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49th SPE National Conference, San Francisco, CA
March 22-25, 2012 – Hyatt Regency San Francisco 

Intimacy and Voyeurism:
The Public/Private Divide in Photography

SPE's 50th Anniversay Campaign

SPE’s 2012 national conference is an opportunity to continue to generate interest and 
excitement about SPE’s 50th Anniversary Fundraising Campaign. Over a five year period, our 
goal is to bring in $150,000 in new revenue to provide even greater value to SPE members to 
coincide with SPE’s 50th birthday celebration in 2013. The organization’s innovative history 
has paved the way for a future of  vibrant educational resources with enhanced support for 
quality teaching and collaborative programming with academia and industry. Funds raised 
through the 50th Anniversary Campaign will support many new initiatives, among them the 
creation of  commemorative publications featuring members' work and telling the SPE story. 
The campaign will also go to support project and research grants for members and continued 
expansion of  SPE's web presence to include exhibition programs with both virtual and physical 
galleries. We are also committed to supporting our members with additional recognition and 
publishing opportunities for artists and academics. This campaign is in addition to SPE's annual 
campaigns, and help us springboard support this proud milestone for SPE. This is a decisive 
moment for SPE, to borrow from Henri Cartier-Bresson’s language, in which we will fortify 
our ability to move forward boldly and with relevance to all our members. A high percentage of  
participation will influence our ability to attract major grants, so even a small contribution is of  
great value. Please make a contribution to the 50th anniversary fund either online, or using the 
enclosed pledge card or by contacting the national office.
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SPE Members and Friends,

On behalf  of  the board of  directors and the staff  of  the Society for Photographic Education, it is our 
pleasure to welcome you to the 2012 national conference, “Intimacy and Voyeurism: The Public/Private 
Divide in Photography.”

We would like to recognize and thank Betsy Schneider and Erika Gentry for their vision and collaboration 
in planning the conference. With the assistance of  the local, peer review, and 2012 conference committees, 
Betsy and Erika have established fertile ground for several days of  professional and creative exchange for 
many of  the best minds in our field as well as the best minds in the making. This year features an impressive 
lineup of  speakers and programming, including opportunities for everyone to network, make new 
acquaintances, and discuss the art of  photography.

SPE is fortunate to have a wonderful professional staff  including Ginenne Lanese, Nina Barcellona, Meghan 
Borato, and Carla Pasquale that tirelessly worked to make the annual conference a reality. I also want to 
thank the many volunteers who help to make your conference experience smooth and enjoyable. And, of  
course, we want to acknowledge our sponsors; our Gold Level sponsors – Anonymous Donors in Honor of  
SFMOMA, Adobe Systems, Inc., Calumet Photographic, MAC Group, and Sprint Systems of  Photography; 
and our Silver Level sponsors – The American Society of  Media Photographers (ASMP), Blurb Inc., 
Freestyle Photographic Supplies, Focal Press, an Imprint of  Elsevier, Innova Art Ltd. (USA), SCAD – 
Savannah College of  Art and Design, and Sony Electronics. Without their participation this conference 
would not be possible.

SPE will celebrate its 50th anniversary in 2013. During the past few years the Society has grown both in 
membership and professional structure, while staying true to our original mission. Over the past year we 
have undergone a strategic planning process which has resulted in an updated mission statement approved 
by the national board for implementation in November of  2011:

The Society for Photographic Education is a nonprofit membership organization that provides and fosters an understanding of  
photography as a means of  diverse creative expression, cultural insight, and experimental practice. Through its interdisciplinary 
programs, services and publications, the society seeks to promote a broader understanding of  the medium in all its forms through 
teaching and learning, scholarship, and criticism.

This new statement simplifies the language of  our mission, reflects SPE’s outward gaze and intention to 
expand member benefits and progressively launch the organization into its next 50 years, with the support 
of  funds raised through the 50th anniversary campaign. This is a time of  considerable change and challenges 
in both photography and education, and yet SPE continues to thrive intellectually in the face of  these 
challenges. Our national conferences are an opportunity to shape the future of  our medium and rethink the 
way that photography is taught and practiced in both the fine art and professional worlds. Conversations 
here showcase the thoughts of  current and future leaders in academia, industry, writing, publishing, and 
exhibition/collecting; so it is important to hear your ideas. We hope you will all participate in the Industry 
and Education Forum, the annual meeting of  the membership, and the myriad of  presentations, panels, 
and informal discussions. Our upcoming 50th anniversary will celebrate the founders and events of  SPE, 
and also define a trajectory for SPE to continue as the most significant organization of  its kind. Next 
year, “Conferring Significance: Celebrating Photography’s Continuum,” the SPE national conference and 
50th anniversary celebration, will be held in Chicago with Jeff  Curto serving as conference chair. Look 
for exciting commemorative publications and gala events in 2013. If  you would like to participate in the 
planning of  this major celebration, please contact Jeff  or Virginia at the national office.

The membership of  SPE continues with its robust numbers, and our new strategic plan outlines how we 
shall continue to not only grow in number, but also become a more diverse organization that is relevant 
to every aspect of  the medium. Please continue to reach out to your friends and colleagues, particularly 
those underrepresented in SPE, and ask them to join us. As members of  SPE we have the opportunity to 
celebrate and embrace cultural differences and gain inspiration from both new and historic work produced 
in the United States and abroad.

We encourage you to take advantage of  all the benefits afforded you by SPE. Consider participating in 
regional conferences, submitting a national presentation proposal, submitting content and news updates to 
the website and the journal exposure, and posting your portfolio on our new website; offering feedback at the 
annual members’ meeting; or sharing your enthusiasm and ideas with other members, the board, and the 
staff  of  SPE. 

Have a wonderful time with colleagues and friends during this terrific conference—enjoy the space and have 
fun with the theme!

With warm regards, 
Tom Fischer, Chair of  the Board 
Virginia Morrison, Executive Director

From The Chair of SPE's National Board  
and Executive Director
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Welcome to the beloved city of San Francisco for the 49th Annual SPE National Conference 
“Intimacy and Voyeurism: The Public/Private Divide in Photography.” 

We are thrilled to host you in this artistically rich and historic city—built on the Gold Rush of 
1849 and today one of the most progressive, welcoming and diverse populations in the United 
States. The San Francisco Bay Area, including the regions stretching to San Jose and Oakland is 
rooted in photographic tradition extending from practitioners such as Eadweard Muybridge, Ansel 
Adams, Dorthea Lange, Ruth Bernhard, Gordon Parks, Larry Sultan and to all of us here today.

From the beginning, photography has been used to sustain, affirm or remember loved ones. It 
is a powerful tool for expressing intimate and profound connections between people. At the 
same time, and often in the very same images, photography is a tool for voyeurism, allowing the 
viewer to see without being seen, to experience visual pleasure or collect visual information with 
little to no risk to one’s self.  The intention of this year’s conference theme is not only to explore 
the notion of the image as an expression of love but also to examine the photograph as a means 
of control, visual exploration, human connection and all of the messy yet intriguing spaces in 
between. 

Our speakers will address these issues in various forms. Poet Sharon Olds, whose poetry delves 
into themes of family, violence and sexuality conjures up images as vivid as photographs. Olds' 
poetry shares striking similarities to Keynote Speaker Sally Mann's evocative and powerful 
images of her family, the land and the American South. Trevor Paglen and Hasan Elahi approach 
the conversation from a different perspective. Paglen researches secret government operatives 
converting covert activities into visible photographic landscapes while Elahi combines the 
personal and the political exploring issues of surveillance, simulated time, transport systems, 
borders and frontiers. SFMOMA’s Curator of Photography Sandra S. Philips will present work 
from the exhibition Exposed: Voyeurism, Surveillance, and the Camera Since 1870. And finally, a panel 
of speakers will honor Larry Sultan who spent his photographic career in the Bay Area exploring, 
among other things, themes of intimacy and voyeurism and who as a friend, mentor and educator 
influenced a generation of imagemakers. 

A record-setting number of submissions this year provided an abundance of talent from which 
to draw resulting in a remarkable program of general session speakers.  Thank you to our peer 
review committee for spending numerous hours reviewing and evaluating these presenters. Our 
fellow National Committee members Sama Alshaibi, Jeff Curto and David Taylor offered an 
amazing combination of critical feedback and cooperative support. On the Local Committee 
Connie Begg, Jessica Ingram, Alison Taggart-Barone, Valerie Mendoza, and Noah Wilson took on 
bigger projects without hesitation and stepped up to the plate to compile an extensive list of local 
recommendations to help us all make the most of our time in San Francisco. 

This conference would not have been possible without the tireless support of the SPE Staff, 
steered by our intrepid Executive Director Virginia Morrison. Ginny, with incredible amounts 
of patience, led our site visits, exchanged numerous emails and conference calls with us and 
gracefully educated us along the way. As she says “it takes a village” and the SPE village would not 
have faired well without Ginenne Lanese, Nina Barcellona, Meghan Borato, and Carla Pasquale.  
Behind the scenes they handle countless and seemingly invisible details, which make it all happen. 

Finally, a huge thank you to our sponsors whose generosity reflects a faith in SPE, education, 
and the field of photography. Their generous support allows us to do what we do best and we are 
deeply grateful.

We invite you to use the conference guide to make the most of your time in San Francisco. Do 
ride a cable car (it’s worth it), visit the galleries and museums, eat the delectable food, enjoy the 
breathtaking scenery and most importantly find inspiration in your colleagues here over the next 
four days. Welcome again and enjoy!

Your 2012 Conference Co-Chairs, 
Erika Gentry and Betsy Schneider

From The Chair of SPE's National Board  
and Executive Director

From The Conference Co-Chairs
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GOLD LEVEL SPONSORS

Anonymous Donors in Honor of SFMOMA; Adobe Systems, Inc.; Calumet Photographic; 
MAC Group; Sprint Systems of Photography

SILVER LEVEL SPONSORS

The American Society of Media Photographers (ASMP); Blurb Inc.; Freestyle Photographic Supplies; 
Focal Press, an Imprint of Elsevier; Innova Art Ltd. (USA); SCAD – Savannah College of Art and Design; 
Sony Electronics

SPE wishes to thank the following sponsors for their generous support of the 2012 SPE National Conference:

2012 Sponsors
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SFAI's McBean Gallery*
Hyatt Regency Hotel
Pier 24

49 Geary Galleries*
SF Camerawork*
SFMOMA

RayKo Photo Center*
California Institute of  
Integral Studies (CIIS)*
Michelle O'Connor Gallery*

*Self-Guided Gallery Walking Tour participant

Check out the Dining and Gallery guides, pages 53-56 
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Hyatt Regency Hotel Floor Plan

STREET LEVEL

Registration 
Seminars 
Main Event/Featured Speakers 
Informal Portfolio Sessions

ATRIUM LOBBY LEVEL

Portfolio Reviews & Critiques 
Curator Portfolio Walkthrough 
Meetings 
Informal Portfolio Sharing 

BAY LEVEL

General Sessions 
Student Seminar 
Industry & Education Forum 
New Member Orientation 
Film Festival

PACIFIC CONCOURSE

Exhibits Fair 
Silent Auction & Raffle 
Free WiFi 
Photobooth



Exhibits Fair – Pacific Concourse Level

Booth and Table Numbers
All exhibiting conference sponsors are listed in bold 

21st Editions – 55

Academy of  Art University – 36

American Photo On Campus – 45

The American Society of  Media Photographers 
(ASMP) – 21

Anderson Ranch Arts Center – T-15

Aperture Foundation – 31

Archival Methods – 54

Bear Images Photographic, Inc. – 18

Blurb Inc. – 22

Bostick & Sullivan, Inc. – 50

Calumet Photographic – 24, 25

Canon U.S.A., Inc. – 10

Capture Integration – 29, 30

The Center for Fine Art Photography – T-9

Center for Photographic Art – T-20

Charles Beseler Co. – 44

Coda, Inc. – 43

ColorByte Software – T-21

Digital Silver Imaging – 19

Digitaltruth Photo Ltd – T-5

Dynalite, Inc. – 56

ExpoImaging, Inc. – T-3

Focal Press, an Imprint of  Elsevier – 40

Freestyle Photographic Supplies – 41, 42

Getting Your Sh*t Together/GYST Ink – T-17

Getty Publications – 57

HARMAN TECHNOLOGY – 53

Independent SPE Member Books, Heyday Books, 
Fotovision Books – T-12

Innova Art Ltd. (USA) – 12

IT Supplies – 58

Little, Brown and Company – T-1

Lodima Press – T-25

Lomography – T-11

MAC Group – 27, 28, 37, 38

Maine Media Workshops + College – T-4

Midwest Photo Exchange – 1

Nik Software, Inc. – 20

Nikon Inc. – 52

ORIENTAL Photo USA – 51

Parsons The New School for Design – T-6

Peachpit – 2

Penland School of  Crafts – T-24

PDN/Nielsen Photo Group – 9

photo-eye – 34

Photoflex Inc. – T-10

Print File, Inc. – 15

RayKo Photo Center – 49

Routledge – T-19

San Francisco Art Institute – T-16

SCAD – Savannah College of  Art  
 and Design – 26

School of  Visual Arts – 14

Schiffer Publishing Ltd – T-7, T-8

Shades of  Paper, Inc. – 13

Shambhala Publications – Group  
 Publisher Table

SIGMA – 16

Sony Electronics – 39

Southeast Museum of  Photography – T-23

Spéos Paris Photographic Institute – T-2

Sprint Systems of  Photography – 11, 23

Taza Films – T-18

The University of  Chicago Press – Group  
 Publisher Table

The University of  the Arts – T-22

Utrecht Art Supplies – 33

Wacom Technology Services Corp – 32

W.B. Hunt Co., Inc. – 35

Silent Auction & 
Group Publisher tables

Raffle tables

Photobooth

Lounge

Lounge
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Special Events & Exhibitions

Friday, March 23 and Saturday, March 24 
SPE Oral History Project
As part of  the celebration of  SPE’s 50th anniversary, we are recording 
stories from SPE members and friends about their experiences with the 
organization, their memories, and their impressions. Interviewees will 
be given three to five minutes of  recording time, and some or all of  the 
recording may be used in future SPE descriptive or promotional pieces. 
We are hoping to gather a spoken history of  SPE through the collective 
voices of  the SPE community. Information about participating will be 
available at the SPE store throughout the conference. Stop by and share 
your story with us! 

Free WiFi in the Exhibits Hall
Exhibits Fair hours | Pacific Concourse

SPE will offer free wireless internet access in the Exhibits Fair. Stop by to 
check your email, check out the websites of  our exhibitors, visit SPE’s web-
site or tweet about the event!          #spenational

Photo Booth in the Exhibits Fair
Friday 12:00 – 4:00 pm, Saturday 10:00 am – 2:00 pm | Pacific Concourse

Make your 2012 SPE National Conference memorable by stopping in the 
Exhibits Fair and taking a picture in the Photo Booth! You will get an automa-
ted printout of  your photo booth session that you can take with you right away. 

Film Festival Highlights
All day, all night| Channel 40 @ the Hyatt

Sit back, relax, and watch specially selected highlights of  the Women's 
Caucus and Multicultural Caucus Film Fest Friday and Saturday, all day 
and night, by tuning in to channel 40 on your Hyatt Regency guest room 
TV. Also included is a presentation of  Lens Culture's International 
Exposure Awards. See page 40 for the complete list of  films.

