her soma (reedom S0 we can bravel,

With your refirement are you planning o loawe
Pravidence Y

1 wouldnt mind maving particularly, bul | denl see

any reasch iy move. | like the East, all the little towns
are baulilul and Cape Cod and Maine.

This Inberviow was made March 18, 1678

DAGUERREOTYPISTS
ISSUE CALL FOR
NATIONAL MEETING

Hailed a3 n unigue Pfeentielh cenlury avent by its
Bponsors. & small group of pholographic hislory en-
thusiasts, & convocation of contemporary daguerrodan
artisls has been called, Scheduled 1o take place on
Staten lsland in Mew York City during July 9 10, and
11, the mesting is expected to result in the Formation of
“The American Congregation of Laiter Day Daguerre-
fana”, @ ghoup whose mambers will all be praciicing
daguarreatype artlsts.

“We expoct to draw our members from ameng Ehe
grawing body of atudents, scholars, and pholographic
collecting enthusissts. Thess are people wha have come
ta recogRize, as wo do, that the daguerrectyps was, and
ik, he most beautiful farm of phatography ever prac-
liced”, says Harvey Zucker, one of the lounders of lha
group end host for the enclave, Oiher daguerreotypisis
parficipaling in the formation of the organization, which
basically will be an informal informational axchanges
group, Include lre Pobboravsky amd Grarl Fomer of
Rochester, and Mark Stebbing, a stisdent at the Boches-
ter Imslitute of Technology, The enly condilions for pas-
licipating in tha three-day seminar will be iha oarmes
desire to sxchango information, te share a common
daguorreion experiénce, and bo advance modern-day
knowledge of the stale of the arl and s technical k-
plications.

“There &re many people alive foday with some farm
ol practical experience in the process, and almosi alt
havy worked in isolation. The lack of communicaticn be-
twibel praclicing daguesreans rotards the progress of
the art boyond the bevel of a nowelty,” says Mr. Romer,
“There is & need of a group effert 1o solve common
problems, H B my desie 1o see the art Bower once
apain. | look forward, & the spirit of shasing, 1o ihis
appartunity to moel wilh other daguerraclypists.”

Any sorion individunl interested in communicating
with the group, or desirous of specific indocrmalion
aboul the dotails for the founding mesting should eon-
tact Harvey 5. Zucker, 13 Dongan 5t, Sialen Iskand,
MY, 10310 A3 thers is o sorious shortage of space and
accommodalions, such individuals are urged 1o makeo
ki conlact as soon as possible.
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ESSAY
ON
VIDEO

by John Randolph Carter

(Ed. mafe; Mr. Cafter préserddd a wideo exhibiton and
workghop @ e 107F Narional SPE Canlevence, His sssay
sxpandy an thal évem, Inclvdes 8 Mslory of hig “lrang-
farmatton™ inte & widep anlial, and some Meas on e role
of video in relaftignzhip o pholographic education, ]

A HISTORY OF MY INVOLVEMENT
WITH VIDEO

My flirsl video work was done on the gquist Bl the
Annenberg School of Communicaticn al the Univessily
ol Fﬂ‘ﬂﬂlﬁ"'l'ﬂﬂi-l in 1969, | had an Artisl-in-Aesidency at
the Graduale School of Fine Arts but | was looking for
afernatives o the image making processas which | had
amployed in Pholo-Screen Prinding and Pholo-Ollaet
Lithagraphiy.

‘What drew me o the place was I nama: A School of
Communication, | was deappainted o find that 1hair
idoa of communication and mire dilferad conssderably.
| found ¢old, emply corridors. Locked office doors.
Cwans, professors, secretaries, all fucked secursly in
heir olfices. Computaer program deasgm and tha collac-
tion, collalion and analysis of data wese the areas of
communication that they pursusd. The good news was
in the basemen!. Behind & locked door was a room with
red and white pansl lights glowing salflly in the dark. An
empty Television Studio. Wailing.

| lpcated & PHD. Candidale with some life left in
mim and urged him 1o led ma expariment in ihe Studio.
Ha, in lurn, made a gqualilied agreement with mo Ehat
If | would work with his basg Gradusbs Assispants, they
woubd wnlock tha Shudio doors and give me lechniGal
assistance in returm Pofd my Credative influence in shamuy-
lating their Tormulation of thesis projects.

I worked on the wsskends 1o avodd ancownbars with
tha angineer. Inftially my technique was to turn all tha
gwiiches from OFF to ON and e whal happened. 11's
surprisingly elfsctive. | saved a lat of lime, Dy-passing
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the inastruciors, ihe engineers, the courses and the in-
sfructional manuals snd galmg right 1o i,

In the Sledes ihere was a device called a spacial
allecls generalor, créated bo h!lp television sludios to
imitabs motion picture editing technigues. | discowared
that if wipas or fades, which wora 1he balavision ogaiva-
lants of cuts and dissohves, were suspended mid-way
bibwetn tao lve camera images, the people in front
of pach camera, thowugh they might ba physically iso-
Iatad, could asa thair images combinad on the lelavision
strean and thus communicate with each other wisually
through the mediem. This initial discovery cama to ba
i main theme of my video work,

In one of the eafliesl experiments | did at Annenbarg
| tried 1o Set-up a video interaction bateoen thres cous
plos who | placed In separaie rogems, each with a cam-
@ra and gn mondor. Ofg of the couples, Acnald and
Lydia, who had just met for tha first time thal moming,
were making out and clowning sexunlly which made the
athar twg coupdas up-=tight, | decided o work with Rom-
ald apd Lydia alona and b-r\ﬂuﬂh! them into 1he main
Studio. | put sach of them in front of a studic camern
with n partition separaling them from each other's view.
Tmul]h oy could hoar each other's wokoes, lhﬂ:f Eoubd
only s8e sach othér on a monitor located in front of tha
partition and midway between the two camaras. | was
Im e conmtral reom with the curlain drawn, | could ses
Aonald and Lydis on the Two monitors which carried
B fwo camera images and could combing those mages

Fhata by Jim Alindar. All oiber photographs by b auihor

on & third monilor throwgh 1 use of the apacial elfects
genarakor. | choas nel 1o kave sound communication
wilh them and did not give them any directions or In=
siructions belore or during the session. | sel-up dilfer-
ant configurations which facilfated 1hoir mberaclion with
aach olher and only changed the -tibl'lf-iﬂ'l.lrﬂ.litlrl when it
spomed approgriate: when they seemed to wani f or
whan | thought it might lead them somawhare, Theugh
physically detachad, they saw ki images combinad in
an irtensely vicarious fantasy world. They mowed thalr
hands =0 as 1o appear o be siroking and caressing one
angthor mnd went from what imilially was & sexual Bra-
vada to & vary maving and uiberly convincing tendernass
and then inlo pure skapstick. They wera S0 complataly
inwolved with ong ancther ihat they seemad bo losa all
but tha most peripharal swareness 1hat Somewheng
S0Mepng Wik walching. When | changed the screen from
baing split in two halves to & transparent superimpasi-
tion of thair two mages thay acoapled il ke an act of
inle. A3 they woede exploring this new ghosily reality
Lydia suddenly stopped and said, “Please superimposs.
pleasa™ and she oncouraged FRonald 1o come forsard
and bland wilh har and sfroke her body.

This statement of Lydia's became the fitle for the
lape of thedr session which | first saw only a3 & docu-
mank of thalr axparsance bul whsch Maber Decams recog-
nized a3 & pisce in ils own righl. “Ploase Superimpose,
Ploasa ™ was shown of tha frst major mussum exhibi=
ticn of wideo iapes at the Whitney Mussum in 1971 and




recaived vary lavorable reviews from Roger Gresnspun
of 1he Mew York Times and Jonss Mekas of ihe Village
Vobce who called the tape “The most osiginal plece™
in tha show, | was Boored by this because for avery
other crealive endoavor for which | had received res-
agnition, | had always sweaisd bleod. Bul the making
of “Please Superimpase, Please? had been casy and
natwral and seemed fo fow out of B mecessity, It was
shown virlually unodibed,

After my wosk al the University of Pennsylvania |
exparsencad & iremendous let down. My dependence on
the schedule and tempormonts of tha o graduale sis-
danis who had the keys to Ihe studio and the conse-
quent disconlneily of my video work had worm me
doran,

| spent the next year wriling graml proposaks, al-
most ten pounds of paper, stuciuring vides pipe dreams
by HE & varioty of insldulional comlexts wnakil | flnl"j'
sbruck i rich. Fussell Connor who was the advisor for
video granis for the New York Stabe Council on the Ars
had seen my tapos, mada al the Uinkvarsity of F‘unn::.ll-
vania and brought them fo the attention of the peopls
wha organized the Whitney Show, | owe him a dabt of
gratitude for helping ma Ehrowgh the Caleh-22 wedkd of
institutional grantamanahip to a llrlﬂ"?" acceptable ap-
plication. | was awarded a sum of monoy, “lo create &
closed circult transportable studio for axploring and fa-
cililaling cragliva intaraciion through video,"

Cvar 8 parigd ol lime | evolved a 'm:rh.mu method
in which | secured positions as a visiting artist or ne-
comed commessipns Bo install axhibilions in unvarsiies
or museumds, | bacama a videa nomad with my fravel-
ling abecironic circus. | would pack my studio inbo my
wan, travel 10 a place, unpack, sabwup, work, broak down,
pack up and deisd homea, Like the circus, Hllil‘rﬂ up and
braaking down were a remendous, almos! oxasporating
chare bul the show ilsel was purs magic.

My firal wideo oxhibilson was in 1872 al the MHew
Jarsay Siale Museum in a show titled, "The Responsive
Environmenl.™ The show featured electronic works by
Howard Jones. Jobn Roy, Boyd Mefferd, James Soa-
wright and mysall. Most of the picces in the show wara
anvirgnmenial electronic sculplure and respended in
in some wiy o Ehe movements or aclicng of the mu-
S@Um VISADT,

My paace was a video insinlintion bn which the im-
afphs recorded by two camaras placed on the kel and
right sides of a feen by Iwenly losd projection screen
wierg iransparently superimposed and projected onto
thal screen. A vidoo propecior sal on & platform which
sarved as a bridge botwean two illuminaied “L" shaped
alcovos. A parscn could stand in one ol lhess Spaces
wilhaoul badng aware of the existence of the second al-
cove and S8 his own gigantic image on the screen. |
someone olse stopped nto tha olber alcove this maw
porson’s image woubld also appear on (e screen, 1o the
amapemant of the first person who would spin arownd
in his own alcove frying io find cul whare ihat second
person had come Trom.

Pasl tha lirsl furprise there were mutual inferac-
tighs in which people made a single body monlage cut
of thelr images. A woman could experience hessall wilh
B mgusiache of Deard, A man could have breasis and
wiar 4 dress. The inlensity of this encounter made some
pecpla glddy. Ofhars showsd a sirong inclination io
avold submarsion of tholr separate and individualized
visus! idomlsy imlo a two-pérson video mdl:.an'lnfphnuh
Many would work hard 1o avoid image contact as though
the taboo of physically iouching a astranper extended
anha tha projeciion scréan.

My mixt Ehow was at the Bronx Museum of #Ast in
1874 and was entided, "Raflections, Relatiors, Revela-
fions.” Tha thema of the show was the transformation

of the museum space inlto a place of inberaction and
partcipalicn wilth ihe community and it was supported
by a grant from the BEA. | wtilizod & third of the encr-
mous robunda and central space in the firsl Boor of the
Bronx Courthouse which houtes the museum.

Far mé the experience was oxhilarating. My wideo
anwironmean! which corsisted of three cameras and five
monilors, & :pﬁ:lnl oflacla gemeralos, and Keyer, inler-
copbed pecphe wha had no expectation of tnming 4 ]
musewm of paricipating In a creathve entarprise. The
space was so largn and ke Bhred ORIFARCOS BO OROF-
mous that pravious painling ehows had nol altered tha
improashon of wigibors 1o theé Sourthouss that this was &
Qiant passagoway bo bo used to get from one side of
the building to the other. Whalever brought pecple 1o
and from the Bronx Couwrihouse also brought them into
conlasl with my wideo environment. Some were golting
marriage licenses, others wore doing jury duly. They
Wore =U||'|ﬂ SOMpond, paying a trafbe line, -ﬂllll'rﬂ oul of
Jmil. Unlike the [ypical museum goer they came from a
rich variaty of economic sirata and elhnic origin.

Because my sot-up didn't look llke " they ware
unguarded, Walking pasl a monilar, 4 precn would Sas
his own image and freere. A second person passing In
ikhe olher direction would see his image on a second
mondtor and freeze and thesr images would combing.
Amazed, they would Torgot whore they wene going, drop
ihpir 8ocial armar and begin to play, move, make faces,
#lick thair longues oul, jump up and down, spin areund.

The Bronx show weni on lfor thies months and |
would come Tor several days and work with people who
pasied throwgh the space. During theso tmes | would
mowg bh lt!ulpm-nr'd arownd 1o craals now sifuatsong 80
that whan | lall, & difforen vides ervonment coubd
ramdain 10 operale and generate reffective and altored
mages in my absenco.

¥idoo colebralion, Johnsan Museum

Singing Face, “Aelechons, Relations, Revelstions,™ Brony
Mugeum

“Plagge Superimpose, Pleane
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Phoenix Theater Video Workshop, New York Cily Tesnagers with Graltdll, “Reflections, Relntions, Revain-
ons,” Bronx Musewm

from Visual Studies Wovkshop rasidency fram SPE Confevence, Color sef-up with sithopatie from SPE Conference, color sal-up with sithousite
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on oo of my visits | gol two pecple 1o halp ™
makd a faceé on a monited on which tha ledt hatl of 1ha
screen was a mirror image of the right side but in re-
worse, We used our hands to make the different fealures
and &= | movad my hands lo make the mouth appear to
speak, the person who was the nosa began 1o asng @n
an oparatic volce, making-up words of a romantic bal-
lad 83 he wenl along. |8 was an incredibla momant, Tha
“yideo face™ was singing on this monies in ihe cenber
of tha Bronx Courthousa,

Another day, four local kids came in, bopping and
jiwing. | asked them io stand in frent of two camoTas
and drow an image in black ink on a pad of paper
froml of A thisd key camara which created an elecironic
stencil thrawgh which thair eyes and moulths could ap-
paar on thair friend's faces. Thes blaw thaw cool com-
plotaly. Thoy used the pad of paper to write graiii on
each ofther's video faces as thoy walched each oiher
Ihroagh 1hair signalunes,

MY VIDEO EXHIBITION AT
THE S.P.E. CONFERENCE

In the Telovision Studio of the Minneapolis College
of Arl and Design | set wp three ewirgnmants in sep-
arate locations, wiilizing three closed circwil lelevision
sludios, two black and white sel-ups and one calor.

&1 the first orvironment, poople sat side by side
and viewed a moniled which showed i images of two
cameras combined on the top and boltom halves of the
scramn. Tha top hall of the first person’s face was shawn
in cembinaticn with tha bottom half of the second par-
son's Tase.

Al the second location, two cameras, gide by asde,
picked up tha image of a person and through Eranspar-
anl supdrimposition or wertical or horizontal splitting of
it image, showad e images combingd in Fevarsa.
The one image might be a right sidé up mirrer Enage
whila the other would be an upside down reversed mir-
ror imags. This was accomplished by modifications 1
made n the camaras which allowed me o revarse the
scan from top to boltom and from left ko right. For ex-
amplg, Im the case just mentioned any movemenls the
wigwes made would b repented simulianeously in op-
position, crealing a spiral aMecl. 1 ke moved his hand
uplrﬁhﬂr&lﬂl.h&wﬂﬂﬂﬂﬂlﬂmﬂﬂﬂmﬂhﬂ
hand simullangously mowve down and 1o the right.

A1 g third Iocation, lighls were trained on o while,
Iranapafent screen. People standing in front of Ehe
BErgdn saw their silhouslls on & monitor and oulssde
that silhoustts a baskelball lowernamean! wat  vigible
[phckgd-up by a third camera from off the airl. The peo-
Pl who formed the silkoustle provided & window
ihrough which 1o faces or bodios of poopla standung
in front ol a third camara appearsd. These [hree ebs-

mants ware locked togather alectronically through a
precess callod threp camara keying and any movamant
ar change by one afiecied ihe todal video gesialt
Excerpts of a color tape made of this sot-up are
under considaration for inclusion in a show, *“Wideo in
Musaiama,™ o ba broadcast on WHNET-TV in Mew York.

PERSONAL NOTES ON TELEVISION
AND MY METAMORPHOSIS
AS AN ARTIST-EDUCATOR

I'vie néwvar Bean inenssled in having the making of
tapas for broadcast, dstribution or gallery showings ba
a goal or objective because of the frusiration | have
with my subsaguen! solalion as (e communicalor and
my lack of fesdback from the viewesr. Earlier in my ca-
regr | encoundored this same frustration, first as a
graphic designer and then a3 & phols print maker, As
a cordaguanca, | Rl alishated Trom H’:iﬂlf ard cyni-
cal, and freguently expressod these feslings through
the satirical imagery in my work which serded as a re-
leasn far my pesaimiam, When | axhibited my woilk in &
ﬂllhrr there was always 2o much unlinished business,
| would stand al the opening by the wine and cheess
while pecple quinily studied my work, What waore thay
Ihinking? What wera they feeling? Moa! would leave
without! a word. Some would come lorward o ask an
ambarassing guestion, volce a projection. disguise a
judsgemand, In my shall I'd o having a silant dialogue.
“1 don't g & damn whal by Think. | kopa 1hay like
my work. | hope they buy it They're a bunch ol ass
hales, What do thay know? Hey, I'm great. But | could
e baller. Do thay ssa my failure? | don't carn what
anybady thinks. | do what | have 1o do. Do they undar-
stand? Dioes anybody came?"

I discoverad the possibiity of multidirectional com-
munication whan | first started teaching 8l Gooper Un-
ion. | had expecied teaching to bo a compromiss, A job
where | garmed money teaching skills to suppor! my neal
creative work, | started gut in control, al the front of
I Class, with my brighl sleas, my assignmanls, my
eaperlise, | was bored. The sludents were boned,

One day a fancy dude came walking through the
space, dark glasses, short brimmed hat pulled dawn
over his &yes, CAITYIngG & Cana, sml‘ﬂrj' he slopped.
“Hay man, that's mal" | ahowed him what I'I.I.[Ipﬂ'l'lﬂd o
his cane whan i was split and reversed of [he MonItor
and ko et go of his act and began to play with That
cang like an inmgcant child, making it appear and dis-
apppas of Noal magically in mid-air. He was iransficed.

