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14:1 Jim Alinder, Editor

SOCIETY FOR PHOTOGRAPHIC EDUCATION Is a
non-profit educational corporalbon which exists to pro-
mole high standards of photographic education. SPE-will
azsizt mambars in matters rekating to acedemic freedom,
cufficulum, methodalogy and educational teaching aids.
SPE atlempis o increase the public's awaroness of pho-
tography and will cooparaie wilh all other crganizations
having similar aims.

MEMBERSHIP IN SPE: Is opon fo all individuals in
sympathy with the purposes of the Sociely. Mambers
receinve a copy of each issue of the Journal, miscellan-
eous publicalions and announcements, reduced confer-
ence megisiration fees, have voling rights at the annual
QE-I'H]FB' I'I'lﬂﬂ[il'ln and theé assistance of the Sﬂcialf in
maliers relating to photographic education. Membership
dues are 520 annually, payable on the lirst day of each
vear. Individuals i{ril'lil'ln Detwean Jume 1 and Oclobér
31 ol the year are assessed 515 Applications and Tumnds
recaived alter Movember 1 will be appled to the fol-
lowing yoar.

INSTITUTIONAL MEMBERSHIP: |z availabla fo ed-
ucational institulions atl $10 annually. Inslilulional mam-
bors receive ona copy of cach guarierly issus of Ex-
posire. They have no voling rights or olher banafits of
individual membership.

FOREIGN MEMBERSHIP: Is available to porsons
and institvlions oulside the United Stales and Canada.
Forgign member dues are 510 (U5, Dollars] which én-
titles the member only to receive the Journal. Foreign
maembers wishing the full benedits may apply as regular
individuial mambérs.

MEMBERSHIF APPLICATIONS: Write the Membar-
ship Chairman af the SPE Mational Acdress.

SPE HATIOMAL ADDRESS: For all inguiries sxcepl
Exposure, write lo: SPE, P.O. Box 1651, F.D.A. Post Of-
fice, Mew York, N.Y. 10022,

EXPOSURE is the quarterly journal published by and
for the mambarns of tha Sl!ll:-'lﬂll‘,I L] Phnmi;raphlc Educa-
thon. Exposure is sat in B pl. Helvetica on B0 Ib. enamel
wilh Kromakoba covers and 8 pnnled by tha Lincodn
Frrrr1in-q and Typasalting ':.'-I:Im[lil"l'f'.

EXPOSURE CONTRIBUTIONS: Should ba sant di-
recily to the editor al 4411 Kirkwood Drive, Lincoln, Me-
braska BES16. Manuscripts must be typewrliten and must
be double spaced. Photographs ahould be labeled as to
photographer, litle, process and dale, While reascnable
cane will be laken with all submissions, their return can-
not be guaraniesd.

EXPOSURE ADVERTISIMNG: Write the Advertising Di=
rector, 4411 Kirkwood Drive, Linceln, Nebraska 68516 for
policy and rates. Deadlines Tor adwarising camera ready
copy is the same as for editorial mabterial.

BACK ISSUES OF EXPOSURE : Mos!t numbars are out
ol print. Remaining issves are available at $2.50 each.
Xarox copios will be made available at cosi 1o those
institutions wishing a full saf of journal iBsuas Contact
tha Mow York address for details.

CHANGE OF ADDRESS: Report all address changas
B8 5000 a5 possible o the Mational Headguariers ad-
dress in Mew York City. Address changes will be for-
wardad to Exposere by the membership secrelary.

Ay 11y

The deadline for the next issee of
Exposure is April 2, 1976.

@ 1976 Soclety for Photographlc Education, Inc.

Cover pholograph, Cape Cod 1972, by Harry Callahan,
guast photographer at the 1976 SPE Mational Confar-
ence. Courtesy/Light.



Barbara Blondeau, Untitked 1871, acetale fiim with acrylic paini, print from the recent large memorial exhibiticn of M3, Blondeau s work af the Philagelphia CGol-
talogue as a fitting tribule and to allow a much larger audience 1o undarstand
i Art, & non-profit, tlax exempl institution. Contributions should be mailed to the

JFilm Department, Attn.: Barbara Blondeau Catalogue Fund, Address: Broad & Pine Streots, Philadelphia, PA 19102,

ppraciata her work. Checks sh
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INSTRUCTION

Richard Stevens
Education Editor

17150 Charckaa Driva
Granger, Indiana L6530

The a&ix ghort arfiicles appearing wnder (e heading of
Insiruction Ibig issve lowch on some very basic concerns
al 3PE. Thay begin with philosophical specwation on liv
Society’s fnivre and ond with & novel approsch fo teach-
g beginning photography, | wouwld ke fo thamk Dy Ship-
man, Lester Krauss, A. 0. Colpman, Michas! Smith and
Dawld Read for ivair condributions ang & the same fme
galicll yours.

| recodved fhe folfowing commuoaicabion froen Dve Ship-
man fwo days before the issue deadiine. The ariicle re-
counlts parf of & position she fook al the Midwos! 5.P.E.
meoting &f lowa this tedl | fedl ihal in view of the coalro-
varsiwl nature of ife position ife falres! way of coealing
willh it would be fo inciwde thedr podafs of wiew. As an
aternative, | hought & now response By some ofher whil-
& might &lsp achieve & balanced prosenlation. But thera
rrally wasa'l Hime oy pither.

Naormaly | would regavd it as uagracious and wndesirabde
for ma editor o respond critically do a confributor. Dy
wride (0 har cover lefter I rope that # you disagree with
whal | have io say you will publish ' snyway, and then
fead Iree fo respond fo It fust as comlentiously as you
wigh.” Since the nest lasue of Exposure wouwld come altar
e comfarance in Minneapods and wowld be occupled
with ifs Busineas, and aince | do leel girongly mbowt e
slatemand, bodfy it confent and it expreasion, | have ac-
capled the invitakion o respond—commaiously,
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THE IMPLICATIONS
OF TEACHING
PHOTOGRAPHY

by Dru Shipman

One guestion | ihink il is really impossible bo back
away from is ihat of the kind of pholography wo toach,
However wa phrasa it, | think it's clear we—most of us,
whan wo're successiul—iaach it as arl. In this connec-
tign I'v roforred in the past to “a commitment 1o pho-
tography fAsell and fo the fteaching of photography on
its awn lerms—not of A toal,”

I maininin that the asue of leaching photography
Bs ar constiluies a fundamental problem facing 5.P.E.
Michasl Simon has asserted that no burning aswes exisl
and that as a result the sense of community in SP.E. is
mindmal, But it spama 1o ma (hat! aclually the revermsas is
true; thal @l is indofar as we do not act a5 & community
that the burning isswes ntrinsko o teaching phatography
as art in this scclety go wnconlronied by us. | believs
thai bo incresse owr numbers by nominally embracing
marginal, irrelevan? or antithelical concerns would fur-
ther prewent us from acting as & community.

It sepms to ma thal the issies we'te nalurally paa-
sanbed wilh surface in such enledprises as he Visual
Lileracy movement, Pop Pholography's “Pholography as
a Fourth R*, and sc-callpd Ari Education in ganaral
Thiasa ONMpEaE represent concarnd which ane poo-
foundly antilhetical to my own as a pholography fteach-
ar. Plainly siaied, they trivialice pholography and the
visual dimanalon of reality, seeking to bring # within the
jurigdiction of svalemsa thal are at beal mediscre and at
waors! ndochrinational.

There was o time, during which 5.P.E, was founded,
whin theas ayatems rejected pholography boechusa it
did nat M in with their goals. The brotherhood thal was
SP.E. formed lo oppose this rejection. ' The systems
subseqguently found that by certabn means they could
make use ol phaotography, and in certain berms they
wilhrew thair repection. Thus, B would appear on the
face of things that 5.P.E's founding goals have been ac-
complished, and that 5.F.E's sense of commisnity, par-
ticularly as an embatlled few, has been nullilied

Aclually, howegver, this scenarsy prosumes  that
SP.E. wished only to surmount ihd systems’ rojection
ol photography, mof b oppose the principles| causes)
on which the rejection was based. Thal is, this face

value sconario assumes 5.P.E. members never had in-
targsia which ditlered Irom thede systems’ and thal wao
sought inconporalion mta them, rather than Speking o
ehallenge them.

This scenario, howevar, seems o ma to be incor-
reck It soems o ma thal on some substantial lewal
S.FPE. mombers acttually belioved Ihess Sysiems wers
conlrary 1o their concerns, baliewed the syslems’ Niﬁl’:-
tion of pholography was an expression of these wnipr-
tunate valoes, and arguad Bganst the syakams’ rejection
of pholography on ke prémise (hat & system which em-
braced pholography would be a system with commect
values and goals. This Innocent premiss ran agrownd of
some coadly embiaces.

I my allérnative Scenario is anywhoane noar frus,
then it & clear that the systems’ atlempt to alber phaobog-
raphy, or use it n ocertain ways, 1o forward the sams
oid roblen goals does mol mean thal 5.P.E. has bean
vicloricus in its early mistion. In facl, i means the op-
posilo: that tha sysbems have adapted, and intend 1o
mullity the challange by Incorporation. Pul ancthar way,
the acceplance of pholography inlo Amarican education
may hava the allest of bringing webrd makers of wiard
piclures within the jurisdiction of medsocrity and amply
traditign,

Qivan this analyass, it i@ clear that the antipalky
batwadn ihé inleresls of S.PE. members and Ihode of
theso systems has merely onlerod a new and more so-
phisticated phase. Tha rules of the curmant game are
hal e &yEbema Sbok 1o daarm hair oppomants by
ﬂll‘l'ﬂliﬁﬂ them into parliicipation, and the succoss ol the
systems in instibuticnalizing medigcrity in photography
will depand on the cegree to which we sccept particl-
Pl i,

Some among us may always have been in funda-
mandal sympathy with these sysiems, and may in fact
00k incofporaticn and participation. Oihars may have
once opposed these syelems, bul have by now Dean
drawn imto its cycle of rewards and punishments, and
arg no konger roally nberested in challengeng It swech
afltisdes may Bba the second level cause of 1he loaa of
community in 5.P.E. For these people, S P.E. could anly
function as an agency to affirm and capitafize on the
syFlams” owerlures.

Bat | am nterested mysel &n an 50P.E. which stands
in opposition to the uvse of photography in ways that
Irivialize i, that enorce mediocrity, and that serve io
socialie and indoctrinate. | believe that opposition is
whal's meand by teaching phatography as art. | believe
many af the membars of S.P.E. share these views, and
ihat by declaring ihese views and explicilly disassociat-
ing ocursehees from antithetical concerms—such as the
Visual Literacy movamant, "Pholography as & Fourth R,
and so-called An Educalion—wa will establish the basks
for @ roal working community in S.P.E.



ON THE PROGRESS
OF SPE AND
PHOTOGRAPHIC EDUCATION

by Dick Stevens

I agree wilh ihe point of departure of the articie
abowe—perhaps thore s cne idea the majority of 5.P.E.
memoars share and that 8: Pholography shoubd be
taught as an arl, nol a8 a kool But beyond this stabe-
mand, whose complex meanings and rolations ane nod
classified, | find litle substance | can agree with, | find
the language, the rhetoric, even the approach to thought
aof the piece as guestionable as s condant.

Strangaly, the tarminology & full of hostile express-
lona characiorigtic of political of mililary warfare (“anti-
ihotical concerns™, “smbatided few”, “sumount”, “op-
pose”, “wictorious”, “mission”, “nuilify”, “challenge”,
“rules of the curment game™, “disarm thair oppomanis”,
“systéma oweriures”, ebe.) The rhetorical slructure ap-
poars 1o be based on a chain of implications which lead
o negative but ursupported opiniens (" Tha same ald rot-
tgn goals™, “syslems kel are &l best mediocre and &t
waorsl indocirinalional”) about an adversary (ghwen no
chance 1o speak] and torminates in a plea for action that
I5 a5 paktantly rideculous in ils prodiciable affects [Coastab-
lish & basi for 4 real working communily in SP.E."] as
il is wnfourded on tha Tacts of The situation. The whale
phece i3 concpived in ferms of o diabpctical opposition
of forces [the “systems”™ against 5.P.E) which ia de-
valoped threugh a series of inlricate Machiavellian scan-
arios which are as doubblul as they are imaginative. The
history it prosents of SP.E. Is quostipnable {n brother-
hoed formed to cppose rejeclion] and the politics (“ex-
plicitly duassocialing owrsalves from anlithelical con-
cerns”) B unconsidered, unprofessional, and soll-defeat-
ing. Fimally, the sernse of pholographic education &
curipis, uhliberal, and based on & profound and jera-
lisnal Rostility (] baliewe thal opposition is whal's meant
by teaching photography as art.”) In what follows | shall
try 1o detsil scme of these crificisma.

The analysia, n my opinion, & ong hoavily eced
wilh feelings of conspiracy and implacable oppoaition.
Peacn, compromiss, joint growth by both parties through
intaraction do ol seom 8 possible oulcome of conlfron-
tation, chly conlinued suspscion and confict, Those nep-
resenting dilferent ideologies (for example ihe “system”
of art education and teachers of pholography as art]
arg conceived as diamedrically cpposing forces, wnre-
salvably apponents, one righl and good, tha olhar wrang
and ovil. A good part of the articls consists ol “Bean-
arips” detailing the dialectical inderaction of iheir con-
timukng war.

WhAE are thess Scanarics and whance do thay arisa?
Thi diclionary delinbs a sconars as an "oulling of hy-
polhesized events.” We must remamber that thoss scan-

arigd are creatbons of ome mind amd afe B3 valid and
worltwhile as they are found o it reality—as otber
minds kneow i,

An mnberealing problem wilth the scenarics B Thair
precccupation with hostility and antagenism  belween
farces others may nat ind 8o antagonistic and ballicoss.
I for or do ped find ihe visual lilsracy movement a sor-
lous threat (if one at all) o the teaching of photography
as an. Mor do | ses much evidence Ehal thede is a sys-
tem of art education thai i dedicaled consciously or
unconicioudly o mediocrilty, triviality, or visunl means
meks. On the basis of personal expatience, based on
my own oducation, that of my children, and of many
shudgrta, | capnol give credence 1o such wholasabs
charges, made wilhoul substanbiation, snd of course,
ullimately beyond substantiation. 'Wha could prove such
charges against & system so diflused, so various, so de-
prediend on b individual gifts and predispositions of so
mary mdividual art leachers. | am lod 1o wondar H "tha
syElem™ has any existence ocutsbde of the febrile and
fertile conschowgness of the wriler,

Tho sconafios ané ingenious. The origin of S.PE. is
concoived in dialectical fashbom as tha product of am
original rejeclion “bDecause [t did not Bt in with thair

The brotherhood thal was 5.P.E. was foemed to op-
pose this repection. The systems subseguently found
that by corinin means thay could make use of pho-
legraphy,
Thang Tolbows, Nifsd one scandario, then anolhar, Tha first
recognizes 1hal there has been success by 5P.E. and
pholographic education (hare are now  approximalsly
1000 college phabty programa and 5.P.E has about 1000
mémbers). This presenis a dialeclical difficulty, since it
lends fo undercut the idea professed thatl the opposition
Is sirong and threalens viclory. Bul nole, Sucoass is ol
really success, a8 many mambans of SPE. I'I'Iitﬂ'll Wisw
iL Ila the “aBernalive scenania”™
il is clear thatl the system's atlempt 1o alter pho-
fcgraphy or to use |f in cortaln ways, to loreard the
samep obd rotlen goals, does nol mean thal 5.PE.
has boen viChorious in s Hrl:r migakan. In Tact, M
means the opposile: that the systems have adaptod,
and intond to nullidy tha challenge by Incorporation,
Laler wn find,
o rudes of the currenl game are (hal (he sydiams
seek (o disarm their opporents by drawing them
into participation, and the success of the sysioms
i nstilalianalizing moadiocrly B photography  will
depend on ihe degres o which wa Sccapl pariisi-
pation.

i) this point we have walched a ot of hypothatical
outlings coma down the road, Thera remain a low mone
implications, perhape the moal insidicus. Tha wriber says
Ihat some of thase who febl and acl difteremly may do
=0 becauss they “have bedn drawn inlo (Bhe Sysbams’)

cycle of rewards.” The attilede hers seems 1o be that
those who disagree with ber values do so, not becauss
of conviclion based on differont and pessibly more
creditable perceptions, but because thoy have sald oul,
(have beon drawn bnbo iis cycle of rewards™). Ciearly
tha atiduedes of swch peoplo (the “capitalizers™) on tha
fubure of S.P.E. of photographic education are nat warlh
considaring.