Friday, March 23      
Lunch with the Exhibitors
Sponsored by Innova Art Ltd. (USA) 
11:45 am – 2:00 pm | Exhibits Hall, Pacific Concourse

Join our exhibitors for lunch while supplies last, first come-first served! 
Just grab a bite to eat and visit our 60+ exhibitors to test equipment, learn 
about the latest technological advances, get information about photography 
programs, and more. This special event is sponsored by Innova Art Ltd. A 
line will form inside the exhibits fair where tickets will be distributed. 
A lunch ticket is required to receive a free lunch.

Curator Portfolio Walkthrough
8:30 – 11:00 pm | Hyatt Atrium

Imagine setting out your work with hundreds of  other SPE members and let-
ting invited curators and gallerists prowl through to see what looks interesting! 
Maybe your next opportunity will come a-knockin' during this fun event. It's 
a busy hive of  activity, with everyone jostling for space and attention. Some 
curators identify themselves, others prefer to tiptoe through anonymously. 
We'll put out as many tables as the space will permit, and we ask that everyone 
plan to share tables with two or three others. Bring your business cards, share 
your urls, and get ready to interact and have fun!

Participating curators include: Frish Brandt, Director, Fraenkel Gallery; 
Jim Casper, Founder and Director, Lens Culture; Bruce Checefsky, 
Director, Reinberger Galleries; Darius Himes, Assistant Director, Fraenkel 
Gallery; Mia Nakano, Co-Director & Digital Manager, RayKo Gallery; 
Erin O'Toole, Assistant Curator of  Photography, SFMOMA

Saturday, March 24     
Industry & Education Forum
8:00 – 9:30 am | Seacliff  AB 
Sponsored by Focal Press, an Imprint of Elsevier

Do you play well with others? As an annual feature of  the SPE National 
Conference, the Industry & Education Forum has become a great clearing 
house for information about how representatives from the photo industry 
and the education community can work together to accomplish common 
goals while helping students and each other. 

For this year's forum, we will celebrate “Industry/Education Success 
Stories” to show how collaboration can and does work. Industry represen-
tatives will team up with Educators with whom they've established a 
successful relationship, and share how someone from "the other side" can 
be a strategic and symbiotic partner. Q&A will follow.

Moderated by Jeff  Curto with panelists: Bill Gratton, Educational 
Services Manager, MAC Group; Kenneth Hoffman, PhD, Professor, 
Department of  Communication and the Arts, Seton Hall University; 
Therese Mulligan, Administrative Chair of  Photographic Arts for the 
School of  Photographic Arts and Sciences/RIT; Richard Newman, 
Director of  Education,Calumet Photographic; Jen Wainz, Area Manager, 
New Genres, Film, Photography, Design & Technology, San Francisco 
Art Institute; And, by video projection, Jeff  Bromley, ThingeeDigital 
Corporation, Parsippany, NJ

Membership Meeting/New Members' Orientation 
11:45 am – 12:45 pm | Bayview Room

Learn what SPE has to offer its membership, discuss hot topics, ask que-
stions, and meet other members. We are encouraging new SPE members to 
attend the annual members meeting to meet the SPE national office staff  
and board members.

SPE Member Show
6:00 – 8:00 pm | RayKo Photo Center

The SPE Member Show curated by Todd Hido will be on view at the RayKo 
Gallery March 18 – April 6, 2012. RayKo Photo Center invites all conference 
attendees to the opening reception from 6:00 – 8:00 pm on Saturday, March 24, 
where show curator, Todd Hido will be announcing the best of  show winner.

SPE Women’s Caucus Exhibition
7:00 – 10:00 pm | California Institute of  Integral Studies (CIIS)

The SPE Women's Caucus show at the California Institute of  Integral 
Studies (CIIS) on Mission Street in San Francisco was organized in 
conjunction with the 2012 National Conference. The exhibition will be on 
view March 18-31, 2012. Deirdre Visser, Curator of  the ARTS at CIIS, is 
facilitating the exhibition. All conference attendees are invited to attend the 
opening reception on Saturday, March 24 from 7:00 – 10:00 pm during the 
Self-Guided Gallery Tour. Joyce Neimanas and Patrick Nagatani, both SPE 
Honored Educators, juried the exhibition.

Self-Guided Gallery Walking Tour
7:00 – 10:00 pm 

Explore San Francisco's vibrant photographic community during SPE's 
Gallery Tour on Saturday, March 24, from 7:00 – 10:00 pm. This self-guided, 
walking gallery tour is an opportunity for SPE conference attendees to 
engage with the unique offerings that the dynamic arts community in San 
Francisco provides. Detailed information, including a map, will be provided 
in the conference attendee bags.

Participating Galleries: Altman Siegel, Berkis Gallery, Brian Gross Fine Art, 
CIIS Minna Street Center, Corden|Potts Gallery, Fraenkel Gallery, Gregory 
Lind Gallery, Haines Gallery, The McLoughlin Gallery, Michelle O'Connor 
Gallery, Modernbook Gallery, Photobooth SF, RayKo Gallery, Robert Koch, 
Robert Tat Gallery, San Francisco Art Institute Walter and McBean Gallery, 
Scott Nichols Gallery, SF Camerawork, Stephen Wirtz Gallery, Toomey 
Tourell Fine Art, Visual Aid
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Silent Auction
Members, sponsors, and friends of  SPE donate products to the 
annual Silent Auction to raise money for SPE. In 2011, the auction 
in Atlanta brought in over $4,000. This year we expect to exceed 
that amount, thanks to all the fantastic products from our donors. 
The items donated include books, photographic supplies, marketing 
consultations, premium inkjet photo paper, online photography 
services, and much more. 

Silent Auction items will be on view and open for bids in the 
Exhibits Fair (Pacific Concourse) from 8:00 am – 4:00 pm on Friday, 
March 23, and from 9:30 am – 3:00 pm on Saturday, March 24. 

To bid on items, tour the Silent Auction tables located in the back 
of  the Exhibits Fair, review the bid form attached to the item you 
are interested in, and mark your name and amount of  your bid on 
the form. Once you bid on an item, please note the section and table 
where the item is on display. There will be volunteers in the Silent 
Auction area Friday and Saturday to help with questions.

The Silent Auction will close on Saturday afternoon in three phases, 
beginning at 3:00 pm. Section closings will be announced over the 
microphone. To determine if  you have won upon closure of  a 
section, go to the section and table where you placed a bid and see 
if  your name has been circled on the bid form. If  you are the winner 
for an item, you will need to take the yellow form and proceed 
to the cashier area to pay for and pick up your item. You must be 
present to claim and pay for your items. The cashier’s station will 
close at 5:00 pm on Saturday, March 24. Any unclaimed items will be 
forfeited. 

Raffle
This year we will continue the highly successful photography 
print raffle with choice offerings from some of  your favorite 
photographers along with some desirable equipment and certificates. 
At the time of  this publication we have print donations from:

Last year the raffle raised over $11,000. At only $10 per ticket, the 
raffle format offers an affordable opportunity to win a piece of  
photographic history while supporting SPE.

 TICKET PRICES: $10 for one ticket 
         $25 for three tickets 
         $100 for thirteen tickets

The drawing for the raffle will be held on Saturday, March 24 at 
4:00 pm after the Silent Auction closing in the Exhibits Fair (Pacific 
Concourse). Winning ticket MUST be identified within 60 seconds 
of  being drawn to receive raffle item. Raffle winners will be asked to 
show the other half  of  their winning ticket to receive their item(s). 
Good luck to all!

We want to thank the donors for their generous support of  SPE, 
and we also want to thank all those who participate in making this 
fundraiser a success! Funds raised through the raffle and silent 
auction support SPE programming and new initiatives.

Conference In Kind Donations
Alison Taggart-Barone – Raffle Print Preparation
Alex Kidd/abkidd.com – SPE T-Shirt Design
B&H Photo Video Audio and Gradus Group – Conference 
 Attendee Lanyards
MAC Group, MAC-On-Campus, Mamiya, Profoto, Midwest Photo 
 Exchange – SPE Saturday Night Dance Party Sponsors
Meghan Fischer – SPE National Office Pre-Conference Volunteer
SCAD – Savannah College of  Art & Design – Conference  
 Attendee Bags 

We would like to thank all Silent Auction & Raffle donors for their 
generous support! Please see the list of  print donations on this page. 
We would also like to thank Gerry Karmele, Eric Joseph, and Patrick 
DelliBovi of  Freestyle Photographic Supplies for continuing to 
fund the prestigious Freestyle Crystal Apple Award for Outstanding 
Achievement in Black and White Photography.

David Emitt Adams
Shannon Lee Castleman
Joy Christiansen
Linda Connor
Erika Gentry
Frank Gohlke

Richard Gray
Jessica Ingram
Kate Jordahl
Dennis Keeley
Angela Kelly
Chris McCaw

Ken Rosenthal
Gazelle Samizay
Shannon Smith
Sandy Sorlien
Melanie Walker
Sam Wang

2011 SPE Donors

We would like to express our appreciation to those 
individuals who made donations to SPE in 2011:

Mary Brown 
Tricia A Buchhorn
Peter Bunnell 
Bruno Chalifour 
Barbara Crane 
Karen Davis
Carlos Diaz 
Jarrod Estes 
Cass Fey 
Arthur G Fields 
Tom Fischer 
Diane Fox 
Ken Hassoll 
Tom Hinson
Tomiko Jones
Dennis Keeley 
Elizabeth Marcotte 

Stacey McCarroll Cutshaw 
Arno Rafael Minkkinen
Virginia Morrison 
Lupita Murillo Tinnen
Joyce Neimanas 
Jeannie Pearce
Nancy Rumfield
Mark Schwartz 
Shades of  Paper
Patricia Simonite 
Jim Stone 
Nancy Stuart 
Kelly Walls
Terri Warpinski
Wendal White
Betsy Williamson 

SPE Sustaining Members

Sama Alshaibi 
Christina Z. Anderson 
Steven Benson 
Joann Marie Brennan 
Deke Cloyd 
Jeff  Curto 
Dornith Doherty 
Cass Fey 
Tom Fischer 
Erika Gentry 
Richard Gray 
Dennis Keeley 
Nate Larson 
Elizabeth Marcotte 

Michael J. Marshall 
Mark McPhail 
Arno Rafael Minkkinen 
Kate Deprey Philbrick 
Rosie Prevost 
Betsy Schneider 
Mark Schwartz 
Sandy Sorlien 
Todd Stewart 
Jim Stone 
Nancy M. Stuart 
David Taylor 
Lupita Murillo Tinnen 
Liz Wells 

Thank you to those who continue to give!



10

Sponsored 
Programs & 
Events

Thursday, March 22
Industry Seminar: “How to Make a Book that Works For You,” with Daniel Milnor  
 Sponsored by Blurb | Grand Ballroom A | 10:30 – 11:45 am

Industry Seminar: “Behind the Scenes: A Look at Adding Production Value to Your Films,” with Victor Ha 
 Sponsored by MAC Group | Grand Ballroom BC | 10:30 – 11:45 am

Industry Seminar: “Breaking into the Biz,” with Judy Herrmann 
 Sponsored by The American Society of  Media Photographers (ASMP) | Grand Ballroom A| 12:00 – 1:15 pm

Industry Seminar: “Demystifying Color Management—From Capture to Edit to Print,” with Joshua M. Fischer 
 Sponsored by MAC Group | Grand Ballroom BC|12:00 – 1:15 pm

Industry Seminar: “What Every Artist Should Know About Copyright and Releases,” with Susan Carr and Richard Kelly 
 Sponsored by The American Society of  Media Photographers (ASMP) | Grand Ballroom A| 1:30 – 2:45 pm

Industry Seminar: “Video Boot Camp,” with Richard Newman 
 Sponsored by Calumet Photographic | Grand Ballroom BC| 1:30 – 2:45 pm

Industry Seminar: “How to Leverage New Technologies to Build a Pro Photography Career,” with Jay Kinghorn 
 Sponsored by The American Society of  Media Photographers (ASMP) |Grand Ballroom A| 3:00 – 4:15 pm

Industry Seminar: “Snapshot of  the Industry: A Panel Discussion of  the Current and Future Status of  Film Based  
 Photographic Materials by the Most Qualified Experts,” with Eric Joseph, Michael Bain, and Scott DiSabato 
 Sponsored by Freestyle Photographic Supplies | Grand Ballroom BC| 3:00 – 4:15 pm

Industry Seminar: “Preservation, Access and Workflow: Media Management and the Creative Process,” with Peter Krogh 
 Sponsored by The American Society of  Media Photographers (ASMP) | Grand Ballroom A | 4:30 – 5:45 pm

Industry Seminar: “New Opportunities: When Still Photography and Video Converge,” with David McLain 
 Sponsored by Sony Electronics |Grand Ballroom BC| 4:30 – 5:45 pm

Keynote Speaker: Sally Mann, “If  Memory Serves”  
 Sponsored by Sprint Systems of  Photography | Grand Ballroom | 7:00 – 8:30 pm

Friday, March 23
Adobe Demo Session: “Adobe Photoshop Lightroom 4: Image Importing and Management,” with Seán Duggan 
 Sponsored by Adobe Systems, Inc. | Grand Ballroom B | 9:00 – 10:30 am 

Lunch with the Exhibitors 
 Sponsored by Innova Art Ltd. (USA) | Exhibits Fair – Pacific Concourse | 11:45 am – 2:00 pm

Adobe Demo Session: “Adobe Photoshop Lightroom 4: Develop and Deliver Your Photos,” with Seán Duggan 
 Sponsored by Adobe Systems, Inc. | Grand Ballroom B | 2:00 – 3:30 pm

Featured Speaker: Trevor Paglen, “The Geography of  Photography”  
 Sponsored by Calumet Photographic | Grand Ballroom | 5:30 – 7:00 pm

Saturday, March 24
Industry & Education Forum 
 Sponsored by Focal Press, an Imprint of  Elsevier | Seacliff  AB | 8:00 – 9:30 am

Adobe Demo Session: “Adobe Photoshop CS6 beta – Part I,” with Seán Duggan 
 Sponsored by Adobe Systems, Inc. | Grand Ballroom B | 10:00 – 11:30 am

Adobe Demo Session: “Adobe Photoshop CS6 beta – Part II,” with Seán Duggan 
 Sponsored by Adobe Systems, Inc. | Grand Ballroom B | 1:00 – 2:30 pm

The Freestyle Crystal Apple Award for Outstanding Achievement in Black and White Photography Ceremony 
 Sponsored by Freestyle Photographic Supplies | Grand Ballroom | 5:30 – 6:00 pm

Dance Party Sponsored by MAC Group, MAC-On-Campus, Mamiya, Profoto, Midwest PhotoExchange | Grand Ballroom | 10:30 pm – 1:30 am
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SPE would like to thank the artists, professional organizations, individuals 
and merchants who have generously donated to SPE over the years. Twelve 
student scholarships will be awarded on Saturday, March 24, in the Grand 
Ballroom during the 2012 Awards Presentation. The Freestyle Crystal 
Apple Award for Outstanding Achievement in Black and White 
Photography, sponsored by Freestyle Photographic Supplies, includes a 
$5,000 cash award, a 2012 national conference fee waiver, and a one-year 
membership to SPE. The sponsoring faculty member will be presented with 
an engraved crystal apple. SPE Award for Innovations in Imaging in 
Honor of  Jeannie Pearce is granted to a student working in digital media. 
All SPE Student Awards, including the Jeannie Pearce Award, include 
a $500 travel stipend to attend the 2012 SPE national conference, a 2012 
national conference fee waiver and one-year membership to SPE. 