In December ol 1875 at the Hedberl F. Johnson
Museum a1 Cornell Univorsity | created two Closed cir-
cuit snvironments and combingd them with slides of my
ipaching exporiences and & sorkes of mulliple photo

poriraits made wilh ene ol my classes al the School of
Visual Aris.

in the photo portralts | had uvsed the police depart-
ment's |dentikit fermat to 8ed up an Inlecaction batwean
my studonts so that they could symbolically broak down
thair sel-images and integrate themsehes inlo a group
denkity.

My leaching slides showed other non-fechnolegioal
experiences which | had used in the classroom 1o Qén-
arate processes similar fo thoss achisved through the
phatographic and video inberactions.

The mporiance fof me in showing lhese phole-
graphs, slides and video experionces logother was in
damonsirating that | was involved with a bigger [ssua
than ihal circumecribed by a given medium. That lssue
wis creative social interaction.

At the Johnson Museum, people would come in
gusstly and respectivlly, the way they do in museum
palories and after & short while they would bagin o
loosan-up. They used tubés, rubber plumbing insulation
and hoola hoops to extend thelr movements and gen-
orabe images on the mondlors,

Tom Leavilt, the director of the museum, came in
cng moming and flew on ihe monitor, using the sym-
matrical split to show his body suspended in mid-air.
Than he reversed his position so thal wilh his right lag
axtended formard he appeared o be floating al easé an
his back, several fent above the Soor,

One afternocn, in the crowd of people i front of
e moniors, & white haired man in his late sixles ba-
gan doing Tai Chi Chuan, moving in slow motion &8 he
comemplated his image.

Thaore wias a wondarul toeling of community In This
show. People raturned fwice, thees limed, bBringing
friends, children, someone fo play with. | had a sense
of baing at home in the gallery space and got bo know
some of the mussaum visilors quite wall,

Misaum goers usually walk quistly, whisper soltly
and seldom make conlact with others. It has been &0
gratifying to me to ses people in & muEsesm become an-
grossed in thedir relationship with ancihar person bo the
extent thal they let down and clown and improvise,
dance and mime and horse arcund in ways which they
would never ordinarily do in a public space.

In many cases the gama itsglf, e making faces,
& superfcial bul the very fact of strangers allowing
themsalves 1o be silly and candid with each olhar s
prafound and to do so publicly in a space where ihey
are baing cbhservad & awen more profound.

M is implicit in 50 much of conlemporary work thal
thr art is Im the viewer and in whal he can maké oul of
whad hia sees. In my work | encourage people to expose
1At Tantasy activity, to bring it oul frent and colabrate B,

| decided to change my appioach and began gon-
erating process oriented aclivities in place of product
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armnbad homawark assignmants. Thess axpanancas wlil-
ized the ritual and theatrical pobential of the room and
ihe dynamics of group inleraclion. | becama & calalybic
agent and the energy of my studenls soared. | exper-
wncad my fret oplimism &8 an artist and for sevoral
WOars his Kind of MHhil‘ln WAS My prmary crealive fo-
cus, Dusi gathared in my stedio,

Whan | lalt tha compeliive classroam world of
product orlented croativity and became a designer of
crgdbive Jroup inberaction games and strectures | loft
tha conirol room in my own head. The conirol room was
a lacade. In television lerms that's whara tha paople o
auihority are located. They are walled ofl from thal pan
af the siudic where the cameras are localed by sound
insulated walls and windows with curtamnsg. Thay are tha
controllers gnd mandpulators. The special effects gen-
sralors are in kel hands. They process 1he camera
imagos, mixing ftham ftogether and sending 1hem 1o the
wilao recarders or oul onld 1 8, Tho direction IS ona
way, You sit in your living room and watch the product
they've craaled. On iha acraen & man i3 lalking 19 youw,
That is, he appoars to be talking to you. Bul he cant
seg you. He's looking into & lens, He's pretending thaf
tha kns B a porson. You can lurm him on of oll. You
can buy his advertisers products or not. Bul you can't
lalk back.

That's the way | was with my sludents whan | first
started teacheng. | wasn's |&DHiI‘|g at them roally. | was
laoking a1 8 “class”. | was laaching o et hindgue.

The studenlts could lurn me an or afl. Thay could
buy my product or not, But they couldn't lalk back. Mot
really. Nol as equals. They could be good little boys
and girls or bad Hitle boys and girls. Either way, tha
real tham was hidden away. S was Ihe real ma,

Far ma, the multidirecticnal potendial of video also
liberated me from this bind and placed me in & direct
and intimate contect with my awsdianca. Mow, we could
Ereate bugﬂ-'lh'ﬂ'l' as wa watched tha process, lwa, Wa
could respond fo one another. We were no longer ali-
enaled. | louched the amisl in ke veswes/ participant
and he tpuched the avdience in me. | could tape that
process and view it seconds later 1o see whal our cre-
ative relationship had been. | found this immensely =ai-
i!r‘riﬁﬂ'. Thé franaaclion was complals. Thara was no-
thing mcoe by do or say.

Al tha presant bima | favor (he education of the
student for life as a crealreo human beéng rathar than
for & careas A% an artist. | feel that emotional learning
and the growth of awareness should be atl the center of
the arl educational process and specializod acthivities
inwolving different kinds of technical expeértise should
starsd 81 T pariphary &0 that the siudan radiates out
ino  these specialties from a core of sell-awaranoss.
Tha kdea thal the career artist thal we train in collage
will require a college teaching job 10 support this ca-
e [of lack of & market for whal he makes, and that
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im thal pob e woll ba Iraindng more Career arlsls for
mone college imaching jobs is abswrd., The world may
have & lamiled capacidy o abeodb I arl product but it
does hawe a broad need for the creative process #self
a3 & kay 1o paychic survewal. Tha arl aducabdr can Cons
vy thal process in the context of lifa long learning pro-
grams, He can help podple Incorporate thal process
inla their echniques for living and aid in the foslering
of tha human spirit. He |5 nol likely to get a college
Il'ﬂt-'h-irlﬂ iub of a commencial ar job of any lall tlima
craative job. There are a dwindling number of these
jobd availabla, Bub he con live creatively and humanly
and pass his crealive life process onbo olhers. This s
anaugh,

WHAT VIDEO IS NOT. MY
EXPERIENCE IN COMMERCIAL
TELEVISION

The Television Broadcast IMua:r,- haeg a hiararchy
of parsonnel which Is rigidifed by Union contracts and
corporale heaviness, When | served a3 a consuliant Tor
a wideo project in 1971 at ABC television in New York
Ei‘l:l' I funclicned in the roll of 8 producer along with
two oiher associales. | could not towch anylhing. We
producers passed our reguesis onto the direcior who
also couwldnt touch anything. He passed his directions
1o the camera man, ke sound man, the ape moen and
i technical director who could touch something. The
technical direcior worked the special alfects genarator,
kayer and colorizer. He was highly skilled but he was
nol allowed e make creative decisions, In the studio,
wia had to request that a prop, no matier how light orF
accesdible, be moved from ome location 19 another lo-
cation somefimes only inches away, by professional
gl'ilrﬂ- or assslanls,

THIS IS TELEVISION'S
SECOND COMING

Low cosi and light welght video tape equipment has
finally becoms accessibla to arlists and fo arl conlars,
Much of the sxcitement thal was generated by live and
lively lelevision of ihe 50's atiends this tme. The video
babtas are getling tholr hands on the goodios al last.

MNondarse, disgrder, naievelle, irgl lime dScovarnas
of all the possibilites. This is a period of tremendous
wildlity., I will probably be looked back on with great
nosilngin.

ns &lﬂi‘lil‘lﬂ far me Do foach video Decausd past a
carinin point | don't know what it . | have Tull expec-
lations That army sludent in a ﬂl\'ﬂ'l'l- class of workshop
of mine s going to do something with wideo thal has

niewdr been done before, or that | in their presence will
do thie sama,

Yideo s a Tool.

Anybody chn use L You don'l mbed 1o sludy il A par-
son can leach himself how 1o run the equipmenl very
fasl, A semeBsbar or 8 year course will just drag A out,
forcing the student bo do what he's learned to do bast
—git and pretend he's lslening 1o you while his mind
is olsewhere or reinforoe the feselings of nsecurily that
studenis enlar a now area with: "This Is hard. I'm nat
ud-ﬂd wilh Bechnical !I'Inil'llaﬂ-\. Teach ma, leach me, I'm
dumb,”™

Video s Live.
You can spe and react lo the image instanily. You can
view 1he video taped image seconds afier il has Dean
reC oo,

Video ks Mullidirectional,
You can communitale in woe of mone simulanecus di
rectipns—like a visunl party line.

Multidirectional Wideo is Scary.
W you're a phaotographer and suddanly you'sa ot Some-
one menkpulating your image while you're manipulating
theirs, thal sort of blows your control, This i a two-way
camara with a lens on both ends.

Wideo Tape is Cheap.
Leas than twenty doblars for an hour. So let the maching
roll. Tape anyihing: your shoa, tha Boor, plcking youwr
mose, e wiew out the window, your frignd, your lewer.
your mabher.

Video i Fasl.
Make a one hour program bn oné howr.

Wideo Tape is Scary.
i you'ra & filmmaker who makes 8 one-hgur film in a
year and i only takes one hour 1o make a onhe-haur
vides program, what will you do with all your spars
timo? If you decide bo fake fifly-two weeks limes farty
howrs of fep-ihousand and aighty video tapes in that
year, who will you be able to get 1o look al them? Lodk
cutl Vigeo tape saturation |s already happening.

Tha Future
Coming soon is b wideo dise, which will sell for &
comparable price as ihe longplaying record. Tha video
consumar will go to the vides disc store and shop ac-
carding to his asie or take videp discs home from the
library. This should permit a staggering diversity, The
problem Is thal the manufacture of discs will be ex-
pensive and outl of the reach of commen man. Thus,
wa will have producers or publishers, marketing, adwer-
lising and the mesl. Someday when Ihefe i a video
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Xorox, each porson may be & video maker in lhe same
way Ihat Xerox now makes avery man a publisher.

Thi Dicksan Video Lab
The mofé you can keop video & & place whers you
can't predict what will happen, the belter. Mils Katoaka,
Hoad of the Design Area in the ULC.LA, Art Depariman
was able 1o got tens of thousands of dollars worth of
vided eguipment donated free of charge rom Akai and
Concard Cosparatiens io whatl is now called The Dick-
son Vides Lab because of his candid eupression of ig-
naranca about how all of that aquipment might be used.
Fresumably, the rationale of the conporalion is thal the
discovaries of new uses mean now markels. From his
sidp Mils was opening up a whole new world of possi-
bilities far himsolf and his graphic design atudoents giv-
ing 1o theam & broader serse of identity as “designers
of commusnication,™

Ona of the firs? consequances of his new position
a5 Director of the Dickson Lab was thai Mils was hired
by fhe city of Ievine, California 1o design a closed cir
cuil vided Sysleen wilh sfaficns in several of tha olamen-
tary schools of Irvine. Mo decided to sel them up S0
nal thy chaldren would have direc! access fo the video
and by-pass the exisling curriculum and classroom sirec-
ture. A student could use this systam %o communicabe
with his “video pals™ a1 amother schosl withoul having
1o Ask & leachers parmissicn.

Subséguent bo his work af rving, Mits has bean
asked by the city of Homg Hong for a proposal to gan-
ernto & cily-wige mulidirectsonal cabla nslwork.

You can see how this video thing is exploding. The
firgl perszon al tha scene of this mew lechnology is 1he
expart

| think it's 0 inberesling ihal & person like Milts or
awen mysell, both odiginally trained as a graphic do-
signers io organioe iype and photography for A one-way
print modia communicaticn sysiem are now Gesigning
syslams of social intaracton throeugh vides. | would hope
that mighl ghve college educabors pause when consid-
aring the concep! of training people in communication
skills, for existing medin. Their students will be irying
io apply ihese skills in & wesld thatl bears a lessening
regomblance lo the cne thal is exisling a1 the time of
thair training arnd s1ill less of & resemblance 1o the workd
that their teacher was fralngd in I's only bem years
since | gradualed and during thal lime there has been
B chnobogical revalulion i video. Whal will the mext
ten years bring? We've got 1o slay looso.

PRACTICAL ADVICE FOR SCHOOLS
THAT WANT TO START A

VIDEO PROGRAM

Where doss Video N8 into an art depariment? Ane
gwer: Anywhare, everywhere. Almost ewory anea could

dream up uses for this fool I's hard to prodicl who
mighl wiifize it most effectivaly. All sreas have potonlial

usage.

The warst thing would bo for some area within tha
deparimant fo deckde 1o quickly what videp B, pigeon
hida it and pul up The walls. On one slde ceramics, on
Eha glbir side, video. On cne side painting, on the other
videa. On one side phatography, on the olher, video,

The ideal is & cenber which has a department-wide
nccassibility. a minimum of rules and regulalions 1o in-
sufd rospect for the equipment, & liberal budgel for re-
pair, maintenance and replacement, and oo or two full
teme gngingers who are hip and iolorant of croative ox-
perimenialion and the accompanying hazards. Fira the
anginesr who says, "H I's nod technically right, it's “nod
right” . At this siage o the game it must bo sssumed
that If wou Burm & video camera upside down and il
braaks, i1's he camera's Taull,

This cenler should have iwe programs:
1. Permanenl. A nucheus of majors and/or graduates
students purswing a conceniraied study with a
closed circuit television siudic and portable egquip-
el

Z. Tramgaal. An equipment pool used by anybody
im the depariment for any reascn with minimal fech-
nical beaming, short of a full semester course. 15
milnubes and oul 1ha daor.

It wousld be best d the hoad of this asem was an
ariEst who was motivated 1o work in videa, Howewar, ha
should be opon-minded and flexible with a broad ACLog-
tance ard excilement about tho uses of video by other
crgalive disciplines.

The permanent program should expand its uses 1o
includo as much diversity of applicalion as possible and
ancowrags all existing areas of concentration 1o extend
thomeabais ko video.

Transients should nol use the parmanent sludio’s
eguipment. Translents use of equipment is the majoe
couse of breakdown, Il you bet everybody use avery-
thing it all geis broken: very demoralizing for the perm-
anend sludents working on projecits.

The whole departmont shoubd shane fnancial and
other responsibifity for the ransken! equipment poal
which is a middle-ground for video involvomaent babaean
thie non-uders and the full-lime users,

Ho amcunt of monay s loo large for repair, main-
lenance and replacemant o broken equipmant. Babler
o have no eguipmont al all than a studio Tull of baautbi-
Tl #tulf that doesn't work. Many, many prominent wnd-
wirsities have learmed tha hard way,

¥ideao eguipmant 18 lemperamenial. Some mone &6
tham others. Buy the least femporamental equipmend.
Call i wideo centers around i counlry and ask 1hom
what equipmant ihey have and how i's held up. idaally,
you should purchase mone oquipment Ehan you noed 80
that you have & back-up whaen camaras and recordens
meed 10 go oul for ropairs. Mele, Portapaks are nolor-
il:"-ﬂﬂ' trpublasoma, Tho camaras can lake a benting bt
thie recorders Dieak down freguently,

A Fow Words Aboul the Deskign o & Sludio

The first thing | reeded w do when | ged to e
Video Lab &t the Minneapolis Goliege of A and Design
wias b3 de-conlral the control room, | aaked thal ithe
awilcher/keyer consoln and conlrol panel and monitors
be mowed ouf by ihe siudio. To my mind, wideo thal is
wiklled off and nailed down is madress. If you build &
Mudia thal is lilke the raditional television sludia you will
git traditional febevision resulls. Everything should be on
rollers, Lots of cable. The lighler the camoras tha batier,
Mg consoles. All equipment should be separale so 1Rat
it can bs moved around, combimed and recombined in
new and changing conhiguraticns for the needs of cach
new gituation. Tripods and inlercoms can impose & ber-
ribde aulhority onto the flux of possébilites, |n many
ways the ieal studio camers i3 actually the S-un;l peart-
apak camara uasd with & camera adaptor. Built 1o take
& beating, it can be taken off tha iripod. placed on &
shoulder brace or carried aboul the room by hand. You
can take omnp of those Biltle cameras ofl s tipod and
hand @ o ike perscn who is slanding in front of iha
camera and say. “Go play, give yoursall a video baih,
pul tha camara on the Noos, hang it ocut the windaw'.

Jaha Raadodolh Canler was born in 1947, He recoived
i Gechaelor of Ardg and o Mastér of Arfs degree from
LG.LA Mz degign wovk has appaared in ife New York
Arf Divector's Anaval, Graphis and Graphis dmnwal. His
grngiic wovrk /g i0 e parmanend calfechons af some
hwonly msjoy musewna m fhe ULS, and Cansda |'m:|'uu'i.rrp
the Melropaiian Muasum of A, Geargd Eastman Hoavse,
and the Philadelphia Musevm of A

Hp was Ife reciptent of @ Falbright Grant de Eagland,
Arlist in Residenrce Grand &l ive Undvoraity of Pemasyivania
and & Now Yok Stare Council on the Aty Grant lov re-
sagveh in e croative use of closed ciromll feeviaion,

Ha has lpught wideo courses af WO LA, Columbia
Teachars Coflage and Ik Visral Sludies Warksihop whavre
ha was Arigl in Rogidonce n 1074, I'ﬂlr.lﬂhl.rl'p I V.5 W.
Video Program.

Mo {5 cwrremily felching “The Allered Phatograph™
ail the Pholography Department of e Sehood of Visual
Arls, Now York City. Af Mondcialr Srare College in New
Jersey be teaches “Commumication Degign,”™ “Arcal)
Everdfand Perfarmance,” and “Group An Tharapy.”
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INSTRUCTION

Richard Stevens
Education Editor

17180 Cherokes Drive
Grangor, Indinna 46530

Thizs monlfy wo have some calching wp fo oo and
some locking farward,

We begin with an apology to Michassl Smith who
fownd, fo s dismay, the infroduciory maiter fo e ariche
[E:lpl:c“lr.. 14:1) had fnadverieally bofn cropped.