Dru ands her piece by telling us she iz interested
in am 5.P.E. “which siands in opposition™ to

b use of pholography in ways thal leéwialize il
ihat enforce medicority, and thel forve 1o socialize
and indocirinata,”

Who wouldn'l oppose avil distiled and photographic
adutalion 80 dofined? But tho problem here B whothar
e syslems namad ang guilty of such a changs, | Tor onsa
am nol convinced (hay are. Nor can | atcepl her ph\l
for alienation. | simply do not beliewe thal “explicitly
disasscciating ourseives” from concerns such a3 iha
Wisual Lileracy mowemanl, pholography as & Fourih R,
and so-chlled Art Education will accomplish anything.
This form of obstracism is as futile as it is witimately
unprofessional, for what educalors o with ihose wha
arg i oarror B ach, Thay do nat retire bo hair own in-
Inllmsiual ghaite.

And finally, | do not bolieve that such a withdrawal,
such a conveniant disassociation, can induce any gen-
usng sonse of misslon of communily in SJPJE. Laarm,
Sed, Prove whare the ighorant or misguided are wrong,
and your membership as well ns the bonightod system,
will grow in understanding. Bul to resorl 1o mindlcsa
nanatich—thal can lead 1o nothing bul further Suspi-
cian, hastility, and ignorant condemnation.

My own belied i that 5.P.E. will find fs way 1o come-
munity by facilitating growth bolh within and without, 1t
can do 5o by colleciivoly dasominating in a spirit of
goodwill s awarensss of whal it kodds 1ree and ﬂﬂ-ﬂd
in i3 increasingly successful publication. i can further
sprgnd the word by publication of individunl work, both
of gt and of words, Finally il can basl opposd 1 af-
rers ol “tha aystem’ by the fonte of Indeidual axample,
by cach of ils members =0 inleracling in his community
thatl greater phatographic light prevalls. That s 1o say,
I3 membars should so leach thal those who are ignaor-
anl ©f in affor come 1o meapec] individual seeing and
phatograph-making for whal they truly are and ane worth,
It might even bo a proper action for an 5P.E. mem-
bar, on occasion, 1o ect i & manner characierislic of
ong who undersiands the sccisl dsmansom of Puman
oxilench—o aad whal olhbrs have sson, 10 feel whal
ofhars have fell, and fo undersland whal olbhérs hawe
coma to regard as valusable.

H | have goms boyond fha bounds of sccaplabl
contantion, accepl my apologies and good reslulions
lar ike future.
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The Dialogue Cominues

OBSERVATIONS
IN OUTLINE

by Lester Krauss

While | do nof think thal 5.P.E. should bocome a

group that concerns isel with primary and secondary
lavels of education o the neglect of college mabers,
thore is waleé in being In touch wilh waching photog-
faphy al all lovels. The vigor and quality of what B
happening at tha lowes age lovels is an imporiant de-
velcpmant of gur bime. In aiming at bedng direct and
mﬁ«ciu my opinions ore preseniad below in oulline
.

1. “is G.P.E. 1o be an grganization thal sirives 1o deal
at the highest level with pholography amd with ihe
teaching of 7"

Four guesiions are put under this heading:

a) “la ibare in practice a dilorence belween an arl-
educator and an artigl-leacher ¥

‘Whether or not ihare is & dilerence an organization
with @ name &nd platform like ours should have room
lor Dath. Separating the twoe would reguire & rather
delicate distinction. And in which hands would pho-
tographic aducation Do deall with at the highest lewvel?

Whibo & magarily of our members are college leach-
ors, & majority of our students are nol even pholo
majors much less BFA candidates. Most of them are
nol oven in advanced Courses. Thi]' arg sledents who
takp ONE introdwctory courso. Thoy ang not all gifted
A greal many seok only a modesi mesrs of sall ex-
pressian, or @ tood In conneclion with anolher dis-
ciplinn. Bu il i their rumbore which justity the space
and aquipment thal make i poasiblo to offer advanced
courses. Wilhout them tho places whers advanced
study of pholography could exist would be few in-
dopd.

And ot us meémbBer thal a crealive artist & not
HECESSARILY a fing toachar,

Shall we se1 up & castp sysbem in which all those
ciassifigd a3 ar-pducaiors would be allowed 1o beach
inlroduclony courses, thus leaving advanced courses
lar tha artisl-teachar olibp?

b] “Is i necessary for us 1o conconbrale on Cerain
izsUCs, B3S0ssing cihars &5 Erivial of irrelevant?”

EXPOSURE, 141

Caertainly we should not spend our time on 1ha En=
consequential. | do not propose broadening our @n-
flerests to include courses such as the use of process
lorses for counterfeiting, or in dim light techniques
for woyewrs, | have condidence that a group of ma-
fure, intelligend and scphisticated people can dacide
what ks gormana to our siabed puUrposcs withaul ba-
coming too diffuse of toa parochial,

cl "I subsiandive personal dialogue among members
eaaential, and il so, can this coaxist with Invglve-
ment in many differant aress of pholography?”

This ane does ned leave much choice, Il we deem
diakogue non-gssential amd then distill our mamber-
ship down 1o pure artist-teachers we could wind up
with annual meetings where each mambar refires o
a private cublcle for introspaction. The second part
of this question really rophfases question b. If we can
rafrain fram avefneaching ourselwes on issuss wo can
4g the same Tor areas.

] “Is it possible to bo inwolved in desparate areas of
pholography wilhout curselves becoming bureau-
cratized or coopled?

Thi Sochaty i3 Aot now a homogensous group. Nor
are wa wol Bureavcralized. This s o natural Tunchion
of sire. Bul we are aloady comparmentalized ba-
twean croppers and nagalive canier filer-oulers. And
ihink of ihe gap beteesn Tollowers of Evans and dis-
ciples of Sabattier. And you may have your cholce of
::.-I“m’ from amaong Walker, Fredarsck H. &nd Ralph

£, “What sitructural characierislics would enhance
the organization’'s ability to achleve thiz goal®™

Under this heading we have four more questions:

al “Appeals to secondary educaiors as such. rathes
lhan o artiat-lomchars of whalaver alfliaficn?"

This nead not be an eilher-or matier. We should
b concernad with what is being tawght and how, re-
gardless of blavel To deal with photography at the
highest lovel withoutl taking note of what happens al
lgwnr Mrvgds I3 b build upon gueslionable Toundaticns.
Tha high schools are isaching pholography in ever
increasing numbers. How shall we bteach the product
cl this instrection H we hobd ourselves mloal from
what thay afe daingT

Bl “"Dosigmadly incroads dins, ralher han &ide nalural-
Iy Hmiled by spccific program?”

Contern with size i3 tangential at this poinl, Wae
can be vital or vacuous Al BnY Sip0. Whal is camiral
13 whalhar wo wan! 1o mainlgin o preden] scope or
aler it. Wao eculd lmil owr membership to arisi-leach-

@rs wha have full time positions al accrediled colleges
and who rogularly show or publish work that i frea of
all derieathve influgnce, That would ot us down o a
chummy Nittle groap,

&) "Planning of national meetings to servics saparale,
individunl moeds, rather than fundamentally to en-
hance and intensily group presenca?

Raviewing the gonaral record of recent fimes, one
B lempled to substilie inbred traits for group pres-
ence. Are we dealing with photography al the Righest
lewal bo foregather once & year in order 1o look at
phatographs made by curselves and our studarnils, talk
ahoud them a bit and then go homa to recolve B fow
s cf a publication struggling to o & scholarly
journal on the budget possible 1o o membership of
od slx hundred? This Rabler &2 nol intended 1o dabract
Tram iha fimg job Jim Alinder has been dolng. That
BoME My supplement the annual masting by partici-
pation in reciprocal exhibitions meraly underlines the
inbred character of our organizaticnal exishsnce.

d) “lrvetvamant in commercialdindusirial programs
and Tunding: of concentration on sell-formulatad
and fupporied projects?

Thae aBernofives are not muteally exclusive. Fine
arts grants do nod usually stipulate style and number
of masierpieces io be delivered. Suppon to B scciaty
such a3 ours need nod be any more confining. The
idea cf compromising aesthelic and academic autcn-
omy hns more than one Tacel. How many great artisis
have accepled commissions which could be callad
commarcial but which resulled in criginal and signif-
canl work? Rombrandt's group porirails, (he slained
glags church parals of Matisse, a ceiling by Michzal-
angady, 1o mombon 4 léw. Do we, as ndividuals, ac-
cipl teaching positions im surrcundings hostile o cur
corvictions with tha intent to conderm e repugnan
structurgs? In seaking a sympaiketic envircnment do
wir gver find the ideal. or are we really spoaking of
thy degree of compromise we accept! and covering il
with a venper of frep cholce? In exhibiling, do we
ruamit cur work o antagonistic juries? In producing
pholographt and then sebecling tho shows to enbar,
ane we abla fo complelely isolaie the two stages of
the soquenca? Antcnomy and fnpadom of choice ano
ralative things,

3. “Should the stalement of purpose or fitke of the
erganization bo revised ™

In & phrase, chango our name or Change oW Ways,

Dru was kind cnough to send coples of laters by
harsgll and Dr, Snidor of MEA that deal with much
iho famsa (hings woe ara discussing hore. | will con-
cludn with a comment on those koters. Al one posnt



Dvu again reders bo the danger of bureaucrabization,
o dowbd thinking of it in the sense of extessive cen-
tralization of nfusnce resting cn & solid foundation
of torens i iriplicabe, A bureaucracy can have positve
connotations. It can be a service unil Tunctoning as
chparing house, expoditer and source of roferencs. Cwur
peaflions-availablo-and-wanied seciion in Exposure s
a mascent bunbdu, A bureas can be anything we wani
to make . Ewen af many times its present size, any
burpau created by SP.E. is hardly liely io requing
compuber lerminals to speak wilh us,

Al ane poind n kis lelter Saider calls for mons at-
tention Mo  history, technology, American Siedias,
learning theory, educalion, abc. This s rejecied as,
guabe “anlithalical b serious invelvamant in Ilh'ﬂ'lﬂ'ﬂ-"'
raphy”. Ah, semanlics] We must have very dillanan
dofinitions of serious. | quote from an address by
William Sipénborg, a B.O.C.E.5." "leachar dellvered at
I Mew York rogion’s conlesanco al MNew York Linl=
'le!ifly kast Januwary., “bn my leacheds raining | was
mgrver told that somo students would bring knives and
gurs fo class, some would pop plils, and some whom
| had come b love would wind up commitiing sul-
cide."

Many Mvals ol oaching pholography &n oo,

Ben Fernandez has mads a poditive conlribulion by
soducing slem kids pway from the shereobyped paths
of destruclive behavior using doses of | stops and
hypo adminisbered in the kdiom of iha ghetio, Whene
is the ideal of a college leacher as ond wha deas
morme than take monay for working in a classfoam;
wha I8 copcerned with more than using the freo tims
afforded by a leaching job 1o indulgs In parsonal ax-
pression al ihe expense of a conirbulisn i tha com-
munity and society in goneral?

How shall wa deling fine arls? I8 it 1o be Emied
to subjiciive stalemants intolligible, ol most, to a small
group who undarstands the same jargon? Closad sys-
tems may be forirossss of logic, bud thene 8 a world
DUbsitg.

Wa are divided of opinlon on all of this and | am
prabably in thae mikoseEy growp. | propose a sodution
hal could e palalabla to all, Charge cur nama end
statement of aims. Battor yel, bt us koap & parfactly
pood name and bve up 1o s full implications. Any-
one wighing & ¢lub of maorg exclusive chanecbor should
farm ane and give i a nams 1hal descrbes it acours
afely. Lot me know when you do. I'd Bke o balong
to thal ore, boo.

‘Board of Cooperalive Educalional Servicos—a MNow
York Slale sysiem of special schools dealing with
special problems al the secondary level

A SOCIETY OF
PHOTOGRAPHIC EGOS?

by A. D. Coleman

Recont breakthroughs in the technology of phaoba-
graphic Imags reproduction and transmission indicate
thal we are approaching & visual condcicusmaBs-raming
al the highest magnilude. The simultanecus appearance
of large-screen video projeclion eguipment and videg-
disk playback devices are sugurkes of & daily ancounter
with &lill and molion phatography on & scabs undreamad
cf in our philosophies, especially when coupled with tha
ndvent of holography. Déamissed recenily by Hilton
Kramar of the Mew York Times—unable, &5 usual o soe
the forest for the Irees—holography represanis the wery
first pholographbcally credible llesion of three-dimen-
slonally not resirbched to the surince of somo object (a
phatagraphic prind, a kand-Robd viewsr, & movie screaen)
which inhefanlly vsndercuts i llusion.

The processes of holography are ot particularly
Bfcang ©f dangercus, 1hough al presen the places
whare he mpecesiary skille can be acguingd ang Tow mnd
far Between, the cos! ol equipment ol Incontiderabla,
Tha moxt stop will most likely bo the irvention of holo-
graphic aquivalents of Instamatics, 5X-70's and Supaor-
Ba. Thay ame alroady making holographic movies.

Add to thal sech developments as porlabla video
equipment, closed-circuil and public access television
pnd quadraphanic scund, and it is hardly daring to pre-
dicl thal be ke lurn of the cenbury wa will bo able 1o
fiick on ocur portable holographss projpecions and sil in
the midde of real or fictional events, even bo put on our
cwn holographic vacalicn slides and homa movies, The
praply af that era may wall lack back at cur two-dimen-
sional image systoms the way wo lock back af silent
MCwES.

A guantem jump B about to be made in tha level
ol sophistication of cur visual communications systems.
That jump will land us, mosi probably, in a position tri-
anguiated by 1984, Brave Mew Werld and Fakreshell 451.
Tha innowations will swraly be exciting, bul thedr impli-
cations mro already frightening. Theno is litle gquestion
thal ihis changa in wchaology will be accompandad by
increasingly comphix mothods of thought manipulation
on an even wider scale than presamly axists, Tha Maighl-
ened seductiveness of thhis right-lobo Inpul will render
B EWOR Mmore prong to such manipulation unless we ang
educaled b5 percahn, inberpret and respond fo A as
such. We will also be unable 1o ulilize thoas mew bools
o thair fullest potential 8 we lack training in their (heary
and praclice.