 

The Freestyle Crystal Apple Award for Outstanding Achievement in 
Black and White Photography sponsored for 10 consecutive  
years (2003 – 2012) by Freestyle Photographic Supplies 
David Emitt Adams, Arizona State University, Graduate 
Crystal Apple Faculty 
William (Bill) Jenkins, Arizona State University, Associate Professor

SPE Award for Innovations in Imaging in Honor of  Jeannie Pearce 
Sherwin Tibayan, University of  Oklahoma, Graduate

SPE Student Awards 
Rusty Chapman, University of  North Texas, Undergraduate 
Edie Fogel, Savannah College of  Art and Design, Graduate 
Alaina Hickman, Metropolitan Community College, Undergraduate 
Juliet Hinely, University of  Michigan, Graduate 
Stephen Jensen, University of  Arizona, Graduate 
Robert MacInnis, Rhode Island School of  Design, Graduate 
Kally Malcom, New Mexico State University, Graduate 
Yaro Shon Neils, The University of  Montana, Graduate 
Rembrandt Quiballo, Arizona State University, Graduate 
Alyss Vernon, University of  Iowa, Graduate

Garry B Fritz Imagemaker Award
SPE is pleased to recognize Shannon Lee Castleman as the eighth recipient of  the Garry B Fritz Imagemaker 
Award. 
 
This award was established in 2004 in honor and memory of  Garry B Fritz, an SPE member with a long-time 
interest in photography. SPE’s imagemaker award offers a $1,000 honorarium to an artist presenting for the first 
time as an imagemaker at the SPE national conference. The national conference committee selects a recipient who 
shows exceptional promise and outstanding achievement evidenced by a high ranking by the peer review panel. 
Information about Shannon Lee Castleman and her presentation, scheduled for Saturday, March 24, at 2:00 – 2:45 
pm in the Bayview Room, can be found on page 38.

SPE Conference Award for Excellence in Historical,  
Critical and Theoretical Writing
The SPE Conference Award for Excellence in Historical, Critical and Theoretical Writing was established in 2007 to 
honor SPE’s former executive director Jennifer Yamashiro. The Writing Award Review Committee selected Melissa 
Miles and her essay “Photography and the Limits of  Privacy in Public” as the 2012 recipient of  this award. 
 
This award recognizes excellence in writing in the field of  photography among the Society’s members. Nominations 
for finalists are selected only from presentation abstracts submitted for the Society’s annual conference under the 
category of  “Lecture.” The award carries a cash prize of  $1,000 and the winning paper is considered for publication 
in a future issue of  the Society’s journal exposure. Information about Melissa Miles and her presentation, scheduled 
for Saturday, March 24, at 1:00 – 1:45 pm in the Bayview Room, can be found on page 37.

2012 SPE National Board  
Awards & Recognitions Committee 
Christina Z. Anderson (Chair), Montana State University 
Lupita Murillo Tinnen, Collin College 
Sama Alshaibi, University of  Arizona

Awards & Recognitions

Student Scholarship Awards

Shannon Lee Castleman

Melissa Miles

2012 SPE Writing Award Review Committee 
Christina Anderson, (Chair), Montana State University 
Liz Wells, Plymouth University 
Stacey McCarroll Cutshaw, editor of  exposure 
Barbara Tannenbaum, Curator of  Photography, The Cleveland Museum of  Art 
Bruce Checefsky, Director, Reinberger Galleries, The Cleveland Institute of  Art

SPE Insight Award
The Society for Photographic Education announces the first annual SPE Insight Award to recognize achievements 
of  significant distinction made by individuals to the photographic education field. SPE’s Insight Award symbolizes 
the realization of  a national or international career or the launching of  future endeavors to new challenges, ideas, and 
horizons. 

The first recipient of  SPE's newest honorary designation is Sant Khalsa, Professor and Art Department Chair 
at California State University San Benardino. Insight Award recipients demonstrate excellence though innovative 
teaching, sustained mentoring of  colleagues or students, broad contribution to technical, critical, pedagogical, or visual 
aspects of  the field, breadth or depth of  exhibition or publication, and/or sustained presence in the field. 

Sant Khalsa
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Conference Schedule

THURSDAY, MARCH 22 
 
8:00 – 10:00 am  Boardroom C   Final Student Volunteer Training
9:00 am – 12:00 pm Bayview Room   Student Seminar: “A Life in Art: The Realities and the Economy,” with Mary 
      Virginia Swanson and Susan kae Grant, moderated by Dennis Keeley  
      (volunteers & scholarship recipients only) 
9:00 am – 7:00 pm  Grand Ballroom Foyer Registration and SPE Store 
10:00 am – 5:00 pm Market Street Foyer Informal Portfolio Sharing 
10:30 – 11:45 am  Grand Ballroom A  Industry Seminar: “How To Make A Book That Works For You,” with 
      Daniel Milnor, sponsored by Blurb Inc. 
 
   Grand Ballroom BC  Industry Seminar: “Behind the Scenes: A Look at Adding Production Value 
      to Your Films,” with Victor Ha, sponsored by MAC Group  

12:00 – 1:15 pm  Grand Ballroom A  Industry Seminar: “Breaking into the Biz,” with Judy Herrmann, sponsored by 
      The American Society of  Media Photographers (ASMP)  
 
   Grand Ballroom BC  Industry Seminar: “Demystifying Color Management—From Capture to 
      Edit to Print,” with Joshua M. Fischer, sponsored by MAC Group 

1:30 – 2:45 pm  Grand Ballroom A  Industry Seminar: “What Every Artist Should Know About Copyright and 
      Releases,” with Susan Carr and Richard Kelly, sponsored by The American Society of  
      Media Photographers (ASMP)  
 
   Grand Ballroom BC  Industry Seminar: “Video Boot Camp,” with Richard Newman, sponsored by  
      Calumet Photographic 

3:00 – 4:00 pm  Seacliff  A  Multicultural Caucus Meeting 
3:00 – 4:15 pm  Grand Ballroom A  Industry Seminar: “How to Leverage New Technologies to Build a Pro 
      Photography Career,” with Jay Kinghorn, sponsored by The American Society of  
      Media Photographers (ASMP)  
 
   Grand Ballroom BC  Industry Seminar: “Snapshot of  the Industry: A Panel Discussion of  the 
      Current and Future Status of  Film Based Photographic Materials by the Most 
      Qualified Experts,” with Eric Joseph, Michael Bain, and Scott DiSabato,  
      sponsored by Freestyle Photographic Supplies 

4:00 – 5:00 pm  Seacliff  A   Women's Caucus Meeting 
4:30 – 5:45 pm  Grand Ballroom A  Industry Seminar: “Preservation, Access and Workflow: Media Management 
      and the Creative Process,” with Peter Krogh, sponsored by The American Society of  
      Media Photographers (ASMP) 
 
   Grand Ballroom BC Industry Seminar: “New Opportunities: When Still Photography and Video 
      Converge,” with David McLain, sponsored by Sony Electronics 

7:00 – 8:30 pm  Grand Ballroom   Keynote Speaker: Sally Mann, “If  Memory Serves,”  
      sponsored by Sprint Systems of  Photography 

8:30 – 10:00 pm  Hyatt Atrium   Welcome Reception 
10:00 pm – 12:00 am Hyatt Atrium   Late Night Informal Portfolio Sharing 
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FRIDAY, MARCH 23 
I = Imagemaker    L = Lecture    P = Panel    APW = Academic Practicum Workshop    G = Graduate Student 
 
8:00 am – 4:00 pm  Grand Ballroom Foyer  Registration 
8:30 am – 3:00 pm  Outside Garden Room  Check-In for Student Portfolio Critiques 
9:00 am – 3:00 pm  Golden Gate Room Film Festival 
9:00 am – 3:30 pm  Garden Room   Student Portfolio Critiques 
9:00 am – 4:00 pm  Pacific Concourse   Exhibits Fair, Silent Auction & Raffle Items on View 
9:00 – 9:45 am  Grand Ballroom C  Michael Brodsky: “Digital Photography (2.0)” – L 
   Seacliff  CD   Annu Palakunnathu Matthew: “Re-Generations” – I 
   Seacliff  AB   Diane Meyer: “Look at Me! Crafting Identity from the Daguerreotype to the 
      On-line Profile” – L 
   Grand Ballroom A  Skott Chandler: “House Watch” – I
9:00 – 10:30 am  Grand Ballroom B  Adobe Demo Session: “Adobe Photoshop Lightroom 4: Image Importing 
      and Management,” with Seán Duggan, sponsored by Adobe Systems, Inc. 

9:00 – 10:45 am  Bayview Room   Bruce Myren with Nathan Jurgenson, Doug Rickard, and Marni 
      Shindelman: “Where Are We Now? Google Maps, GPS, and GeoTags in  
      the Landscape” – P
10:00 – 10:45 am  Grand Ballroom C  Margaret LeJeune: “In Search of  the Modern Day Diana” – I 
   Seacliff  CD  Byron Wolfe: “Phantom Skies and Shifting Ground: Landscape, Culture, and 
      Rephotography in Eadweard Muybridge's Lost Illustrations of  Central 
      America” – L 
   Seacliff  AB  Chad States: “Cruising” – I 
   Grand Ballroom A  Michelle Bogre: “Copyright 2012 Update: Fair Use and Photography, What 
      You Need to Know” – APW
11:00 – 11:45 am  Bayview Room   Southeast Regional Meeting  
   Grand Ballroom C  South Central Regional Meeting  
   Seacliff  CD   Mid-Atlantic Regional Meeting  
   Seacliff  AB  Southwest Regional Meeting  
   Grand Ballroom A  Midwest Regional Meeting  
   Marina Room  Northwest Regional Meeting  
   Boardroom C   Northeast Regional Meeting  
   Grand Ballroom B  West Regional Meeting 
11:45 am – 2:00 pm Pacific Concourse  Lunch with the Exhibitors (while supplies last),  
      sponsored by Innova Art Ltd. (USA)
1:00 – 1:45 pm  Grand Ballroom C  Michael Max McLeod: “Computer Love” – I 
   Seacliff  CD  Antonio Martinez: “Southern Illinois Cagefighting: How to Hug and Other 
      Sublimations of  Men” – I 
   Grand Ballroom A  Arno Rafael Minkkinen: “Camera Shy: Public and Private Intimacy from 
      Scandinavia | Photographs by Pekka Turunen and Margaret M. de Lange” – L
1:00 – 2:45 pm  Bayview Room   Anne Leighton Massoni with Adrian R. Duran, Kris Sanford, and Libby 
      Rowe: “Borrowed People | Constructed Places” – P
1:00 – 1:20 pm  Seacliff  AB   Stephen Takacs: “Facing The Machine” – G
1:25 – 1:45 pm  Seacliff  AB   Ashley Feagin:“Camera And Curtain” – G
1:50 – 2:10 pm  Seacliff  AB   Heather Stratton: “Domestication: A Recovery Act” – G
2:00 – 2:45 pm  Grand Ballroom C  Gazelle Samizay: “Release Me: Metamorphosis and the Art of  Self-Making” – I
2:00 – 3:30 pm  Grand Ballroom B  Adobe Demo Session: “Adobe Photoshop Lightroom 4: Develop and 
      Deliver Your Photos,” with Seán Duggan, sponsored by Adobe Systems, Inc. 

2:00 – 3:45 pm  Seacliff  CD   Suzanne E. Szucs with Angela Faris Belt and Jane Alden Stevens: 
      “Pedagogy Now: Teaching Teachers to Teach” – APW Panel  
   Grand Ballroom A  Invited Panel: Linda Fleming, Jim Goldberg, Todd Hido, and Mike 
      Mandel, moderated by Jessica Ingram: “Honoring Larry Sultan” 
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2:15 – 2:35 pm  Seacliff  AB   Brooks Dierdorff: “Cultural Predators: Photography and its Relationship to 
      Hunting Culture” – G
2:40 – 3:00 pm  Seacliff  AB   Yaro Shon Neils: “Acts of  Love: Mixed and Multimedia Inquiries” – G
3:00 – 3:45 pm  Grand Ballroom C  Claude Baillargeon: “Classified Casualties and Exposed Trauma: The 
      Photographic Portrayal of  Hibakusha” – L 
   Bayview Room   Invited Speaker: Hasan Elahi, “Thousand Little Brothers”
3:05 – 3:25 pm  Seacliff  AB   Sherwin Rivera Tibayan: “Griffin Memorial Hospital: The Document is Not 
      the Territory” – G
3:30 – 3:50 pm  Seacliff  AB   Phillip Maisel: “A More Open Place: Photography and the Internet” – G
5:30 – 7:00 pm  Grand Ballroom  2012 Honored Educator Ceremony: Reed Estabrook,  
      presented by Valerie Mendoza 
      Featured Speaker: Trevor Paglen, “The Geography of  Photography,”  
      sponsored by Calumet Photographic 

7:00 – 9:00 pm  Marina Room  RIT Reunion
7:00 – 9:00 pm  Golden Gate Room ASU Reunion
8:30 – 11:00 pm  Hyatt Atrium   Curator Portfolio Walkthrough
 
 
SATURDAY, MARCH 24 
I = Imagemaker    L = Lecture    P = Panel    APW = Academic Practicum Workshop 
 
8:00 am – 2:00 pm  Grand Ballroom Foyer  Registration Continues (cashier open until 5:00 pm for Silent Auction & Raffle)
8:00 – 8:45 am  Boardroom C   Multicultural Caucus Meeting 
8:00 – 9:30 am  Seacliff  AB   Industry & Education Forum sponsored by  
      Focal Press, an Imprint of  Elsevier
8:30 am – 3:00 pm  Outside Garden Room  Check-In for Professional Portfolio Reviews 
9:00 am – 3:00 pm  Golden Gate Room Film Festival 
9:00 am – 3:30 pm  Garden Room   Professional Portfolio Reviews 
9:30 am – 4:30 pm  Pacific Concourse   Exhibits Fair, Silent Auction & Raffle Items on View 
10:00 – 10:45 am  Grand Ballroom C  Kathleen Laraia McLaughlin: “The Public and Private Spaces of  Village 
      Life in Maramures, Transylvania” – I 
   Seacliff  CD   Alison Ferris: “The Kids Are All Right: Family and Photography in the 
      Twenty-first Century” – L 
   Seacliff  AB   Ellie Brown: “Bag: What’s Inside” – I  
   Grand Ballroom A  Greg Albers: “What E-books Can Do For Photobooks” – L
10:00 – 11:30 am  Grand Ballroom B  Adobe Demo Session: “Adobe Photoshop CS6 beta – Part I,” with Seán 
      Duggan, sponsored by Adobe Systems, Inc. 