Weo comdinue wilh a repor of @ mdal confargnce hald
# Michigan State by Bob Mostor [of Michigan Srale Lini-
varsily). Bob's brief article doos nod do fushice fo the -
tmare and exciiing ome day coaferonce thal was hafd
peing the considerable rescurces avallabie in bul one
sfate, Michigan, for ke ediicalion of oiher reachers of
photograghy [n that state. i was @ fine corference and
| wag deliphted wilh the neighborly invitalion and ive
sophisticaled program.

Owur next concern s willh an arlicleé by Doig Stawar!
an hiy geperiences in sofling up a pholegraphic program
abroxd af Salzburg. o i resders will Bnd thal gich pro-
grivms create special prabloms which lax e phalograph-
fo educafor and sludand in pagrpeciod waps ANFOng con-
templating & venivne abroad frovn edfsdr poial of wiew Wil
fimg murch in Doug's adlicle wovilh consigering.

Naxt | am J.rrc.lud'l‘ﬂp @ ropovt of Ifve ToRchars CRCUS
held af fhe SPE Mational Conlardncd in Minmeapois. With
i I hope lo infarm Mosé who cowld pol make wliver the
confgrgnca ar Mhe caucus of whal happdendd, (Lrarally amnd
in some dedadll The reporl afdd sremps o Tocus thal
ovenl wilh respecl to lhe Socieny's GAGINY concarn with
photographic educalion in this case. specilically phodo-
graphic owrricelum. | would Be vy much indereshed in
rocaiving artickes Bhal are respongive o s prodhem.

Lasr, and by no modng easl, | am incliding an @r
fiohe on graduale educalion by a goon fo graduate MFA
candidate, Michas Lomar, | kndw Michagl fov four yaars
aft Natre Dams balarg Bo el 1o complite advanced siody
in ﬂfhﬂ’l‘dﬂrﬂ'ﬂﬂ'}' & rhe Usivoraity of Flonda. Al a Hme
whan humdreds compata for & hamdiud of jobs, Michaos
arlicle {8 gurprraimngly respongible and cnihical in the Dosr
songe, and It avaids the iype of recrimination one might
axpect from curronl circumeiances, Ao I grocess, M=
chael raiges some fundemental issves abouf whi grad-
WA educkinan ig and should be.

I wgld viry much ke the sduecalion ceparfment af
e maxt issue of Exposwre fo concentrate on a dlscussian
of the matier of graduaie education. Anyone having any
inheragr in writing, please call or write! Mow aboul some
thowghis on ke subjectd, Nathan, Bob, John? o
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Additions And Corrections

We apologize. In the last issue of Exposune we
omitted the intreduction o Michasl Smith's article, “ON
TEACHING PHOTOGRAPHY™.

Thare are twoe Michael Smith's who are membars of
SPE. The infreduction makes cloar which one it is thal
wrode the article, In order bo awoid confusion in the fu-
tre, Michael Smilth of Frenchbown, Mew Jersay will hene-
aifter include his middie initlal “A", and become Michasl
A Smilh,

The Etraduciion o his arlicle also axplaned 1ha
basis wpon which the ardicle was wrilten. The omilied
Imtraduction follows:

Michaal Seith lives and works near Frenchicean,
Mew Jersay. For sight years prior bo 1975 he thught his
own private photography classes. Now he is concanlral-
ing on his own work. Afler the SPE conference at Asil-
omar last year he apanl TV monihs on the road, tranvel=
ing throughout the Wesl, and had the oppartunily fo
maal with many pholography toachors and stuedents. The
artigle, “ON TEACHING PHOTOGRAPHY™, ks a rosult of
e obddrvations ho mada from thesd maatings,

Michigan State
Hosts a Mini-Conference

Thar Michigan photographer is dependent on the
museums and ong commaercial photography gallery io
being us excitement, and ihey have been (af besi) spor-
adic in sponsoring speakers, symposiums and werk-
shaps on pholography. Pernaps the rationale in having
ihin mini-Conlerance was to bring Michigan photogra-
phersfeduscatons togelher and to learn & little from
gach other. The conlerence was held on February Glh
st Michigan Siale Unheorsity, Kresgoe Al Conler's Gal-
lery which affarded the ambiance of an art gallery Tor
the fifty or o people @ athendance., Tha key to cur ini-
tial planning was simplicity in logistscs, bl & program
designed around a few well informed, articulate speak-
eds. The speskers: Phil Davis, University of Michigan;
Carl Toth, Cranbrook Acadery of Art; and Kent Kirby,
Alma Coliege, lar excesded our sxpecialions.

Phil spoke on sensilomelry, and did a mansslous
jobr of making sense oul of an exiremely murky subjecl.
| especially liked his approach of “shudent/phologra-
phors have a buill-in fear of pumbers”™. Based on this
pramisa b wen on showing complex dala simplified
wia well ilustrated slides. A1 this point in the conlerence
ihere wat a broak-gown in logistics, we had arranged
to seo the new film on Brolt Weaton, howawar, i did nat
arrivie and wnfortunately thare was no Dack-up; our
dubch-treat lunch was longer ihan anlicipated.

Carl Todh began the alternoon sesson with o show-
Ing of wark from his stedents at the Cranbrook Acad-
amy of Arl, Carl also brought along examplées of woark
gorbrated by ihe color zerox process and spoko briefly
aboul the high cosl in mupning and mainaining the can-
tankerous beast.

Tha vary beautiful 18th century collolype pranking
procoss was discussed in depth by Kent Kirby from Alma
College. Kent apily discussed collotypes history and
narly application fo pholography and his own axtansive
Irvolvemant with the mediem. Kent supplied the awdi-
ance with we handouts, The Coliptype Printing Process:
A proposal for its Fevival a repent from Leonardo, vol.
% and a step by siep process guide from Light-Print-
Priass, Jan 1978,

The Michigan Mini-Conlerance was a large step lor-
ward in crealing energy and an aimsaphare of coopera-
fipn bateeen individunls and schoals.

fabart Mosher
Michigan State Liniversily

THE SALZBURG
PHOTOGRAPHIC
STUDIES PROGRAM

Ewer sinoe a 2-yoar sojourn in Germany in the Wb
1950's, courtesy of tha WS Army, I've felt that the bogi-
cal place for an off-campus pholographes studses cen-
ter should be semewhers in the heafl of Europs, I
saemad ircnic to me thal among ihe many Ameqican
univergity owerssas programs, thera wens nono  that
included courses of shady in the very homolands of the
irvenition of the méadium. Tred, therd hive Dasn—and
AfE—3ummer cxéusions, &% wall a8 a Tew programa
thal have attempied 1o coordinale with European
schools and usd thaer exisling Facilibss, Summear pro-
grams are uscally oo Inenelcally paced, however, bo
absarb much of a new culture, and attempling fo use
anather school's facilities has oflen boen an unhappy
compromise, &l bl

Thorefors, the goal for my Sabbatical laava in tha
Spring of 1973 was two-fold: 10 find oul what was hap-
pening in Eurcpean photographic education (EXPOS-
URE, 12:1, 1974). and to explore the pessibilitios of sat-
ling up a more permans=n] aangement for & Eurcpaan
pholographic studies program than any ihen axEienl
| was paricularly inlerested in the possibilities offered
by cng of the five Eurcpean campuses maintalmed by



my own school, Mogiherm (Minois University. | found
ihat our campus in Salzburg, Austria, oflesed iha great-
ast possibilitees of any of the arcas ond campuses thal
| visited, from Denmark to sowihern France.

The caniral gesgraphic location of Salzburg B
ideal, in that the eastern European cullures begin with
Vienna 1o ise easi, the Romantic cultures of Austria
and southern Germany begin wilh Salzburg and extend
to e narth, the Alping culture exterds from Salzburg
wesl iMo Switzerland, and tha Medierranean cullures
are just cwer ihe mountain passes to ihe south; Lo, you
are within n day's journey of Venice, Prague, Haldel-
barg, of Goneva, M you have a fast car, yoeu can drop
in on Princess Grace of Monaco for a fashicnaly |ate
supper; Il you have a wery fast car, you can spend o
couphe of hours i a sidewalk cafe belore rebining at @
typically lale Pasisian hour.

My major goal in selling up & Europpan program
was b Tl in ihe most conspicious gaps which I feel
are owiden! in tha typical American on-campus pholo
programs: virtually ne cross-culiural experiences, liltle
cpperiundy for Eravel or extended fild irips because
of the coallict with gihor class schedules, and & kack
of integration beiwsan ihe students pholography cours-
o3 and the genernl studies cowrses. The small size aof
our Salzburg Gollege campus—abaul B0 students are
enrolled in the Tve programs centered thare—allowad
us i caesign a program ihal overcame all theee of thade
problom aneas. Ouwr Salzburg campus has always been
a resideniial program. in that the studenls live wilh
Austrinn Tamilies—we do not have the “American ghetic®
aitizaticn typical of some overseds programs. Also, since
the curriculums of the other programs based in Salz-
burg have besn of an integrated classroom/ fieldirip de-
aign, It was nof difficult 1o 1 the pholography program
imla the existing class scheduling sirechure,

All of 1he insiruction is in English, but to facilsate
i kpcal language sileaticn, the program requires that
students who have not had the equivabent of 2 years
ol collaga Garman mus! enroll In & German Courss As
an integral part of their studies. Also inlegraled into
the program are an an history course, & ganaral studies
collequium course relating bo the gecgraphic areas to
b pholographed, and shedsy ort slecines.

Tha majos program advantage in the Salzburg kaca-
tian, however, is the axislence of an en-going residontial
#iall, 1o handle the many logistical complicailons inhar-
anl in any swch away-from-home program. In this Casa,
iha encouragement, enihusiasm, and guidance of Dr.
Ina Stegen, our Residential Director and the Dwiving
Forca bahind Salzburg College, has been absolubely
assential in the success of the program. D, Slegen,
n mative of Germany bul with schooding In the Unfled
States, s not only & scholarly art hislorian, but s aksg
an avid supporter of pholography, dating back o har
own image-making days in high school

Additionally, bolh Agfa and Eastman Kodak Austria
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were ol great holp. Hans Talge, director of the Profes-
shonal Divigion of ke Alla Technikem in Menich, mans
aged 1o work the advanced students inlo their excellent
wistk-long axporimental color class, [Genaral student
consensus was that ihe lunches in the Technikum vis-
itor's dining room ‘were the gastronomic highlight of
iha @nlire program.) Walter Schmidt, Kodak's Direcior
af Profestional Services in Vienma, gave tha program
much-needed technical and logistical support, at tha
lpwes! possible cosl=—a great boon to the sbudenis, Tor
European sensitized maierials cosis can run  doubbs
thosa in tha US.

Tra buliding of & new facility with just student halp,
along with tha implemantation of an all-new curriculum,
is not something o be undesiaken lightly, evan under
gptimum clrcumstances. In a foreign cualture, it can
ba a formicable task, indesd, (My school-boy krowl-
edpe of Gesman was basic; jusi about ancugh, 1 Townd,
la g#l mysel in ower my head converstsonally.) 1 sent
intreduciery lotters to the students, explaining the adu-
cational advantages of starting a program with the de-
signing and buliding of the lab lacililes. | discowered,
hawewer, that for some studonis, the concept of 'build-
ing o lab frem scraich’ maant ordering the eguipmant
and plegging it in when it arrived. After the initial
shock wore off, however, we buill what wa firmly be-
liswe %o bé the finest all-wood lab in Austris—maybe
oven Western Eurcpe. Evan the salp lghts are wood.
| will gdmit, howewer, thal thare were days whon |
would have traded my right arm and & 17mm. lens for
just ona hausr in & good ol American hardware slong. The
coping behavior necessary when you have to buy glue
in ard slone, screws bn another, and sandpaper scme-
where elss—and e siores close prompily 8l noon for
8 couply of hours—ia mol included in the average MFA
curricubum,

Within just 10 woeks after arriving in Austria we
had progressed from ihoss forbldding emply rooms io
initinfing the new College Gallery—also student-built—
with & P0-prind exhibil by ihe 24 bassc and advanced
students irvolved b0 the pholo program. The press
revipws wene very lavorabls, Il a Hitle perplaxed by the
“Amarican’ approach io expiessive image-making, and
the public response most gratifying. We were prowd of
ounsalves,

Was B worth tha eflort (I Bost 20 unheeded
pounds)? Yes, definilely. At 43, | was mid-way be-
tween college graduation and retirement, | felt this
project was sufficlenty challenging 1o serve 83 a good
‘mid-tarm exam'. | think | passed il—maybe nol summa
cum laude, bui | made it The pressures of getting
e program started wern sulficient, hoewever, fo pre-
wanl me from gelling as much personal wodk done &8
| had hoped and plamned. Bul then, what elss s new
in taaching®

Has it turned outl as | expeciad? Mo, nol oxsctly.
| want fo Europe fo research this In the 3pring of 73,

fwred with the energies of the late 60°s and early 708, |
wanled 1o establish the kind of program whera 1he
inquisitive. socially-conscious, sell-motivated siudent of
ihatl era could furter expand, utilizing the medium ol
phatography. By the time that | relursed from Eurcpe,
8 menths later, the American tide had lurned: the irag-
ady and disibuskonment of Walargate was beginning
0. unlald, our fruitlees invalvement in Vielnam was
drawing o an inglordous close, and the econdmy was
turming dowmward, As the Fall semester progressod,
| gradually and painfully realized that Ehe American
student wasn't whara | had left him, jus! & few short
months before. The dremmers had changed.

By tha time cur program was pushed through the
nocossary commiltees, the publicity circulated, and the
mpcpssary  logistics arranged, Europs had  changed,
as wall, With the dunl factors of internal inflation ard
tha declime of the dollar, [t had gotten sxponshive—a
Eurppean program was nol the econamic bargain that
il onoa was., Tha bright side of the coin, howewer, is that
in thal samé period of tlime, European phole education
and awareness has starbed bo come of age. From just
a handiul of photo gallories In wesiern Eurcpe in 1873,
tha list has now grown o nearly 300 Workshops are
springing up all acress ihe Lrd, ihe rush of schools
fe mdopt phaobe curriculums in accalarating ala the
U.5. in the 60's, the Festival at Arles is fast bacoming
ol major imporiance bn the whole photographic com-
munily, and European museuma and palleries are
expanding thelr collections.

Qur initial group of students, therafore, was not the
high-gnergy. issue-criented, do-ers for which the pro-
gram ofiginally had been designed, 2 years balore
The problems were alten of the round peg/square hale
warlady, unill wo could get the pegs a lidle squarer and
1o Bodes 8 little roundar. In my own admiltedly biased
wiow, however, 1) exparience for the students ifvolved
was almost universally beneficial, All of them grew
pholographicnlly—same of them dramatically—althawgh
whelhar his was largely the resull of ihe ovorseas
location is of course impoasible 1o ol withoul a con-
trol group. More imporiantly, | believe that most of
Ihaen grew porsonally. The obstacles b be OVErcome
inh&renl in the mew program, fhe uncerainties and
Initial fears of braveling—somalimes alone—in Tareign
countrios, tha personal adjusiment necessary In liding
togather on exended field trips . . . all of this oen-
pendened now Tealings of soif-confidence, a cofe facel
ol the program design.

In additien, for many of the students the lime away
fram family, Iriends, familiar surroundings. and close
personal relafionships gave ihem time for porsonal
intraspection that they had never had bedore, resulting
in new porspeciives and exporiences. The results ol
this ware nol always fhose thai might be aniicipaled.
Many of the couple relationships did not survive the
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separation. O the six students frem WU, on the prg-
gram, only ane returned 1o our campus this Fall, (| dont
think my adminigtration realizes this yeil) All of them,
hivaiviar, ang laking slops lownrds greafer indepandance
and self-reliance, including one ‘drop-gut’ who has
iust meved to Florida fo study under-waler photography,
his rppd Bl

What lies ahead for overseas programs, in the face
of lass real income for sludents and Tamilies, and rising
cofls both at home and abroad? Admiitedly no longer
ther bargain il was just a few years ago, s such a photo
studies program still & worhwhile invesiment for the
studenl? For some, | firmly balleve that It &; for othars,
quite frankly, no, Ouwr faciliies at Salzburg, for ox-
ampla, ang literally homemade. With 5 enlargers, it
funclions beaulifully for the purposss Tor which it was
inlended, but i certainly Is nol the place for the slu-
dant for whom archival processing of every image Is a
conditioh of sanily, nor the lab i which 1o prepars
your mexl relrospective for MOMA. Our fechnical goal
= optimum guality negathves—axhibilion prinis can be
done al home—and the lab is more than adeguabe to
produce the prinl feedback necessary for visual and
conceplual growth.

With iha budgetl crunch having descended upon
American schools at about the sama time as ihe initia-
tion of owr program, we found it wirtvally Empossible
to obtain further university suppori 1o send facully to
Europe 1o ieach approximately 1/3 the credil-hours-
dollars that they can generaia by remaining on the
homa campus. Or. Stegen has therefore adopied tha
picy of hinng Ewrcpean ingiruclors for the American
sludents during the academic year, whils planning sum-
mer workshops ulifizing Amorican facully for primarily
Eurgpean participation. We now fesl that although
this plan was instigated by neocessity, 1§ ks ultimately
tha sirongest approach, as it resubfls in ihe greatest
possible  cross-cuflural  imvolvement  for the  studenis.
In ihis regard, we were extremaly forfunate 1o oblain
tha services of Verena Gagern, & riging young Munich
photographer who won the Grand Pric of Arles port-
folie competition this past summes, as our firsi European
inslrucior. Somewhere betweon husband, children, and
personal work, Ms. Gagern has initialed al Salzburg
what wa beliove o be the only hislory of photography
courdd i all of Austriz—in either English or Gorman,
{lronically, although the program was conceived for
Amarican students, it may ullimately have more offect
upon Ausirian photo ediecation than it doss wpon that
in the U5 Additionally this Fall semestar, Steve Albart,
an @xpairiabe  American  pholographer/chemist  also
working in Munich, has given a series of gum-printing
workshops amd an exhibil of his work in the College
Gallery. The Spring semesier will see additional Euro-
pean teachers giving workshops and classes in Salz-
burg, and & J-weok summer workshop is now fenta-
tivaly scheduled for late July and early Augusi.