Tha challengs of photographic sducaton af this
junsiure s hat of I!H'm.l'll'lﬂ pur culture fof EThe imeni-
manl metamonphosis of #s modes of visual communica-
tign, Tha crisis which loems alongside that change can
Tarce the recogniticn of the necessily and urgency of
acroas-the-board pholographic educalion. So it was
somewhat disconcerting 1o find that some members of
thir Seciety lor Pholcgraphic Education, nstead of grap-
pling wilh thal challenge, want to know “Wha Put The
E in SP.E. and iz It Time To Take i Out?"

Thal was ha topic of the main parsl &t e Midwast
Regional 5. P.E. conference, which this yoar was held in
lowa City in conjunction with the University of lpwa's
somi-anmusl sbill/vides/likm foatival, Ralacus. The panel
discussion ook place al the =ame lime as a demonstra-
tisn cf holographic mothods a few rooms away, Ironic-
aily ongugh; that codncidence poindad up the megraasive
naturs of the quesiians quite claarly.

Meilher of the guestions gaot answered, regretiably.
In part, this was due to the environmen?: Asfocus (the
largest studant-run gwent of s king in the country) 5 a
sprawling, high-emergy happening, nol exactly con-
ducihve o the slow, painstaking analysis and ovaluation
which those questions requirg. In pasi, however, the
planndng was al Taull: two hours is handly suificiont Gime
to raish ihose questions and their ramifications, much
legs 1o Begin answering them.

Mathan Lyons attempied to answer the Girst quos-
tiom with his declaration, | pul tha E i S.P.E., wilh the
approval of i lounding members in 19830 Ha then al-
empied 1o place ihe question in perspective by provids
ing & history of the crganization’s inceplion and evalu-
tipn, As n founding mamber and past Mational Chairman,
e WAS B 8 unegue podilion 1o do so. It was clear 1hat
mary poophe inside and outside of S.P.E. lacked this
background infprmation. Undoriunalely, Lyors' owlline
was nover complaled; chairperscn Dru Shipman inbar-
rupted him oarly, insisling that the panel had 1o abide
by tha #iricl melabls she had I.lnl.llllrll]‘y ostablishad
for it. This deprived the panel—and i sudienco=——ol
ﬂFFH"'D'thtl pramizas om which o considar 1ha Esus,
Kol urgurprigingly, 1hough it ren (like Mussalani's rains)
asgarding 1o achédule, 1ha m-ﬁ!lll'lﬂ failed bo resalve the
isswe and 1thz other panelists—Charles Gold, Lesber
Krauss, and Michoel Simon—barely managed to address
amasivas o & lew of i3 many implications,

I kope thal Lyons finds an oppodunily—in paind,
idpally—to complabe his history of SP.E. 1 also hopd
thatl the debafte does nol comcluda with what 1| antécl-
paty will ba the chalrperson’s habifually axhausthes ro-
poil on what was aazaentially & mon-avent,

I tound mysell lofl wondoring as 1o how 1Ko issus
had arisen in the first place. There Seemed bo ba wo
poasinle points of origin, One was a visible desire on
tha part of soma membars to dgasscolate SP.E. from
what was ralarred 1o repeatadly as “ihe Viseal Lisracy™
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movement (8 Kodak-sponsored project] and Populsr
Photography's “Fhotography as & Fourth "R°™ campaign.

11 i trse that tha concapt of viswual litoracy has De-
come a bandwagen. 11 may ales o tree thal Kodak and
Popular Pholography have jumped on board as a bla-
tant, cxplicit tactic to legitimatize the merchandising
of cameras 1o chikdren. Ona may cerainly guestion
e meabvas and mathods: thear results should be scrul-
iniped nol only wilh cane Bul wilh suspicion, But thad
doesn'l make it any less imporiant 1o leach phologra-
phy to children. Do we siop feaching them o nead and
wribe bacause book publishers and pencll manufacturers
sland 1o profil tharaby?

Taking the E oul of 5.P.E s nol the Dedl way of
disassociating that organization from thoss who woald
axploil the concept of photographic education %o iin-
crease their capital gains, That disassoclation can bed-
bar e accomplihed throuwgh the difficult eg-larm pro-
cess of providing superior alernative understandings of
what photographic education |s aboul, and disseminal-
ing them as widaly as possible. Taking tha E oul would
instaad disassociale ihe orgamizalion entirely from the
issue itsell. What would terminale would nol ba tha nal-
seance of thal isswse, bul only the organization’s obliga-
tioh o address sell bo it

That, ihen, @& the other impulse behind the desira
to remave the E. 11 i@ clearly isolaticnist i essance. H
would mllow the crganization's membership o coRtarn
itsall oxclusively with wha! Shipman calls “ihe leathing
of phatography on ils cwn erme—ncl 85 a8 iool” what-
ewer thal may mean. The membership would thues be
parmitted 1o awold the crisis gensrated by 1he surge of
widespread, gamuing inborest In visual educationr and
tranemagrification of owr visual communication systems.

This may meei the needs of some reiruciorn—as-
pecially those for whom beaching is nol a calling but A
ginecurg—who would liko to hawe the burden of func-
tioning as informed educalors iaken off their shoulders.
That, of coursa, would decrease hair respongibility 1o
thair siudents, and prosumably leawe ihem with mare
tima for “thadr own wark.”

| would hope ihat the membarship of 5.P.E.—par-
ticularly tha student membership—will take a close, hard
look at tha fulure. 5 P.E. Is in a unigue positicn al ihis
mamant. 11 B tha only broad-based natkonal crganization
dedicaled 1o photographic education, Hs potantial for
shaping our culture’s relationship to the medium of pho-
lography has barely been tapped. It i an Evaluable
o6l 1o have &l our disposal for the task ahead. Elemin-
abe its functicn as swch and it becemes only & fralernal
grdor, @ social club instead of a vanguard. | recom-
mended hal ihe membership of 5.FE. should asak in
il "nol peace, bl & sword”

Awpvinted with permission from
Camera 35, Vod. 20, No. T, Febrvary/March 1976
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ON TEACHING
PHOTOGRAPHY

by Michael Smith

I fing that thers ase two disting? approachos to the
tsaching of Photography &8 a Fima Art today. One ap-
proach is the tradftionalis! approach: the masiers amne
rovered, oven placed on pedestals, and sludents afe
all oo often encouraged fo emulaie their style. Judg-
ing by Iheir work, students laught by this approach
seem o be hed down a palh pre-ordained in scops, The
olwar approach is the non-raditionalist! approach; fha
mastors Arg aither not respectad, or thoy are respeched
cnly in & far off distant sort of way, and students are
led 1o an opposile direction, Thare i8 an, “If it has bean
done bedorg, | don't wanl o Sbo il” kind of aitilsde,
Tha students are nsked, commanded aven, o “do Thair
own Ehing'.

This division by traditionalisl and non-traditsanal-
is! approaches i intended only bo indicate predomin-
aling aititudes. Most teachers, of course, combing ele-
ments ol bolh approaches in their beaching, and | o
nol mean bo mply that teachaess can be classified as be-
longing purely 1o sither calegory, But while these ap-
proaches can primarily be seon as expressions of aite
lisdes in tha Phabography teachars, for the students Thaea
approaches serve a8 a foundation for their work, and
frequently ewen determing ihe limite for Eheir work
Curicualy, | have found that it is usually the atiitude of
b first lmaches which is fhe decisive influence. Those
students whosa first leaches has & sirong non-traditional
approach rarely develop interesl in siraight photography.
Conmversely, thass sludents whose firs! lescher has a
sirong iraditional approach rarely experiment with of do
anmy manipulative of concplual work,

Maofthar of these approaches is adequabe, becausa
maithor truly encowsrages nor enables fhe sludonts to
have a full range of exparience. Both approsches lend
to choose paths for the students rathar than allow them
the freedom fo make their cwn chaices. Because | be-
liewe that ihis frepdom ks of crucial importance for a
student’s growih, | would Hke to present a Pew af my
ideas about a direclion for Pholographic Education which
wiould encourage this freedom of choice,

Badore | can do fhis howewer, il i3 Aecessary 1o first
ask, and then answer, twe nol wunimportant and basic
questions—What can one loach in an Art class™™ and,

“What is Arl &l aboiuat armyway? . | #hall angwer tha sec-
ond question with the simple, bul nol undisputed, I am
surg. answer, thalt Arl is about Life, and 1 preduceng,
daing, or acl of A is a deep expression of an indived-
ual's response to Lile, conlmingd within a form of some
sort. There are, of course, many olr answars 1o the
quasticn of what Art is, but | don’l want 1o gel bogged
down with that busingss hana.

Mow Bor i question—""What can ono beach in an
Art class?". Surely, one doesn’t Weach “Lile”, for Lide
is something ihal one learns abeul ihreugh living. One
doasn't have bo try 1o loarn about [de, jusl by lwing ong
is corgtantly earming. And one cannot teach others how
1o respond in A deap way B the world | bolkeve it s
this that is meant when it B said thal “Art cannot be
taught”. Bul what ona can do by beaching s fo halp
alicit the expression of an already exisling doep ne-
spords, and ohe can corfainly teach about fhe Torm
within which the axpréssicn id conlaimad,

Heolping bring fonh expression of student's deop
rosponass is cne of the most important Tunclions of &
teacher, This requines & doep sensilbvity to one's &bu-
dents as well as a thorough knowledge of onesell. This
mspect of teaching | shall not deal with in this ardicle.

The “lorm wilhin which expression is coniained™,
a% | =aid, can ba laught. This “form", though nol par
of the Torce behind expression, is part of expression. 1
conslsts of combinations of malerials ard processas
which aro used in @ manmor dictated by acsihelic judge-
menks, When wa ieach aboul the form within which ex-
pression s comlained, (hen, we Deach aboul matorials
and [, acesses and about altitudes gowerning Ehair Lea.

Teaching about materials and processes primarily
inwalves leaching aboul techmical matiers. Al oo often
technical maiters are taught as if they ane iclally sap-
arate from expression and inwolwe only the mechans:al
manipulation of materials. Technigue, howover, is much
more than thal, Far nat only does it give form to ex-
pression, it alsa helps (o shape and moddy that ex-
pression.

I baligva that students should have a knowledge ol
only of lechnical matorial directly related fo Eheir own
work of the momant, but they should ako have a knowi-
adge of technical malerial based on olher concarna than
their own. Furthar, they should have o knowladge of Tha
technigues used in previous years by other workers. In
this way, by iha fime stsdents have pradusted, ihoy
would have the broadest possible basa frem which to
conlinee their gwn exploraions. | find that many #iu-
dents are familiar only wilh thal techndcal material they
noed for thelr cwn work of he moment, This lack of
knowledge and awareness of the technical side of the
medium 5 appalling. especially whon encouniened in
graduate sbudents, whao, cne would think, would know
mane.



Studenis should alsc have a thorpugh knowledge
of the histery of photography, fer ihis knowledge pro-
vides lor & richer experience in the use of malerals and
in tha making of aesthatic judgemanis. By understanding
thir past, wa can more fully oxplore in the present. |
hawe found thal many advanced and graduate students
have a wholly inadequate knowladpe of ihe maedium's
histgry. Thoy have cerainly heard the names of moat of
i photographers, bul for the most part, lack any in-
dapih feeling for and real knowledge of thelr work. With
many sludends # i almost impossible o carry on & con-
versation about photography in which one relers 1o ex-
amples of past work. Their knowledpe Is limited 1o the
lew examples of work shown in thair history of phoboag-
raphy survey courses. Expecling sludents to have a
greater Tamiliarity with historical work is looked on as
#rangi.

Mow, bot us consider thal pesthedic jedgaments are
lormed by four componanis—parscnal, historical, tech-
nical and cuftural. As | have suggested, the personal
componant essantially cannot be taughl, it can only ba
wlicited. In conirasi, the historical and technical com-
pormnls can be laughl, |n lecl, they must be conschous-
Iy learmed, because ihey do not come from dally lving.
The cullural component. on tha olhar hand, doss naol
hawa o ba lwarmad, because it devalops maturally as &
function of one's daily lite and social Eterraction.

As 1 vipwed sludanl work wilh these considerations
in mind, 1| roalized that much of the work lecked tech-
nical and historical inpuls——pracisaly thoss inpuls which
can besd bo learnad in schoal. Consagquantly, such wark,
ihough ofien chlaver, was ranely wery deep or moving.
This woark, compossd primarily of personal and cultural
components, was rationalized by the studenis with the
affitude thal they ware “doing their own [Ring™. This ali-
lifusde was Ireguanily en-cmruqad: b:l' he lsachers, oS-
pecially by those who had a non-traditionalist approach.
I'd llka 1o add hare, 50 as nol tp appaar unduly biased.
that | dird that miuch of the shudant work which i dull
ard ul'llII'IMI'H'IiI‘rﬂ cames fmom a striclly radilionalist ap-
proach, and contains only technical and historical in-
puts. But bacauss the non-tradificnalist approach, which
i partly based on “dodng your own 1hing~, Bas &n un-
usually strong influence today, | shall give it some far-
ther commant.

Mow | cerainly have no objeclion o anyomns and
averyono Ooing their own thang, Bul where doas ona's
own Thing come fromT It comas from |i"|l'-ﬂ'rﬂ onE's awn
life. The more we live, the more woe understand, even
it that underslanding somolimes consists In knowing
how wary |ifths wa really know, And of coursa, tha mone
Wi ihderstand, thd mone wo Can pul info GUF oW Wk
—gur oan photographs. The point @& that we shouldn't
have 1o iry to do ocur own thing, we should be able fo
do it natwrally, 83 & funclion of living, Making one's

own stalemant &% an anist is ol a goal o sirive towand,
but is something which overiakes one in the course of
living and warking Tully.

Along these lines, let us conskder the bea of a
period of early or imitative work versus the idea ol “de-
ing your gam thing”. In the history of the visual arts
hire have not Been Many young masbers, &3 thare have
bean in other felds such a8 Ferabure and migic. His-
lorically, & majority of visual artisis produced their last-
ing wark afer they had bean working for many yeans.
The first ten years of 8o of production s Ireguantly
looked on as immature “early work”. We photography
teachars lend to forged this. With the sxceplion of be-
ginning photegraphy courses, wo do not allow our she-
dants their period of early wark, nor da wae allaw a per-
iod of imitative work.

“How can wa doal with this pholograph afler Har-
ry Callahan?”, ohe Hﬂlﬁﬁlﬂh}' Ieacher recantly said
while locking at a siudent photograph of high contrast
woods In snow. The implication of this commant was
claarly 1hatl this was & bype of photograph thal had
bean dond belors and which shouldn't e ablempbad
now, and thal making pholographs like this was a type
of paperionce which was no longer valid How wnlike
ke witibica Pound in many painting classes, whare stu-
dents are encouraged 1o go to museums 1o copy the
work of 1he masters. In these painfing classes, the am-
phasis i3 chyviocusly on kearning the craft of art, rather
1han on “doing your awn Bhing™. It ia inlofesbing 1o nole
that 1his aftitude on the pam of Phﬂ’lﬂﬂrlﬁh! leachars
and students fowards historical work and “doing one's
own Ilhing™, asame 10 apply only when studanls work in
a manmar simikar o thal of the classical masiomn, such
as Callahan, Siskind, Weston, ebc. Work dona in the
mannar of mong fecon! masiors. whather Eraditionalist of
non-traditicnalist, such &3 Arbus, Frisdlander, Ualsmann,
abc., is nob considersd Bo ba an imilaan of amything,
but is conskdered to be “one’s own thing™.