10:00 – 11:45 am  Bayview Room   John D. Freyer with Dr. Johan Lindquist: “Home Invasions: Artist 
      Anthropologist Collaborations in Sweden and Japan” – P
11:00 – 11:45 am  Grand Ballroom C  Jennifer Greenburg: “The Rockabillies—Images of  an American Subculture” – I 
   Seacliff  CD   Bill Adams: “One Man Show” – I 
   Seacliff  AB   William Tolan: “Family: Private Made Public” – I 
   Grand Ballroom A  Mary Virginia Swanson with Darius Himes: “To Be Published or Self  
      Published?” – L
11:45 am – 12:45 pm Bayview Room   SPE Members Meeting/New Member Orientation 
1:00 – 1:45 pm  Bayview Room   Melissa Miles: “Photography and the Limits of  Privacy in Public” – L 
   Grand Ballroom C  Jennifer Brandon: “Cast-offs” – I 
   Seacliff  CD   Becky Jenkins: “The Blurring Line: Photography & Privacy in the Digital  
      Age” – APW 
   Grand Ballroom A  Invited Speakers: Sandra S. Phillips and Lisa Sutcliffe: “Looking at 
      Exposed: Voyeurism, Surveillance, and the Camera Since 1870”
1:00 – 2:30 pm  Grand Ballroom B  Adobe Demo Session: “Adobe Photoshop CS6 beta – Part II,” with Seán 
      Duggan, sponsored by Adobe Systems, Inc. 
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1:00 – 2:45 pm  Seacliff  AB   Rebekah Modrak with Garth Amundson, Peter Happel Christian, and  
      Mary Lum: “SUPER PHOTO” – P
2:00 – 2:45 pm  Bayview Room   Shannon Lee Castleman: “Traversing the Void: Synchronized Community 
      Projects” – I  
   Grand Ballroom C  Chris Burnett: “The Streets of  San Francisco: The 
      Joseph Selle Collection of  Street Vendor Photography” – L 
   Seacliff  CD   Amanda Herman: “Private Lives, Secret Imaginations: Working with 
      Survivors of  Trauma” – I 
   Grand Ballroom A  Shannon Smith: “Doing It Domestic” – I
3:00 – 3:45 pm  Pacific Concourse   Silent Auction Closing
4:00 – 4:30 pm  Pacific Concourse  Raffle Drawing
5:30 – 7:00 pm  Grand Ballroom   2012 Awards Presentation 
      Featured Speaker: Sharon Olds, “Intimacy, Voyeurism, and the Public 
      Private Divide: Poems and Photographs”
7:00 – 10:00 pm     SPE Member Show Opening Reception at RayKo Photo Center 
      SPE Women's Caucus Exhibition and Reception at CIIS 
      Self-Guided Gallery Walking Tour
10:30 pm – 1:30 am Grand Ballroom   Dance Party, sponsored by MAC Group, MAC-On-Campus, Mamiya, Profoto, 
      Midwest Photo Exchange 

 
 
SUNDAY, MARCH 25 
 
9:30 am – 12:30 pm Hyatt Atrium  Informal Portfolio Sharing 
11:00 am – 4:30 pm Market Street Foyer Marin Headlands Bus Excursion (sold out)
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SPE Business Meetings

Time Location National Board Meetings Other Business Meetings Other Board Related Events

Thursday, March 22

9:00 – 10:00 am Boardroom A Executive Committee Meeting (Chair, VC, 
Treasurer, Secretary Only)

10:00 – 11:00 am Boardroom A Executive Committee Meeting (Chair, VC, 
Treasurer, Secretary, plus ED)

10:00 am – 12:00 pm Seacliff  B Regional Affairs Committee Meeting (Led by 
Joann Brennan for Chairs of  Regions & RAC)

12:00 – 1:30 pm Boardroom C Orientation Lunch for New Board 
Members (New board members, EC & 
ED)

2:00 – 4:00 pm Garden Room B National Board of  Directors Meeting 
Concluding 2011 business

3:00 – 4:00 pm Seacliff  A Multicultural Caucus Meeting

4:00 – 5:00 pm Garden Room B Joint National Board & Regional Meeting

4:00 – 5:00 pm Seacliff  A Women’s Caucus Meeting

5:00 – 5:45 pm Garden Room A Reception for National Board & 
Regional Officers

7:00 – 8:30 pm Grand Ballroom Keynote Speaker

8:30 – 10:00 pm Hyatt Atrium Welcome Reception

Friday, March 23

8:00 – 8:45 am Boardroom C Women’s Caucus Meeting

11:00 – 11:45 am Marina Room Northwest Regional Meeting

Grand Ballroom C South Central Regional Meeting

Boardroom C Northeast Regional Meeting

Seacliff  AB Southwest Regional Meeting

Seacliff  CD Mid-Atlantic Regional Meeting

Grand Ballroom B West Regional Meeting

Bayview Room Southeast Regional Meeting

Grand Ballroom A Midwest Regional Meeting

11:45 am – 2:00 pm Pacific Concourse Lunch with the Exhibitors 

5:30 – 7:00 pm Grand Ballroom Honored Educator Presentation & 
Featured Speaker

Saturday, March 24

8:00 – 8:45 am Boardroom C Multicultural Caucus Meeting

8:00 – 9:30 am Seacliff  AB Industry & Education Forum

11:45 am – 12:45 pm Bayview Room SPE Annual Members Meeting

3:00 – 3:45 pm Pacific Concourse Silent Auction Closing 

4:00 – 4:30 pm Pacific Concourse Raffle Drawing 

5:30 – 7:00 pm Grand Ballroom Awards Presentation & Featured 
Speaker

Sunday, March 25

8:00 – 9:00 am Seacliff  D Executive Committee Meeting (Current 
EC and Former EC)

9:00 – 10:00 am Seacliff  D Executive Committee/Conference 
Leadership Meeting (Chair, VC, Treasurer, 
Secretary, ED, Ginenne Lanese, Current 
Conference Chairs, 2013, 2014 Conference 
Chair

10:30 am – 12:00 pm Seacliff  D Regional Affairs Committee & Executive 
Committee Meeting (for Chairs of  
Regions, RAC, EC)

12:30 – 2:00 pm Fuzio Universal Bistro Board thank you lunch with conference 
& national office staff

2:00 – 6:00 pm Seacliff  D National Board of  Directors Meeting 
Opening 2012 business

7:00 – 11:00 pm Seacliff  D National Board of  Directors Meeting 
Continuing 2012 business
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Time Thursday, March 22 Friday, March 23 Saturday, March 24 Sunday, March 25

8:00 am Industry & Education Forum

9:00 am

Informal Portfolio Sharing

10:00 am

11:00 am

(11:45 am) Lunch with the Exhibitors (11:45 am – 12:45 pm) SPE Members’ 
Meeting/New Member Orientation

12:00 pm

1:00 pm

2:00 pm

3:00 pm

4:00 pm

5:00 pm

Featured Speaker: Trevor Paglen 
and 2012 Honored Educator: Reed 
Estabrook

Featured Speaker: Sharon Olds and 
2012 Awards Presentation

6:00 pm

7:00 pm Keynote Speaker: Sally Mann SPE Member Show Opening 
Reception at Rayko Photo Center 
 
SPE Women's Caucus Exhibition 
Reception at CIIS 
 
Self-Guided Walking Tour

8:00 pm

Welcome Reception Curator Portfolio Walkthrough

9:00 pm

10:00 pm

Dance Party

11:00 pm

12:00 am

Personal Conference Scheduler

Time Location National Board Meetings Other Business Meetings Other Board Related Events

Thursday, March 22

9:00 – 10:00 am Boardroom A Executive Committee Meeting (Chair, VC, 
Treasurer, Secretary Only)

10:00 – 11:00 am Boardroom A Executive Committee Meeting (Chair, VC, 
Treasurer, Secretary, plus ED)

10:00 am – 12:00 pm Seacliff  B Regional Affairs Committee Meeting (Led by 
Joann Brennan for Chairs of  Regions & RAC)

12:00 – 1:30 pm Boardroom C Orientation Lunch for New Board 
Members (New board members, EC & 
ED)

2:00 – 4:00 pm Garden Room B National Board of  Directors Meeting 
Concluding 2011 business

3:00 – 4:00 pm Seacliff  A Multicultural Caucus Meeting

4:00 – 5:00 pm Garden Room B Joint National Board & Regional Meeting

4:00 – 5:00 pm Seacliff  A Women’s Caucus Meeting

5:00 – 5:45 pm Garden Room A Reception for National Board & 
Regional Officers

7:00 – 8:30 pm Grand Ballroom Keynote Speaker

8:30 – 10:00 pm Hyatt Atrium Welcome Reception

Friday, March 23

8:00 – 8:45 am Boardroom C Women’s Caucus Meeting

11:00 – 11:45 am Marina Room Northwest Regional Meeting

Grand Ballroom C South Central Regional Meeting

Boardroom C Northeast Regional Meeting

Seacliff  AB Southwest Regional Meeting

Seacliff  CD Mid-Atlantic Regional Meeting

Grand Ballroom B West Regional Meeting

Bayview Room Southeast Regional Meeting

Grand Ballroom A Midwest Regional Meeting

11:45 am – 2:00 pm Pacific Concourse Lunch with the Exhibitors 

5:30 – 7:00 pm Grand Ballroom Honored Educator Presentation & 
Featured Speaker

Saturday, March 24

8:00 – 8:45 am Boardroom C Multicultural Caucus Meeting

8:00 – 9:30 am Seacliff  AB Industry & Education Forum

11:45 am – 12:45 pm Bayview Room SPE Annual Members Meeting

3:00 – 3:45 pm Pacific Concourse Silent Auction Closing 

4:00 – 4:30 pm Pacific Concourse Raffle Drawing 

5:30 – 7:00 pm Grand Ballroom Awards Presentation & Featured 
Speaker

Sunday, March 25

8:00 – 9:00 am Seacliff  D Executive Committee Meeting (Current 
EC and Former EC)

9:00 – 10:00 am Seacliff  D Executive Committee/Conference 
Leadership Meeting (Chair, VC, Treasurer, 
Secretary, ED, Ginenne Lanese, Current 
Conference Chairs, 2013, 2014 Conference 
Chair

10:30 am – 12:00 pm Seacliff  D Regional Affairs Committee & Executive 
Committee Meeting (for Chairs of  
Regions, RAC, EC)

12:30 – 2:00 pm Fuzio Universal Bistro Board thank you lunch with conference 
& national office staff

2:00 – 6:00 pm Seacliff  D National Board of  Directors Meeting 
Opening 2012 business

7:00 – 11:00 pm Seacliff  D National Board of  Directors Meeting 
Continuing 2012 business

Time Location National Board Meetings Other Business Meetings Other Board Related Events

Monday, March 26

8:00 – 9:00 am As arranged Committee Breakout Sessions

8:00 – 9:00 am Meet in Atrium Executive Committee & National Staff  
Meeting

9:00 am – 12:00 pm Boardroom A National Board of  Directors Meeting 
Continuing 2012 business

1:00 – 6:00 pm Boardroom A National Board of  Directors Meeting 
Continuing 2012 business

6:00 – 8:00 pm Working dinners out Committee Breakout Sessions

8:00 – 11:00 pm Boardroom A National Board of  Directors Meeting 
Continuing 2012 business



18

Index of Speakers
Bill Adams – 36
william.adams@ucdenver.edu

Greg Albers – 36
galbers@holartbooks.com
www.holartbooks.com

Garth Amundson – 37
garth.amundson@wwu.edu

Claude Baillargeon – 34
baillarg@oakland.edu

Michael Bain – 21
michael.bain@harmantechnology.com
www.ilfordphoto.com

Angela Faris Belt – 31
afb@angelafarisbelt.com
angelafarisbelt.com

Michelle Bogre – 30
mlbogre@yahoo.com
michellebogre.com

Jennifer Brandon – 37
studio@jenniferbrandon.com
www.jenniferbrandon.com

Michael Brodsky – 28
mbrodsky@lmu.edu
cfa.lmu.edu

Jeff  Bromley – 8

Ellie Brown – 35
ellie@elliebrown.com
www.elliebrown.com

Chris Burnett – 38
chris.burnett@utoledo.edu
chrisburnett.net

Susan Carr – 20
carr@asmp.org
www.asmp.org

Shannon Lee Castleman – 38
shannoncastleman@mac.com
www.shannoncastleman.com

Skott Chandler – 29
skottchandler@gmail.com
www.skottchandler.com

Peter Happel Christian – 37
pmhappelchristian@stcloudstate.edu

Jeff  Curto – 8
jeff@jeffcurto.com
www.jeffcurto.com

Brooks Dierdorff  – 33
brooksdierdorff@gmail.com
www.brooksdierdorff.com

Scott DiSabato – 21
scott.disabato@kodak.com

Seán Duggan – 23
www.seanduggan.com

Adrian R. Duran – 30
duranadrianr@gmail.com

Hasan Elahi – 25
helahi@emu.edu
elahi.umd.edu

Reed Estabrook – 26
reed@reedestabrook.net
www.reedestabrook.net

Ashley Feagin – 32
ashley.feagin@hotmail.com
ashleyfeagin.com

Alison Ferris – 35
aferris@jmkac.org

Joshua M. Fischer – 20
joshuaf@macgroupus.com

Linda Fleming – 24
wallspring@earthlink.net
lindaflemingsculpture.com

John D. Freyer – 35
john-freyer@uiowa.edu
www.temporama.com

Jim Goldberg – 24
studio@jimgoldberg.com
www.jimgoldberg.com

Susan kae Grant – 19
susan@susankaegrant.com
www.susankaegrant.com

Bill Gratton – 8
billg@macgroupus.com
http://photoschoolguy.com

Jennifer Greenburg – 36
jennifer@jennifergreenburg.com
www.jennifergreenburg.com

Victor Ha – 20
victorh@macgroupus.com

Amanda Herman – 38
aaherman@gmail.com
www.amandaherman.com

Judy Herrmann – 20
info@2goodthings.com
www.2goodthings.com 
www.hsstudio.com

Todd Hido – 24
todd@toddhido.com
www.toddhido.com

Darius Himes – 36
dariushimes@gmail.com
dariushimes.com

Kenneth Hoffman – 8
kenneth.hoffman@shu.edu

Jessica Ingram – 24
jess@jessingram.com
jessingram.com

Becky Jenkins – 37
becky9178@gmail.com

Eric Joseph – 21
etjoseph@freestylephoto.biz
www.freestylephoto.biz

Nathan Jurgenson – 28
nathanjurgenson@gmail.com
nathanjurgenson.com

Dennis Keeley – 19
dennis.keeley@artcenter.edu
www.denniskeeley.com

Richard Kelly – 20
richard@richardkelly.com
www.richardkelly.com

Jay Kinghorn – 21
jay@kinghornvisual.com
jaykinghorn.com

Peter Krogh – 22
peter@peterkrogh.com

Margaret LeJeune – 29
margaretlejeune@gmail.com
www.margaretlejeune.com

Johan Lindquist – 35
johan.lindquist@socant.su.se

Mary Lum – 37
lum.mary@gmail.com

Phillip Maisel – 33
phillipmaisel@gmail.com
www.phillipmaisel.com

Mike Mandel – 24
mike@thecorner.net
thecorner.net

Sally Mann – 24
sallymann.com

Antonio Martinez – 31
antoniam@siu.edu
antoniom.com

Anne Leighton Massoni – 30
annemassoni@mac.com
www.annemassoni.com

Annu Palakunnathu Matthew – 29
annu@annumatthew.com
www.annumatthew.com

David McLain – 22
david@davidmclain.com
www.ddavidmclain.com

Kathleen Laria McLaughlin – 35
kathleen@colorofhay.com
www.colorofhay.com &  
www.klmphoto.com 