24 EXPOSURE, 14:2

To the sludent who is contemplating an overseas
program, | can only say that if you ame one for whom
‘rowghing it" means maving the TV set oul to the palio—
well, bast stay on the palio: the beer isn"l nearly as
good, but the danger of bruising flacld mantalities is
much bess. On the othes hand, il you are one who is
slimulabed by new envisgnmaenis, can handle having
soma of your pat personal and cultural concepis furned
ingiga-oul for a betler look, who would like o ba im-
marsed in & mew cullure right up bo your aysbrows
<« . Ihin an overseas program may b just the place
for you, your camera, and one helluva kot of film,

As for myself, | realize ihail our program is prob-
ably nol yel the ullimabe cwverseas pholographic pre-
gram. | would hope that, based on owr on-going ax-
perances in Salzburg, even bebler programs can be
developed in the future; I'l be defighted to share all
that | can with anyone who & working in the direction.
It was not, however, what my family, friends, collsaguas
[and probably the Dean) suspected i was: A European
Vacatlon, But i I& the first Eurcpoan program of its
kind that we know of, and | frankly feal wary good
aboul having played some part in its Inception. Even
now, whan | think back on some of the problems that
arcse, | wonder d “parhaps oF
couldnt have done il babler? When thal occurs, there's
how an assartive lille voice thal replies, admittediy
rather smugly, “Yes, bul they all stayed homa!"

And the liftke woice seems 1o have a faint Austrian
BCCant

Dowg Stewart
Narthara Imois Lisiv,

THE TEACHERS CAUCUS
—A BEGINNING

I'd like to make a brigl report on the Teachar's cau-
cus held during the recent SPE naticnal confersnce at
Minmeapolis.

It was hald o fecus interest in photoeducation and
ta facililate exchange of kdeas aboul beaching phologra-
phy. It ook it8 cus from the artists’ cavcus—i arlisis
can enjoy and benafil from sharing their work, why
couldn't teachers? I photographer-teachers can “lake™
lalk mbout their visweal work, why not about thalr work
in the classroom or darkroom?

I mad found at recent conferences that | had an-
joyed talking with Sam Wang, Phil Davis, Gearge Man
and olhers over dinner about ways wa faught, And 1| had
found that such talk wilh Michasl Johnson, Michasl Si-
mon and others at Midwes! conferences had bean an-
joyabla and profable. Admittedly, | found such talk
about teaching delcale al sl ke discussing neligion

or politcs. Pecple sensed i was quite personal and
werg always a bit edgy abocul how things they said
might b Interpreted by ansiher. But such conversations
had demonsiraled repaatedly that frust could be eatab-
lished, and with some efforl, even a workable language.
Given ihese (and that is giving a lot] talk flowed aver
many lopics with great interest As one conference fol-
lowed anciher, such conwersations continued and cams
lo feel as “nafural” as showing oxamples of ona's re-
cen! worke Ofien there were litile surprises one could
nat have guessed—such as finding which great photog-
raphars different teachers siressed in their classes as
madels, or what photographic virlues these models ware
sald to represeni, Such revelations wens abways offered
as simply personal, but were interesting for thai wery
reason,

As confergnce followed conference and 83 acquain-
tanca grew, | began to regard such conversation as hav-
ing instructional value comparable 1o the formal program
ol spaakers. 11 was from falks like thasa with fellow
mambers that | condirmed much of what | bolieve is
worlhwhile in the teaching of photography. It was also
from this kind of inberaction that | formed friendships
and acquaintances that | number among ihe most en-
joyable and satislying in my life,

Why, | thought, couldn't SPE create a structung in
which sisch conversaltions about fteaching might iake
place as part of the program? Why noi, | thought, bt
our awn people, soma of whom teach in isclated places
and hence have resiricied professional contact, have the
opporiunity 1o speak te each oiher aboul problems orf
quasiions they find in their work? Why not set aside the
panal or the sxpert and ses what could come out of a
simpla discussion group in which people would partcis
pate kn thalr own education? The caucus for feachers
was conogived in this fashion 10 be an opporunity for
dirgct stimulation and learning through participation in
small groups. Everyone could stafe his own conRcarns,
hopadully in his own lerms and with direct relevance o
his own eaperience—a situation thal rarely occurs when
ihe expert lalks. Il no arswors might appear, at least
the parlicipand would have the chance of dealing with
his awn problem.

That was one hope—grass roods aclivity, pacpie
helping people to grow. There was another hope. They
say the cream abways rises to the top of the milk, | Rad
folt that in tha recent history of SPE Tew, il any, had
showed public mbenest in the problems o photagraphic
aducation. SPE had people openly working on hisiory,
criticiam, advancement of ihe artist, pholochamisiry,
gadgelry, and on many olther areas, These people wara
mofe of lass known, and could be approached for guid-
ance. Bul in all of SPE no one was offering himaall as
intergsied 0 educational problems, so thero  really
wasn'l anyons fo go bte or around whom eneigy might
concenirabe, Mor was the institution of SPE ready with
a commities who might be prepared 1o submil a bibliog-



raphy on edwecalionsl topics, or o list of namos of par-
sors who would be a1l least mildly imerested & ap-
proaching educational problems. Siaied more axplicity,
my ciher hope was thal gut of a teachar's Caucus, pac-
pla Interested in deing something aboul pholographic
education might somehow come 1o light. Listeners could
188l wha was interesied and who had experience and
idons. Uitimately | hoped that through this process SPE
might dentidy a pool of talenied, interasted parlies
woarthy ¢f agdresaing ihe educational nepds of tha so-
claty.

rhiuw to whatl happenad. Jim Enyearl scheduled the
artisls’ caucus, bwo programs on history, and one on
contamporary prinimaking opposile the teacher's cau-
cus. One look al fhe program convinced me Ao-0nE
would come—there was just oo much going on. Incred-
ibly, against all pxpectation, aboul 75 people showed up
o iake paf im the seminar—so many, in faci, thal i
was difficult % form e small discussion groups thal
had besn planned. One strange demographic fact was
immediabaly Apparent; those who came ware not the
new graduates—whom one might fsal mos! neadad to
lparn about teaching. Me, that group, except Tof & lew,
ware @t the artist’s caucus, It was tho experisnced
teachers who came bo talk and learn abowl teaching. In
any case, alter & bit of a hassle, the large group waa
divided Into three amaller groups, one headed by .John
MC Williams, onp by Wally Wilsen, and cne by mysall,

Although Ehere were Infergroup mestings and re-
poris of what went on each meating. | canncl repod tha
discussions because they ware Aot recorded. Mor can
| regort all e participants by name. | do remamber
that the group | was with st first numbered among its
discussants John Schulre, Jerry Liobling, Conrad Pross-
fma, FAeg Heron, Lester Krause, ‘Allen Teller, George
Strimbu, Doug Slewart, Cavallisre Helcham and olhers.
The corversations quickly got beyond the marely palis
exchange of pleasaniries, The Bsus thal spontardouslky
aroas had 1o do wilh the nabure of the photographic
curriculum, whathar it should be plarned from tha ob-
jective structure of tha discipline, or whelhar it should
procesd In an organic flow from the sludents’ neads
and interests.

There were 3ircng views expressad for the need of
thr individual approach and for the vale of tha discl-
plined approach. Some spake forcefully for the Rumanity
and educational efficacy of organizing insfruction in a
person-centared fashion. Againat that paint of view there
ware strong arguments for the sconomy and order of an
ghjectively planned curficulum, As the aflernoon pra-
gressed 11 became clear ihal difterent teachers spoka
ram different instiutional situations, from responses bo
different population nends and abilities, and frem difigr-
gnt structures of parscnal valses. Thay also ditfered ba-
causs thay saw ditlerent probloms and possessed difler-
onl resgurces, bolh subjective and cbjpctive, with which
ta molve them, Soms spoke from a graduate point of

wigw kn which the “class” consisted of already praclizing
ieachors and othars who wers “‘mature,” highly mati-
wated studenis. Oihers spoka Trom the polnt of wiew aof
the large service onienied Pholoe | courss B which many
Kimds of students seek warious kinds of pholographic
grawth [(infcrmathon, skills, appreciation, walues) and
for many pessonal reasans, 53l cikers spoke from the
paint of wiew of a non academic inatiluticnal vamiage
point==that of & public community workshop or that of
A private workghop in which ihe participants might or
might nod be properly called students, and in which Eha
academic practices of lecturing, critiquing, and evakial-
ing had litthe real application.

Obviously such difforences of sludent, resourca, kn-
stilulion, bevel, and concern made fof some commuUnica-
tign prablems. We had o lake valuable time fo find oul
whare eaach was in his work a3 pholo educalor, and,
even with the best of intenlion there was frequent mis-
Interpretation of word, exampls, or inbent. Keveribebees,
in spite of 1o problems of communication, some percep-
tiohs became clear, Firsl, il lumned cut that SPE mem-
bors are inlerested in wnderslanding more abouwl phoio-
graphic education and will discuss education with con-
siderable anargy and gusto il the gccaslon s presanted.
Sacand, in Ihat frsl discussion it was difficult to maka
connections from what oné person said of his situation
to anclhar's quite differont situation. In olher words, it
was hard ko find the unheerael slements in tho discus-
sion because they were ofien buried under a pile of In-
torminable, confusing pariculars aboul the teachar, his
place, his students, his lab situation, eic.

| ala concluded from thal exciting first meeting
that photographic educalion seems al this stale of Its
auisiance to bo organized around highly crganic, individ-
ualized principlas, no! soma professionally defined ob-
jective discipling, Meihing browght this homa o me bat-
ler than when a publiaher asked mo ab lunch the naxt
day, point bank, “what do you pecple include im the
pholography curriculum at the beginning, the Nberme-
diabe, and advancad levelsT That seminar suggested
that fhere are as many angwedrs bo thal guestion as
ihere mre ieachors muBliplied by the number of Ehair
students. | could understand how a bextbook publisher
would be inclined to think in terms of a defined and ar-
dared discipline, a struciure possessing B chear list of
topics. baautifubly ordored, each one logically preceding
thoss that require knowledge of [k and following thode
that prepare for i, all of which logethar constitute ihe
discipling, and hence suggest ihe curriculum of photo-
graphic aducation. It bocams wery chear 0o ma &t that
firgl discusslon meeling that present day pholography,
taught in arl deparimanis a8 it |5, will bo a long tlimoe
coming io that kind of disciplined formulnticn, i it ever
gels there at all. OF course if's arguable whather it
ahald,

Lale thal first alterncon, as planned, the first groups
werg disbanded and new groups were formed. The idea

was 1o go desper inlo the problams defined by the first
conversafions and to allow people anew the opparbunity
o join Ihe discussion of most inferesd 1o them. The bap-
ic im the second group | falked with turned oul 1o be
tha siructure of the Phato | course, Other groups formed
to discuss other specific questions, e.g. evaluation. The
reselation ihal cama b light in owr group was thal no
two pecple faughl anyihing lka the same beginning
phatography course. For some, Fhato | was o course in
phatography via color slides, For olhvers it was & mono-
chroma experiance, but ong not involving darkreom week
with comventional devices & saolulions, For siill olhers
it inwalved a combination of kearning black and whibe
process, of sharing work in critiques, of increasing
awareness and appreciation of the medium's range and
history Through leciures. This discussion brought hama
vt vastly different courses ane designated by tha same
tithe and how far photography ftoachers ang from pose
sessing commaon practice, common lerminclogy, commen
valugs, B9en common oexpérience, By the end of this
discussion, | begen to suspect thal perhaps phodo teach-
ers should do more of such self revelation o cowelep
an awareness of whal ihe profession sctually dops. |
cencluded thal much as wa might belleve ik, we simply
do ol knew what we are doing. However you care bo
judge the faci, sur teaching s nt least as individual &a
our photographing. :

Al the and of the second hard discussion, hard
discussion, hard bocause of the efort required fo
achiews communication, | was surprised o find ihat
thare still remained two groups thal wishad to convense
am Saturday afiernoon Tor anoilher exchangs of ldoas.
Dowg Stewar moderaied cne and | the other. My group
plected 1o make & simpls reund robin, each person dis-
cussing how he struciured the curriculum of photo ksarn-
ing and why. As we went around, | faund it surprising
haw diferanl were 1ho determinants of o&ch DRAChers
courses, Some laughl for “classic™ photographic par-
farmance by the student (the beautilully crabed, expres-
give prind object). Others taughl 1o develop a perscnal
vighan with apparently kess immodiale concern about The
gaBery quality of the object. SHIl othors “taught” (sel
thelr course struclure) 1o produce “conlemporary pho-
tographers who produced work waighted in the direction
ol “currancy.” Finally, others were concerned with sat-
islying communily axpectations, They reached for sama-
thing between therapy and healiby enfoyment and
showed litle concern aboul “academic quality,” By this
time | found it grafifying that, afer thred long conved-
salbors, seme kind of grder and system began 1o show
in people’s ideas and praclice. Teachers tausght what
thay valued and whal their insiiuiion siuation allowed,
and what thelr studonts would acespd. | began 1o Fhink
ihat study of what peopla belloved and whal ihey btaught
made sense if you looked hard ancugh. Phato educalion
was not mindless chaos but possossed soma order and
ralatEnm,
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Lopking back now, &8 | write this, whal was if all
worth? Who could add up so many dilferent happen-
inga? A number of perople from the diferent groups ap-
proached me be say i was the best experience of the
anltire conference. Some complained hat iheir group
did mot allow subickent participation. Others fell the dis-
cussions mowed wery skowly. But athers sald they had
rocolved insights inte the process of photographic edu-
cation that clarified seme of their guestiors and might
halp sodva some of their problams,

Fes mysell, | fell we had made & beginning. |
learned ihere are pecple in owr organization, and not
just o fow, who have thought desply on beaching pho-
tagraphy and have some cbsereations worth listening
to. Thair iden may not bo everyome's idoa, bul aware-
ness of il can clarify ssues aboul one's own ldens. |
found my cognitive map af the territory of pholographic
gdizcation began 1o have more clarity. | found thal fae-
merly confused idons about feaching began to lake
shape and fil inte relation

in the final adding up, | felt wa had begun an ef-
farl 1o improve awasensss of pholographbs education
that showld be carried on. The dialogue, howevar, was
only initialed. It has far o go and muech 6 overcome—
fpar and prejudice aboul educatipnnl concern, and mas-
sive problems of communication, Bui SPE has time b
learn and sullickont problems fo prod us on. And alter
tha caucuus we have a balter idea of the range of talent-
ad paople In our mids! who Can Palp us.

Dick Stevens
Uarvarglty of Naolre Dame

GRADUATE SCHOOL AND
THE TEACHER GLUT

There are many sersible and foollsh reascns for
geiting & college education. Robert Frost, | boliove, ob-
served that gebling &n education is hanging around 1N
you calch on. One might jusily wonder than, why ihose
intelliganl encugh o be in graduabe school take so long
1o cabeh an and what i is they are irying fo catch, The
siluation for us B complicated by the unussal rature of
ihn link botweon photography (here meand ns a fine
art) and ibe rest of the university,

Originally the esiablishmont of MFA programs wias
reasonable encught it was where you want 1o hearn how
1o ba & laacher. Of course 1hare are many cibar fine
{and idealistic) ratipnabes for advanced study in arl. But
ihere are jusi as many which argue tha last thing an
artist noeds, especially one young and in lpemative
slages, is io be subjected 1o the artificial and acadamic
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pressusnes ol the unharsity environmenl We shouldnd
blanch thaf stwdents learn from beachers how B0 ba
teachers themsalves; it implies comtinuity, but also ax-
tersion and dewelopment. | find it hard to think of a
mone appropriabe place to learn such a rode tham at B
university. Dociers learn from doctors how fo be dociors;
there's not much medicine 1o be learned in the kilchen
ol & chaap restasrant.

The preblem at this poind s simply that thete are
many mone graduale students in pholography than thare
arg available teaching positions. This s only Endirecily
a great problem Tor the inatilutigns; in fact, the com-
patitivenass of such a situalion tends to ralse profes-
gional standards, even as |t grinds up ihe less hardy.
But ihe employment sitfuaticn |s a great problem Tor the
gradunte students wha attend these Instiutions, and
thair teachers would show themaslves (0 ba less than
dedicated il they too were not concermdd. The critical
aversupply of phatagraphic teachers points either o the
dissalution of the MFA program as we know i, or 1o a
radical and unorthodox restructuring of the vast majori-
1y of such programs.

There may ba fifty schoods, mone or less, wilh MFA
photography programs in this ecuntry—| am not certain
Bud tha ¢ones with which | am familiar all ssém e share
a common faull: & pecullar narrpeness of concern, a
narrgwnoss which in olher felds serves to defing the
figdd with respect 1o other disciplines (especially within
b humanities whare the disciplines abl purport io be
concarndd with humanily), bul which in arl only sefes
o isplabe its practiioners freen a larges whole. The
symptom of this Isclation is the high concentration of
study on the bechnical aspects of ar. | dan't simply
mean conceniralion on grain in & print or mixing S6-
volopers properly; what we have analyzed ns cathabic is
alsa vary technical-—gotling a proper balance of tona
and form, rendefing space. perspective and point of
wiaw, and so on. Using arcane genaralsng processss of
machines which produce “insiant” arl are mode recend
axamples of bechnical precccupation.

The arl of arl really begins alter dispensing with
all of that, But formal study generally siocps short, con-
ient with safer technical concepls aboul piciure con-
siruclion and appreciation, processes and arly posiutes,
dismissing the hearl of a work with a single phrase like
irs-a-personal-guprossion-af-a-private-reality. 1t all be-
comes 8o aimple and S0 boring, like a throe hour kec-
ture on the structure of silver halide grains.

The study of arl should be placed within a broadar
conlexl, & conbext where the sockal, economic, political,
and philosophic messages thal artworks embody &re
paid as much atiention as the esthelic ones. Otherwise
arl will conlinee to collapse in on itsall, and may be
aveniually abandonad by the univgrsities or laken over
in them by those less sensilive o esibatic conderns
and interested only in the social values ol an art pro-

gram. One of the besi ways to broaden the context of
tha study of art is to breaden ibe training of those wha
beach .