This alora indicaies that “doing your own thing™
does nol always mean whal it says. | belseve i is often
just an excuse for nol learning ihe iechrical and hisior-
ical components of making apsthetic judgements. | also
balievo it i3 & rationalization for an approach o Pho-
lography which is 0 o greal sxteni, based upon & o=
action agains! classical valwes and traditions. Because
it lscks m solid foundalion and s largely bated on &
‘rogcticn against’ rather than on an ‘oxpression for, all
oo oflen this student wark “burng oul”,

While | was sitling in & pholography department
office at ocne of the major wniversities wriling the first
drafl of this paper, a student approached me with some
basic quosticns aboul 1 use of his Camora, Ha had
jusl enrclled W Boginning phatography and hkad mol
even exposced ong rodl of Tidm yel. As hd was Baaving, 1
sold, "Hopa you got some good oncs™. He answenad,

“Oh, my pichenss will probably leok ke one’s made HE-
1y yoars ago, but I'N get through that quick enough I
hapa'. At morg edvanced sbudent lvels this superficial
fealing Tor indevidualily B even mone prevelanl. What =
ke hurry? Everyone is unique. With a1 broad foundation
in the medium and with continued work ower a poriod
of time, ore's uniqueness will gmarge. O course, thare
will always bo those whose uniguensss will amarge
whelhar ihey have a broad foundation in the medivm or
nat, but they are the exceplicns.

Thawgh | have stressed the teaching of the “form
wilhin which axpression i3 contained™” and tha bechni-
cal and hislorical components of making assthetic
judgements, | realize thal the making of any fine pholo-
graph nvolves much more than this, Bl we do & dis-
sarvice o we only encourage our stsdents to “do Ihei
awn thing”. We should insiead, provide them with the
broades! possible foundation for thelr work. This would
halp ghwe thom the freedom fo make thowr own shabe-
mints &3 artiss.

PHOTO ONE:
LET ME TELL YOU
ABOUT INSTAMATICS ®

by Dave Read

I require &l my first samspabor suSoms o wa Inat-
matic® camarss, 35mm isn'l allowed—Mikons have o
b pul inta slorage wvntil 1the studenls “carn™ tha ﬂ\ﬂ]l
o use them {usually about hatl-way through he Semas-
ler, If wo wore on fhe quarer ayatem wa'd ule 138 the
whale iral quarterh. | make a real isswe of Ehis: throw
aul A5mm film in the drying cabinet, hand out super
cheap Instamatics (did you over sea the smappar? s
& lors with shutler thel allaches ko the Mol of & 128
ﬂﬂﬂl‘iﬂﬂ? o thoda hew who can’l Borigw ond from a
Iriznd or relative, and give leclures aboul the “advan-
tages” of this particular 1ool. | talk aboul how sensii
iho Instamalic 5 IE wonR't work for you, you know, if
you have @ socrol desine 1o De using your Mikam,
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Teaching in an Art departmend, my sbudonls are o=
quired bto take drawing and design prerequisites and |
iroat them as Arl majors whalber they wanl il of nal
They're lold 1hal they're nol here to learn Pholography
per 82 but to use Pholography 1o deal with Art problems
and Art ideas. Tha! may nof ba the case but | sure
higlps gal things sleorad in & directon thats mor in-
tareslang Tor me.

Anyway, the whole thing is presentied in berms of
finding and using the advantages of this particular cam-
ora. The foatures of the instematic that distinguish it
from e Milkan (| ues thatl word nol 85 A brand name
bul in the generic sande, like “Kleenex"™) include fixed
focus, fised and rather slow shulter speed, and general
lack of sharpness, all of which are genevally corsldersd
woakngsaes of disadvaniages. My sludents ane commil-
ted to ireating these “weaknesses™ as podilive alfributes
and in the process thoy learn a lod about Photography.

For example: | sometimes give an assignment that
requires thal they photograph things nirs inches from
e cameds. You know whal happens, mosl Instamatica
will be tolally cul of focus which means they're making
pictures without contend. Thoe prints, i they're gaing to
work, hawo 1o stand axclusivaly on qualities of tong end
form. This may scund &% il they're MRCTIngG Bome as-
pocis ol Pholography, and they ane in 1his pariicular as-
signment, but st the same lime thay're dealing with
somaihing uniguely phatographic. Belors i camara
was around there was probably no way o locus your
ayes on an oul of locus image—ihis i a wisual exper-
ience special to Photography and oxploring H seems to
add somailhing o an undefalanding o ssaing. By Tha
way, lhose negalives are difficull to prind, and they have
1o be printed wall bo work. Moi only ane the students
lparning to #00 tho prind &8 an object Bn s own right
{ratsar than a pésture of lﬂﬂﬂlﬂl'ﬂ'lﬂ elea) and 1o reepand
to lhe richness and sublisty of the grey scale, but
thay're learning & great deal about good old-lashionpd
tachnical priming Irom being @ a siluation whane bamal
relationships assume such importance.

We're all aware of some benafits of working with
Ehis CRMEra. hﬂ'ﬁﬂlﬂ argnl mbmsdaled by technscal
problams [when Ihey'ne shooling 100% of thair concan-
tration should go into making an image) and the “pros™
{wsually victims of an overdose of camara magazines—
I'm surg you got thosa too) ane abbs 0 roly loss on thoer
mchrical axpedisé of peg-learned nolions [formulas,
preconceptions, projudices) about what o pholograph
ghould gr should not ba,

Heowaviar, al the baginneng | @ lend 1o puesh 8 marg
oFf MES "‘#h‘.l-ﬂ'll" approsth, .ﬂlhiﬂl‘lﬂ the sludent 1o maks
it work in the camera as opposad fo manipulating the
npgative of prind fgnds 1o push him info mew berribory.
Ha cam'l da (ke samd Kind of things he might have doma,
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for example, in his drawing class. You have bo be care-
ful though, that this i dons as a lemporary gesiurne in
e spiril of opaning wp pessibilities, ralhor than Impos-
|I‘|lp |H-lil‘lp narrow-mindedness. | &o wanl these pocphko
o become responsive o everything the maberials will de,
and it spems o halp If | can start by pushing them in
dinpciiang 1hat are gomsbrally unfamiliar to tham.

The Inatamatic helps encourapes & Treo and Spon
oaploration with the camera. |1 also makes possible &
division in the technical laming thal takes place. For
ihey firsk hatl of the samesiar all technigues |machankcs)
ary conconiraled in the darkrosm. Jafry alamann might
nol approve—you 3o have 19 be careful ol o Tosbar an
attitude obout the darkroom as a sirictly mechanical,
non-creaiive sMuation, | by o guard against fhis be
traalng it all a3 a Prinimaking andeayvor, (hal B the
camira is uted to make I'Idﬂu'li\l'l: and I'Iuﬁllh‘ﬂ'ﬂ- are
useful in making prints, bul the print 5 the real issue.

I'vg always struggled with the idea of Baming o
regard 1ha print isel &8 & umigue objecl. People saem
o wan! lo dee tha print a5 a substitule for being thens,
when as Tar as I'mr concerned, litthe is going 1o happen
until you bagin 1o doal wilh whal & baing presentad ax-
clusiagly in thal prink The photograph should show
somathing you couldn't oo or know il you wero stand-
ing in front of the subject | try 1o approach this by pro=
mding tha idoa of bocoming aware of how he Camera
transiorms things. Hopefully my sludenls are exploring
(al h=ast bearning o recognizel the difference bofween
reality in front of the camarn and the reality that is iha
print itspll, And that's where ona of the most imporiant
Advantages of the instamatic comes in Instamatic prinis
have a parlicular "look™, immediately distinguishabls
from Mikgn prints. At the beginning | had no idea whal
n bonus Ihis vwould be but I've really fallen for that slight
lack of definition tha! happons whan you anlarge thosa
negathwes. You don't lose the conlent bul you do losd
just anough detail to place omphasis on b Surfacs
guality af ke print Asell. You cant refy on a wgalth of
dotail to make the prind interesting, if you're going o
rgapond o & lexlurg '8 going o be & combinalion of
the look of the subject and of the grain structure of the
film. We're really dealing with a phoiographic quality
h@rg=—Yycu can’'l trepd theso prints a8 a window onf Tha
wifkl—any sensual response o (he i‘l‘llﬂ'ﬁ has bo in-
vobwit & canllict o lension babwean ﬂb}uﬂl.l -ﬂip-il:bud and
and 1o mabtorial itsolf, And ihis can be a tremandoussly
rich gxparienco. Things such as bonal/textural relakicn-
&hips botwaen vory diflenant objscis of Eh'lﬂl:f P quaal-
ity of light on a surface becoma increasingly more im-
partant. I'm corvincod that this hastens recognition msnd
appraciaticn of the unigue qualifies of the pholographss
prant. Serdilivilies are invalved here thal lake some time
and experience to develop, and | think the Instamatic
camera halps mo speed wp (hal process,
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NATIONAL CONFERENCE
PLANNED PROGRAM

Hosled by ihp Minneapolls College of Arl and Design
and the Minneapols Institule of ihe Arls,

Conference Dates: March 17-21, 1978

Location: Minnaapolls Collega of Ari and Design, 2400
drd Averue Souih,

Rogistration: Wed., March 17, 4 fo 9 PAM and Thar.,
March 18, 9 o 10 AWM., in tha kobby of the Collaga.

Confarence Fes: 52500 moambara; 53500 non-mambars.
Conlerence fees will be paid at tha tlime of regisira-
tiaini.

Hodel reservalions: Mombers ane -ssponsible for making
their own reservations. The Fair Oaks Mobel, (2335 Jnd
Avp, So., Minncapols, MW 55404) & across the sireet
frgm the conlemence cenber. Tha molel will kold only
Rall of 1ha anlicipated parlicipanis. AMer the Fair Oaks
is full, reservations will automatically ba fcrsarded bo
tha Curlis Holel sevaral Dlocks away

Hon-Conference Events: Aichman Halre of the Minnaap-
olis Collgge of Art and Design B preparing a list af
ewonls and natitulions in (ke MinRroapalis-S1. Paul anea
which members may wish 1o visit on an individual ba-
sis. This list as well a5 a list of eating estoblishmonts
wilhin the confarence area wiil be availabbs af the timo
ol regisiraiion,

Exhibiliona: During tha Confarenca, o pholographs of
Harmy Callahan and Wright Marris will be exhibibed at
the Minneapolis Art Instibube. The Enstibube will also be
showing a seleclion from heir permanen) collection of
pholography. “American Images: Documentary Pholo-
graphs by the F.5A., 1835-42" an exhibition of 130
prints will ba showing a1 tha Wallace Fine Arts Conlar
af Macalester College, 1600 Grand Awenue, 5L Paul,

Job Imberviews: Arrangements are being made for em-
phoyes to interview job candicates and for candidates io
posl posilicn inkanesls dl.ll'il'-tﬂ ke Confarsnced. Employers
wilh openings are requesied bo send information con-
carning the pesilion o Richman Hake, Assistant Profes-



saf/ Photagraphy, Minneapols Collegs of Al and Deakgn,
133 East 25th 51, Minngapolis, MM 55404, Please indi-
calp if a ropresentative will ba availabbe.

Candidates should bring vitaes and portfolics 1o tha
confaroncn,

The following advance conference program will al
low membars fo anticipate the sessions they wish to at-
tend. The official program wilh times and localions of
tha sessions will be availablo at registration.

SESSIONS ON MARCH 18
Guesl Fholographer—The honored guest pholographer
at this year's conference will ba HARRY CALLAHAMN
who will daliver & slide presentalion of his work on the
ewening of tha 181h,

Keynole Speaker—Douglas Davis will deliver the key-
mete on “Photography as Gulture: Thinking Against the
Medium™, Mr. Davis, author and artist & also critic for
Hewsweek magarine. His most receni book, published
by Pragger. is fitled Asl in tho Fubture,

Welcome=—0r. Jeromé Hausemann, president of the
Minnoapolis College of Art and Design will delivaer the
officinl welcome to members,

Image Makers Caucus—Led by Darryl Curran and Fiob-
ort Fichter, The Image Makers Gaucus will take place
for three days, March 18, 19, and 20. The first day will
b devabed o introduction, scheduls, AannoLNcemMans
and a sories of presentations. The second day wil in-
troduce the “Swaporama'. The third day will be devobed
o individual fpllo presentations and open exchange and
discussian.

Teachers Cavcut—Chairgd by Dick Stevans. Tho Toach-
ers Gaucus will take place for two days, March 19 and
20. The formal of this session will be & aaminar ap-
proach beginning wilh a genaral meating fo discuss the
most porlingnt isswes and fopics. Following the general
macting, ihose atending will divide 0o smaller groups
with medarators to deal wilh ihe subjects decided upon.
The main thrus! of the Teachars Cawvcus will ba o con-
cenirale ¢n the problams of teaching photography.

Carl Chiarenza—A slide leciure on “Noles on Assthabic
Relationships Between Seventaenth-century Duich Paint-
ing and Winatconih-century Pholography™.

Jool Sayder—A slide leciure on “Showing, Saying, and
Seoing Pholcgraphically, or O Darkneas (rom Vain Phil-
osaphy”. Joal Seayder is currgntly on the faculty of the

Departmant of Art and Humanilies of ihe University of
Chicago. He s also curabor for the photography collec-
tion of the Exchange Nafional Bank of Chicago.

Arthur Taussig—"Subliminal Sex In Adverlising? A
slide preseniation on the possibility of why advertising
“golls” &t & wiswal bevel. Techniques are fraced from
1489 to the prosent

Ari Tsuchiyn and visiling video arlisi—This session will
offer members an opportunity to view a demonstration
of video and electronst technigues. An altempl will ba
made o produce a finishaed work,

Doug Stewarl—Feports on the activites of the PPA,
PlA, and the Fouwrlh R; an wpdate reporl on the activi-
ties and comcerns of these organizations in relation fo
SPE.

Charles Swediund—"Reconstruction of Color: A Kwik
Proof demonstration™. A slide lecture and process dam-
ansiration.

Steven Cromwell— Moncorventional Use of Color in
Dya Transfer Printing and Related Processes™. A slide
locture concerning bofh assthatic and bechnical consid-
erabicns. Emphasis will be placed on mathoods used.

SESSIONS ON MARCH 18
Martin Friedman—"Paintings and Fholegraphs by Char-
les Sheabar”. An informal discussion by Mr, Friedman on
his resecarch and recent publication on the work of
Charles Sheabar. Mr. Friedman is Direcior of the Walker
Arl Canber.

Bill Jay—"Fun, Facts, and Faniasies from Pholography's
Histgry”. A slide lecture on the sirangs lales, poams,
unuseal facks, carioons, and misconceplions about the
mepdinim,

Anne Tucker—"Wriling Contempoarary History”. A panel
which will discuss theé punposes and malhods of Inber-
viewing. Topics for discussion will ba purpose, proced-
urp, copyrights, limitations, disseminatlion, agquipman
and ediling.