Michael Max McLeod – 30
mike@goodbyeranch.com
www.michaelmaxmcleod.com

Diane Meyer – 29
diane.meyer@lmu.edu
www.dianemeyer.net

Melissa Miles – 37
Melissa.Miles@monash.edu
www.monash.edu.au/
research/profiles/profile.
html?sid=5753&pid=2268

Daniel Milnor – 19
milnorpictures@gmail.com
www.blurb.com

Arno Rafael Minkkinen – 31
arminkkinen@gmail.com
www.arno-rafael-minkkinen.com

Rebekah Modrak – 37
rmodrak@umich.edu
www.reframingphotography.com

Therese Mulligan – 8
mtmpph@rit.edu

Bruce Myren – 28
bruce@brucemyren.com

Yaro Shon C. Neils – 33
yaroneils@yahoo.com
www.umt.edu/art/graduate/current/neils

Richard Newman – 8, 21
richard.newman@calumetphoto-
graphic.com
www.calumetphoto.com

Sharon Olds – 27

Trevor Paglen – 26
tpaglen@berkeley.edu
www.paglen.com

Sandra Phillips – 27
sphillips@SFMOMA.org
sfmoma.museum/about/press/
press_history_staff/pr_staff_curator_
photography_senior

Doug Rickard – 28
info@americansuburbx.com
www.americansuburb.com

Libby Rowe – 30
libby.rowe@gmail.com
www.libbyrowe.com

Gazelle Samizay – 32
gsamizay@gmail.com
www.gazellesamizay.com

Kris Sanford – 30
kris.sanford@gmail.com
www.krissanford.com

Marni Shindelman – 28
ms@marnishindelman.com
marnishindelman.com

Shannon Smith – 38
photomomma888@hotmail.com
www.shannoncatherinesmith.com

Chad States – 30
stateschad@gmail.com
chadstates.com

Jane Alden Stevens – 31
jane.stevens@uc.edu
www.janealdenstevens.com

Heather Stratton – 32
heather@heatherstratton.com
www.heatherstratton.com

Lisa Sutcliffe – 27
lsutcliffe@SFMOMA.org
sfmoma.museum

Mary Virginia Swanson – 19, 36
mvs@mvswanson.com
mvswanson.com

Suzanne Szucs – 31
suz@suzanneszucs.com
 suzanneszucs.com

Stephen Takacs – 32
takacs.44@buckeyemail.osu.edu
operatingroomstudio.com

Sherwin Rivera Tibayan – 33
sherwin.r.tibayan-1@ou.edu
sherwinriveratibayan.com

William Tolan – 36
wtolan@austincc.edu
www.williamtolan.com

Jen Wainz – 8
jwainz@sfai.edu
http://jenwainz.blogspot.com

Byron Wolfe – 29
byron@byronwolfe.com 
 www.byronwolfe.com 
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Pre-Conference Seminars – Thursday, March 22

Student Seminar 

9:00 am – 12:00 pm

A Life in Art: The Realities and the Economy, with Mary Virginia Swanson and Susan kae Grant, 
moderated by Dennis Keeley 
Bayview Room  |  (open to volunteers and scholarship recipients only)

Back by popular demand and moderated by Dennis Keeley, the purpose of  this year’s student volunteer/scholarship 
seminar is to graciously and enthusiastically introduce participants to the SPE community while providing insight into 
careers in photography which emphasize education, networking, career choices, opportunities for artists, activism, 
and professional practices. This intensive workshop focuses on strategies for preparing yourself  for life as an artist in 
today‘s economy. Discussions will address structures for making work, creating networks and getting your work into 
the public arena, print sales, licensing existing work, and securing commissions to create new work for clients.

Mary Virginia Swanson is an author, educator and consultant who helps artists find the strengths in their work and 
identify appreciative audiences for their prints, exhibitions and licensing placements. Her informative seminars and 
lectures on marketing opportunities have proven to aid photographers in moving their careers to the next level.

Photograph Magazine In Profile column highlighted Swanson's career in the July/August 2011 issue. Swanson maintains 
a popular blog about opportunities for photographers called Marketing Photos and coauthored Publish Your Photography 
Book with Darius Himes (Princeton Architectural Press, Spring 2011).

Susan kae Grant is Head of  Photography & Book Arts at Texas Woman's University and teaches workshops an-
nually at the International Center for Photography. She was the recipient of  the 2005 & 2003 SPE Freestyle Crystal 
Apple Teaching Award and the Excellence in Photographic Teaching Award from the Santa Fe Center for Photog-
raphy. She has exhibited her work at museums and galleries nationwide and represented in numerous collections 
including the George Eastman House, Tokyo Metropolitan Museum of  Photography, J. Paul Getty Museum Library, 
Houston Museum of  Fine Arts and Victoria and Albert Museum. Her on-going body of  work Night Journey is the 
culmination of  research conducted in a sleep laboratory on dreams, memory and the unconscious.

Dennis Keeley has worked as an artist, photographer, teacher, and writer for more than 25 years. His work has 
been exhibited in numerous one-person and group shows and he is published internationally in books and studies 
concerning urban circumstance and condition. His photographs in the book Looking for a City in America: Down These 
Mean Streets a Man Must Go (Getty Publications), won numerous awards. In addition to being the current chair of  the 
Photography and Imaging Program at Art Center College of  Design in Pasadena, and sits on the boards of  the Los 
Angeles Music Center, the Angel’s Gate Cultural Center, and SPE. In 2005 Mr. Keeley spoke at the United Nations 
NGO Conference about utilizing photography as a tool in peace building and non-violent conflict resolution.

Thursday Industry Seminars – Open to all attendees!

10:30 – 11:45 am

How To Make A Book That Works For You, with Daniel Milnor 
Grand Ballroom A  |  sponsored by Blurb Inc.

A great photography book is far more than just a collection of  photographs. 

Photographers now have the ability to easily and cost-effectively design and publish their own books. With slight 
changes in intention and design, a modern book can take on many forms, including portfolio, catalog, promotional 
publication or a marketing piece. These books require fundamental skills like editing, sequencing, design and typogra-
phy, but books also require answering a few basic questions before the photographer even begins the creation process: 
What is the goal of  the book? Who is the audience and how will be the book be presented and delivered? What is the 
difference between a book and a portfolio? Photographer Dan Milnor will address these questions as well as the variety 
of  options offered within the Blurb bookmaking platform. 

Daniel Milnor is a documentary fine-art photographer and former newspaper, magazine and commercial photogra-
pher who now works solely on his own projects. He has found considerable success with his portrait work, which is 
presented by the agency Masterfile. Milnor is also a book and print maker and member of  the advisory board at Blurb, 
a print-on-demand book publishing company comprising some of  the most creative and talented folks he has ever 
encountered. He has taught at Art Center College of  Design, The Santa Fe Photographic Workshops, The Julia Dean 
Workshops and is scheduled to teach in Peru and New Mexico in 2012.

Daniel Milnor

Mary Virginia Swanson

Susan kae Grant

Dennis Keeley
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Grand Ballroom BC  |  sponsored by MAC Group 

Come explore and learn the secrets behind adding production value to your films. In this seminar you will be given 
the opportunity to explore the concepts of  camera support and camera movement. We will discuss how these ele-
ments can add production value to any film and also provide a behind the scenes approach to understanding how cer-
tain pieces of  equipment can be used to create videos with higher production value more frequently and consistently 
regardless of  the shooting style or the content. 

Victor Ha is a former professional photographer and has transitioned into understanding the complexities of  
HDSLR filmmaking. Understanding the various challenges involved with making a transition from shooting stills 
to capturing video, Victor takes a very practical approach in explaining how to sidestep and overcome those various 
challenges. 

12:00 – 1:15 pm

Breaking into the Biz, with Judy Herrmann
Grand Ballroom A  |  sponsored by The American Society of Media Photographers (ASMP)

Sure you want to be a commercial photographer and you’ve got talent, drive and ambition but where do you start? In 
this seminar, veteran photographer Judy Herrmann will provide you with a wealth of  resources and share real-world 
tactics that will help you hit the ground running. Topics include finding work as an assistant, portfolio develop-
ment, marketing your work, pricing, and developing sound business practices. This seminar is ideal for students and 
emerging photographers looking for guidance and advice, faculty members seeking resources for business courses, 
and anyone contemplating a career change into this exciting, but challenging, field. 

Judy Herrmann of  Herrmann + Starke, www.HSstudio.com, creates distinctive imagery that engages audiences and 
has been recognized by Graphis, Communication Arts and numerous award annuals. A past ASMP National presi-
dent, recipient of  the United Nations IPC Leadership Award, and Olympus Visionary for 10 years, she was named 
one of  11 “photographers you should know” by Rangefinder Magazine in 2011. A nationally recognized speaker and 
consultant, her blog, www.2goodthings.com, helps people earn a living doing what they love.

Demystifying Color Management—From Capture to Edit to Print, with Joshua M. Fischer
Grand Ballroom BC  |  sponsored by MAC Group 

Digital photography introduces new challenges to today’s shooters. What used to be worked out by the lab now needs 
to be solved in the studio. Consistent, accurate color does not have to depend on a “roll of  the dice,” and it does not 
need to be difficult either.

Join us as we work through a modern digital workflow from capture to edit to print, and learn the latest tools and 
techniques to ensure what you see is what you get. Not only will we cover the process, we will also demonstrate 
simple techniques in presenting the information in the classroom and incorporating color management into your 
curriculum.

During the Q&A session you will have the opportunity to get answers to your individual color management challen-
ges. Course materials will be made available to all attendees to use as a reference or in the classroom.

Joshua M. Fischer is the Product Marketing Manager for ILFORD at MAC Group. He is in charge of  developing 
the product message and positioning for one of  our newest lines. Josh comes from years of  work in the color manage-
ment field where he was the Sales and Education Manager at Datacolor. Josh spoke on the company's behalf  at semi-
nars, webinars and tradeshows. Before that he worked as a professional photographer and videographer in New Jersey.

1:30 – 2:45 pm

What Every Artist Should Know About Copyright and Releases,  
with Susan Carr and Richard Kelly
Grand Ballroom A  |  sponsored by The American Society of Media Photographers (ASMP)

Whether you are creating images for an exhibition, to share online, to publish traditionally, for commercial application 
or to teach a photography course, you need to understand the basics of  copyright law, releases and privacy rights. 
These topics are related and together determine what can and cannot be used. These issues are not black and white 
and require consideration constantly. For example, you may own the copyright to an image of  a person, but without a 
signed model release by your subject there is little you can do with that image. Conversely, if  you have a model release, 
but signed your copyrights over to a client or created the work for your employer, you have no rights to the image and 
therefore cannot use it without permission from the copyright holder. 

Susan Carr is a Chicago-based photographer and has been in business for over twenty years. Her photographs are 
included in corporate and private collections, most notably the Pfizer Corporation and the Museum of  Contemporary 
Photography. A past president of  ASMP, Susan has long been dedicated to the advocacy and education of  fellow 
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Richard Kelly

photographers. Susan organizes and manages the highly successful ASMP Strictly Business conferences and currently 
serves as Education Director at ASMP. Susan is the editor of  the latest ASMP Professional Business Practices in Photography 
(2008), published by Allworth Press and recently completed her own book, The Art and Business of  Photography.

Richard Kelly is a Pittsburgh-based editorial and corporate photographer creating environmental portraits with style. 
Currently, he is the president of  Richard Kelly Photography and an educator at the Pittsburgh Filmmakers. From 2003 
to 2007, Richard was the Director of  Photography for WQED Multimedia. A past president of  the American Society 
of  Media Photographers (ASMP), he is also a member of  the American Institute of  Graphic Arts and the Society for 
Photographic Education.

Video Boot Camp, with Richard Newman
Grand Ballroom BC  |  sponsored by Calumet Photographic

There is so much more to making great video than just setting your camera to Movie mode. During this live demo/
how-to/video creation seminar, we’ll explore the process together as we create a finished video on-site, stressing 
the key points of  story, idea and perfect sound. We’ll start by exploring the differences between DSLR’s and video 
cameras and the applications that make them special. We’ll also take an in-depth look at proper sound recording and 
the tools involved in making professional sound. During this seminar we’ll set up, position lights and record a short 
talking head interview on stage. With our newly created footage, we will move over to Final Cut Pro and edit the 
video, sweeten it with sound effects, add titles and export the video for public viewing. 

Richard Newman has been in three areas of  media production for the last three decades, music, still photography 
and videography. He started with a career in the music industry and was part of  the Emmy-award sound team for 
work on Hill Street Blues; Richard has Co-Chaired the Silver Conference on Black and White photography and sits on 
several Photographic advisory boards. He is a published author of  3 Photography books and international speaker on 
photography. Richard is currently the Director of  Education for Calumet Photographic and the Producer of  Eddie’s 
Soloway’s new DVD BIG SUR. His current video projects include Eddie’s Soloway’s Big Sur Video Workshop #1, Portraits 
Unplugged with Bobbi Lane and Keith Greeninger’s music video, Hop In The Truck.

3:00 – 4:15 pm

How to Leverage New Technologies to Build a Pro Photography Career,  
with Jay Kinghorn
Grand Ballroom A  |  sponsored by The American Society of Media Photographers (ASMP)

Rapid technological change, the decline of  traditional publishing and fledgling new media are creating a host of  chal-
lenges and opportunities for student photographers entering a new profession. By developing an agile mindset toward 
change, creative growth and emerging business opportunities, new photographers can succeed in a exhilarating but 
unstable creative world.

Join this essential session to gather strategies for selecting the right multimedia outlets for your artistic vision and 
insight into new business models and business opportunities. Also, hear real-world examples of  how photographers 
today are building profitable, sustainable businesses by strategically pairing their strengths with clients’ needs. Perhaps 
most important, students and educators will leave this session with a roadmap for guiding students toward a creatively 
and financially rewarding career in photography. 

Accomplished author, provocative speaker and Olympus Visionary Photographer Jay Kinghorn guides companies in 
boosting their marketing efforts and brand recognition through the use of  visual media. His company focuses specifi-
cally on the strategic use, creation and distribution of  web/mobile video, photographs and interactive design.

Jay travels the United States and abroad speaking on the future of  photography and workflow and acting as teacher 
and technical director of  smaller, more focused workshops. Recent national and international events include: the 
dpBestflow project, the National Geographic Photo Camps and FirstLight Workshops.

The second edition of  his popular book, Perfect Digital Photography, co-authored with Pulitzer-Prize winner Jay Dickman, 
was released in June 2009. Jay’s clients include Olympus, Sony, Adobe, Cabela’s, Hilton, Vail Resorts, the Rocky Moun-
tain News, and Pearl Izumi, but his most challenging and rewarding job, to date, is helping raise his 1-year-old son.

Snapshot of the Industry: A Panel Discussion of the Current and Future Status of Film Based 
Photographic Materials by the Most Qualified Experts, with Eric Joseph, Michael Bain, 
 and Scott DiSabato
Grand Ballroom BC  |  sponsored by Freestyle Photographic Supplies

As the media continues to report negatively on the future of  film-based products, we, as the experts, know the future 
of  film and silver-halide products is still very bright. Confidence is the number one topic of  conversation as schools 
continue to feel pressure from misguided administrators to abandon wet-darkroom and make the full-on switchover 
to digital photographic programs. 

Richard Newman

Jay Kinghorn

Eric Joseph
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(Eastman Kodak Company), will discuss the most up-to-date information on the manufacturing, marketing and future 
availability of  silver-halide based photographic products. Other topics will be related to specific current and future 
product availability issues, keen insights as to worldwide market conditions and questions from the audience.