Thie universily offars strange patronage o i s,
One can talk solflly of not al all in As classrooms as
lomg &3 ha carries a big podifols, The major emphasis
5 on making art. nod understanding its diverse inftorpre-
taticns and its signdicance in the hislorical momaent, In
fact, we mighi say that art | tought as a form of hedon-
ism; all that is imporiant is that you onjoy it Doubtless
ihis point of view has its truth and vales, but universi-
ties have lhe righl, indeed, the obligaticn o sea thal
ather paints of view are represented and fully explared,
particularly points of view with greater contact with the
rest of the humanities than the meraly sesthetc point
al vinw.

Bait the cirche becomes mone vicious when wa real-
iza that art Faculties have a&ll the appoarances of an #x-
clusive club, and like a club, they are interested in
presarving thalr milleu. Consegquently, in many cnses
graduale school s more like @ long Initiation ribe, com-
plote with secrat incandaliona, than a tima for advanced
#ludy and the development of & subsientive coniribution
1o the diacipline. ANl of which, again, leads o 8 nRMOW-
ness of vision and & kind of an liked by tha old gorike-
men sitting arcund the club pulfing cigars. an art ex-
pressive of A paricular, rising social and economic
class: white, make, and guponsive. It would nel Do ox-
tramaly parancid for the graduaie shedend bo interpred
ime academic calisthenics thal occupy most of his time
in school as an cbsiacle course designed fo probect
those who have won club membarship by separating
thess who mighl be eligible from those who cbviously
pose 4 threat. Afer graduation, e race for amployment
and then lsnura within @ ridiculously ghlutied field only
amplifies the anssihelic lanor of the situation. Those of
us who look with disdain at Easiman Kodak as a symbol
of all thal is wrong with capitalism should consider thai
citen the Yellow Father is @ more humane employer ihan
cur formarly mabernal universilies.

It might be argued thal this is 8o, and jusl &5 wall;
theda 1Rings take care of themssives and in tlime sor
themsehes oul. Parhaps. Perhaps i s not so bad that
cur institutions are Hafkaesgque, absurd faciories pro-
ducing countless unils unable to funclion excepl in &0
inoperative context. But graduate programs might flous-
ish rather 1han feunder in such a muddle with as much
concarn ghven 1o though! and ils expression A8 & now
given to the mindless production of images. Then oo
the situation might improve i pew MFAS were able to
funciion as more than Todder for a sated university job
markal. Wha knows? Pegrhaps owr institutions may yet
become valuable 1o siedend and faculty alike, may yat
become worhy places in which to live and work

Michaal Loniar
Uinivarsity of Flarids
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REVIEWS:

LANDECAPE
Marcia Pesnick
New York, Sel-published, 1975 (available from
Resnick, 530 Canal Street, Mew York City 10013)
G4 pages, 31 reproductions
6.00 =8
Taking the horizon line a8 definilive, and gonerally
fizing if low, these photographs maximice variations
and illugions vis-a-vis this fundamental landscape strue-
ture, and minimize description of whatever occuples
the rele of land, An wbane, substantinl, and visually-
rocied investigation.

SEE

Marcia Resnick

Haw York, Self-published, 1975

72 pages. 35 reproductions

5.00 58

Thirty-dive pholographs of people slanding squarsly

with their back to the camera. The horizontal fram-
ing centers fhe porson, genaerally with a head's widih
fo spara top and bollom. Whils some of the satlings
are whusual or complex, and whils the stance is char-
acharistically slatic, nothing about the photographs sup-
ports tha impression that the people ane posed — axcapt
thal the cover photograph podirays the pholographer
working in 8 studis with a model standing ioe-to-ice
ta a painted beachscape. The book suggesis thai peo-
pla often enough stand and stare with an almost secrel
and rapi abandon that is ludicrous, mesmerizing and,
memarkably, obsorvable,

TAHITIAN EVE

Marcia Resnick

Mew York, Sell-publishad, 1975

24 pages, B reproductions

200 58

Infersparces six pholographs of six nearly ident-

ically-posad apparenthy-Tahitian women in the same
sieiting (surely a spol in Tahitl), with spare il not alk-
mosl vacanl nightlime shots of a clowdy sky, a hotal
sign, and tha fronds of tropical planis. Cryplic, 1o say
e loask.

BX10
Lewis C. Thomas
San Francisco, Woi-For-Sal Press, 1875 (243 Grand
View Ave., San Francisco, Calid)
48 pages, 29 reproduclions
N.F.5 7
FPamphiat which documents fthe photographs
which dooument the photographs which documenied

and wara positioned (n the center of the 8x10 foot
area each of the paricipants described with tape on
various handy walls from January 12 lo Fabruary @,
1874; and which also documenis the correspondence
amang ihir participants, ncleding the original invitation
from Thomas to all and sundry to participate — and
Including the following comments by Thomas: “Though
the shaw of idea may appear abnormally simple,
it is in fact & seriows probe of the oblect and its par-
ceptdbility . . . Anyore looking atl ihis work with a
fixed parspective will think of i ms & ‘put &n’. How-
avar, the pioce i3 about objecis . . . ihe object as
idea, image and fact . . . | am ot interested in show-
ing thé pholographic image as a distorton of the
space phelographed, | e, analytical and negalive. |
am irying to join the photographic acot with the space
in & manner that is physical, perceplible and, at any
point within fhe  site, intelligible.” In any case, ihe
oxolse good will and ingenuity of human baings s
displaysd

THE INVASION FROM MARS CHRONICLES

Sam Samore

San Francisco, Dossmone Press, 1874 (430 Francisco

Streai, San Francisco, CA)
23 pages. 9 reproduciions
3.00 in tarm paper folder
Mine Samore photagraphs, complede with a Samare

rasume and a list of Dossmore Press publications, The
photographs and reproduced by the exiended-range
morographic mathod that allows for wery representative
middle and dark tone rendidion, They are essentially
highly successful straightfironic views of mundane
and gquasi-mundang subjects, wiilizing ludicrous juxia-
position, uncomventional framing, and the absurd de-
lail. In shorf, thay are surprisingly normal looking,
But drawings of fying saucers have been placed in
skies of seven of tha pholographs, then cullined in
red felt pen after wmeroxing. In one pholograph tha
saucers have been cul out of the sky, and in the ninth,
threa yellow felt pen-drawn arrows point upward with
floppy poinls. Suitably insowckant marginal remarks.
Bound in medium gresn term-paper folder, with hand
lattered all caps cower fltle and back cover osiginal
art work (the review copy's utllized Elmer's Ghue:
masking lape; gummad red-bordered label; tithe, skgna-
turs, and line frame in red felt pen by the author).

EXTENDED REALISM
Baltimore, University of Maryland, Baltimore County
Library, 1978
B8 pages, 88 reproducticns
prica unknewn (SB)
Work by M. Richard Kirsiel and six of his studanis
{Caren Sturmer, Jerry L. While, Tem Beck, Herman



e

Emmept, Jofirey Bunling and Alan Gilberl) thal is re-
markable similar in all skgnificant aspects. The book
sorwes as an abbreviated Torm bedh of ihe exhibition
ol the samag name and of the slide show Kirslel pre-
gented At the 1975 Refocus/Midwes! Regional SF.E
Mealing a1l Univemity of lowa in Oclober. I his
Afterword, A, D. Coleman credits wilth “gvertones of
tha hisboric” the conlinuily of the pictures, based as i
is on & shared “redefinition of the strecbure and func-
tion of (ihe) medium” as enunciaied by Kirstel (notably,
in artickes in the Juna and July 1975 Bsues of CAM-
ERA 35). Coloman applauds this “oulcome of the siu-
dent-jeschar ralatipnship™” as a model for “photographic
educators”™. This stance seems contradiciory in light
ol his passkonate condemnation of what ha regards as
Mines White's powarful influence of his sludenls. But
Coleman’s embrace of Kirstal a1 al. is liksly explained
by the facl that Kirstel's philsaophy advocales dealing
with pholography as a langrage.

NEW TOPOOGRAPHICS: PHOTOGRAPHS OF A MAN-
ALTERED LANDSCAPE
Willkam Jenkins, Editor
Rochastar, International Museum of PRotegraphy, 1975
48 pages, 3T roproductlions
price urikrown (SB)

Despite tha disinganuons, il lactically correct,
claim of Jankins, the Director of the axhibilan of
which (his B b0 catalog, thess arg nol “anthropo-
Ingu:r.ﬂ rather 1Rkan critical, scianl#ic rathar than arils-
tic' pholographs. They do exhibit a wary parlicular
plainmaas (mob arbirariness) that regards the surface
of fhe world with allenlive respect oschewing even
thal variely of wil and wisdom aboul suriace which
pholographers oflen  oslentaciously display.  Anihng-
pology and scance regard the viseal as evidenca —
and théy look wnder il

ELSA'S HOUSEWORK
Elsa Doriman
Boston, Goding, 1974
BO pages, Bl repreductions
54895 =B

THE MOST WATURAL THING |W THE WORLD
Lo Skoogiors [Text: John and Lencse Coanay)
Mow Yark, Harper and Row, 1974
108 pages, 68 reproductions
295 58

SINTY PHOTOGRAPHS
Alfred &, Enopd
Mew York, Knopl, 1975
70 pages, 62 reproductions
5,95 58, 10.00 HB

WARRIORS: & PARRIS ISLAND PHOTO JOURMAL
Richard Stack
Mew York, Harper and Row, 1878
06 pages, T reproductions
455 5B

WE CAN STILL HEAR THEM CLAPPING
Marces Keagan
Mew York, Avan, 197%
159 pages, B3 reproductions
6.95 SB

YESSIR, I'VE BEEN HERE A LONG TIME
Gearge Mitchall
Mow York, Dutton, 1975
124 pages. 58 reproductions
g95 HB

CHOSEN LAMD; THE SABBATHDAY LAKE SHAKERS
Stophens Williams
Bosion, Goding, 1975
B2 pages, T reprodiscins
9% SR, 12.50 HB

HILLS OF HOME
Roger Minick (Text: Bob Minlck)
San Franciaco, Scrimahaw, 1975
164 pages, B0 reproduclions
2250 HA

LONDOMNERS
Hancy Halleband
Lomdon, Lurnd Hum@hries, 1974
56 pages. 48 reproductions
8.50 HB

OUR KIND OF PEQPLE
Bill Oracans
San Francisco, Straight Ammow, 18758
131 pages, 122 reproductions
B.95 S8

THE SLEEF OF REASOMN
Lyly Bangd
Panland, The Jargon Sociely, 1974
118 pages, 84 reproductions
12.50 HB

WE ARE THY PEQPLE: GLIMPSES OF LUBAVITCHER
LIFE
Meil Folberg
Barkaley, Bat-Alpha, 1978
12 papas, 8 meproduclions
15.00 {lalia)

TELEGRAPH 3 A.M.
Richard Misrach
Berkebey, Cornucopla Press, 1874
7B pages, 68 reproduciicns
17.00 HB

The peculiar nature of the relationship befween
the photogragh and the real world refmaing for many
i prime question in the sesthetics of pholegraphy,
althawgh Joal Snyder has recently (CRITICAL INQUIRY,
Autuma 1975; reprinled in AFTERIMAGE, January 1878
mssoried 1hat this s an illusory concern and that pho-
legraphs are really just piciures like any olbar. Sry=
dar's arlicle is in lange part & response fo Pudall
Amnhaim's assarticna in "On the MNatwre of Pholography™
(CRITICAL INQUIRY, Seplomber 1874; roprinbed kn AF-
TERIMAGE, Apsil 1875) and o others of Arnheim’s In-
chnation; amd Snyder himsall has been dispuled in
turn by Orebchen Garmer, whoss challenging inlervsow
with him, “Arnbeim Defined and Disputed”, appasrod
in the February 1878 NEW ART EXAMINER (Chizage.
Hlimgis)

This, ihare has been much recen difference of
opinion as bt whether ihe question of what wa mean
il wa say pholographs tell us aboul the world, i funda-
miendal io discussion of phatagraphy. While we await b
decishon i this batthe on the ihecrabical level, many
rocend photography books compel us o acknowledge
that fhere 05 one paricular rexim inhabited by pho-
tagraphs o the exclusion of obhes picture forms — the
realm of social lustration or documantary photography
as such. | maintain thal while we may jusily have
trouble daefining ihis genre, within o certain Brosdih
ol bounds we have really po ircuble recognizing it
Sander, Winggrand, Frank, Arbus, and HKoudelke ane
outside it, even though thelr work deals in idemisiabbe
social groups. Amold Mewman's wodk i in il, despibe
his graphic design sophistication. The general boun-
daries of e genre seam 1o have someihing o do with
the wiow Ihat idoss doline what's worth looking al — Ehat
fh wisunl is defined by political, social, cultural (rulhs.

Hance, while (in the case of the lirsi six books
givon abowa) soclal iBustration pholegraphy plays upon
our sered of social bruth to establish ils legilimacy, it
may also (i the case of the last eight books) work o
legitimize an essentially personal view of social fruth
through warkpus kinds and degress of scphistication
aboul picture-making. The albernalive to social (Bus-
tration phatagraphy is the kind of stringent pictura that
forwards the loohs of the world on their own maris
{eug.. i photographs of Sander), or the kind of pic-
fure thal deals in and flakes responsibility lor rended-
ing realily & & visable idea (e.g., manipulated pho-
tographs and paintings).
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OTHER PUBLICATIONS RECEIVED

Many of tha books listed balow will be reviewed
in fulure issucs. The majorily of monocgraphs will ap-
poar in the Comparalive Review of Monographs sched-
uled for Esue 14:3.

AESTHETICS: AN INTRODUCTION/Gearge Dickie/
Indianapalis/ Bobbe-Merrill/ 1671/ 200 pages/ng Mepno-
ductions/3.325 58, 5.00 HB.

“AESTHETIC COMCEPTS"/Frank Siblay/indianapolial
Bobbs-Merill [reprint from Phil. Rev. 1959)/29 pages/
o reproductions/60c 58,

“THE AESTHETIC RELEVANCE OF BELIEF'fHeny
David Aiken/Indianapolis/ Bobbs-Merrill {reprint from
JAAG, June 1951015 pagesine  reproductions/ 40
5B,

ADVENTURES IN COLOR SLIDE PHOTOGRAPHY.Ra-
chester! Kodak 1976/ X386  pages / 700 meproduc-
tions/ 10,95 HB.

ANALYTIC OF THE BEAUTIFUL FROM THE CRITIQUE
OF JUDGMENT, WITH EXCERPTS FROM ANTHRO-
POLOGY FROM A PRAGMATIC VIEWPOINT, SECOND
BOOK S Iimmanual Kant (Carf, ir.)/Indianapolis/Bobbe-
Mamil/ 1883 (CRITIGUE OF JUDGMENT originally
pub. 1750; ANTHROPOLOGY originally pub. 175817149
pages/ng reproductions/3.25 SB, 5.00 HB.

AMSEL ADAMS: IMAGES 1923-19T4/Boston/MNaw York
Graphic  Society/1974/128 pages/112  reproduc-
tions/ T5.00 HE.

A QUAYSIDE CAMERA 1845-1817/Basil Gresnhills Mid-
digton/Waesleyan U. Press, 1876/112 pages/i34
reprodustions/8.95 HE,

THE ARCHITECTURE AND ART OF EARLY HISPAMIC
COLORADGS Robert Adams/Boulder/Colorade Assoc.
L. Preas/ 19745237  pages/BS  reproductionss 10000
HA,

ART EDUCATION, ITS PHILOSOPHY AND PSYCHOL-
OGY; SELECTED ESSAYS/Thomas Munrg, Editor/
Indianapolis/Bobbs-Merrill/ 1856/ 387 pages/no repro-
duclions/ 500 HE,

BEACH PATTERNS: THE WORLD OF SEA AMD SAND/S
Stella Snead/ Intro: Gyorgy Kepes!Barre/Barre Pub.f
1875/86 pages/82 reproductions/6.95 SB.

BLENDED BEAUTY/Robart Schnsder/ Bonital Puddling-
fon Press (P. ., Box 285 Bonila, CA B2002)/32
pages/ 31 reproductions/4.00 posipald to 5.P.E. mam-
bars; SBL
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BOMBAY DUCK/Ev Thomas, Prop./San  Francisco/
Thomas (335 Filmore Steel, San Franclsco, GA
1231975 (firs!  isswe; magazine)/32  pages/2T
reproductions/8.00 for 5 consecutive issues,

CATALOG OF THE WC.LA COLLECTION OF COMN-
TEMPORARY AMERICAN PHOTOGRAPHS Los Ange-
les/Wight Art Gallery of LWC.L.AMGTE/TO pages/28
raproductions/prce unknown (58)/Note: leatures ke
Wynn Bullock Bargain of ithe Year, “Pilings™ printed
an bop of “Mavigation withoul Numbess"!

CENTER FOR CREATIVE PHOTOGRAPHY MNO. 1,
MARCH 1978/Harald Jones, Ed./Tucson/U. of Ari-
zona Cenber for Creative Pholography/1976/8 pages,
1 reproduction/this lssue: “Allred Stiegliz: A Tabk™s
1.50 X3¢ shipping SB (subscripiion fo the series,
publishing malerial from the collection: 6.00 dar 5
issuas, 12,00 for 100

CHARACTERISTICS OF MEM, MAMMERS, OPIMIOMS,
TIMESSfAnthony, Earl of Shafesbury/ Indianapalis/
Babba-Mearnill 1964 (orig. pub. 1711)/378 pages’no
reproduchicne/9.85 SBE, 13.27 HA.

CLEMENTINA LADY HAWARDEMN/Graham Ovenden/Now
Yorkf51, Martin's/f 19745112 pages/106 reproduc-
tiana/17.50 HB.

“CREATIVITY IN ART"/Vincent Tomas/Indianapaols/
Bobbs-Merrill/ [reprint from Phil. Rev., January 1988)7
15 pages/no reproduclions/ddc SB.

CUSTOMS AND FACES: PHOTOGRAPHS BY SIR
BENJAMIN STONE[ 1838-1914/8:11 Jay/Maw York New
York/St  Martin's/1972/06 pages f B6  reproduc-
tions F10.00 HB.