Task Force on SPE Policy—An evening session devobed
to indiwidual task forces on fulure guidelines and policy
Tor SPE. The membarzhip will meel in general session
ta receiva suggestad topics and than will divide into in-
dividual groups with board members as moderalors. Fol-
lowing ihe individieal meetings members will regroup for
A genaral sesslon 10 assess the resulls. This meeling is
separale and nod related 1o the genaral business maet-

SES5I0ONS OM MARCH 20
Ed Scully—"Why Fading Color™ A llorial/panel dis-
cussion on the basics of fading color; collecting, con-
servation, and current technobogy. Tha following will
comprise the panel: Ed Scully of Modern Photography
Charlelon Bard and George Larson from Exstman Ko-
dak; Charlene Costello, Cibachrome specialist from li-
fard; A representative from Polarokd; Ken Lieberman
from K & L Photo lab, NYC; Alan Fern from tha Library
of Congress; and Hanry Wilhelm from Easi Street Gal-

lery.

Peter Bunnell and Jim Alinder—"Observalions on ke
Art and LHe of Wright Morris'”. A alide/tape leclure by
Alinder discussing Morris biographically and in the con-
text of a recent exhililicn of Marris' pholographs al the
Sheldon Gallery, University of Nebraska where Morrls
was visiling arlist for a semester. Bunnell will discuss
Morria” ﬂhﬂlﬂﬂl‘lnﬁl in redation o othar pholographars
and thalr place In the history of the medium.

Doug Stewart—"Uncle Ed and All My Friends”. A threo
screan slide prosentation of a specilic work with the
alvawa litha.

Ted Harwell—"Consarvalion and Pressrvalion”. Thia
session will be a preseniation, lecture and/or demon-
stration of contempoarary methods used in black and
white conservalion by leading consarvators in tha field.

Mathan Lyons—This sassion will be a repari and discus-
sion by Lyoms on & recent invitalional meeting held at
tha Visual Sludies Workshop concerning conservalion,
collecting and education.

Hofodd Jongs—This session will bo a slide and video-
tape presentation on the newly crealed Caenber for Gre-
alive Photography.

Conlemporary Pholographens—aAn evening session wilh
Bi¥ conlemparary phoblographars giving slide pressnia-
ticns of their work. Those included are: Joa Jachna,
Joan Lyons, Gary Hallman, Ellan Land-Weber, Frank
Gohlke, and Ben Lilson,

Shides and Fims—Provigion will 8 made 0 propct
slides and films of student and faculty work al a spacific
time throughout the conference. Persons  interesied
ahould conlacl Richman Hake, 205 East 2Th, Mo 4,
Minnenpolis, Minnesota 55404, Those beinging slides
should do so in thelr own carcusel trays.

This yoar's receplions will be hosted by Little, Brown,
and Go. and tha Minneapolis College of Art and Dasign.
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Photography

By Barbara Upton and John Upton

Photography is a stunning and comprohensive one-
vilume fext based on the multi-volume LIFE LIBRARY
OF PHOTOGRAPHY. The authors of this new book, well-
known photographers and photographic educators in
their own rights, provide introductory students with

* full coverage of the major elements of photography.
including history, chemical processes, and the Zone
Svstem of exposure;
important photographic processes demonstrated with
sequential photographs;
a gallery of the works of outstanding photographers,
past and present;
quality reproduction on coated stock, with more than
600 black-and-white photographs and 48 pages of
full coslosr.
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A major new texl based on the

LIFE LIBRARY OF PHOTOGE APHY

A Division of Little, Brown and Company
34 Beacon Street
U Boston, Massachusetls 02106

Photography covers all aspects of the art and science of
photography —types of cameras, film developing, print-
ing. lighting, exposure, color, moynting, etc. An entire
chapter — clearly and carefully written —is devoted to the
concepts and techniques of the Zone System of exposure.
Technical explanations are clearly presented, and, by
using step-by-step photographic sequences, the authors
are able to demonstrate visually such important processes
as developing, printing, and mounting. Throughout the
book, the Uptons have adopted the style and format of the
Time-Life series, maintaining an easy and interesting
reading leveal.

This may be the most beautifully produced textbook of its
kind. It may be the most handsomely designed textbook
ol its kind. Bul, above all it is certainly the most useful
photography text available.

Barbara Upton Is an Instructor of Photography at Saddle-
back College in California and has produced numerous
t!1|lll-1-l|lli.ll1ili"ﬁl[!lri-ll:i[:lri. John Upton is Chairman of the
Photography Department at Orange Coast College in
California and is a member of the Board of Trostees of
the Society for Photographic Education.

Examination copies available in early Fall
655 block-and-white photographs

190 line drawings, 48 pages of full color
Paperback 360 poges 511.95

AN
EDUCATIONAL ASSOCIATES PUBLICATION



WRIGHT MORRIS: An Introduction and Photographic Chronology

{Ed. Noda: Jim Alinder and Peter Bunnall will presenf,
"Qbservations on the Art ang Life of Wright Morris'” fo
the 19768 Mational Confarance)

by Jim Alinder

While Wright Morris i3 clearly a central figure in
American befters, as the critical acclaim 1o his seventean
nevels altest, B his work as an artist/photographer
and the semingl achisvements he has made in combin-
ing words and pictures thal concorn us here. It has pro-
visusly been impossible to discover more aboul Wright
Morris, photographer, than you could glean from the
dust jackels of his pholo-text books.

The principal body of his pholographs were mads
during the decade of the 1840's. When the passage of
timo allows us & clear historical perspective, it Is my
Baliaf that Wright Morris will rank as the best documan-
tarian of that decade. More than a personal extension of
the F.5.A. project, Morris goos beyond ihe socislogical
récord 1o consider the humanistic atifributes of siruc-
fures and artifacts, In a number of his prinds | find, too,
a powerful surrgal element.

Whila the genius of his photography would be suil-
ficient to allow him a place in ils history, ha became the
firsi, and still the only, person fo combing his own
wards with his own pictures on an equally high plateay.
The phote-text books are milestones in the history of
photegraphy/literalure/publishing. The first photo-texi,
The Inhabitants, was published in 1946 by Scribners. It
wis produced as an art book on the best varnished oat-
meal codored paper available in thal post-war era and
sold for 53.75, The second of the pholo-texts, The Home
Place, was published by Scribners in 1948, In 8 conlin-
wing elfort of creative publishing, the book was done In
the format of & novel. The considerably smaller size of
ihe book lessens tho impact of what are some of Mor-
ria” linest images.

In the mid-1960's ‘Wright Morris turped back to the
pholographs made some two decades earlier. While ha
felt strongly aboul the earlipr phofo-text books, Morris
knew that the inervening time had seen an evelution In
his writing. What would happen if the photographs ware
combined with 8 new iexi? He began writing and ihe
result was God's Couniry and My People published by
Harper and Row in 1258,
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Perhaps because books are ceniral bo his lite, BMors
rs’ work has been seen only in reproduction, not as or-
iginal prints. Indsed, the only criginal print on view has
been onae in the “permanent” photography exhibition at
the Museum of Modern Arl. The Morris® retrospective ax-
hibition at the Sheldon An Gallery in 1978 will travel
and allow greater numbars o appreciate the original
prints. Morris has recently decided te make his prints
avarlable 1o colleciors.

Morris and his wife, Jo, make thair home in Mill
Vallay, Calitornia.

PHOTOGRAPHIC CHRONOLOGY

1910  Born January Gth, in Central City, Nebraska.

1918 Mowes 1o Omaha,

1825  Moves with father fo Chicago, ablends Lake\iew
high schoal.

1926-27 Trip by car to California and back Io Chicago.
Passengers recruited to share “axpansas.”

1928  On Uncle's ranch near Heseford, Texas. Fisst
vivid impression of the plains (the Panhandis)
and fereboding of the dustbowl.

1930 Goes to California to attend Pomona College.

1833 Leaves college for yoar of travel in Europe.
Buys first camera in Vienna,

1934 Returns o Calilornia determined to become a
Wik,

1935 Purchases Rolleillex camers. Begina with pic-
torial elowd photographs but guickly shifts 1o
alleys, structures, and arifacts,

1536 Begins writing shorl prosa paragraphs, poalic-
ally dense, which anficipate the fext of The In-
habitanis.

1938 Moves Iram Calitornia to Middiebury, Conn. Pho-

tographs in summer on Cape Cod, and in nearby

MNew England, with first view camers. [3%x4%

Graphic). Sess first Walker Evans pholographs

Concaives of photo-iext possibilities, begins ac-

fivaly combining pholographs and prose pas-

sagas. Shows (hem io Jay Laughlin, of Wew

Directions, who agrees lo publish a selection.

Has interview wilh Roy Siryker of FSA

Hew Direclions publishes a seleclion of The In-

habitants., Musoum cf Modern Al buys two

prints (a Phobe Gontest} First exhibition of pho-

1929

1840

1540-41

1942

1943

1945
15947

1048

1554

1952-T5

1967

1858

1971-T2

1975

to-toxt (Inhabiants) al new School for Social
Research in Mew York.

Nine months of travel through the South, mid-
wasl, and southwest (lo California) and back fo
Mew York, expanding collaction of “Inhabiants™,
Back in Mew York prepares first drafl of pho-
tos and bexls,

Receives Guggonheim Fellowship to complois
work on The Inhabitants, Returns to California
via Mebraska and Homo Place. [Mear Morfolk.)

Leaves California once more for Bryn Mawr, Pa.
Takes photographs in Colorado and Cahow's
Barber shop, in Chapman, Mebrasks,

The Inhabitants published by Scribners.

Travels 1o Mebraska in May & June with 4x5
View Camera to make photographs for The
Homa Place, on second Guggenheim Fallow-
ship,

The Home Place published by Scribners.

On third Gugpenheim travels to Mexico., Plans
to photegraph are put aside to concenirabe on
writing.

Professor of Crealive Writing, California State
Univarzity, San Francisco,

Concoives of phato-iext using pictures from pre-
vious books [and others) with new writing, (At
this time The Home Place & The Inhablants
wore long out of print)

God's Country and My People, a third photbo-
fexi book, published by Harper & Row. The
Home Place reprinted by Unbeersity of Nebras-
ka Press, a Bison Edition.

Fublication of Lowe Afair: A Venelian Jowrnal,
with ihe photographs In color. New edition of
The Inhabilanis published by DaCapo Press,
(Thiz edition has two new photegraphs, replace-
manis for two nol available.) Make new prints
ol Inhabilants, &4 Home Place negatives while
\"=I-|tll'lg professor al Princelon University.

Twa hundred print retrospactive exhibition of
photagraphs at Sheldon Memorial Art Gallary,
while Dstinguished Wisiting Professor at the
Univarsity of Mebraska-Linceln. Exhibition book.
publizhed, Wright Morris: Struciures & Arlilacts,
Photographs 1933-1854, distribuled by the Uni-
wersity of Mebraska Press.



Grain Elgvalor and Lamp Poat, Maebraska, 1940
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1847

Tha Home Place, near Norlolk, Nebraska,

Tha Home Place, near Morlolk, Mebraska, 1947
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Eddis Cahow's Barbarshop, Chapman, Mebraska, 1847
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PUBLICATIONS

Dru Shipman
Book Review Editor

10 Railroad Avenue, Apt. 10
Haverford, Pennsylvania 19041

REVIEWS:

WOMEN ARE BEAUTIFUL
Garry Winogrand
Hew York, Light Gallery wilh Farrar, Siravss and Gi-
roux, 1975
85 papes, 85 reproductions
6.95 58, 15.00 HB

Tha title of this book would have us believe il s
“aboul” women, and thal the comment on woman that
is provided by It is that they are “beautiful”. Wrong on
both counts, of course. The ridiculous assartion implicit
in the titlg—thal Winogrand's pictures are illustrational
and ideclogical—embodies a kind of reverse snobbiem,
a8 cavalier contradicticn of all that his work pctually ks,
Viewed as i they were illustrations, a mofe apl 1#he
would have bean “Tia and Seli-gaception are “Baautl-
ful’ “. Holan Gory Bishop says in her introductory asaay
that “with the unerring instinct of the aris? (Winogrand)
mas caught the conflict of the feminine creabure: tha
body as object vying with ihe sell as person.” | don't
belisve it Viewsd as ideclogy, which Bishop presumes
te do, the truth is thal the pictures amouni 1o & snide
and adoleacen prurience. But photographs are nol pro-
duclivaly viewsd as illustrations or ideclogy, and Wing-
grand’s piclures ihemaabves ane incisihho and trustworthy
ihings 1o bo S@en.

By the “piclures themaaldes™ | maan those things
ihai can in fact be seen, those things of which ibams af
subject matter are not the imporiant common denomina-
for. Whai ihese piclures have noably in common as pic-
fures which “deflne the subject” (sccording o Szar-
kowseki's accurale formulation], as warsus what the ithe
clumaily asserts they have in common as inslances of
predefined “subject mailes™, ia a really stunning visual
aulharily and compleleness based on the presumplion
of chacs, Part of the presemplion of chacs (Lo, lnck of
intentional crganization and inner maanings) which the
viewer of Winogrand's pictures contracts insiandly, llke
a fina dissass, slems from thedr apparent simple jusiili-
calion @s plciures of infriguing things. Hence, it & no
coincidence thal women who mepresont sophomodic
sloreotypas soem o bo stuck in the middle of so many
of them. Such wersions of wamanhaod ana tha ones we
find infriguing i his culiure,
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Someons lhought this was the basia for a woman-
ihama book, and by way of Introduction Winogrand him-
soll ovan asserts that * ‘Women Are Beautiful' is a good
title for this book bDecause they are,” oven though he
also stipulates ihat he s concarned with waman *'1 react
1o positively'™ nof "as a man geiting to know & woman,
bul a5 a photographer photographing.” This bock con-
stilutes a fesl, like Friedlander's party pictures, of owr
ability and wilingness to give piclures hemsalves our
attention, or 1o acknowledgs that thay are attracting our
attemticn. Putling theso pictures logether, like watching
a rapid fire slide show of Friediander's party pichures
[(which afe consistently built oul of the para of “ludl-
crous, decadent Mew York types”), ralses the level of
presumptive chaos fo a point from which the only re-
turn ks 1he most primilive and most complex viawing.

I may seam curious to afiliate well-worn subject
malter with chaos. The connection i that “subject mal-
tar” I8 prios and independont to piclures, pan of the
world whose realily, outside of ar, i a function of
overinpping and confradiclory idoas people by ihe mil
licha have, and change, and inven for thamselves. Peo-
plo often believe implicitly in ideas, crediting them with
the meaning of, among other things, the looks of the
world, This delusion is the essence of chaos.

So Winogrand's plcturos begin by making us feel
wi meraly observe someihing fescinating that once hap-
poned. We casually search the surreundings, wiping our
mouths and getling ready io leave tho table, bl char-
actaristically we hesilabe, with the chailr hall pushed
back, hald by somathing stronger and more comphle
than our ideas aboul things that happen. It is nod, as in
anather kind of wall-built photograph, that relationships
petwean the “event” and the “background™ gradually
dawn on us, but that wo lose track of cur allegiance 1o
the ovent, The idea, and begin to trust and be rewarded
and reproved by the plclure isell entie. A ‘Winogrand
pictura i3, in @ phrase, buit like a brick shithouse, and
the ones in this boak are no exceplion. Bul the woman
are immaterial,

DRETT WESTOM: WOYAGE OF THE EYE

Aflerword: Beaumant Newhall

Millarton, Aperture, 1876

103 pages, ™ reproduclions

12.50 SB, 20,00 HB

Aperbure’'s prediclably impeccable presentation of

Bratt Weston pholographs, dafed from  the 1520°%
through the 19705, This selection makes it hard fo es-
cape the judgment that a cetermined lasle and control
handicapped this photographer in producing an authen-
lic body of wark.