Eric Joseph, Senior V.P. Merchandising & Product Development at Freestyle Photographic Supplies, graduated 
from California State University, Northridge with a Bachelors Degree in Art specializing in photography in 1985. His 
primary mentoring instructor was Jerry McMillan. Eric has been an employee at Freestyle Photographic Supplies since 
June of  1986 and has had just about every job in the company over the past 25 years. The last 11 years Eric has served 
Freestyle in the capacity of  Senior Vice President of  Merchandising and Product Development. His duties include 
overall responsibility of  Freestyle’s purchasing and buying department, developing new products, keeping as many 
of  the legacy analog products alive as possible and interfacing with every coating facility, chemical manufacturer and 
manufacturer of  products in the photographic industry, worldwide.

Michael Bain is the U.S. Marketing and Business Development Manager for HARMAN technology. HARMAN 
technology is the manufacturer of  Ilford Photo and Kentmere Photographic black and white products as well as 
HARMAN Inkjet products. Previous to his 6 years with HARMAN, Mike spent 17 years with Ilford Imaging in a 
variety of  Technical Applications positions. 

Scott DiSabato is Kodak’s U.S. Marketing Manager for Professional film and the U.S. National Sales Manager for 
imaging specialty channel accounts. Scott worked as a photographer while studying fine art photography, but ultima-
tely earned his degree in marketing from Penn State University. After graduating, he joined Kodak as a technical sales 
rep in Seattle. Scott moved to New York City where he was Kodak’s photographic specialist and then the Eastern 
Regional Manager for the company’s professional photographic markets. Scott maintains a huge passion for photogra-
phy and spends as much time as he can behind the camera.

4:30 – 5:45 pm

Preservation, Access and Workflow: Media Management and the Creative Process,  
with Peter Krogh
Grand Ballroom A  |  sponsored by The American Society of Media Photographers (ASMP) 

The way you store, tag and preserve your media is key to the long-term viability of  your creative work. And while this 
is a technical process, it’s also intrinsic to the creative process. If  it’s done well, good media management allows you to 
add structure to your work—whether it’s a complex single project, or a long-term body of  smaller works.

Whether you are working in still photography, video or multimedia production, there are some universal principles 
that can guide your technical workflow in support of  your creative processes. Peter Krogh will help you understand 
this tangle of  interconnected processes, helping to bring clarity, order and efficiency to your media production.

The principles in this presentation are taken from the dpBestflow.org project, a free comprehensive learning resource 
brought to you by ASMP and the U.S. Library of  Congress. 

Peter Krogh is the Director of  the dpBestflow.org project, and the author of  The DAM Book, Digital Asset Management 
for Photographers (O’Reilly, 2009), the best-selling book on digital photo management. A professional photographer for 
more than 25 years, he spends much of  his time spreading the gospel of  good collection management and effective 
workflow worldwide. 

New Opportunities: When Still Photography and Video Converge, 
with David McLain
Grand Ballroom BC  |  sponsored by Sony Electronics

David McLain will talk about new opportunities arising from the convergence of  still photography and video and 
how he has been evolving his own career to adapt to the rapidly changing business of  photography. David is a 
National Geographic photographer, Sony Artisan of  Imagery and co-founder of  Merge, a production company that 
combines timeless imagery and a fearless embrace of  technology to create visual content for the web, broadcast, print. 
and beyond.

For years David McLain regularly shot feature-length assignments around the world for National Geographic Magazine. 
His job was to work with every kind of  person under any kind of  condition and create timeless images for a client 
with the highest visual standards on earth. 

More recently he has become passionate about the shifting media landscape and new possibilities for visual commu-
nication. To embrace these changes, he co-founded Merge, a boutique company that combines timeless imagery and a 
fearless embrace of  technology to create visual content for the web, broadcast, print, and beyond.

Scott DiSabato
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Seán Duggan is a fine art photographer, author, and educator with extensive experience in both the 
traditional and digital darkroom. He is a co-author of  Real World Digital Photography and The Crea-
tive Digital Darkroom and his Lightroom Tips column can be seen in Photoshop User magazine. He 
develops online classes on Photoshop for Photographers and leads workshops at venues such as the 
Maine Media Workshops and Focus on Nature in Iceland. www.seanduggan.com 
 
 
Friday, March 23 
 
9:00 – 10:30 am 
Adobe Photoshop Lightroom 4: Image Importing and Management

Learn how to use Lightroom 4 for a more efficient digital photography. This in-depth session covers 
the Import and Library functions of  Lightroom 4. You’ll learn how to import with various formats 
including Camera Raw, use metadata and key words, organize photos into collections, and find images 
quickly using the powerful search filters as well as the new Map module to locate images by where 
they were taken. See how to save time and increase the efficiency of  your workflow by using templates 
to simplify commonly repeated tasks.

2:00 – 3:30 pm
Adobe Photoshop Lightroom 4: Develop and Deliver your Photos

You’ll learn how to enhance, refine and add creative effects to your images using both global and local 
non-destructive image adjustments. In this session we'll also cover the new improvements to the De-
velop module and show you how to get the most from these controls to make your images look their 
best. See how to improve the tonal quality of  the file, convert to black and white, work with color and 
tone and add stylized effects. Accelerate your finishing process with custom presets that will quickly 
apply these effects to multiple photographs. You'll also learn various ways to share and present your 
images including the exciting new Book module in Lightroom 4.

Saturday, March 24 

10:00 – 11:30 am 
Adobe Photoshop CS6 beta – Part I

Adobe Photoshop CS6 showcases new features that make editing photographs easier and more 
powerful than ever before. In this seminar you will discover the power of  Adobe’s latest Photoshop 
features. This action-packed session will give you the deluxe tour through new tools, powerful updated 
features, and product enhancements enabling you to quickly get up to speed to take advantage the 
most current technology and deliver outstanding images.

1:00 – 2:30 pm 
Adobe Photoshop CS6 beta – Part II

A continuation of  Adobe Photoshop CS6 beta – Part I. See description above. 

Adobe Demo Sessions with Seán Duggan – Sponsored by Adobe Systems, Inc.  
 
Friday, March 23 and Saturday, March 24 in Grand Ballroom B

Seán Duggan
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Keynote Speaker
Thursday, March 22
7:00 – 8:30 pm  |  Grand Ballroom

Sally Mann 
“If  Memory Serves” 
Sponsored by Sprint Systems of  Photography

Sally Mann will read a chapter from her forthcoming memoir, If  Memory Serves.

Sally Mann has always remained close to her roots. She has photographed in the American South since the 
1970s, and is known for her evocative and resonant landscape work, her trenchant studies of  mortality and for 
her intimate portraits of  her family and her husband. Her work has attracted controversy at times, but it has 
always been influential, and has attracted a wide audience. 

A Guggenheim fellow, and a three-time recipient of  the National Endowment for the Arts fellowship, Mann 
was named “America's Best Photographer” by Time magazine in 2001. She has been the subject of  two docu-
mentaries: Blood Ties (1994), which was nominated for an Academy Award, and What Remains (2007) which 
premiered at Sundance and was nominated for an Emmy for Best Documentary in 2008. She has had major 
museum exhibitions at the Institute of  Contemporary Art, Philadelphia, and the Corcoran Gallery of  Art, 
Washington, D.C and the Virginia Museum of  Art, Richmond, VA, and numerous private gallery exhibitions. 
Her photographs can be found in most significant public and private collections, including the Metropolitan 
Museum of  Art; the Museum of  Modern Art, and the Whitney Museum of  American Art. Sally Mann is 
represented by Gagosian Gallery.

Main Events

Sally Mann

Jim Goldberg

Linda Fleming

Invited Panel 
Friday, March 23 
2:00 – 3:45 pm | Grand Ballroom A

Linda Fleming, Jim Goldberg, Todd Hido, and Mike Mandel,  
moderated by Jessica Ingram 
“Honoring Larry Sultan”

Larry Sultan sustained a successful career and made significant contributions to culture while also making an 
important impact on students and colleagues as an educator. Friends, colleagues, and former students gather 
in this panel to remember Larry’s gifts and share stories about Larry’s strategies and approach to teaching and 
making work. He expected rigor from his students, but also approached each encounter with depth, humor, 
and curiosity, and his legacy as an educator is present as many of  his past students are now teachers. Please 
join us for a lively conversation about Larry Sultan.

Linda Fleming’s drawings and sculptures create places of  shadow and light. Recent installations include: the 
International Quilt Study Center, Lincoln, Nebraska; the Berkeley Art Museum; Oakland Museum of  Cali-
fornia; Stanford Museum of  Art; and Nevada Museum of  Art. Fleming's work has been reviewed in numer-
ous periodicals including: Art in America, Sculpture magazine, and the New York Times. She is a founder of  
Libre, a community of  artists in the Rocky Mountains of  Colorado, where she maintains a studio she single-
handedly built. Fleming has received awards from the Pollock-Krasner Foundation, the Adolph and Esther 
Gottlieb Foundation, Art Matters, and the Athena Foundation. She received the Distinguished Faculty Award 
from California College of  the Arts.

Jim Goldberg, American, born 1953, lives and works in San Francisco. Jim Goldberg’s innovative use of  
image and text make him a landmark photographer of  our times. He has been working with experimental sto-
rytelling for over thirty years, and his major projects include Rich and Poor (1977-85), Raised by Wolves (1985-95), 
Nursing Home (1986), Coming and Going (ongoing) and Open See (2003-present). Goldberg’s work is consistently 
presented as a layered, sensory experience that overwhelms the viewer and forces a consideration of  artistic 
form and documentary practice. 
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Invited Speaker
Friday, March 23
3:00 – 3:45 pm | Bayview Room 

Hasan Elahi  
“Thousand Little Brothers”

The relationship between the watcher and watched is often quite blurry–and therefore so is the relationship 
between observing and understanding, or in terms of  Elahi's work, the relationship between information 
gathering and information analysis. In this back and forth of  role play, he demonstrates the intricate relation 
between the spectator and the target, surveillance and protection, voyeurism and exhibitionism, and ultimately, 
the nation and the individual–and how we cannot but be a part of  it. 

Hasan Elahi is Associate Professor of  Art at University of  Maryland where he is Director of  Digital Cul-
tures and Creativity in the Honors College. He is an interdisciplinary artist whose work has been presented in 
numerous exhibitions at venues such as SITE Santa Fe, Centre Georges Pompidou, Sundance Film Festival, 
and at the Venice Biennale. Elahi was recently invited to speak about his work at the Tate Modern, Einstein 
Forum, and at TEDGlobal. His work is frequently in the media and has been covered by The New York Times, 
Forbes, Wired, CNN, ABC, CBS, NPR, Al Jazeera, Fox, and has appeared on The Colbert Report.

Mike Mandel

Todd Hido is a San Francisco Bay Area based artist. His work has been published in Metropolis, The Face, I-D, 
and Vanity Fair. His photographs are in the permanent collections of  the Whitney Museum of  Art, the Gug-
genheim Museum, New York, San Francisco Museum of  Modern Art, and the Los Angeles County Museum 
of  Art, as well as in many other public and private collections. He has over a dozen published books, the latest 
monograph being A Road Divided, released in 2010. He is an adjunct professor at the California College of  the 
Arts, San Francisco, California. 

Mike Mandel has published nine photo-based books since the early 70’s, including Myself: Timed Exposures 
(1971), Seven Never Before Published Portraits of  Edward Weston (1974), the Baseball-Photographer Trading Cards 
(1975), and Making Good Time (1989). In 1977 Larry Sultan and Mandel authored Evidence, a photo narrative 
comprised only of  found images that has been recognized as a seminal artists’ book and a precursor to subse-
quent postmodern strategies of  photographic practice. Evidence was re-published in 2004 by D.A.P. In 1989 
Mandel authored Making Good Time, counter pointing photographic efficiency studies made for industry 
by Frank and Lillian Gilbreth in the early part of  the 20th century with his own time/motion photographs. 
Over a period of  thirty years Mandel has designed both temporary (billboards) and permanent (tile mosaic) 
artworks specifically for public sites. Mike Mandel has been a recipient of  several NEA grants and a Fulbright 
Fellowship, and currently teaches within the photography program at The School of  the Museum of  Fine 
Arts, Boston.

Jessica Ingram’s practice includes multi-media non-fiction narrative, public art commissions, and communi-
ty-based programming. Jessica was a featured artist in the 2010 New York Photo Festival, the 2009 PhotoNola 
Prize winner, and a 2011 Fellowship Artist in Residence at Kala Institute for the Arts. Along the Way, a video 
she completed with the Cause Collective was an Official Selection at the Sundance Film Festival. She has 
received multiple public art commissions in the San Francisco Bay Area, and her work has been published and 
exhibited internationally. She is Assistant Professor in Undergraduate Photography and Graduate Fine Arts at 
California College of  the Arts.

Hasan Elahi

Jessica Ingram

Todd Hido
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Friday, March 23
5:30 pm  |  Grand Ballroom

Reed Estabrook 
Presented by Valerie Mendoza

Reed Estabrook is the prodigy of  obsessed builder-gardeners. He entered Rhode Island School of  Design to 
study architecture but fell in with the wrong crowd: Gowin, Connor, Burke, Parker, etc. He earned his BFA in 
Photography in 1969. In 1971 he earned a MFA in Photography at the School of  the Art Institute of  Chicago 
and found gainful employment at the University of  Illinois, Urbana-Champaign.

In 1974, he moved to the University of  Northern Iowa to develop the fledgling program and in 1983/84 he 
chaired the Photography Program at the Kansas City Art Institute. In 1984 he took on the development of  
the new degree program in Photography at San Jose State University and for about half  of  the intervening 
years has served as Coordinator, initially developing the dual track curriculum and most recently leading the 
transition, with lots of  help, to a fully realized digitally based curriculum.

He has participated in numerous solo and group exhibitions and is represented in many public collections in 
the United States including the Museum of  Modern Art, the Art Institute of  Chicago, the J. Paul Getty Mu-
seum, and the San Francisco Museum of  Modern Art.

Reed Estabrook

Featured Speaker
Friday, March 23
6:00 – 7:00 pm  |  Grand Ballroom

Trevor Paglen 
“The Geography of  Photography” 
Sponsored by Calumet Photographic

For a number of  years now, the rise of  Google image search, flickr, and the ubiquity of  digital photography 
have created a pervasive angst among photographers. What’s the point of  creating new images when there 
are already so many out there? When everything, it seems, has been documented? When every image seems 
disposable? In this talk, Paglen suggest that a geographical approach to photography allows us to reconceive 
the role of  photographers at this historical moment, and allows us to develop some alternatives to the notion 
of  photography as imagemaking.

Trevor Paglen’s work deliberately blurs lines between science, contemporary art, journalism, and other disci-
plines to construct unfamiliar, yet meticulously researched ways to see and interpret the world around us.
Paglen’s visual work has been exhibited at the Metropolitan Museum of  Art, New York; The Tate Mod-
ern, London; The Walker Arts Center, Minneapolis; The Andy Warhol Museum, Pittsburgh; Institute for 
Contemporary Art, Philadelphia; The San Francisco Museum of  Modern Art; Massachusetts Museum of  
Contemporary Art, North Adams; the 2008 Taipei Biennial; the Istanbul Biennial 2009, and numerous other 
solo and group exhibitions.