DEUS EX MACHIMA/Gregory A, MacGregor/San Fran-
cisco/Studebaker Press (Box 157, 2800 Turk Blvd.,
San Francisco, CA S4118)/1975/48 pages/41 repro-
ductanal3.Bs SB.

DISCOURSES ON ART, WITH SELECTIONS FROM THE
IDLER/Sir Joshua Reynolds (Stephen O, Michall,
Ed }/Indianapolis / Bobbs-Merrill £ 19685  (orig.  pub.
1791)/ 352 pagesno reproductions/4.25 5B, 6.50 HB.

"THE DISCRIMINATION OF AESTHETIC EMJOYMENT"/
Monroe G Beardsley/Indianapolis/Bobbs-Merrill {ra-
print from B. J. of A, Ociober 1883)/8 papes/no
reproductions/ 40c S8,

THE DREAM COLLECTOR/Arthur Tross/Richmond!
‘Westowar/ 187T2/126 pages/S0 reproductions/8.85 HB
(5B pub. 1974 by Avon: 3.95),

EDQUARD BOUBAT/Barnard George/Mew York/Mac-
Millan/1973/95 pages/61 reproductions/5.85 SR,

THE ELIOT PORTER CALENDAR: AMERICAN BIRDS
1978/ New  York/Dutton/ 1975/ 28 pages/13 reproduc-
tions5.95 &piral bound.

“ESTHETICS AND THE THEOQRY OF SIGNS"/Charles
W. Morris/ Indianapolisf Bobbs-bMerrill {reprint from J.
af Unidied Science, June 1838)/18 pagesino ropro-
ductipnsfdde 5B,

FACT, FICTION. AND FORECAST/Melson Goodman/
Indianapolis/ Bobbs-Merrill/ 1973 3rd Ed.; 15! Ed. pub.
1855 by U. of Londan)/131 pages/no reproductions/’
3.95 58, 7.50 HB.

FICTCAYPTOKRIMSOGRAPHS /Las  Krlma/ Intra:  Hallis
Frampton/Butfalo/Humpy Press/1975/92 pages / 40
reproductions/8.95 SB.

GHAMA: AN AFRICAN PORTRAIT/Paul Strand/ Text:
Basil Davidson/ Millerton/ Apartere/ 1976160  pages/
23 reproductions22.50 HBE,

GUIDE TO AESTHETICE (BREVIARIO DI ESTETICA)/
Bampdetio Croce (Romanell, Tr.)/Indianapolis/Bobbs-
Mearrillf 1985 (orlg. pub. 1913)/88 pages/no reproduc-
lions/ 235 58, 500 HE,

HILL AND ADAMSON PHOTOGRAFHS/Graham Owven-
den, Ed./Mew York/SL Martin's/1973/95 pages BT
reproductions/ 10,00 HB.

IMOGEN CUNNINGHAM: PHOTOGRAPHS/ Intro: Marg-
ey Mann/Seatthesl, of Washinglon Press/1875 (181
38 Ed.; orig. pub. 19700/128 pages/85 reproduc-
ttions/ 795 58 (HB Ed.: 15.000

INTRODUCTION TO PHOTOGRAPHY/Robert B. Ahode
and Floyd H. McCall/Mew York/Macmiltan/ 1978 (Srd
Ed.)/280 pages/117 reproductions/price  unknown
{HB).

“I5 PSYCHOLOGY RELEVANT TO AESTHETICS 7/
Gaoorge DickieS Indianapolis/ Bobbs-Marrill {reprint from
Phil. Rev., July 1962)/1T7 pages/no reproductions/40c
S8.

JACK WELPOTT: THE ARTIST AS TEACHER, THE
TEACHER A5 ARTIST — PHOTOGRAPHS 1950-1975/F
S5an Francisco/San Francisco Museum of Artf 1975/
Essay: Henry Holmes Smith/32 pages/18 reproduc-
lignaprice unknown [(SB).

JULIA MARGARET CAMEROMN: A VICTORIAN FAMILY
PORTRAIT/Brian Hill/Mew York, 51 Martin's/ 1973/
219 pages/13 reproduclions/B895 HB,

LANDSCAPE/Paul Caponigre/Mew York [/ MoGraw-HEl/
16758/81 pages T4 reproductions/7.95 SB,

LADCOON: AN ESSAY ON THE LIMITS OF PAINTING
AHMD POETRY/Gotthold Ephraim  Lessing  (Me-
Carmick, Tr.:l.l'|ﬂﬂiﬂﬁm|i::’mdﬂn|ll.’1ﬁ? l:nrlg_
pul., 1766) 258 pagesino reproduections/395 SB.

LOGIC AND ART: ESSAYS IN HONOR OF MELSOM
GOODMAMN/Editors: Richard Rudner, lsrasl Schafler’
Indianapolis/ Bobbs-Marriil/ 19727330 pages/no  repng-
duclions/11:00 HE.



LOMGING FOR DARKMESS: KAMANTE'S TALES FROM
OUT OF AFRICA/Toxt: Kamanie, Fholographs: lsak
Dinesan, Editgr: Pater  Beard/Mew  York/Hancourt
Brace Jovanovich/ 1975/ 244 pages/ 180 reproduciions/
18.85 HE,

LUCAS SAMARAS: PHOTOTRANSFORMATIONSS Naw
Yoek/ Dutton (with Califormia State U, Long Beach)!
1076/63 pages /64 reproductions/7.95 58,

“THE MODE OF EXISTENCE OF A WORK OF ART™/
Joseph  Margolis/ Indianapalis/ Bobbs-Merill  (reprinl
from Fev. of Maotn., Seplember 1958)/8 pagesno
regroduclions /40 58,

MODERN PHOTOJOURMALISM: ORIGIN AND EVOLU-
TION, 1810-1933/Tim M. Gidal/Mew York/Macmillan/
1973708 pages/162 reproductions/5.85 58,

. THE MYTH OF THE AESTHETIC ATTITUDE"/Gacrge
Dickief Indianapolis/Bobbs-hMerrill [repeint from Amer.
Fhil. Q. January 1964)/10 pages/no reproductions/
40c 5B,

THE MEW ART: & CRITICAL ANTHOLOGY — REVISED/
Editor: Gregary Baltcock/Mew  York/Duthon 18973
(rev. Ed, orig. pub. 1866}/ 253 pages/no reproduc-
tions/ /285 5B.

THE MEW IOME SYSTEM MAMUALSMinor White, Fich-
ard Zakia and Peter Lorent/Dobbs Ferry/Morgan &
Morgan/ 1976 (now wersion)/ 130 pages/51 reproduc-
ftions/8.85 5B.

0N EXFERIEMCE, MATURE, AND FREEDOM: REPRE-
SENTATIVE SELECTIONS/ John Dewey/Editor: Richard
Bernabain/ Indianapolis Bobbs-Merrill/ 1860/387  pages
no reproducticns)/4.50 S8

“ON THE GEMERALITY OF CRITICAL REASONS"/Mon-
roa C. Boardstey! Indianapolis!Bobbs-Marill {reprint
from J. of Phil, August 1962)/9 pages/ne reproducs
tipna/40c SB.

“PERCEPTION, MEAMING, AND THE BUBJECT-MATTER
OF ART"/Arnald lsenberg/indianapolis) Bobba-Marrill
{rapeint from J. of Phil, October 1844)/14 pagesno
meproductions/d0c SB.

PERSPECTIVES IN AESTHETICS: PLATO TO CAMUSES
Poyton E.  Richber/Indisnapolis/ Bobbs-Merill 1967/
472 papes/no meproductions/4.50 58.

PHOTOGRAPHIC AMTIQUES AMD LITERATURE CATA-
LOG MO, 10/Paatet, Vi/Daguerreian Era/Fall 1975/
73 pages/ 178 reproductiond/2.50 5B (published bwice
yearly; by subscriplion: 7.50 for 4 issues, 4.00 for 2
LRI

THE PHOTOGRAFHIC EYE OF BEN SHAHMN/EGior:
Davis Pratt/Cambridge’Harvard U/ 18757147 pages.
110 reproductions’ 15.00 HB.

PHOTOGRAPHY/Phil Davis/Dubwguel Brown/ 1975 {#nd
Ed.)/354 pages/i84 reproductions/S.58 spiral bownd
fMate: this was o duplicate review copy; the book
was reviawed i Bsup 13:3

PHOTOGRAPHY: EXPERIMENTS AND PROJECTS /
Deadghili R. Dizon and Paul B. Dixzon/Maw York/Mac-
millan/ 1876/ 264 pages/56 roproductions! proe une
knpwn (SB).

PHOTOGRAPHY IN THE CLASSROOM: A WORKBOOK
JHancy Langsan, Ralph Levinson and Alan Teller/Chi-
cagosSell-published 7/ 1975/51  pages/2T  reproduc:
tiens/price unknown {SB).

PHOTOGRAVURE HANDBOOK Samual W. Rothberg/Chi-
cago/Aye Press (P.0. Box A3415, Chicago, IL 60650)
f9T6/41 papesino  reproduchions/ price unkrowT
[Bpiral bound),

PROBLEMS AND PROJECTS/Melson Goodman/indian-
apolis/Bobbs-Merrill/ 1672/463 pages £ no  roproduc-
tiane f 15,00 HE.

= 'PEYCHICAL DISTANCE' AS A FACTOR IH ART AND
AN AESTHETIC PRIMCIPLE"/Edward Bullpugh/indian-
apalis/ Bobba-Marrill (reprint from B. J. of P, 1812-
13)/21 pages/ne reproductions/G0c S8,

“REASONS IN ART CRITICISM™/Paul Zif/indiznapalis/
Bebbs-Merrill [reprint from PHILOSOPHY AMD EDU-
CATION, Schelller, Allyn and Bacon, 18958)/17 pages/
no reproductions/d0e S8,

“REFERENTIAL MEAMING IN THE ARTS"/Abraham Kap-
lan/Indianapalia/ Bobbs-Moerill  (reprint  from  JAAC,
June 1854)/17 pages/nd reproductions/dle 5B

REFLECTIONS OM LANGUAGE/Moam Chomsky/MNew
York! Panibecn 1976/ 269 pages/ no reproductions .55
58, 10,00 HB.

ROBERT DEMACHY 1859-1538: PHOTOGRAPHE AND
ESSAYS/EIl Jay/Mew York/S1 Martin's £ 1974 7 58
pages49 reproduciions/16.50 HEL

THE SERTAQ (PORTFOLIO) David Vestal/ 1806/ 10 prinls
in case, 900.00; “unlimited editien/contact: David
Veatal, 1700 Shadowood Lane, Meadow Acres, Route
2, Espancla, MM 87532/ Mote: this listing corrects that
given Im issue 14:1).

SHADOW / Arihur Trass/New York/Avon/1975/111 pages
fO8 reproductians /495 S8

THE SIOUX AMD THE APSAROKE (FROM VOLUMES

Ml and I¥ OF THE WORTH AMERICAN INDIANSEdD-
wiard 5. Curtis/Editor: Stuan Zoll/Forward: A D. Cole-
man/MNew York/Harper and Rew/1975/105 pages/42
reproductiona/4.95 5B,

SOMIA LANDY SHERIDAM: A GEMERATIVE RETRO-
SPECTIVE /icwa City/LL of lowa Musoum of Art/ 1878
F38 pages’ 10 reproductions’3.00 SB.

TAME OME AMD SEE MT. FUJIYAMA AMD OTHER
STORIES/Duane Michals/New York/Self-published ?
[“A Stefan Mikal Book")/ 1976/ 70 pages &84 reproduc-
thors /5895 S0,

THIS |5 A BOOK/Roberl Schneider/ Bonitas Puddlingicn
Press (P.O. Box 285 Bonila, CA S2002)/ 1976/ mo

prica [58).
THOREALU COUNTRY/Herbert W. Gleason/Edicr: Mark

Silber/San Francico/Sherra Club/ 1975/ 144 pages 127
reproductions /885 58, 32.50 HB.

TRACKS: A JOURMAL OF ARTISTS WRITIHGS New
York/Herbert Gaorge (Editor and  Publishor)/ 1978
(VoL II, No. 11/5.50 for 3 issues SB/TS pages/no re-
productionsfAddress: Herbert Gecrge, PO, Box 55T,
Old Chelsoa Siafion, MNew York Ciy 10011).

“AUNHIGUET AS AM  AESTHETIC PREDICATE™/Mary
Moiharsiilf Indianapolis/ Bobbs-Marrill (reprint Trom J.
ol PhilL, August 1981)/18 pages/mo reproductionsl
40c 28,

VAGABOND/Gaylord Oscar Homron £ Tulsa f Penumbra
Prajects/ 19755128 pages/ 124 neproductions/price un-
known (SB1/ &vailable from LI

VICTORIAN CHILDREM/Graham Ovenden and Robaort
Malvile/Now York/S1 Manfin's/ 18727131 pages/ 173
repreduciions/8.96 HE.

VICTORIAN EROTIC PHOTOGRAPHYfGraham Cwanden
and Pater Meondes/MNew York/S51. Marin's/ 19737111
pageas133 reproductions/ 13.05 HB.

THE VICTORIANS BY THE SEA/Howard Gray mnd Gra-
ham StuartfMNew Yeork/S51, Marlin's/ 18737112 pages/
132 meproductions12.50 HE.

WHITE CHURCHES OF THE PLAINS: EXAMPLES FROM
COLORADO/Rotert  Adams)Boulder/Colorado  Asso-
ciabed U, Pross/1670/82 pages/S8 reproductions./ 875
HB.

WILLIAM H. FOX TALBOT: INWENTOR OF THE HEGA-
TIVE-POSITIVE PROCESS Andre Jammes/Mew York!
Macmillans/ 1973/86 pages G2 reproductions/5.05 58.

THE YEARS OF BITTERMESS AND PRIDE: F.5.A. PHO-
TOGRAPHS, 1535-1843/Editor: Hiag AkmakjianNew
¥ork/ MoGraw-Hill/ 1975796 pages/85 reproductions’
4.95 S58.

14:2, EXPOSURE 3



2

EXPOGEURE, 142

NEW PICTURE BOOKS

With soma new directions, some niw publishaers, and
wilh somg chancae Tor economic stability, tha guanmlity of
pholographic books has become awsoms, (he quality war-
iable, Soma entries

Upper Iodl: Pholograph by Flip Schulke/Black Star
lrom thie book Martin Luther King, Jr—A Documavilary
—Monfgomary To Mamphis. A comprebamiioe photo-
graphic documentary from 15851968, the book was adited
by Mr. Schulke, teat by Penclope McPhes and infrodsc-
lipn by Coretta Scolt King. Publisher s W. 'W. Norton &

Uipper right: Pholograph by Wright Mosris Irom tha
ook Wright Marris, Structres and Artifacts, Phodographs
1333-1554, One hundred reprodections ol many Hewar
saen bafore Moerris pholographs with chronslogy and in-
lervigw, Distributed through the University of Mebraska
Prgsss, Lincgln

Lower left: Photograph by Jack Welpoh from the
book, The Pholographers’ Chodoce. A new publisher, Addi-
son House, with a committment 1o conlemporary pholog-
raphiy. Bnown and unknosn photographers, sssays and an
Imlervies by recognized crilics ane contained

Lower righl: Daguerrectyps by  Southworth  and
Hawes lrom the book The Spin? of Facl: The Daguerreo-
fypes of Sowfwarth & Hawes. Over 100 reproductions in-
cluded in this firsl comprehonsive study and presentation
ol thedr work, Publisher |5 David R, Goding ol Boston.

et TP T T




1976 GUGGENHEIM FELLOWS
IN PHOTOGRAPHY ANNOUNCED

Winnaes of Guggenheim Fallowships for Pholog-
raphy @ 1606 are: Lewis Baltz, Sausalite, Calilornia:
Mark Cohen, Wilkes-Barre, Pennsylvania; Chauncey
Harg, Poin Richmond, California; George Krause, Hous-
fgh, Toexas; Jerome Lisbling, Amherst, Massachuseits:
John  MoWillinms, Atlania, Geosgis; Michelas Mixon,
Boston, Massachusetts; Bl Owens, Livermore, Cali-
fernia. The advisory committee for spplications from
anists consisted of Homry Geldzahler, Donald Judd,
Misch Kohn, Robart Motherwell and Framk Siedla

JOB PLACEMENT

Dru Shipman has besn assigned by Pater Bunrall
fo study ihe role SP.E. should of cam play in job
placement ol #s members, She will ba prnplrlnq F]
recommendaticn on the subject, and would like o base
her consideraliond on suggpestions made by the mem-
bafship. Fleass send your views on the advisability
af S.PE. Imvobrement in job placemenl; the proper
extent and natere of iwolvement if amy; or spacilic
placamant procedures to: Dru Shipman, 10 Railread
Al Apl. 10, Haverlord, Pennsylvania 19041 21581
2-0aTR.

PAUL STRAND PORTFOLIOS

Two portiplics of the work of Paul Strand are cur-
rendly available. Both were printed undar his direct su-
parvision and are signed by Strand. Filty copies of each
perifalio have been printed. Peritolio | includes 11 peints
and & refrospective in mature. It & being offered atf
510,000, Pedifolio 1l contains seven prinls of Strand’s
garden. Il = 56,000, A discount |3 avallable 1o thosa pur-
chasing bath portfalios, The portfolios are published by
Apnriune,

CAMERAWORK NEWSLETTER

Camgrawesk, & nongralil cener lor conlemporary phos
legraphy and relaled arts in San Francisco is publishing
a manihly newsletter. The publication contains infarma-
tion about the gallery and cemier activities, bul alse
much morg ganafal information aboul the art phologra-
phy warld, Subscriplions are £5 a yoar. Address: 898
Folam SL, San Framcisco, CA 94107

EXHIBITIONS WANTED

FHOTOGRAFHY AT OQREGON GALLERY Is schadulimg
axhibitions Tor 1976-77. Inlerosted pecpls should sond
5-10 unmounied prints, resume. and returm mailer with
postage 1o Musoum of A, University of Oregon,
Eugene, Oregon 97403, Deadling: May 15,

REGIONAL NOTES

NEW YORK REGION

A Hew York Roegional meeting will be held Oclober
1, & and 3, 1876, at Comneldl Unkearsity. Anpane wilh pro-
gram suggestions and/or conlributions should contact
Stan Bowman, 1030 Coddinglon Road, Ithaca, Mew York
14850, Complete indormation will be Included wilh he
July updaie mailing.