COMMUNION IN SOLITUDE: MEXICO FROM THE COR-
MER OF AM EYE
Michael Bradiey
Zan Francisce, Scrimshaw, 1975

95 pages, B3 pholographs

1695 HA

Curious and touching color pholographs which bordar
now on gruoeseme subject mather, now on the chokingly
picturesque, always held in compositbons well this side
of offense, and splendor, and candor.

GETTYSBURG: A JOURNEY IN TIME
William A. Frassanito
How York, Scribners, 1875
248 pages, 193 reproducticns
1295 HB

A closs examination of the “Gettysburg saries”™ of
phatographs, from the point of view of historical wera-
cily, eschewing their presontation as “works of art,
forced to make thol cwn quiel and unsupporbed siate-
ments” and as mere “ilusirattions, serving tha writbon
word,” Rather, each photograph is 1o be provided wilh
“the proper supporl necessary for ihe compoehansion
ol its visgual iale.”" It I3 revealed that many caplions hawe
mis-altributed suthorship and subject matter, and that
some pholographs ware “faked” (e.g. an anachronistic
firgarm planted, a corpse moved).

Bul, in & crucial sense, il & dificult 1o undersiand
how the “real nature” of thesa pholographs i visual
ferms can be revealed to be other than whal thay have
always lopked like,

THE HEW INDUSTRIAL PARKS MEAR IRVINE, CALI-

FORNIA

Lewis Baltz

How York, Castelli, 1974

108 pages, 51 reproductions

20,00 HB

Regal snaps, severs and preckss, which may be

called documaniary, nod because indireclion and pae-
tanse were deemed irebavant (Ihe usual casa) bul be-
caugse ihe exgrclsm of indirection and pretense was
doemed essential. Whathar or nol This constitulos pra-
tense ol a kind, "classical” and “formal” do nol seem
e ba applicable torms.

BORME ON THE WIND: THE EXTRAORDINARY WORLD

OF INBECTS IN FLMGHT

Stephan Dalton

Hew York, Reader's Digeal Press/Dution, 1975

160 pages, B3 reproductions

18.95 HB

In which it is revealed thal bugs on lhe wing are

ambued with & mission, with finesdse and characler, un-
maiched by Porler's Balted Kingfisher, lot alone Hargh's
Churchill. Tho scale and speod of insects concenls this
from the naked eye, as well as the moro general habit
f ignefing what mosi (hings look like. | command to
yeu “hiplolontha melolontha™ (Plate 48), o specincle be-
yond description.




GYPSIES
Josal Koudelka
Millarion, Apartura, 1875
135 pages. B0 reproductions
2,50 HB
Rude and deathly lyrical photographs, sobering,
slaggering, dense and unforgiwing.

OTHER PUBLICATIONS RECEIVED

A% usual, many of the books lisled below will ba
revigwed in future Bsues, The majority ol monographs
will appear in the Review of Monographs, now teniative-
Iy scheduled for isswa 14:3,

ANDREAS FEININGER f Text: Ralph Hatlersley / Dobbs
Farry/Morgan and Morgan/ 19737160 pages/121 rne-
produclions) 1400 HB,

THE AMERICAN SITUATION: THE CAMERA'S CEN-
TURY /William Hayes Ackland Memorial Art Genfarf
Chapal HINSY, of North Caralina Pross/ 1978/83 pages
fBd reproductions/9.95 HB.

AMNSEL ADAMS/Editar: Liliane De Cock/Hastings-on-
Hudsan!/Margan and Morgan/ 19727160 pages/117 -
productions/ 14.00 HB.

A PRIMER OF VISUAL LITERACY/Donis A, Dondisf
Cambridge/MIT/1973/184  pages/18 reproductions/
495 SB.

BUCKS COUNTY: PHOTOGRAPHSE OF EARLY ARCHI-
TECTURE/ Anron Siskind)Maw York/Horlzon/ 19741112
NQ&EFM reprodusticns’ 12,65 HB.

BY SHAKER HANDS/Juna Sprigg/Maw York/Knopl/ 1975
224 pages/no reproductions/ 785 S8, 15.00 HE.

THE CAMERON COLLECTION: AN ALBUM OF PHOTO-
GRAPHS BY JULIA MARGARET CAMERON PRESENT-
ED TO SIR JOHM HERSCHEL/Mow York/Van Nos-
frand RAeinhald/1975/144 pages/118 reproduclions.
0,00 HB.

CIVIL WAR LETTERS OF GEORGE WASHINGTON WHIT-
MAN/ Jerome M. LowingDurham/Duke University/173
pagesSs reproductionsf 11.75 HB.

CREATIVE CAMERA INTERMATIONAL YEAR BOOK 1976
fEditors: Colin Osman and Pater TurnerfLondon! Cogs
Prosa/ 1975/236 pages/212 reproductions/20.00 HA,

THE SERTAO—PICTURES FRAOM THE BRAZILLIAMN
NORTHEAST CATTLE COUMTRY/David Vestal/Port-
folig in edition of 10/500.00 far B-print wergion, B00.00
for V-print wersion  (estimated)David Vestal, 1700
Shadowood Lane, Meadow Acres, Roula 2, Espancia,
New Maoxico 87532,

BXE10 f Lewis C. Thomas / San Francisco §f Nol-For-Sale
Prass/1975/48 pages/ 20 reproductions/NFST (58).
FIGMENTS/ Abe  Frajndiich/Boston/sell  published /1875

{84 pagos/E0 reproductions/8.55 S8,

IMAGES AND ENMTERPRISE: TECHNOLOGY AND THE

AMERICAM PHOTOGRAPHIC INDUSTRY 1833 to 1925

fRaeee V. Jenking!Baltimona/Johns  Hopking/ 1976/
3T pages/ T3 reproductions20.00 HEB,

IN A SACRED MANKWER WE LIVE: PHOTOGRAPHE OF
THE MORTH AMERICAM INDIANS BY EDWARD 5.
CURTIS/ Barra/ 1872152 pages £ 118 reproductions |
595 58,

IHN THIS PROUD LAMD: AMERICA AS SEEN IN THE
F5A PHOTOGRAPHS/ Roy Emerson Stryker and Man-
gy Wood/Boston/Mew York Graphic Society/ 1975 (58
Edition; the HB Ed. orig. pub. 1873)/180 pages/ 188
reproductions/8.95 56

JAMES WAN DER ZEE/Edilors: Liliame Da Cock and
Reginald McGheo!/Dobbs Ferry/korgan and Morgan/
1873160 pages 108 reproductions’14.00 HB.

JULIA MARGARET CAMERON: AN ALBUM/Washinglon/
Lunn Galbery-Graphics |Internationalf 1975/61 pages/’
57 repreductions//price, i any, unknown.

JULIA MARGARET CAMERCMN: HER LIFE AND PHOTO-
GRAFHIC WORK/Halmul Garnahaim Millarion/ Apar-
fwrg/ 1876 (rev. ed. of 1548 pub )/ 300 pages/S9 repro-
ductions/12.50 58, H.00 HB.

KIFTON KUMLER: PHOTOGRAPHS/ Boston/ Godine/ 1875
JB6 pages/ST reproductians/ 10000 58, 20.00 HB.

LANDSCAPE/Paul Caponigro/Mew York / MoGraw-Hill #
1875/81 pages/Td reproductions!T.85 SB.

LANDSCAPE/Marcia Resnick/New York/seld publighed/
1975/64 pages/31 reproductions/6.00 S8,

LEARNING PHOTOGRAPHY: A SELF-DIRECTING IM-
TRODUCTION—REVISED EDITION/Wal Craig/Colum-
bigs/ GridM1975 {orig, pub. 1970}/ 154 pages/no ropro-
ductions/ price unknown' S8,

MINAMATA: THE STORY OF THE POISONMING OF A&
CITY, AND OF THE PEQPLE WHO CHOOSE TO CAR-
RY THE BURDEM OF COURAGESW. Eugers Smith
and Ailsen M. Smith/MNew York/Holl, Rimohart and
winston/ 1975/ 192 pages/ 151 reproductions. 10.00 5B,
20.00 HB, 40.00 Deluxe HB.

MUYBRIDGE: MAN N MOTION/Acbert Bartleit Haas!
Barkabay/U. of Californsa/1976/207 pages/114 rapro-
disctions,18.50 HE.

HEW TOPOGRAPHICS" PHOTOGRAPHS OF A MAN-AL-
TERED LAMDSCAPE/Editor: Willlam Jenkins/Rochas-
bar/IMPGEHF1BTS/ 48 pages/27 reprodeciions [ prce
unicngwn/ SE.

THE NEW WEST/Robert Adams/Boubder/Colorads As-
sociated Unbearsity Press/1978/133 pages/5S nepro-
dusticnas 15.00 HB.

PAUL STRAND: A RETROSPECTIVE MOMOGRAPH!Ml-
lertonf Aparture/ 19717382 pages / 298 roproductions |
50,00 2-wpl. HA,

PATERSOMN/Gearge Tice/Mew Brunswick/Rutgors/ 1972
f108 pages/ &6 reproductions/8.00 38, 17.50 HE,

THE PHOTOGRAPHERS' CHOICE: A BOOK OF PORT-
FOLIOS AND CRITICAL OPINIONSEdMar: Kally Weaa/

Danbury/ Addiscn Housa/1875/215 pages/211 repro-
ductions/Essays by: Harold Jomes, Max Koziodf, Wil
ligm Jenking and John Uglon’12.85 S8, 25.00 HB.
RAG THEATRE: THE 2400 BLOCK OF TELEGRAPH AY-
ENUE, 1888-1973/Nacio Jan Brown/Barkeley / Greal
Sinr Pross/1975/75 papes/6T reproductions/8.95 58,

ROCEWOODS PHOTOGRAPHIC ART-ILLERY MAMUAL
AND INFANTRY TACTICS, 1874-T5/Mew York/Harvey
Zucker Publications (13 Dongan St., Staten Island, WY
1031001871 [orkg. pub. 1874-TS7)/24 papoa/ng M-
productions/2.50 58,

SEE Marcia Roanick/Mow York/sell published/ 1075/ 72
pages/ 35 reproductions/5.00 S8,

SEEING WITH THE MINDS EYE / Mike Samusls and
Hancy Samuels/MNew Yorkd Random/1975/331 pages/
nd meproductions/9.65 5B,

TAHITIAN EVE/Marcia Resnick/New York/sell published
24 pages/8 reproductions/2.00 38

SIXTY PHOTOGRAPHS/ Alred A. Knopl/ New York/ Knopl
f1875/T0 pages/82 reproductions/5.85 58, 10.00 HB.

TOPICS IN AMERICAN ART SINCE 1945/ Lawrance All
oway/Mew York/Noronf 1975/ 283 pages/no reproduc-
lipne/4.95 58, 10,00 HB.

VICTORIAN PHOTOGRAPHS OF FAMOUS MEN AND
FAIR WOMEN/Julia Margarel Camenon/Mew YorklA
& W Visual Library/ 1978 (reprint of 1973 Godine re-
print; orig. pub. 1926)/133 pagoas44 reproductions’
.85 5@,

VISIONE IN STONE: THE SCULPTURE OF WILLIAM
EDMONDSON Toxt: Edmund L. Fuller, 11 photos: Ed-
ward Waoaton/Pittaburgh/U. of Piltaburgh Prosas 124
pagesS 119 reproductions (11 by Wesion)/14.95 HB.

WAR/Taxl: Albart R. Levanthal/New York/A & W Visual
Library/ 1978/ 352 pages/ 1599 reproductionsST.95 5B,

WE CAN STILL HEAR THEM CLAPPING/Marcia Keagan
fHow York/Awon/ 19757159 pages [ B3 reproductions
6.25 5B,

THE WEST: AN AMERICAN EXPERIENCE/Editor: David
A, Phillips/Mew York/A & W Viswal Library/ 232 pages
F314 reproductions/7.98 S8,

WILLIAM H. JACKSON/Baaumon! Mewhall and Diana
Edkins/Eszay: William L. Broecker/Dobbs Fenry/Mor-
gan and Morgan/1974/150 pages/99 reproductionsS
14.00 HE,

THE WORLD OF ATGET/Berenice Abbott/New York/
Horizonf 1974/ 2868 pages/ 178 reproductions/25.00 HB.

WYHN BULLOCK—PHOTOGRAPHY: A WAY OF LIFES
Text: Barbara Bullock-Wilson/Dobbs Ferry / Morgan
and Morgan/ 1973/ 160 pages/ 145 roproductions)14.00
HE.

THE YEARS OF BITTERHMESS AND PRIDE/FSA Phola-
graphs 19835-43 / New York F McGraw-Hill ¥ 1875 7 94
pages/ 85 reproductions4.95 58,
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POSITIONS AVAILABLE

Tha positions awveilable |sling is provided as a
sefvick and at no charge to the institution. All Nstad in-
stitutlons are stabed o be AMirmalive Action/Egual Op-
poriunity Employers. A/D indicates application deadline,

ARIZONA STATE UNIVERSITY. Pholographer, Rank and
salary opan. Fall 1978, Teach use of various non-silver
processes as well as ofther darkroom-oranled proced-
urgs; also ach intermediate and advanced assthatical-
ly oriented classes employing more traditional black-
and-white malerials; supervise mainfenance of labora-
tary faciliies. MFA required; knowledge handmade book
production helpful. AFD Mar, 15 Clyde W. Walson, Chr,,
Al Depl., Tempe, AZ 85281,

ARIZONA STATE UNIVERSITY. Phalographer. Rank and
salary opan. Fall 1976, Tentative. Teach grad and un-
dregrad studio. MFA, knowledge history of photography
and contemporary related fislds (painting, printmaking,
film, efc.) required; gallery or museum expariance halp-
ful. A/D Mar. 15. Clyde W. Watson, Chr., Ari Dept,
Tampe, AZ 85281,

ATLANTA COLLEGE OF ART. Fhotcgrapher. Instrucior,
Salary opon. Aug. 15, 1876, Tenative. Teach basic and
advanced levels; knowladge non-silvar procedsas halp-
ful. MFA or professional eguivalont, AFD Mar, 15, Wil
liam J. Voos, President, 1280 Peachires 51, ME, Atlania,
GiA 30300,

BETHANY COLLEGE, Photographer, Insir.fAsst Prof,
30.800. FaN TG, 1 yr., also teach drawing, art.ed., Write:
Danial Mason, Art Depl, Box 111, Lindaborg, Kansas
BT455,

BUCKS COUNTY COMMUNITY COLLEGE, Photographer,
rank and salary open, Sept. 1878, MFA—ieaching, ASD
March 30. Write: Bruck Hatsii, Depl. of Fine Arls,
Swamp Road, Mewton, PA.

COLUMBIA COLLEGE, and Tull-lima, poasible secand
full-time or multipla short term visiting ariists, M.FA. or
equivalen! professional experience. Areas wanted: com-
mercial siudio, history and criliciam, geperative and
mixgd-madia processes. Person fo teach at laast one of
abowe and foundation course. Salary open. Send nes-
umes only to: Charles H. Traub, Chairpersan, Depari-
ment of Pholography, Columbla College, 540 M. Lake
Share Drive, Chicago, llinoks &0611.