His art and writing have appeared in major publications including The New York Times, Wired, Vanity Fair, 
Newsweek, Modern Painters, Aperture, and Artforum. He has appeared on The Colbert Report, The History Channel, 
Coast to Coast AM, Authors at Google, and C-Span Book TV.

Paglen has received grants and awards from the Smithsonian, Art Matters, Artadia, the San Francisco Mu-
seum of  Modern Art, the LUMA foundation, the Eyebeam Center for Art and Technology, and the Aperture 
Foundation. In 2008, the Utne Reader named Paglen one of  fifty “visionaries,” and in 2011 Art Review 
designated him a “future great.”

Paglen holds a B.A. from UC Berkeley, an M.F.A. from the School of  the Art Institute of  Chicago, and a 
Ph.D. in Geography from UC Berkeley, where he remains an affiliated researcher. Trevor Paglen lives and 
works in New York. 

In 2011-2012, Paglen is an artist-in-residence at the Smithsonian Air and Space Museum and at the Massa-
chusetts Institute of  Technology (MIT).

Trevor Paglen
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Invited Speakers
Saturday, March 24
1:00 – 1:45 pm | Grand Ballroom A 

Sandra S. Phillips and Lisa Sutcliffe 
“Looking at Exposed: Voyeurism, Surveillance, and the Camera Since 1870”

This lecture will examine Exposed: Voyeurism, Surveillance, and the Camera Since 1870, a major exhibition organized 
by SFMOMA and Tate Modern in 2010. Senior Curator of  Photography at SFMOMA, Sandra S. Phillips, will 
explain the show's major themes: the unseen photographer, voyeurism and desire, witnessing violence, and 
surveillance, and discusses how the history and pervasiveness of  voyeurism have shaped and been shaped by 
the camera.

Sandra S. Phillips is Senior Curator of  Photography at the San Francisco Museum of  Modern Art. She has 
been with the museum since 1987, and assumed her current position in 1999. Phillips has organized numer-
ous critically acclaimed exhibitions of  modern and contemporary photography, including Exposed: Voyeurism, 
Surveillance and the Camera Since 1870, Diane Arbus Revelations, Helen Levitt, Dorothea Lange: American Photographs, 
Daido Moriyama: Stray Dog, Crossing the Frontier: Photographs of  the Developing West, Police Pictures: The Photograph 
as Evidence and An Uncertain Grace: Sebastião Salgado. She holds degrees from the City University of  New York 
(Ph.D.), Bryn Mawr College (M.A.), and Bard College (B.A.). Phillips was previously curator at the Vassar 
College Art Museum, and has taught at various institutions including the State University of  New York, New 
Paltz; Parsons School of  Design; San Francisco State University; and the San Francisco Art Institute. She was 
a Resident at the American Academy in Rome and received a grant from The Japan Foundation in 2000.

Lisa Sutcliffe is an Assistant Curator in the Photography Department at the San Francisco Museum of  Mod-
ern Art. In 2009 she organized The Provoke Era: Postwar Japanese Photography, and Photography Now: China, Japan, 
Korea. She assisted on Exposed: Voyeurism, Surveillance, and the Camera Since 1870, which opened at Tate Modern 
and traveled to SFMOMA and the Walker Art Center in Minneapolis. She received a B.A. in art history from 
Wellesley College in 2001 and an M.A. in art history from Boston University in 2006.

Featured Speaker
Saturday, March 24
6:00 – 7:00 pm  |  Grand Ballroom

Sharon Olds
“Intimacy, Voyeurism, and the Public/Private Divide: Poems and Photographs”

Sharon Olds is the author of  eight volumes of  poetry. Her poetry, says Michael Ondaatje, is “pure fire 
in the hands,” and David Leavitt in the Voice Literary Supplement describes her work as “remarkable for its 
candor, its eroticism, and its power to move.” With sensuality, humor, sprung rhythm, and stunning imagery, 
she expresses truths about domestic and political violence, sexuality, family relationships, love, and the body. 
Often compared to “confessional” poets, she has been much praised for the courage, emotional power, and 
extraordinary physicality of  her work. A reviewer for The New York Times hailed her poetry for its vision: 
"Like Whitman, Ms. Olds sings the body in celebration of  a power stronger than political oppression." 

Born in San Francisco, Sharon Olds studied at Stanford University and Columbia University. Her numerous 
honors include a National Endowment for the Arts grant; a Guggenheim Foundation Fellowship; the San 
Francisco Poetry Center Award for her first collection, Satan Says (1980); and the Lamont Poetry Selection 
and the National Book Critics’ Circle Award for The Dead and the Living (1983). Her other books of  poetry 
are Strike Sparks: Selected Poems 1980-2002 (2004), Blood, Tin, Straw (1999), The Wellspring (1995), The Father 
(1992), and The Gold Cell (1987). Her poetry has appeared in The New Yorker, The Paris Review, Poetry, The 
Atlantic Monthly, and The New York Times. Named New York State Poet Laureate (1998 – 2000), Olds teaches 
graduate poetry workshops at New York University as well as the writing workshop she helped found at a 
900-bed state hospital for the severely disabled. She is a Chancellor of  the Academy of  American Poets and 
a member of  the American Academy of  Arts and Science. Sharon Olds’ latest poetry collection is One Secret 
Thing (Fall 2008), which was a finalist for the T. S. Eliot Prize & the Forward Prize. Her next collection is 
tentatively entitled Stags Leap: Poems 1997-2000. She lives in New York City.

Sandra S. Phillips

Sharon Olds

Lisa Sutcliffe
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Presentation Categories
• Lecture – presentation on historical topic, theory or another 

artist’s work 
• Imagemaker – presentation on artist’s own artistic work 
• Panel – a group led by a moderator to discuss a chosen topic
• Graduate Student – short presentation of graduate student’s 

own artistic work and a brief introduction to their graduate 
program

• Academic Practicum Workshop – lectures and panels that 
address educational issues

–––––––––––––––––––––––––––––––––––––––––––––––

thursday, March 22

7:00 – 8:30 pm    Keynote Speaker

Sally Mann
If Memory Serves
Grand Ballroom
Sponsored by Sprint Systems of Photography

(See details on page 24)

–––––––––––––––––––––––––––––––––––––––––––––––

Friday, March 23

9:00 – 9:45 am   Presentations

Bruce Myren with Nathan Jurgenson, Doug Rickard, 
and Marni Shindelman (panel, 9:00 – 10:45 am)
Where Are We Now? Google Maps, GPS, and GeoTags in 
the Landscape
Bayview Room 

This panel begins with the premise that new locational technolo-
gies have profoundly affected the way artists—and particularly 
photographers—find, interact with, and even define the land-
scape. The widespread availability of  handheld GPS units, the 
popularity of  Google maps and Google Street View technolo-
gies, and the increasing appearance of  geo-tags in social media 
such as Twitter are but a handful of  the relatively recent develop-
ments that have shaped artistic practice. From an interdisciplin-
ary range of  viewpoints, we will consider this major shift within 
the framework of  its impact on the negotiation between public 
and private.

Bruce Myren Bruce Myren is an artist and educator based in 
Cambridge, MA. His work investigates issues of  place, via the 
exploration and employment of  locative systems, either literal or 
metaphoric. He is aCritic at RISD; a Visiting Lecturer at Amherst 
College; and the Chair of  the Northeast Region of  SPE.

Nathan Jurgenson is a social media theorist and PhD student in 
sociology at the University of  Maryland. Focusing on self-doc-
umentation on social media, he argues that we have developed 
“documentary vision” whereby we live our present always aware 
of  its document-potential. Nathan is also co-founder of  the 
Theorizing the Web conference and the Cyborgology blog. 

Doug Rickard was born in 1968 in San Jose, California. He was 
educated at University of  San Diego, California with an emphasis 
on US History and Sociology. His body of  work A New American 
Picture has been featured in numerous solo and group exhibitions 
including the New Photography 2011 exhibit at the Museum of  
Modern Art in New York. He is the publisher of  American Suburb 
X (www.americansuburbx.com) and These Americans (www.the-
seamericans.com) and he is represented by Stephen Wirtz Gallery 
in San Francisco and Yossi Milo Gallery in New York.

Marni Shindelman and Nate Larson’s collaborative work 
focuses on the cultural understanding of  distance as perceived 
in modern life and network culture. Their GEOLOCATION 
project was recently featured on the NPR program Marketplace 
Tech Report and in the British Journal of  Photography, BBC News 
Viewfinder, the Washington Post, and the Baltimore Sun among many 
others. Their work is in the permanent collection of  the Museum 
of  Fine Arts Houston and they recently completed a commis-
sion of  site-specific GEOLOCATION works for the Format 
International Photography Festival in Derby, UK and Third 
Space Gallery in Saint John, New Brunswick. Their collaborative 
work has been featured in solo exhibitions at the Contemporary 
Arts Center Las Vegas; Marks Center for the Arts in California; 
and the New Gallery in Calgary and will be shown at Blue Sky 
Gallery in May 2012. Selections have been shown at the Houston 
Center for Photography; Baltimore Museum of  Art; the 2nd 
Moscow International Biennale; RAIQ in Montréal; Peloton in 
Sydney, Australia; the Center on Contemporary Art Seattle; City 
Without Walls in New Jersey; and the Conflux Festival in NYC. 
Larson & Shindelman have lectured on their work at the Format 
International Photography Festival, the Society for Photographic 
Education National Conference, Shawnee State University, Roch-
ester Institute of  Technology, the Alberta College of  Art and 
Design, Nerd Nite NYC, the University of  Texas at San Antonio, 
and Johns Hopkins University.

Michael Brodsky (lecture)
Digital Photography (2.0)
Grand Ballroom C

Digital Photography (1.0) has largely replicated and replaced 
traditional film based photography with the same limitations 
inherent in isolated and disconnected image making. Yet technol-
ogy and popular culture has already moved far beyond just using 
Photoshop and the DSLR. The photographic image, which had 
often existed outside and separate from the world of  text and 
language, has now become the primary mode of  visual com-
munication within a world of  fully integrated social networking. 
Photographic artists must now come to grips with the fact that 
EVERYONE has a networked camera in their pocket and—this 
time—everyone else knows exactly just what to do with it.

Speaker Schedule
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Since growing up in front of  a cathode ray tube and first logging 
on to the ARTNET in 1972, much of  Michael Brodsky’s art 
has addressed the transmission of  image, text, data, and self. He 
is one of  the pioneering artists exploring electronic media and 
digital photography and has worked exclusively in digital media 
since 1983.

Annu Palakunnathu Matthew (imagemaker)
Re-Generations
Seacliff CD 

Flipping through a family album, we become more cognizant of  
the histories and memories of  our and other families. Re-Genera-
tions (from India, Israel and Vietnam) explores time (past, present 
and future) and the warping of  cultures over time. The final 
ephemeral animation is a combination of  a scan of  an archival 
image and recent photographs of  three or more generations of  
women. These animations magically weave in and out of  spaces 
of  time, allowing the viewer to ponder the history, future and 
aging of  the subjects. Here, history is distorted, evoking a new 
dimension of  memories, which is uniquely digital.

Annu Palakunnathu Matthew’s recent exhibitions include Gal-
lery Z20, Rome, Sepia International, NYC, the RISD Museum, 
Newark Art Museum and the 2009 Guangzhou Biennial of  
Photography. Matthew is Professor of  Art (Photography) at the 
University of  Rhode Island and is represented by Sepia EYE, 
NYC and Tasveer Gallery, India. 

Diane Meyer (lecture) 
Look at Me! Crafting Identity from the Daguerreotype  
to the On-line Profile
Seacliff AB

Personal photographs provide a means of  creating a manufac-
tured autobiography for both private and public consumption, 
resulting in a narrative based on how one wants others to see 
them and who one wishes to be. This lecture discusses how iden-
tity has been performed and constructed from the daguerreotype 
to the present day as the internet and social networking sites 
allow for identity to be manufactured as never before. This talk 
also discusses the reasons why people willingly put their personal 
photographs into the public realm (and why others are interested 
in looking at them), as well as what specific photos selected for 
social networking sites or internet dating profiles convey about 
the individual. 

Diane Meyer is an Associate Professor at Loyola Marymount 
University. Her work has been shown in solo exhibitions at ven-
ues including AIR Gallery, NYC; 18th Street Arts Center, Santa 
Monica; and in a wide range of  group exhibitions nationally and 
internationally. She received an MFA from UC San Diego and a 
BFA from New York University.

Skott Chandler (imagemaker) 
House Watch 
Grand Ballroom A 

Skott Chandler’s series House Watch takes the perspective of  an 
omniscient voyeur investigating the dynamics of  space within a 
home. The space within a house affects the inhabitants, and the 

inhabitants affect the space—an oddly intriguing phenomenon 
that proves difficult to visualize. Creating a photographic repre-
sentation of  such an abstract emotional experience was Skott’s 
motivation. Skott will speak on his inspiration, concepts, creative 
process, and challenges of  creating the ceiling mounted pinhole 
images of  House Watch. 

Skott Chandler is a photographic artist from Southern Utah. 
After finishing his MFA at Savannah College of  Art and Design, 
Skott relocated to Denver, Colorado to continue his photograph-
ic career as an artist and educator.

–––––––––––––––––––––––––––––––––––––––––––––––

10:00 – 10:45 am   Presentations 

Myren panel (cont’d)  Bayview Room (see p. 28)

Margaret LeJeune (imagemaker) 
In Search of the Modern Day Diana
Grand Ballroom C 

This series explores the modern notions of  women hunters and 
the issues of  gender, power and representation. By photograph-
ing in each woman’s home or hunting lodge I create a dynamic 
that questions the relationship between the domestic sphere, 
traditionally the women’s place, and the hunting world, typically 
a masculine realm. The attributes of  Diana, that of  the bow and 
arrow, hunting dog, deer and animal trophies, further express this 
dichotomy. These formal portraits were captured in both rural 
and urban centers across the country with a large-format camera.

Margaret LeJeune is an imagemaker from Rochester, New 
York. Her work has been exhibited at the Griffin Museum of  
Photography, The Center for Fine Art Photography and in 
numerous juried and invitational exhibitions. She currently serves 
as Assistant Professor of  Art at Lyon College in Batesville, 
Arkansas.

Byron Wolfe (lecture) 
Phantom Skies and Shifting Ground: Landscape, Culture, 
and Rephotography in Eadweard Muybridge's Lost  
Illustrations of Central America
Seacliff CD

In the dead of  night in 1875, just after being acquitted for the 
murder of  his wife's lover, the enigmatic Eadweard Muybridge 
boarded the Pacific Mail Steamship Company's vessel The 
Honduras. He temporarily took on the name Eduardo Santiago 
Muybridge and spent a year photographing all along the Central 
American Pacific Coast with particular emphasis given to his 
travels in Guatemala and Panamá. 

This presentation will introduce some of  these exceptionally 
rare photographs and will include animated diagrams, illustra-
tions, and rephotographs. It will emphasize the discoveries made 
during the investigation of  his highly modified and interpretive 
imagery including a discussion about the implications and con-
clusions that can be drawn from this little-known body of  work.
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change, and place. His work is widely exhibited and collected. 
He has received a fellowship from the Guggenheim Foundation 
and is a recipient of  the Sante Fe Prize for Photography. He is 
the author of  Everyday: A Yearlong Photo Diary (Chronicle Books, 
2007), and a co-author of  Yosemite in Time (Trinity University 
Press, 2005), and Third Views, Second Sights (Museum of  New 
Mexico Press, 2004). Byron Wolfe is a Lantis’ University Profes-
sor at California State University, Chico where he teaches courses 
in digital photography, design, creative process, and innovation.