SOUTHWEST REGION

A regiaonal meeting for tha Scuthweslann area will
be held in Albuguerque, Mew Mexico this July 3 & 4.
This will bo a werking meating for mambers inberested
in dewaloping reqional activities. Information will be sent
it mambare in Arizona, Colorade, New Maxico, Texas,
Mebraska and Mevoda Others interesied may contacl:
Wayna R. Lozorik, Ari Doparimant, Universily of Hew
Mexico, Albisquoargiss, MM, BT131.

Phatograph by Michasl Kurgarsky

MIDWEST REGION

This year's Midwes! SPE conferonce will take place
I Louisville, Kentwcky st the Center far Photographic
Sudies. The date for the conderence is Oclober 15417,
The general thems for ibe conference will focus on our
role as lgacher/arlists. Tho conference will bo mainky
participalory and large amounis of tme and space will
b devoled to cpporfunities for display and response bo
creative work. To ingure & amoath running progeem with
adequate space for participation ail registration will ba
handled in advance. In eorly Septembar you will receive
ragigtration malerial and Information on Yafious program
Sossions. | am calling on you now 1o contact me con-
cerning <R3 of programE you migh?! want to inclede.
G, J. Pressma, Midwes! Conference, Conter for Fhobo-
graphic Studies, T22 West Maln Sireel. Lowisville, Ky,
202,
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1976 SUMMER
WORKSHOPS

Compiled by David Mandel

ANDERSON RANCH ARTS

FOUNDATION
Sncemass, Colorada

PERSUASION THROUGH PRINT. Dugald Steimer
August F2-28. Tuition: 5150
PHOTOGRAPHY & ITS RELATION TO OTHER ART
FORMS. Ermst Hans. Augus! 30-Seplembar 5, 5200
THE PHOTOGQRAFHIG PRINT. Dave Bahn & Alan Ross
Septambar 6-12 5150
For further informatlion conbactk:
Dorpdhy Garsocd, Direchar
ARAF,
P.CQy. Bax 24065
Aspen, Colorado 81811

APEIRON WORKSHOPS, INC.

Millgrion, MY,

The One Month Resideniial June 20-July 18
Elaine Mayes and Billl Armodd July 25-31

Charles Harbuit Augusd 1-7
Henry Wiesssl Augiesl B-14
Gaarge Teca August 15-2
Fhil Perkis August 22-28
Linda Conner & Poter Delory August Z9-Sept. 4
Ralph Gibson Sapt, 511

Enrgliman] Bmited o 12 per workshop. Poom, board,
uition, and darkroom 5300 for Guost Artist Sessions;
£E50 for One Manlh Residantial,

For Indormatian contact;

Apairon Workshops

Siver Me Poad

Milberton, MY, 12456 [214-T8S-2507)

Apairen Workshops announces an Artisl-ln-Residence
program beginning in Seplember, 1976, Designed o at-
trac! mature, productive imagomakers, The program ind-
Eally provides Tous, four-momh oppartunities Tor axtend-
el crealive elfarls in an instructured almosphore. Apairon
will provide bwo pholographers at a timae with comigria-
ble private ropms i cur maw Sall Canbar, thisd moeals
& day, & wall-aguipped darkrocm, and e materials moc-
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essary for fheir woork. In refumn the artists will be re-
sponsibly for sharing their images and &nergy with par-
ticipants im the Three-month Ressdencs Program sched-
ulpd dusing Their slay. The aim of the A--F. program
4 o encourage “teaching by examphe’: 1he cenlral ax-
peciation is thal the phalographers imvolved be primarily
commilied o thair own crealive ands, with ro formalized
mowrs of toaching and no involvamant with Tha adminis-
Eratign of mainlenancd o Apdiron.

The lifme pericds myolved are September 15th 1o Janu-
ary 15th and January 15 to May 182he (Apeiron’s Fall and
Spring Residence Programs run Saptombar 15th to De-
combgs 15th and Fabruary 151h i May 15iR; during ihe
faril month of the firsl pericd and the fesl month of
the second poriod no sludenls are al Apeiran.)

This s a waorking rather than a moneymaking opportun-
ity; na cash stipend is imvodeod. Thosa intarosted should
call Patar Schipasingar st 914-TES-3507 for dedmils and
b AFFANGD &0 inledviow, M IRD PrOQram proves Succoss-
ful, wa look forward to expanding it 10 four imagemakars
por Towr-month period in 1877,

CENTER FOR PHOTOGRAPHIC
STUDIES

Louiswille, Kenbucky

FULL-TIME SUMMER FROGRAM June 14-August 13
Allernalive education in pholography. Opportunities 1o
work in broad range of processes. Instruction by Con-
rad Pressma and Marc Miller, TuBlion: 5400

For inlormation write:

Center for Phatographic Sludies
722 West Main Streel
Louiswille, Kentucky 40202
(502} 563-5170

Phata: Nalhan Lyons giveng workshops in Sun Valley and
the Visual Sledses Workshop.

it iy P i

CHILMARK PHOTOGRAPHY
WORKSHOP

Mariha's Vineyard, Mass

Indivsdual guidarce in informal almospherd
July dE-August T
Hal Borg=—Tho Art of Soeing
Bil Cargr—S5paecial Efiects in Caolor
Pat Caulfiald—Natura
A, D Coloman—Critic and HEGrian
Tana Haban—Children
Marcia Eeegan—Photojournalism
Caral Lozar—Poriraibang
Marjarie Nalkug—Gallery Diroclor
Ewgens Ostroll—GCurator ol Phalography
Ed Pieralt—Editosial, Indusirial
Morman Rathschildd—~Color Shooting
Peler Simon—Darkroom Technigues
Arthur Tress=—Fictional Pholography
Ellan Young=Visual Anthropalagy
Michas! Zida—Island Mature
Tuitign: One weoek £128. Two woaks 5200,
For information condact:
Carol Lazar
75 Central Park Wesl

Mew Yook, MY, 10023
(212) 3625739

CALIFORNIA INSTITUTE
OF THE ARTS

Valencia, California

& Confroniaticn Wil Conlempodary |3suas
Augual 2-8. Tuilion: $225

Les Krims will gxecute "a plan for the parmanant alim-
ination of one pholographic critic and ofd Major cul-
ator of pholography.”

Mike Mandel and Lamy Sullan will discuss Mass Madia
#% a form for exhibition; will sxecuts a photographic
mural to be poated on @ billboard locaticn in Los An-
galas,

Gues| Leclurers: Jim Malcherl, Alan Sekula, Edmund
Teake, & John Brumdiahd.

For information wiife:
Swmmar School Programs
Caldomia Instilule of the Arts
24700 McBean Parkway
Vabencia, Calitarnia 91355
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FESTIVAL D'ARLES
Arles, France

REPORTAGE: Marc Ribowd July 2-9
Guy Le CQuarres
Mary Ellen Mark
David Hurn
FANTASTHILE: Duane Michals
Les Krims
Paul de Moojer
Christiam Vagl
THE FIGURE: Jack Welpott
Judy Daber
Doug Slewart
Eiksh Hoasoh
DYE TRAMSFER: Aena Groabli July &10
Ernst Hoxs July 1521
HISTORY OF FHOTOORAPHY: Patar Bunarsall July 19-26
Charles Harbutt July 18-24
Cost: 5150 & 125
For information contact:
Clariass Parkar
210 Riwerside Drheg
Mow Yok, MY, 10025

Jully 10-17

July 19-28

FRIENDS OF PHOTOGRAPHY

Carmal, Califarnia

RALPH GIBSON & DUAMNE MICHALS
May 23-28 Morman Locks $225
SAN FRANCISCO WORKSHOP July 3-10
Lewis Baltz, Morman Locks, W. Eugons Smith, and
John Uplon $225
MEMBERS WORKSHOP—CARMEL Jisly 16-18 S40
ASILOMAR WORKSHOP July 3-Aug. T E300
Arsel Adams, David Bayles, Bob Heinecken, Morman
Locks, Arnold Mewman, Bill Owens, and Alan Ross.
For informatlion conlact:
Friends ol Phatography
PO, Box 239
Carenel, Californka 939321
{408} B24-8330

HOLISTIC LIFE FOUNDATION

San Francesco, Califorfnia

ZEN IN THE ART OF PHOTOGRAPHY, Robert Loverant
Jume 1315 at Feather Pipe Guest Ranch in Hobena,
Montana. Full cost $160 (siudents 3130}

Far inlarmation conlact:
Holistic Lide Foundation
1627 Tenth Avenue

San Francdco, CA B4122
[415) B85-X200

LIGHTWORKS

{Formesly Couniry Pholography Workshop)
Minmeapalis, Minnsscla

Charbes Harbutl June 1318
Ralph Gibson June 30-26
Abigail Heyman Jums 27-July 3
Charkes Gatiwoad July 11-17
Adal July 18-24
Bill Owens July 25-31
Geerge Tice August 1-7
Bill Crawfard August B-14
Dawid Vasial August 1531
Ruih Barmhard Augual 22-Z8

Tuitian o aach workihop: $200
For information contact:
Patar Gold, Director
Lightvwarks
25 Universily Avenws SE.
Menreapolis, Minnesots 55414

Phata: Fred Sommar giving workshop at Sun Yalley Cen-
Bs.

THE MAINE PHOTOGRAPHIC

WORKSHOPS
Rockport, Maine

PHOTOJOURNALISM, Jim Sugar Jily 1117
MASTER PRINTING (B/W) George Tics July 18-24
STUMO & ARTIFICIAL LIGHTIMNG

Jim Hubbard July 18-24
DOCUMENTATION [B/SW), Gane Richarda July 25-31
PHOTOGRAPHY IN THE CLASSROOM

Bill HMayward July 2531
PEQPLE AMD PLACES (Calor)

Bill Allasd August 1-7
THE MUDE (B/W), Melissa Shook August 1=7
FIGURE IN NATURE (Color) BIN Sllano Augual 8-14
THE PICTURE (B/W), Eva Rubinsisin August 15-21
UNDERWATER PHOTOGRAPHY [Color

Bill Gurisingar Apgust 1521
COLOR PERCEFTION, Errsl Haas Auguat 22-28
FICTURES OF PEOPLE {B/W)

Mary Ellen Marik August 22-28
THE PICTURE (B/), Ellspil Erwitl Augual 29-Sepl. 4
CINEMATOGRAFPHY, Vilmos Zsigmand Spel. 511

LEARNING TO SEE [BSW), Charles Marbult, Sepl. 12-18
WILDERNESS PHOTOGRAPHIC EXPEDITIONS: Ten day
fimld trips to off-ahore islands of Mainoe
Apgust 1-11 wilh Sam Abba
Aupgust 18-28 with David Hiser
LECTURE & CRITIQUE SESSIONS

Leica Equipment: Malson Schmitz July 8-10
Malure & Wildlife: Elioll Porter July (undecided]
Prind Critiqua: Berenica Abboft July 24-25
Markats—Making & Living &n Phobography:

Cavwid Lyman July 3-Aug. 1

Far information contact:

Malra Photographic Workshops
Rockpar!, Maine QL858

[207) 236-4THE

UNIVERSITY OF MICHIGAN
Ann Arbor, Michigan

Mon-credil Workshaps Jums 28-July 12

Photography
Fabric Printing
Fhaola Sarigraphy
Sandilomalry wilh Phil Davie
Film Animation
Wit
Far infgrmalion wirils:
Swmmad Program
Schoal of Art
The Unkvarsity of Michigan
Ann Arbor, Michigan 48109
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NORTHERN KENTUCKY STATE
COLLEGE

Highland Haights, Kentucky
CREATIVE USES OF GRAPHIC ART MATERIALS

Doug Prince May 3-Juna 2
IMAGE AND PROCESS

Robart Von Slermberg Jums 3-8
PERSONAL ICONOGRAPHY

Robert Fickber Jursd B8-11

Tultion; 554 in state, 5150 oul of slale
Lab lwas: S30
For infeematicn camacl:
Barry Andersan
Dopasiment of Fine Arts
Moribirn Kentucky Siate College
Highland Haighis, Kentucky 41708
(B05) 292-5423

OREGON PHOTOGRAPHY
WORKSHOP

Eugene, Oregon

THE PHOTOGRAPHIC EXPERIENCE
George Baltran
THE TEACHING EXPERIENCE
Barmard Fregmossor
Enrcdiment limited b 6 participants
THE DESIGN EXFERIEMCE
Gaorgs Beliran
THE HISTORICAL EXPERIENCE
Bernard Froenmassar
THE TRAVEL EXPERIEMCE
Camping and woeking in Woest amd Soulhwest with
Befran and Froemessar July 23-August 23
Tuitien for antes summer: 3500
Sagments of workshop can be taken separalaly
Far nfarmation wribe:
Oregon Photography Warkshop
3241 Donald Sirosl
Eisgana, ﬂmﬂﬂﬂ BTE08

Jurms 2-July 18

Jumsd 21-August 23

durs 21-July 16

June 2=July 16

PETERS VALLEY CRAFTSMEN
Laylon, Mew Jorsey

Color Phatography: Steve Summaer May 29-31
Studio Fhotography: John Kender June 28-July @
Landacaps Pholography: Sandy Moypes July 12-23

Phata cn Clay & Fabeic: Dan Anderson July 25-Aug. 13
Residencies, inbernships, courss descriptions, afc.
avalable Gn réques!

Far inlarmatlon contacl:
Poters Valley Crattamen
Laylan, M.J. OTBS1

[201) B4B-5200
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SALZBURG SUMMER

PHOTOGRAPHY WORKSHOP
Salzburg, Austrin

Phatographic Visualization, Criticism aof the Phatagraph-
ic Image, and the Producticn of Imagoes taught by
Doug Stewart
Tultion: $240
Repm and Board: $220 (npproximabely)

Far mlarmation write:

Dr. ina Stegen, Program Direcior
Salzburg Collega
Lecpaldskronstr. 58

A-5020 Salzburg, Ausirin

Photo: Doug Slewarl giving workshops in Salzburg,
Ausirip and Arles, France.

SNOWBIRD SUMMER ARTS

INSTITUTE
Sncwbied, Uiah

Phatography and Phatosilkscrean
Al Wabar, Calvin Sumsion and guest Todd Walker.
Far infarmation write
Diwvislon of Conlinuing Educaticn
Am, 1152 Annax
Universily of Utah
Sal Lake City, Uiah 54112

SUMMERVAIL WORKSHOP
Vail, Colarado

PHOTOGRAPHY WORKSHOPS
June 3-July 16 with Ed Mallis
July 189=-August 8 wilh Lawrence McFarland
June 28-August & with Tom Lamb. Tuition: $150 Ow
of State

WOMN-SILVER & ADDITIVE COLOR

July F3-25
Coardinated by Ellen Manchester with Linda Connor,
Judy Golden, Robert Hoinocken, Barbara Houghton,
Hargld Jones, Kenda Moeth, and Cal Sparks. Tuition:
550

For information write:

Aandy Mithoan, Direcior

Summarvail Art Workghop

Bax 1114

Vail, Colornda 81657

(303) 4784040

SUN VALLEY CENTER

FOR THE ARTS
Sun Valley, ldaho

Inlensive Fhalagraphy | July 14-18
Pater dalaory throughowl, weeks with Fred Sommer
and Dennis Hearne. $375,

Intensive Phodegraphy 11 July 26-Augusi 29
Pater delory throughoul, weeks with Linda Connor
ard Ralph Gibsgn, $375

Frederick Sommor Workshap, June 21-27, §175.

Nathan Lyornd Seminar, July 510, $175

Ralph Gibson Workshop, August 16-22, 5175,

Gagliani-Zone System, July 19-25 5150,

ﬂurrummPHMGjuurmrum. July 189-25, §150

Sweeiman, History and Criticiem, Awsgust 2-8, 575.

Morih, Dye Transfer, August 2-10, $100.

Dennis Hearna Warkahog, July 12-18, §75.

Linda Connod Waorkshop, August §=18, §75,

Grang, Mon-Sikver, June 28-July 3, §80.

Bosted, Color Printing, July 8-8, £80.

Lab feps additional for all classes.