HERRON SCHOOL OF ART, INDIANA UNIVERSITY, Pho-
tegrapher, lecturer, 310,000, 1 yr. appl. wilh posaidle re-
nwal, Teach basic and intermad to designers. Aug. TE,
Wribe: Arthur Weber, 1701 M. Pennsylvania 31, Indian-
apsdis, |N 46202,
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INDIANA UMNIVERSITY, Artist/Photcgragher, FAank and
Salary open, fall 1976 teach photosilkscreen. MFA or
equivalenl, 1 yr. appl. Wrile: Eugena Kleinbawer, Dept.
of Fing Arts, Bloomington, Indiana 47407,

INTERMATIOMAL MUSEUM OF PHOTOGRAPHY AT
GEORGE EASTMAN MOUSE. Conservator. $12,000-
515,000, Immediate cpening. Training in paper conser-
vaticn, undgrgrad chamistry reguired. Experionce desir-
able. Background in pholography and photographic con-
sarvation would be ideal. Toe organize and direct & Pew
fully equipped conservation lab, also supervise one post-
grad inlern and a darkroom technician. Andrew Eskind,
Asst. to tha Dir, 900 East Awa., Rochaestor, NY 14807,

MAHARISHI INTERMATIONAL UMIVERSITY. FPhotogra-
pherfGraphic Artist. Rank and salary open. Teach all
aspacts, and Berve &% CAMPUS ﬂlﬂlﬂﬂlnhﬂf and dasign-
er. Proficiency in video and film. MFA or egquivalent, col-
lege level laching experience. AFD as soon as possibla,
Michaal Cain, Chr., Art Dept. Fakrfiald, 1A 52556,

MINNEAPOLIS COLLEGE OF ART AMND DESIGH, Pho-
tographer, rank and salary open, Teach basic, Tentalive,
Wiribe: Lea Bjorklund, Depl. Basic Stedies, 133 Easl Z5th
51, Minneapolis, MN, 55404,

MOORE COLLEGE OF ART, Pholographer, visiling lec-
turar, 1o $10,500, fall 1878, 1 yr. appl. with possible re-
miwal, basic photo plus color and non-silver, MFA,
Write: Lelf Skoogfors, Dept. Fine Arts, 30th & Race Sts,,
Philadelphia, PA 18104,

PENMN STATE UNIVERSITY, Pholographer rank and sal-
ary open, Sepl. 1978, Tentative, 1 yr. appl Teach iniro.
courses, AfD March 15, Write: Lanny Sommese, Arls
Dept., 102 Viseal Arts Bidg., University Park, PA 18802,

SALISBURY STATE COLLEGE. Photographer. Instructor.
Salary open. Tentative. Aug. 15, 1876, 12 semester hours
of classreom and darkreom Enstruction in basic bAw
precedures and fechnigees. Possibility of expansion in-
o advanced biw. MA or MFA by Sepl., 1878. AfD Dec.
19, 1975 Keni M. Kimmal, Chr.. Art Dept, College and
Camden Awves., Salisbury, MD X1801.

SCHOOL OF THE ART INSTITUTE OF CHICAGD. Artisl.
Instr./asst. prof. Sepl, 1978. Teach photo-mechanical
processes, Experiipe darkroom mathods for pholo=me-
chanical processes as well as conventional black-amd-
white phatography; l=aching knowledge phota and basic
slikscroon 1echniques; phote and conventional stone &
plate lithographic technigues, photo etching (color and
black-and-whita); non-gilver processes. Terminal degrea,
3 yrs tenching exporienco university or art &chool haval.
AfD Feb. 15, Michael Miller, Chr., Printmaking Depi.
Undargrad Div,, Michigan at Adams, Chicago, IL S0503.

SCHOOL OF THE ART INSTITUTE OF CHICAGD. Pha-
tographers (2). Rank and salary open. Sepl., 1975, 1-yr,
appl. Posilions for (1) major emphasis on exiendsd me-
dia photography, and (2) majer emphasis on colgr pho-
tagraphy and ond exiended media class, Masiers degres
or aquivalent I]'I'ﬂ"-ﬂ-llﬂl'll' axpanance; soma taaching
experignce; portolio should inclede samples of involve-
menl in specilied areas. A/D Feb. 15 Joyce MNeimanas,
Undargrad Div., Michigan at Adams, Chicago, IL &0&03.

SLIPPERY ROCK STATE COLLEGE, Photographes Inslr./
Asst. Prof. salary open, Jan., 77, teach bog. and adv.
phato, MFA, fsaching experience required. AJ/D Mar, 1,
one semester only, Write Jon D, Wink, Art Dept., Slip-
pary Rock, PA 18057,

SOUTHERN METHODIST UNIVERSITY. Pholographer. In-
slmuchor. $10,000. Aug. 25, 1978, Teach primarily photog-
raphy but also gqualified o teach plaie and stons litho-
graphy. ASD Jan., 31, 1976, Eleanor Tufis, Chr., Deiv. of
Fine Arts, Dallas, TX T5275,

STEPHENS COLLEGE. Pholographar. Mo rank systam.
£10,000-511,500, Sept. 1, 1976. Tentative. Teach basic &
advanced black-and-white and documentary or pournal-
igtic photography: possibility tor devaloping color course.
MF A roguired, teaching experience proterred. Broad ap-
proach stressing visual literacy and personal exprassion,
musl aleo ba able 1o leach in relaled area, emphas:s
on teaching abllity. Gardingr McCauley, Head, Art Dept,
Columbia, MO B5201.

UNIVERSITY OF CALIFORMIA, LOS ANGELES. Pholog-
rapher. Lectuner. Salary opan. Fall, 1976, 1 to 2 yrs.
Raymond Brown, Act. Chr,, Art Depl. 405 Hilgard Ave.,
Los Angobes, CA 0024,

UNIVERSITY OF HAWAIL Artists (2). Rank and salary
open. Aug. 1, 10TE. Positiens for (1) Designer; leach
basic throwgh advanced (2-and 3-0) and possibly begin-
ning pholograghy, and (3} Photographar; teach basic
through advanced, plus cinera, multi-media and even-
fually video; new program, therefore administrative abil-
ity desired. Both require MFA and 2 ws. teaching o
professional experence. Send portlolis, resuma, 3 let-
fers recommandation, and briel statement of teaching
philosophy. AFD Mar. 8. Prithwish Meogy, Arl Depl,
2535 The Mall, UH at Manca, Honolulu, HI 96822,

UNIVERSITY OF ILLINOIS, CHICAGO CIRCLE. Artist.
Rank and salary cpen. Sepl 1976, MFA or eguivalant,
3-5 yrs. college teaching experience. Teach design, pho-
lography, and foundation. AJD Feb. 15 1976, Edward
Colker, Head, Art Dept, College of Archileciure & Art,
Box 4348, Chicago. IL 50580,




UNIVERSITY OF MINNESOTA. Photographer. Assl. prod.
From 511,268, Sept. 15 1976. Teach beginning and in-
tormadiate pholography. Opportunity for grad Ensiruc-
tion, extension evening classes and undergrad indepen-
danl study suparvision, MFA of aguivabant, practiceng
and exhibiting artist, some experience in color and mon-
silver prafarred. ASD Mar. 1. Gary Hallman, Chr., Search
Comm,, Studip Arts Dept, 208 Stuedio Arl Bidg., Minng-
apolis, MN 55455,

UNIVERSITY OF WEVADA, LAS VEGAS., Pholographer,
Azsh. prof. 311,000-314.000. Tentative. Fall 1876, Highly
gualified lechnician with interest in relaling photography
to other disciplines. MFA. AfD Feb. 1, 1876, Michasl
MeCollum, Chr., Depl. of Arl, 4505 Maryland Piwy, Las
Vegas, WV B9154,

UNIVERSITY OF MEW MEXICO, Pholography, Asst/
assoc. profl. Salary open. Fall 1978, Specialist in pho-
tegraphy. MFA or sguivalent, subsianiial teaching exper-
lence, professional recognitipn. Teach intormediate, ad-
vanced and grad courses. Asst. prod. J-yr. appl. w/pos-
sibbe renewal; assoc, pral. probalionary stalus wipossi-
bla leading 1o tenure. A/D Faob. 15 Micolai Cikovsky,
Jr., Che., A Depl., Albuguargse, NM 87131,

UNIVERSITY OF SOUTH DAKOTA, Graphic Designes’
Phaotographer, rank open, $2000 lor & wesk appt, Mid
Oct. 1976, work with letter press, process camera, pho-
tolal, Writa: Mr. A. Duckworth, Chm., Dopartmant of Art,
Varmillion, 5.0, 57069,

UMIVERSITY OF SOUTH FLORIDA. Fholographer, Rank
and salary open. Sepl 1878, Tenalive. Teach al levels
plus work wilh grad sbudenis. MFA or aguivalant, teach-
ing experience, avidence of personal professional
achievement required. Expérience wilh mon-ailver and
mized media applications of photography desirable. AJD
Mar, 1.

UNIVERSITY OF SOUTHERM CALIFORMIA. Position in
photography, pholographics, and printmaking. Rank and
salary open. Fall 1976. MFA or eguivalent, 2 yrs. full-
tima teaching exporionce, substantial exhibdlson record.
Sand C. V. only, to Charles D, Weber, Acting Associate
Dean, Departmant of Fing Arts, Watt Hall 104, Los An-
geles, California B000T.

UNIVERSITY OF TEMAS AT SAN ANTONID. Phologra-
pher. Rank and salary open. Sept. 1, 1976, Tentalive.
Teach grad and undergraduale studio courses and his-
wry of pholography. ASD Feb. 15 Charles Fiald, Div.
Art & Deskgn, San Antonio, TX T8201.

POSITIONS WANTED

The posilions wanbed |isting B provided as a service
and i no charge. SFE assumas nd fedpansibility for tha
atcuracy of the descriptions provided.

CHRIS ALLEM—BA, English, Beloil, MA & MFA art, (pho-
tegraphy studic) Fellowship, University of lowa. Partiollo
incledes lithography, drawing. Four archasological soa-
sons in Sicily and Yugosiavia Wiustrating for University
of Ilinois, Princelon, and Boston University. Currently
engaged in private secior RED in archasology/pholog-
raphy, and part-lima instruction at Jr. Coliege leval
Seaking positicn teaching at university level with duties
im academic andfor physical pholographbs ressarch,
Cheris Allgn, 1208 State 51, Alon, L. G3002. acE18s
48 2-5001.

REX BAKER—MFA, University of Floride, Spring 1876
Seaking fulldime coliege teaching position. Experienced
in silver and non-silver pholo processes. Prepared o
teach pholo hisiory with collaction of 2500 slides. Teach-
ing sxperignce on all levels, exhibits, awards, elc. Res-
wma, slides, and porifolio on request. Rex Baker, 388-7
Maguire Village, Gabngville, FL 32603,

DIAMA HULICK—A.B. English, cum laude, Bryn Mawr.
M.F.A., pholography, Ohio University. 3 years desvalop-
ing program and photography major al Stephens Col-
lege. Taught mos! aspecls of photography, including ar
history. Personal collection of 3000 pholography slides.
Ressarch in archival work and exhibiion design. Many
23lp and group shows. Seeks leaching position or mu-
saum work. Address: Art Depl., Stephans College, Co-
lunlbiia, Mo, B5201.

CHRISTOPHER P. JAMES—DO.F.A., Mass College of Art
in graphic design; MLAT., RLS.D. in photegraphy/edu-
cation. 5 years teaching introfadvanced/ ulorials on col-
iege lewel. Professional experbence. Many one man and
greup axhibitions, Publications and books inc. CAMERA
25 PHOTOGRAPHY ANMNUAL, LIGHTWORK, The Nude
in Pholography. Looking for growth posilion in pholo. as
asst. prol., prefer oast coast unless ollered & job.

RICHARD JAQUISH=—=BFA, desires teaching, position in
photography, Cusrently in ninth year leaching at Mary-
land Institute College of Art. Address: 820 Evesham Awve.,
Baltimone, Maryland 21212

JACK KAPSA—May 1976 Mobe Dame MFA, Graduabs
in Art with Pholo concentration. BUS. degree from Indi-
ana nivarsily in Al 1871, Seok position 19 teach pho-
tography. In sodition can teach Design and Painding,
Portlolio includes work of large and small format, black
and while, and cobor. Have four years leaching axpar-
isnce. Jack Kapsa, 8T04T Poppy Road, South Bend, kn-
diana 46610

ROBERT LINDERMAMM, JA.—WMA in Pholography, San
Francisco State University, 1975; several one-man and
group exhibitions, favorable reviews In Artwesk; pub-
lished in Calllornds Living; two years as beaching assist-
ant; seeking teaching position in pholography. Address:
4772 Laura Dvive, Concord, California 94521.

DAVID MANDEL—MFA, pholography, University of Me-
braska, 1975, BA, psychology, Brandeis University, seeks
leaching position in pholography. Experienced in all as-
pects of black and while pholography, phaialiihography,
silkscreen printing, aesthetics, perception thecry, and
ihie hislory of photegraphy. Familiar with blue-printing,
gum printing, and tintype. Threa years teaching oxper-
ience in 2-dimensional design, beginning and intermed-
iale photography. Please write: David Mandel, 1018 5
A5th 51, Lincoln, Mebraska, 68510

JIM MeQUAMD—KMFA Pholography, [BA-Political Science)
Co-awihor, Pholography: Source & Fesowrce, currenily
feaching at Western Michigan University (sabbatical re-
placemant only). Seeking leaching position; BAW and
Color photography £ history of photography (Including
personal slide collection of 2000 slides). For resume
etc., write BOT Cambridge Drive, Kalamazoo, M1 48001,

HANCY REXROTH: For Fall, 1976; MFA, Ohio Univarsity;
MEA Grant; Publications (Snapshol); Exhibitions . . .
Light, 1875; Collections . . . [MOMA): Smithsonian In-
ternzhip in Flatinem Printing; currendly Instructor, Ohic
University Exfgnsion; Box 81, ARany, Ohls 45710;
G14-808-TE21.

JOAMME RIJMES—MS in Pholography, Institute of De-
sign, IIT 1965, AB with major in arl. Taught photography
in high scheol far six years, booking for colloge posilian,
Joanne Rijmes. B20 Evesham Awe., Baltimore, Maryland,
212 Ph 301/323-00T72.

TEACHING ASSISTANTS

WESTERN MICHIGAN UNIVERSITY, One GTA in pho-
tography, $3,000 stipend, leach bgn phato, resident tui-
thon, assistants recelve studic and darkroom, doadiine
March 15, Write: Jim McQuaid, Art Depariment, Western
Michigan University, Kalamazeo, M 49008,

UNIVERSITY OF MEBRASKA, throe GTA's in photogra-
ﬂh’r. £3.200 H-'Ii-pl!rld.. resident luition, free Summer Twilion,
2 GTA's o teach bgn photo, 1 to direct lab, assistants
receive sludio and darkroom. Must have B.F.A. in pholo
of equivalent. Write: Dr. Reben Spence. Chm,, Graduaie
Commities, Art Department, University of Nebraska, Lin-
coln, NE BE508.
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CURRENT MUSEUM ATTITUDES IN THE COLLECTION

by Linda Troeller

While it i= clear that there are problams inwolved
in the nonearchival nofwre of moal color pholographs,
an impartant and growing number of afist/phologra-
phors are choosing 1o add to the black and while vo-
cabulary. The current policy and philosophy of museums
concorning i purchase and conservalion of color pho=
lographs is the subject of this article,

Research was dome ihfough a guestionnaire, prini-
ed below, which was sent fo B0 museums. Twanby-live
MUSBUMS responded.

The Queslionnaire
1. Do you have & photography Curalor? yos no......

2. Do you colect contemporary photographs? yes... ao....

3 Do you collect colar photographs? yas,. ... 6o

If yog, whai is your philosophy on the problems of possi-
Ll tading of coler pholographs? For example, if the pho-
fagraphar artiat feals fo/she wanis fo make color images
{despits the non-archivid nadure of color prinds) and sharne
images now=—go you purchase fo show now? and if it
fades mot worey? or do you make dye-fransfer prints or
kppp in low Mimidify condilions fov preservabion?

It no, do you know that & 3 Black and while color separ-
atipn regative can Do made inexpéensivaly and will alwaeys
alitow youw fe have e image regrinted by the dye-Iransler
procass @ if fades in 40 pears?

4. Have you any comnlemporady handmads phodographic
books in your coffection?

5. Wiat phifosophy do you hold concarning Buying con-
femporary phofographer's pholographa?

Tha gquaslionnaines demondiraled 1hat ﬁnlhﬂ-‘linﬂ cal-
or photographs has become a toplc of concern to 2/3rds
{15 of 25) curalors. Many museum curalons |hanked ma
for the archival information and indicated they would
look Ento improvieg thalr storege (RCilites and preeonva-
tign palicy. Bul, anolher gQeaup, BXpraased ﬂ'lﬁ'r had
avobded collecting color photographs rather than gat n-
wobvad |n the hassle and addificnal cosla of proper
glorage. The University of Mebraska-Lincoln Art Galler-
les answered 1had thay “collgct color with The under-
slanding af iml‘“ﬁl‘lﬂ Impaimanance.”

Only three curalors, Charles Helsell, Unkeorsity of
Minnesola Univ. Gallory, James Enyeasl, The Univ. ol
Kanaas Musawm of Arl, and Ronald Todd, New Orleans
Museum of Ar, wrole specilics on thalr good, up-lo-
dabp-working syslems of color sbtoragn and exhibition.

David Fealhersions, Curator of Photography, Unils
varsity of Qregon, Library, wrole a pafspective on ihe
color $orage problem that s ﬂmlu!'mu and 1o the pnirlL

A commant about tha use of dya-transler by Sud-
atora. Archivally il i obviously a good kdea. But | won-
der if this dogsn't mean that the libracy, museum ebc.,
s archivally housing second-generalion “'regroduclion”™
raiher 1han original work, and allowing originals 1o do=
cay. Wouldn't it be balbor lor the arisi lo produce ihe
dyp-lransher separaticns and prn-ﬁ.llﬂ;l thoese for collects
ors under direct suparvision.

| cringe 81 the ihought of future an-history argu-
mants over an artist’s intont based on ten dye-iranshor
examples of the sama work mado ﬂ'r en differgnt mu-
scuma . . .~

OF COLOR PHOTOGRAPHS

Joo Coltharp, Curator of Pholography, Undvarsity of
Texas, Humanilies Fessarch Cenber, answered

“In responsa o the numbeor three question, we have
soquired o few color photographs and have nover ax-
Relly discriminabed againal color printe. 'We do feal that
mone color prints could be sold  the pholographer
would include in his/her sale 8 set of color separation
nigalives, which would be more noarly like tha original
since they would bo under the control of the phologra-
phar making the ariginal prinl.”

Tho goenoral trend of the curalor's responses cons
curred wilh Featherstone and Coltharp, |8 appears that
tpachers of phatagraphy should inclede instruction In
lechniques of color separation whon teaching color pho-
lography COUrses.

At the Midwest SPE, a roepresontative from Easf
Sireat Gallery gawe a leclure on golor preservation based
cn findings of his mow book on the subject. Tho leciur-
o convinged the audience that there is much lo kearn
about the preservation and siability of color photographs.
it is becoming more and more eviden! that coler phe-
tographers need fo educate ihemselves on ihe slorage
al the medivm. Then, they could educate curators (Enst
Strewt Gallorkes Mew book (Spring 1976) on color pres-
afvaltion is recommeanded),

Though many of the curators did pet snawer the
queslicn regarding their philosophy on conbamporary
photographs, James Enyeari, Kansas Museum of Arts
and Program Chairman for SPE, '78, wrole,

“Contemporary s ihe lulure past perfoct of was!
All images are subject to life experlance and cognitive
analysis. Lile experionce beging with each beatl of the
heart and cognitive analysis wilh sach breath,™

In summary, there noeds io be an efficient and
wital inlerchange beftwoen the making of the photograph
and 1he housing of the image for preseraviion and ax-
hibition.

collects collects has pholographic
The Responses CORIOMpErany color handmade bpoks Policy and
Museums and Curaicrs pholographs photographs in ealkection Philosophy
Cancinnali Arf Musaum YES HO MO “Inbaresied in Cincinnati area™
Eden Park
Cincinnatl, Ohip 45202
Kirsten L. Spangenberg, Curalor ol Prints, Drawings
and Phatography
The Cleveland Museum of Art YES YES MR Museum Is building a small buf representative col-
11150 E. Boulevard at Unlv, Circla laclion comlaining major examples of stybes and ar-
Clevaland, Ohio 44106 B8 past and present,
Yom Hirsen, Assistan Curafcr of Modorm Art fin

charge
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Tha Responses

Museums and Curalods

cpllasis
tontemparary
photagraphs

collacts
color

phatographs

has pholographic
handmade books
i callaction

Policy and
Philesophy

Tha Evansville Museum of Art & Sclanca

411 5. East Riversiga Dr.

Evangvilla, Ind. 47713

Ho Pholography Curator—Send correspondence o
Kathleen Kally, Assialant Dirscbor

]

B

WO

Evarson Museum of Ar

Harriggn 51,

Syracuse, New York 13210

Jeanne Kellard, voluniesr acting &s Curator of Pho-
lagraphy

YES

policy for collecting
ecles photographs
being established

MR

“Because of the inevitable lack of pempective whan
considering & contemporary photagraph for acguisi-
tepn, ond must Iry fo determing how that wark will
stand the ‘tost of tima,” "

Flgrida Conter for tha Arts
Univ. of South Flarida
Tampa, Florida
Badly, Pral. USF Ar Dept photography ad-

vilar

colkects major
confemporary
pholcgraphs

HO

MO

Fogg Art Mussum

Harvard Liniv.

Cambridge, Masa. 02138

Davis Pratbl, Curator of Photography

rd

YES

NO

s

“Our philosophy 18 absolubaly opon ended as we
have & very contemporary collection and erRcowage
savious photographers (usually oul of schaal) 1o send
us @ splection of their prinis. Slides are oul. They
are tae lar removed from the orsginal in every way.”

., B, Spead Art Museum
2035 5. Third 5L P.O. Bax B345
Loulsville, Kentucky 40308

Kalamazoo Inafitute of Arts

314 8, Park 51,

Kalamaroo, Michigan 45066

Mo Photography Curator

Harry Groavar, Direcior In Charge

YES

“Feal tha comemporary pholographs should be ace
quired and supported because of budgel limitation
and large number of sludents in this institulion’s
phatagraphy classes. Profer single prints over a porls
folia by ora persen,”

Reva and David Logan Foundation

228 M. La Sala 51

Chicago, Nl 80801

Aova and David Logan, Curators of Pholography

YES

“hawen't collsciad
handmade phoio-
graphic books yet
bul we should™

{1} Wea set aside a speciic bedgel for this purpose.
{2} i wa like it and have money in budge! we buy It

Menil Foundation, Inc.

3363 San Fallpa

Houslcn, Texas 770198

Kathryn Davidson, Curator of Pholography

YES

Musawm of Fine Arts

255 Beach Morth

St Pedersburg, Fla. 33701
Alan Du Bois, Assistant Dir,

YES

YES
s far only
dye-transfar
primis

The Museum of Fine Arts, Houston
PO, Box G2

—cHousion, Toxss TT005

RO

Maw Jargey Siale Museum

205 W, Slate 51 P.O. Box 1068
Cultural Cantar |
Trenion, Mew Jorsey 08625 |
Zolon Buki, Curator of Fine Arls

YES

YES
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Tha Responses
Mussums and Curalors

collects

conbamparany
phatographs

collects
color
phaotagraphs

has photographic
handmada books
in callpction

Palicy mnd
Philcsophy

/ Mew Origans Museum of Art

" PO, Box 19123 City Park

{ | HNew Orleans, Louisiana 70173

“!  Ponald Todd, Curator of Photography

YES

YES

YES

interasied n young pholographers work and in his-
toric images. Presently has funds for expanding thedir
collaction

Portland Art Mussum s
Sputhwes! Park and Madison
Portland, Oregon 87205

M

Cakland Musewm

1000 Oak Streat

Crakland, Galilornia

Terese Hoyman, Senior Curabor Ari Dept.

YES

YES

YES

“Siays within reglonal area of Oakland.™

University Art BMussum
University af Califgrnia
Barkelay, Calliornia 84720

MO

M.R.

“Do show photographs in our exhibil program and
invite & small selection of slides for curatoral re-
wiew."

Tha Univarsity of Ghl-:uuu i
The David and Alfrod Smart Gallary r
Cochrana-Waoods Arl Cenbar

5550 5. Gregnwood Ave,

Chicago, Nl 60637

"Wa have not eslablished a palicy for collecting pho-
luqu,lﬂ'ﬂ. a8 Wwa AfG A NEW musaum.”

The University of Kansas Museum of Ard
Lawranca, Kansas 65045
James Enyearl, Curator of Pholography

YES

Univ. of Minnesala Univ. Gallery

110 Merthrop Memorial Auditorium
Minngapolis, Minn. 55455

Charles Halsall, Curator of Photography

YES

YES

MO

Shaldan Memorial Arl Gallery
The University of Mebraska-Lincoln
Linceln, Mobraska 8A508

YES

O

University of Oregon

The Library

Eugena, Oregon 97403

David Feathersions, Curator of Pholography

MO

The University of Toxas

Office of the Librarian

Humanilies FResearch Center Box 7219
Austin, Texas TATIZ

Joe Coltharp, Curaior of Photography

YES

Wellosley Collage Museum

Jewnll Arts Conter

Wellesboy, Mass. 02181

Fu'l Gavhart, Acling Chairman of Phnm-nrlphar

YES

has bousght twa
dye-transiar
prinis

“Collect phategraphs on the basis of our assessment
of guality and mol rendiness”.”

_f Yala Univarsity Art Galbary
/200G Yale Station
_,."' Mew Haven, Conn. 06520
James D, Burke, Curator of Pholography
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SPE/NYR SYMPOSIUM

The Mew York Reglon i planning a symposium on
Teaching Baginning Phatography o be held in Mew York
Gty April 3 and 4. More complate informaticn will be
avallabde n March. Contact Jean Locey, 21 Prince Straal,
Maw Yark, Mew York 10012, 212-9568-27094

STIEGLITZ STAMP PROPOSED

Sanator Thomas J, Mchnirye has propossd 1o 1ha
Fostal Service the issuing of @ commamorative stamp
honoring Alred Stiaglitz.

Letters of support for the propesal should be sent
fo Stevan Dohanos, Chairman, Citiren's Slamp .A.d'll'i'!'m}'
Commites, United Stales Postal Sarvice, Washingion,
D.C. 20260,

BICENTENNIAL
PHOTOGRAPHY PROJECT

The American Bicentennial Photographic and Film
Froject, as reported in the kst Exposure, would provide
maniay for various siale-sponsored projocts, adeministered
and funded through the Mational Endowmaont for the
Arts. This bill Is an extension of the Emergency Jobs
and Unamployment Assistance Act of 1974, and the in-
tont of the bill s to fund projects involving unemployed
photographars and film makers. This may ba of inberast
iz same SPE membars

As of mid-January, the bill was befors the Senate
Subcommiltes on Employment, Poverly, and Migrant La-
bar. Senator Mondale’s office (he proposed tha Bill] re-
pofied thoy expected the Bill wowrld be in subcommitien
for more than & month. A1 this paind, the bill has soma
opposition and could use your suppor. OFf course, the
most effective suppori is writing o your senatars

Whether the SPE member could benelit dirgotly
frem tha project of not, supporting this Bill couwld ead
to iho creation of o significant body of fine contemporary
phatography, In ihe manner of 1the monumenial FSA
phatographic project,

=Jgfin M. Harfon

COUNTRY PHOTOGRAPHY MOVING
WORKSHOP TO MINNEAPOLIS

The Country Photography Workshap will ba Mg
o Minneapolis in spring, in arder b3 bocoma a year-
round facility. They will have a new name and & pew
address, bath of which are nof now cotlaln, Theay will
continee the summer six-day concentraled workahops,
and add to them a sories of public leclures given by tha
workshop teachers, During the fall and winigr monihs
the workshop will offer closses on all levels of pholo-
graphic interost, lectures, seminars, gallery shows, and
credit programa.

Edward Stanton
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GRAPHIC IMPORTS INC.

MAGADKA 4x5 VIEW CAMERA
Lightweight—only 2.6 1bs.
Compact={olkls 1o 7 xE" 2"

Beoutifully handcrafted of handwood

The Magsoka is sultable for shoulder bag or
backpack. Accepts stnndord sheet film hold-
ers. Polaroid 405, 545 & CGiralmabe filen
hobders. Cost including tax and air mail
posiege: $217.50. Write for Brochuore
AVAILABLE BY MAIL ORDER ONLY

LEMSES FROM GRAPHIC IMPORTS

Air Postage Included

Acu lenses w/shutters Trom Ilex

Acislar: 1763 Tesmsar-avpe Commercial

Acuon: (/4.8 converlable T ooverage

Acupgon; /B wide amghe 1D coverage

*Computar /9 wide angle graphic arts

645" [ I65mm) Acutar, Copal Mo, (. S5

TeE™ [ 190mm) Acutar, Copal Mo, 1. 213

10" (¥54mm) Acutor, llex Moo 3..... 34
12° (30%mm) Acutar, llex Mo 4. 339
6" (132mm) Acuton, Copal Mo, 1. 189,

Tu5" [ 190mm} Acuion. Copal Moo 1. II¥.
#15™ (215mm) Acuton, llex Moo 3. 164
aomm /% Acugon Copal Mo, O...... 275,
210mm /9 Compuiar Copal Moo 1 259
*“The Computar is o high guality Graphic
Arts lems. A spacer is provided o oplimize
the bens for 1:1 or isfndty magnificabon.
Covers 10’14 ax 1:1. Supplied with bens
shade. LIGHT & COMPACT

AlER MAIL POSTAGE, [INSURANLE,
AND PACKING INCLUDED. Mo COLD 1o
foreign countries. Shipment 1o Canada add
£7.40, TERMS: Cash with order or CULY
with $2% deposil. Money order or cashier s
check preferred, Allow two weeks for clear-
ance of personal checks, LENSES GLIAR-
ANTEED FOR ONE YEAR

Bxi0 Magaoka View Camera available. 5550
plizs shipping charpes, Write for brochure

GRAPHIC IMPORTS IRNC.

2632 5, King 5L PHOTOGRAPH BY TED ORGAN
Homoluby, Hawain 96814 MADE WITH A NAGAOEA VIEW CAMERA
[RDE) P49-TIES EXCLUSIVE US, DISTRIBUTOR FOR NAGAQKA

Telex Mo, TI1-B286 GRAPH HE GRAPHIC IMPORTS INC,, HOMOLULLU, HAWAII