Basic Pholo classes also availabla
Far infarmation write:

Sun Valley Center

Box 658

Sun Valley, ldaho B3353
(2308 E22-5202

THE TEXAS CENTER FOR
PHOTOGRAPHIC STUDIES

Dallas, Taxas
Fioberl Helnbckan Workshop May 32
Stove Kahn Workshap Augual 15
Lee Friedlander Workshop Oelobar 23

Tultion: $65 for aach workshop.
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For inlarmaticn wriba:

David Pord-Smith

Texas Conler for Pholographic Studies
12700 Park Conlral Place

Suwils 105

Dalkas, Texas TH251

(214} 3871900

UNIVERSITY FILM STUDY CENTER
Amberst, Massachusetls

Summier Instilute on Film, Yideo, & Pholography
Jurs 13=July 2
Filmmhing: John Terry, Bagtor Gram, & Terry Lock-:
hart.
Animation: Eric Martin & Carod Sores.
Oplical Prifting: Jon Rubin
Film-Image, Montage, & Sound: Hollis Frampion &
Paul Earls.
Mulli-Madia: Ed Emshwillar,
Vedea: Ann Melmlogh & Patly Storn.
Pholography: Jeroma Liebling.
Phgln Silk-Screen: Len Giltleman.
Decumentary Film: Richard Leacock & Ed Pincus.
Dir\&l:-'lil'lﬂ Film Actors: Gaorgs Blwestons,
Film-Art, Politics, & Perceplion: Midgse MackenZia,
Screanwriting: Eleanor Perry.
Amefican Fidm: David Shopard.
The Avani-Garde Cinema: P. Adams Siinay.
Tha Films of Griffith: Jay Leyda.
Intradispbign ba Film S“ILH:I"': Jim Kitses.
Full Thrae wask courss: 5375
Labk feps—videa & mulli-madia; §75.
All other workshops: £50.
Fioom & Board: £100 per wook
Far inlormalsam wiils:
Gisela Hoslel |rstdute Directar
University Film Canler
Box 2756
Cambridpe, Mass. 02138
[E17) 253-Ta12

A WEEK WITH BRETT WESTON

Carmel, Caldornia

June 1320
Soplt 12419
Loctures, discussicns, warkeng Mald seasiong, ke, AREIE-
ing will bp Willlam A. Garnell, Donald Ross, Richard
Garred, Rober K. Byers, $250/ week session.
For information comiact:
Bratl Woeslon
PO, Box 8594
Carmel Valley, CA 93924
{408} 659-3453

Workehap with Bratl Weston

VIRGINIA CITY WORKSHOPS

Virginia City, Mevada

THE ZOMNE SYSTEM AND THE CREATIVE IMAGE
Oliver Gagliani
Warkshops: Juno 28-July 5 & August 16-27.
Tuition, lodging, & darkroom: 300,
For indermalion wrile:
Gliver Gagliani
&05 Rocon Avenus
Soulh San Francaco, GA S40BD
(#15) 583-T138

VISUAL STUDIES WORKSHOP
Rochester, New Yark

BASIC PHOTOGRAPHY:

Charkes Hagen July 5-8, $100

Alan ‘Winer Angust 8-13,
ADVANCED PHOTOGRAPHY:

Charles Harbutl Jurm 21-25, $150

VIEW CAMERA/ZONE SYSTEM:
Arthur Kramer
ADVANCED PHOTOGRAPHY:

June 27-July 4, $1T5

Rogar Marin July D630, $150
ADVANCED PHOTOGRAPHY:
Hathan Lyons July 18-30, 200

PRINTING RESOURGES:

Cavalligrs Kelchum Jisng 1418, $150

SERIGRAPHY:

Tim Haarsum Juns 1425, S200
PRINTSHOP:

Stan Bavinglon June 21-25/August §-13, $150
COLOR THEQRY:

Syl Labirot July 5-8, $150
OFFEET LITHOGROPHY:

Todd Walker July 53, $150
MOMN-SILVER PROCESSES:

Deborah Flynan July 18-23, 150
GEMERATIVE SYSTEMS:

Sonia Sharidan July 12-18, $150
ELECTROFHOTOGRAPHY [Merox Flal Plaba):

bl Swanz July 28-30, $150
OFFEET PRINTING:

Caonrad Gleber July J8-Awg. B, 5200
ETCHING:

Ksith Smith August 2-13, $220
STATING THE QBVIOUS:

AD. Colaman June 14-25, 5200
RESTORATIONS Museum:

Jahn Wilbar June 14-25, 200
PRELIMINARY BOOKMAKING IDEAS:

Haelen Brunner June 28=July 2, £160

BOOKBINDING & BOOK ARTS:

Sugan Shaman July 12-18, $150

HISTORY fRESEARCH:
Anne Tucker July 18-30, 5200
CARE B MANAGEMENT OF PHOTOGRAPHIC COLLEC-
THONS: Jo=¢ Orraca July 18-Z3, §180
CAMERALESS PHOTOGRAFHY:

Michaal Bishop August 248, $150
EDUCATIONAL ALTERMATIVES:

Alan Tallar July 12-16, $180
INSTITUTIONAL PHOTOGRAPHY:

Stave Schoon July 1216, $150

EXPLORING SOCIETY PHOTOGRAPHICALLY:

Howard Becker July 18-23, $150
BASIC VIDED:

Laddy Kie
ADVANCED VIDEQ:

David Cort & O. Ghgliofi
Foa infgemalion wrila:
Visual Sledies Wodkihop
4 Eftlon Siroel
Fochesier, MY, 14607
{718} 442-B6T8

Jung 14-25, 5200
June 28-July 8, $200

VOLCANO ART CENTER

Woloana, Hawaii

Rasident Program Jiné 10-Augusl 15
Bogna Maorrison and Ted Oriand, $350.

BACKPACK PHOTOGRAPHY Juna 17-19
Marrison and Orland, $50.
TRAVELING PHOTOGRAPHY Juily 3-T

Minsck, Orland and Moarison, $185.

Soimea ﬂﬂlhﬂ credil availabla,

For infoemation write:

Bearg Maorrison, Direclor

The Vaolcang Al Cenlor

P.O. Bex 318

Valcano, Hawaii D87TE5

(B08) SET-T511

WORCESTER CRAFT CENTER
WORKSHOP IN IRELAND

Warcesher, Mass & Ireland

Waorkshop on Zone System al the Warcesier Cralt Canler
with two weak exploration of Ireland.
Ran Rodenslock, Instrucior,
Limited 8o T pafticipants,
Tuition, lab fes, round-irip fane, kodging & broak-
fnst: S895
For infarmaton wrils:
Worcetlar Craft Canlar
5 Sagamone Raoad
Worcesier, Mass, 01605
(BT TEI-B163
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A Complete Course In
Creative Photography

from media research and development

LCHREATIVE
PHOTOGR AP

CRMIVES Mimins

Every aducator in photography is faced with
a similar challenge: how to teach the basic
ckills of the medium and still have time for
history and aesthetics. Anolher concermn: can
instruction be individualized so that each
student learns at his own rate? The answer
from Media Research and Davelopment is the

Creative Pholography Course, an organized,
flexible multi-media course in photographic
instruction. Its filmstrips, films, and manuals
are deslgned for classroom use and indepen-
dent study. It Iz a simple matter for your
student to review instruction and personally
direct his learning activity.
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The Complete Course includes:
1. Six Color-Sound Filmstrips

OnThe Camera .........., - 3120.00
2. Six Color-Sound Filmstrips
On The Darkroom. . ..........120.00
4. One Color-Sound Filmstrip
On Photographic Copying .. ...22.50
4. 20 Laboratory Manuals
[BE.08each) . ....0cviciuaas .139.00
Spaecial Complete Course Price
(asavings of 342.50) ..............%359.00

Also availabla:

&. Threa Super Bmm Color-Sound
Films: Loading Film Winders,
Loading Stainless Steel Reels,
Loading 35mm Magazines,
$15.00 each, or the completa
B S Y




the creative photography
camera&darkmn manual

The newly revised laboratory manual has
bean designed to be used closaly with the
Camara and Darkroom Series. Now in its
Second Edition, the manual containg tweaniy-
one assignments”® summarizing the filmstrip
information. Each assignment includes a
statement of objectives, a list of procedures
and equipment, and photographic examples.
Your student can use the manual as an
instructional guide while taking plclures or
working in the darkroom. The assignmeants,
along with the filmstrips and films, allow you
great flexibility in adapting the course to
your own format.

*Chapters Include: The Camera, Loading the
Camera, Selecling Film and Bulk Loading,
Determining Exposure, Outdoor Poriraits,
Developing Film, Making Contact Sheets,
Making Enlargements, Using Printing Con-
trols, Mouniing and Displaying Prints,
Cutdoor Lighting, Might Lighting, Freezing
Mation, Blurring Motion, Using Indoor Light,
using Electronic Flash, Using Awvailable
Light, Composition, Copying, Filters, and
Porfralture.

Examination copies now available
54 pages of black-and-white photographs
Spiral bound 137 pages %6.95
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Media Research & Development
Arizona State University
Tempe, Arizona B5281

(602) 965-4807




POSITIONS AVAILABLE

The podilions availablo listing s provided as & coen-
tral exchange of information and &t no chargo to tha
institution. All listed Institutions are stated 1o be AMirma-
thea Action/Equal Opporunity Employers. A7D Indicabpd
application deadline. Because Exposure Is publishad
guarierly some application deadlines may have pasasd
before the issue reaches all membars. Application dead-
lings are somalimes axiended and the lsling still serves
83 & record. Frequent wpdates of positions avallable are
published by the College Art Association, 18 East 52nd
Sirent, Mew York, M.Y. 10022,

BEMIDJI STATE UNIVERSITY, Insltrucios. Communica-
tiona Media. Primarily pholographic and print emphasis
area, also sludent magazine advisor. ASD June 30, Let-
ter and resuma to Fullon Gallagher, Acling Head, Di-
wislpn of Fine Arts, Bemidji, Minnesota 58801,

BETHANY COLLEGE, Artisl. Rank and salary ocpan, 1 yr.
appt. Maslers + soma teaching expationce, teach pho-
tography, drawing, Bl ad, and supefvition and advis-
Ing. Lodter and resume to Prol. Dan Mason, Art Dept.
Chairman, Lindsbarg, Kansas 67455,

OHIO STATE UNIVERSITY, Phofographor, Assl. Pral., aal-
ary $15408-17 448, ASD ASAP, MLA. or MF.A. required,
Phd praferred, o leach hisiory of photography, shudic
courses and work with deparimanls pholography collac-
thon. Sand lettar, resums, evidence of scholarly work and
slides of photographs to Jim Friedman, Chairman, Search
Commiltee, Dept of Pholography and Cinema, Haskat
Hall, 156 West 19th Ave., Columbua, Ohis 43210,

PENMSYLVANIA STATE UNIVERSITY, Phalographer,
Rank and salary open, 1 yr. appk Teach intro. courses
in photo. James Slephenson, Acting Head, Dapt. of Ar,
Univarsity Park, P& 16802,

RHODE ISLAND SCHOOL OF DESIGN, Pholographer,
Azl of Assoc. Prol., salary open. Masier's degres + &
yoars leaching experienco reguired, A/D May 3. Send
letter, cwrriculum wites and 3 relerances bo: Bert Beaver,
Head, Daepl of Photography, 2 College Sitrest, Provi-
dance, AL 2B,

UNIVERSITY OF CALIFORMNIA, RIVERSIDE, Phologra-
pher, Assi. Prod, salary open, ASD Jume 1. Fequires
Masters of equivalent & 2 yrs. eaching experience,
leach black & white & color, history of pholography.
Degan Edward R. Beardsioy, Divisgion of Fine Arls, River-
sida, Calilornia B2502,

UMIVERSITY OF LOWSYILLE, Asst. Curatar, Pholograph-
it Archives. Insiructor rank, £9,000 + . Beginning July
1. 1678, To work with a collection of B00UD00 phaleg-
raphs, pholographic  equipment, photography-ralated
manuscripts, leiters, and other docwments. Required are
an ALA. acoredited M.LS. degree and & background
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{BA. praforred) in pholography of fing arla. Full Taculty
rank., TIAA-CREF, liboral fringe benefils. Robart Loe
Gamuthers, University of Louiville Library, Belknap Cam-
pus, Louviswille, KY 40208

UMIVERSITY OF MEBRASKA, Phatograghor, Asst. Pral.,
salary opan, primany involnemant in b-ﬂﬂh'k'lil‘lﬂ pholo
program, experience in color andior film desived, 1 yr.
wilh possible rerewal; send kttar of applicabion, ras-
umss, franscripks, 3 or mone |lethers of relenence and up
1o 4 prints lo: Chasrman, Sledio Search Commities, Dapl
al Arl, 203 Woods Hall, Lincoln, Nebraska S8508.

UNIVERSITY OF TEXAS AT ARLINGTOM, Filmmaker/
Filen Higtarian, 11000 | MFA reguired. Some intra, &bi-
dio cowss work possible, ASD May 1, Depl. of Arl, Ar-
lingtan, TX TEO18.

YALE UNIVERSITY SCHOOL OF ART, Phalographer,
Visiling prol. Salary open. Distinguished professional rep-
utation as a pholographer desirable. AFD May 1. An=
drow Forge, Dean, Art Depl., 150 York 51, New Hawan,
CT 08580,

POSITIONS WANTED

Thie posilians wanied lisling s provided a8 a senvice
and al no charge. SPE assumes no responsibility lor the
accuracy of the descriptions provided.

CATHERINE LOUGHRAM AGARD—B.5. (honars) 1873,
BLA, 1974, MFA. from Unlv. of Wisconsin, emphasis In
phaotography, design and color (haary, EXparsance in copy
camera, oll ssl, and bookmaking. Many exhibitions and
awards, soeks teaching position n photography. Ad-
drass: 931 Joanifer SL, Madison, W1 53703, 608-257-6355.

CHAIS ALLEN—BA, English, Bololt, MA'S MFA arl, {pho=
tography studic) Fellowship, Unbversity of lows, Portlalio
includes lithography, drawing, Four archasological sea-
sang in Sicily and Yugoslavia Elustrating for University
of Nllingis, Princelon, and Boston Unieersity. Curmendly
ongaged in privale sechor RAD in archseclogy/ pholog-
raphy. and par-lime insfruclion ab Jr. Collage lavel
Seaking position teaching al wniversity bevel with dutiss
in academic andfor physical pholographbs  resaarch,
Chris Allgn, 1206 Siale St, Algn, L. B2002. ac8iB/
A52-5001.

REX BAKER—MFA, Unkoersity of Florida, Spring 1978
Speking full-lime college teaching position. Experienced
in silved and non-silver phato processes. Prepared to
teach phabo history with colbection of 2500 slides. Teach-
ing exparience on all lewels, exhibits, awards, elc, Res-
umd, shides, and porticlio on feguesl. Rex Baker, J388-T
Maguire Village, Gainswile, FL J2603.

CHRISTOPHER P. JAMES—BF.A., Mass College of Af
in graphic design; MLA.T., RLS.D. in pholcgraphy/ edu-
cation. § years feaching intre/ advanced/ lularials on col-
lege lovel, Professional exparience. Many ono man and
group exhibitions. Publications and books inc. CAMERA
A5, PHOTOGRAPHY ANNUAL, LIGHTWORK, The MNueds
in Phatography. Looking for growth position in pholo. a8
asst. prof., prefer cast coast unless offered a job.

MAX LENT=Pholographer, messarch associaie ot
UECLA Secks position leaching photography. Exper-
Ence inclutes BAW plus color and wisual educalion.
Trained in history and criticism. Has taught workshops
and worked as blo-medical phatographeor. Resume and
porticlic available: P.O, Box 24AZ6, Villags Siation, Wast
Los Angelos, CA BO024,

ROBERT LINDERMAMNN, JR.—MA in Photagraphy, San
Francisco Stale University, 1975; soveral ord-man and
group exhibitipns, favorable roviews in Arbweek; pub-
lished in Calilornia Living; two years as teaching sssisi-
ant; smbking teaching poaition i photography. Address:
4772 Lawra Drive, Concord, Calilornia 94521,

DAYID MANDEL=—MFA, photography, University of M-
braska, 1976, BA, paychology, Bramdels Unsneraity, seeks
tmching positian in phalography. Experienced in all as-
pacis of black and while phatography, photodithography,
silkscreen printing. aesthetics, perceplion theory, and
the history of phologeaphy. Familiar with blusspeinting,
gum prinling, and linlype. Three years leaching exper-
isnce i 2-dimendional design, beginning and inlenrmed-
fate pholography. Please write: David Mandel, 1018 5.
J5in S5t, Lencaln, Mabrasks, 68510,

A. AUSSELL MARTIN—M.F.A from SUNY MNew Pallz,
B.S. from SUNY Brockporl. Specialization in Type G col-
or Zono systom, photo history and sesthelics, Teaching
axpariance 8 Fa Fairleigh Dickinson Lniv. and SUNY
Maw Paltz. Many group and some one-person shows. Ad-
dress: 13-1 Riverside Apis., Mew Paltz, WY, 12561,
B14-255-5304,

JOANME RIJMES—MS in Photography, Institube of De-
aign, IIT 1965, AB with major in art. Tawght photography
in I'linh schoal for six years, lpoking for colloge poaiticn.
Joanne Rijmas, 820 Evesdham Ave., Baltimore, Maryland,
21212, Ph. 300 73230072,

TEACHING ASSISTANTS

PURDUE UNIVERSITY, Orm GTA In phofography, $3,500
stipand/reduced fudlion rates, beach 2 sactiona bgm,
photo and participate in leclure Series for bgne pholo.
Deadline, April 30, Write: Mrs. Mariha Dimmich, Crea-
tive Arla-Photo, CA Mo, 1 Blég. Weal Lafayeits, IN
47807,
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GRAPHIC IMPORTS INC.
NAGAOKA 4x5 VIEW CAMERA
Lightwelghi—oaly 2.6 |ba
Compact—{odds 10 7" xR "x24"

Braugifulbly hamdcralted of hanlwood

The Mapacka is suitable for shoulder bag or
backpack, Accopts standard sheel filen Bold-
ers, Polarcéd 405, 545, & Gralmatic film
holders. Cost includieg 1ax and air mail
poidape: $217.500 Write for Brochuse

AVAILABLE BY MAIL ORDER OMNLY

LENSES FROM GRAPHIC TMPORTS
Air Postage Incheded
&%mm (/8 Super Angulon,
o2 5 o B e T £429

Pomm /R Acugos, Copal Mo, 0 ... 273
152mm /4.8 Acuton, Copal Mo, 1. 18%
165mm f{6.3 Acular, Copal Mg, 0 152
190mm {48 Acuion, Copal MNa, ) 770
190mm 0163 Acutar, Copal No. | 212

Zltmem /% Compstar Copal Moo 1. 259

2 5mm (/4.5 Acmon, Tex Mo, Y. 24
Ti4mm [/6.3 Acucer, [lex Na, 3. 114
30%men /6.3 Acuter, Tlex MNa, 4., 339
400men (/8 Komuranoa Telephoto,
Lopal 0. Lrvsrnussimsssmsssasas I . )

ATR MAIL POSTAGE, INSURAMNCE,
AND PACKING INCLUDED, Mo OO0 to
forcign counlries. Shipmend to Camada add
§7.30, TERMY Cash wilh order or COD
with %25 deposiz, Money order or cashier's
check preferred. Allow iwo wesks for clear-
ance of porsonal checks. LENSES GUAR-
AMTEED FOR ONE YEAR

RxllF Magaoka View Camern svailable. $550
plus shipplag charpes. Wite for brochere.

GRAPHIC TMPORTS INC.
2611 5 King 51
Homolulbu, Hawai S5E14
(RO8) 940.TIRY
Telex Mo, 7118286 GRAFPH HE

PHOVIOGREAPH BY BOOME MOHRRISON
MADE WITH A NAGADKA VIEW CAMERA
EXCLUSIVE US, DISTRIBUTORE FOR NAGADEKA
GRAFHIC IMPORTS INC., HONOLULL, HAWAI