Chad States (imagemaker) 
Cruising 
Seacliff AB

Chad States will present on his work Cruising which deals with 
the culture of  anonymous sex between men in parks. Cruising 
has always been a part of  gay culture; the word itself  is a code, 
innocuous to outsides, but representing an incognito hunt for 
sexual partners to those in the know. Over the years, men with 
particular desires found spaces out of  sight and yet in plain view 
where they could meet, and with the use of  silent signals and 
cues pair off  for intimate encounters. States’ work exposes this 
tradition, dragging it out of  the woods and into the light of  the 
public eye.

Chad States currently lives and works from Philadelphia, PA 
and Rehoboth Beach, DE. He holds an MFA from Tyler School 
of  Art and a BA from Evergreen State College. His first mono-
graph title Cruising was published by powerHouse Books in the 
fall of  2011.

Michelle Bogre (academic practicum workshop) 
Copyright 2012 Update: Fair Use and Photography,  
What You Need to Know
Grand Ballroom A 

The legal doctrine, Fair Use, is difficult to define and impossible 
to predict, but never more so than in the aftermath of  the case 
Patrick Cariou v. Richard Prince. Although the photographer, 
“won,” the case should not be celebrated by photographers as a 
victory. If  it stands, it guts the notion appropriation art that uses 
photography as a viable genre. This would have a chilling effect 
on the practice of  appropriation art by photographers. 

This presentation will cover the trajectory of  Fair Use and give 
educators valuable information to take back to the classroom. 

Michelle Bogre is an Associate Professor at Parsons, docu-
mentary photographer, author and copyright lawyer. She wrote 
thecopyrightcorner.org, a website for photographers, students 
and faculty. She formed the Parsons Institute for Intellectual 
Property at The New School to bring best practices in copyright 
and copyright education to art and design schools. 

––––––––––––––––––––––––––––––––––––––––––––––––––

1:00 – 1:45 pm   Presentations

Anne Leighton Massoni with Adrian R. Duran, Libby 
Rowe, and Kris Sanford (panel, 1:00 – 2:45 pm) 
Borrowed People | Constructed Places
Bayview Room 

Borrowed People | Constructed Places explores the creation of  identity 
through the use of  appropriated familial and found imagery. 
Anne Leighton Massoni, Libby Rowe, and Kris Sanford each 
draw upon voyeurism and intimacy through a curiosity of  lives 
lived and a zeal for story telling. Each artist works at mak-
ing something new from something found, taking something 
discarded and nearly lost and creating story anew. This panel, 
moderated by Adrian Duran, is to create a discourse between 
artists who beg and borrow (and steal) as a foundation for their 
creations to write new histories or re-create memories from 
found experiences. 

Anne Leighton Massoni, is a Specialist Professor of  Photog-
raphy at Monmouth University in New Jersey. She holds a MFA 
in Photography from Ohio University and a BA in Photography 
and Anthropology from Connecticut College. Her work relates 
to both real and fabricated memories. Massoni is Chair of  SPE’s 
Mid- Atlantic region. 

Adrian R. Duran is Associate Professor of  Art History at the 
Memphis College of  Art. Duran has published articles and 
criticism on Italian Modernism, photography, and Hip Hop in 
Aspect, Art:21, and Saatchi Online. He holds a PhD from the 
University of  Delaware. 

Libby Rowe holds a MFA from Syracuse University and a BFA 
from the University of  Northern Iowa. Her work addresses 
issues of  identity and belonging. Rowe is an Assistant Professor 
and the head of  photography at University of  Texas, San Anto-
nio and is Chair of  SPE's South Central region. 
 
Kris Sanford, originally from southeast Michigan, now lives in 
Mt. Pleasant, MI. She received her MFA in photography from 
Arizona State University in 2005. Sanford has exhibited work na-
tionally and received a Contemporary Forum Artist Grant from 
the Phoenix Art Museum in 2010. She is a Lecturer at Central 
Michigan University.

Michael Max McLeod (imagemaker) 
Computer Love
Grand Ballroom C

Michael Max McLeod presents a trilogy of  works exploring how 
technology mediates desire between men. CAM 2 CAM, Casual 
Encounters and Arcadia use the electronic screen as a point of  
departure. In CAM 2 CAM, the surface of  the screen is a field 
upon which individuals project their physical presence. In Casual 
Encounters, McLeod passes through the screen into the lives of  
the men he meets on sex and dating websites. Lastly, in Arcadia, 
McLeod explores adult video arcades to discover an architecture 
defined by the screen.

Michael Max McLeod works in the gap between private desire 
and public space. Before studying photography at Arizona State 
University, McLeod worked for RollingStone.com and Playboy. 
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McLeod runs Goodbye Ranch, an outlet through which he 
distributes self-published printed matter. His work appears in the 
book Self  Publish Be Naughty.

Antonio Martinez (imagemaker)
Southern Illinois Cagefighting: How to Hug  
and Other Sublimations of Men
Seacliff CD

For the past two years, Antonio has been training with and 
photographing southern Illinois amateur cagefighters in order 
to understand the sport and to learn, firsthand, the emotions 
involved when one competes.

How to Hug and Other Sublimations of  Men is a study of  southern 
Illinois Cagefighters competing for honor and regaining feel-
ings of  powerfulness and self-worth. His painterly still photos 
and ephemeral stop-motion video of  controlled violence calls 
attention to the admirable and deplorable sport of  cagefighting 
as a modern ritual and site where two men, through violence, 
compassion and respect, experience feelings of  sublimation.

Antonio Martinez is a fine art photographer and video artist 
who currently teaches as an Assistant Professor of  Intermedia 
Arts at Southern Illinois University Carbondale. Antonio has 
been featured in PDN magazine and has exhibited at Blue Sky 
Gallery, SFMOMA and several international film festivals for his 
moving still image project, called Near the Egress.

Arno Rafael Minkkinen (lecture)
Camera Shy: Public and Private Intimacy from  
Scandinavia | Photographs by Pekka Turunen and  
Margaret M. de Lange
Grand Ballroom A

This lecture will focus on two Scandinavian photographers, 
Pekka Turunen from Finland and Margaret M. de Lange from 
Norway. Intimate portraits have been the dominant subject mat-
ter of  their artistic research. From the mid-1980s, Turunen has 
worked exclusively in color while de Lange beginning after 2000 
works exclusively in black and white. 

Turunen’s project is a collaborative affair. His subjects stand 
willingly in front of  the camera as he directs what the final image 
will reveal, while Margaret M. de Lange’s lens is a fly on the wall, 
almost as if  the camera was in the hands of  an invisible yet all 
seeing, all knowing ghost. Turunen’s subjects project individual-
ity of  spirit whereas de Lange’s epitomize the inner catharsis 
of  last chance hopes. Turunen and de Lange are well known in 
their own countries but have marginal presence in America and 
especially on the west coast. 

Arno Rafael Minkkinen is a Finnish-American photographer. 
Born in Helsinki in 1945, he immigrated to the United States in 
1951. Majoring in English Literature at Wagner College, Mink-
kinen became an advertising copywriter on Madison Avenue. 
While working on the Minolta camera account, he began taking 
self-portraits in 1970. An MFA degree in photography was 
awarded in 1974 from Rhode Island School of  Design where he 
studied with Harry Callahan and Aaron Siskind.

Over the past four decades, Minkkinen has been primarily en-
gaged as a teacher, curator, and writer while continuing to devote 
his photographic research and energies to the self-portrait: 
unmanipulated images of  the naked human figure in the natural 
and urban landscape. 
 
Published and exhibited worldwide, Minkkinen’s work can be 
found in the collections of  the Centre Pompidou and Musée 
d’Art Moderne in Paris, the Museum of  Modern Art in New 
York, the Museum of  Fine Arts Boston, the Musée de l’Élysée 
in Lausanne, and the Tokyo Metropolitan Museum of  Photog-
raphy among many others. Minkkinen’s work is represented by 
ten galleries worldwide: Robert Klein Gallery in Boston, Barry 
Friedman Ltd. and Tibor de Nagy Gallery in New York, Galerie 
Agathe Gaillard in Paris, Galerie Valérie Bach in Bruxelles, Photo 
& Contemporary in Torino, Galerie Anhava in Helsinki, in Focus 
Fotografie in Köln, Germany, Galerie Clairefontaine in Luxem-
bourg, and SEE + Artspace Gallery in Beijing, China.

A national board member of  the Society of  Photographic Edu-
cation, Minkkinen was conferred the First Class Order of  the 
Lion Medal by the Finnish government in 1992 and awarded the 
Finnish State Art Prize in Photography in 2006. 

–––––––––––––––––––––––––––––––––––––––––––––––

2:00 – 2:45 pm   Presentations 

Massoni panel (cont’d)  Bayview Room (see p. 30)

Invited Panel (2:00 – 3:45 pm)

Linda Fleming, Jim Goldberg, Todd Hido, and  
Mike Mandel, moderated by Jessica Ingram
Honoring Larry Sultan
Grand Ballroom A
(See details on page 24.) 

Suzanne E. Szucs with Angela Faris Belt and Jane 
Alden Stevens (academic practicum workshop panel, 
2:00 – 3:45 pm)
Pedagogy Now: Teaching Teachers to Teach
Seacliff CD

This workshop addresses pedagogy with practical advice for po-
tential and new teachers. Panelists Angela Faris Belt, Jane Alden 
Stevens and Suzanne Szucs will discuss issues such as gathering 
and organizing materials, what and how much to teach, how 
to engage students in the classroom, what “assessment” really 
means and the characteristics of  successful teachers. Focus will 
be on relevant information and resources in a format allowing 
for networking. The workshop is also directed towards MFA pro-
grams that are looking to enhance their curriculum with a peda-
gogy course for graduate students. The panel’s blog dedicated to 
Art & Design pedagogy is: pedagogynowteach.wordpress.com
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Community and Technical College, is an artist and writer with 
experience across the spectrum of  photographic practice and 
history. Teaching diverse demographics of  students at both the 
undergraduate and graduate level has lead to an interest in peda-
gogical training within Art & Design graduate programs. 

Angela Faris Belt is an artist, author and educator, all of  whose 
work centers on photographic language. Professor of  Photogra-
phy at the Art Institute of  Colorado, she is a lead faculty mentor 
and student teacher facilitator. Her textbook The Elements of  
Photography: Understanding and Creating Sophisticated Images is in its 
second edition.

Jane Alden Stevens, a photographer and educator, is currently 
Professor of  Fine Arts at the University of  Cincinnati, where 
she teaches courses in preparing future faculty and professional 
practices. The recipient of  numerous teaching awards, Stevens 
was honored with the all-university Cohen Award for Excellence 
in University Teaching in 2002.

Gazelle Samizay (imagemaker)
Release Me: Metamorphosis and the Art of Self-Making
Grand Ballroom C

Samizay’s work offers an intimate look at the personal and 
psychological space of  a woman faced with cultural constraints 
and social expectations. Many of  her works place the viewer in a 
voyeuristic position—they are able to see nearly everything, yet 
are still outsiders. However, the characters’ hidden faces deny 
the viewer of  fully exploiting this intimate female experience. In 
earlier pieces the central character is immobilized by cultural and 
gendered expectations. Later works explore release as a neces-
sary step to freedom, thereby shifting the setting from a closed 
domestic space to the expanse of  the open landscape. 

Gazelle Samizay’s work has been exhibited across the US and 
internationally. She has taught courses in Afghanistan, Jordan and 
the US, and her writing was published in An Anthology of  Con-
temporary Afghan American Literature. She received her MFA at 
the University of  Arizona and is represented in the Middle East 
by Lawrie Shabibi Gallery.

–––––––––––––––––––––––––––––––––––––––––––––––

Graduate Student Presentations
1:00 – 3:50 pm   (20 minutes each)

1:00 – 1:20 pm
Stephen Takacs (graduate)
Facing the Machine
Seacliff AB

Facing the Machine presents the work of  Stephen Takacs whose art 
explores some of  the darker, more restrictive roles of  the camera 
throughout its history; including 19th century studio apparatus 
created to constrain bodily movement, the electrical experimen-
tation of  Duchenne de Boulogne, to the voyeuristic aspects of  
modern surveillance technology. Much of  his work involves 
the appropriation of  found objects, which are transformed into 
anachronistic (at times, unwieldy) optical devices that tow the line 
between function and futility. Through photographs, sculpture 
and installation, Takacs examines the history of  photography and 
the ways in which the lens mediates experience.

Stephen Takacs has exhibited nationally at venues such as the 
Soho Photo gallery and the Mount Hood Cultural Center and 
Museum. He is currently pursuing his MFA at The Ohio State 
University in Photography. He received his BFA from the Or-
egon College of  Art and Craft in Portland, Oregon.

1:25 – 1:45 pm 
Ashley Feagin (graduate)
Camera and Curtain
Seacliff AB

Feagin believe photography, of  all the visual mediums, has one 
of  the closest connections to the stage. For her body of  work 
Clean she has incorporate techniques gleaned from her theatre 
background. By applying this method, she has found resound-
ing similarities between the camera and stage when constructing 
a narrative and more specifically character development. Feagin 
will briefly address the concept of  method acting and chart 
similarities within her work and the work of  contemporary artists 
who work in a similar manner.

Ashley Feagin is fascinated with how people interact with one 
another. Our relationships, our pains, our habits, our fears form 
the collective story that inform and inspire Feagin’s work. After 
spending many years on the stage and briefly dabbling in sociol-
ogy, she found her articulation in the camera.

1:50 – 2:10 pm 
Heather Stratton (graduate) 
Domestication: A Recovery Act
Seacliff AB

The series, Domestication: A Recovery Act focuses on women from 
across the United States who are self  proclaimed housewives. 
Stratton began working on this series to create a visual dialogue 
in response to her own brief  encounter with the “Occupation: 
Housewife.” The women represented in the images are vastly dif-
ferent in their ideals, circumstances, and geographical locations. 
The commonality they all share is their willingness to candidly 
tell their stories and set themselves apart from the current media 
induced ideals of  what it means to be a modern housewife. 
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Heather Stratton is currently an MFA candidate in the Photo-
graphic and Electronic Media program at the Maryland Institute 
College of  Art. Her video and photographic works vary from 
documentary projects to contrived realities. Stratton mainly 
works in a reflexive manner tackling personal issues in much 
broader terms. 

2:15 – 2:35 pm
Brooks Dierdorff (graduate) 
Cultural Predators: Photography and Its Relationship  
to Hunting Culture
Seacliff AB

Through the media of  photography and video Dierdorff  ex-
plores physical and psychological encounters between humans 
and the natural world they inhabit. Specifically, he is interested 
in the complex relationships with nature that hunting culture 
has established. Hunting can be the epitome of  our oppositional 
relationship with nature but it can also represent a communion 
with nature. Dierdorff ’s most recent work attempts to unravel 
or deconstruct the codes that prevail within representations 
employed by hunters, exposing this duality of  meaning and 
intention that lies beneath.

Brooks Dierdorff has exhibited his photographs both nation-
ally and internationally at galleries that include the Lorenzo de’ 
Medici gallery in Florence, Italy, the Ulrike Hamm gallery in 
Hamburg, Germany, and the Salander O’Rielly gallery in New 
York. In addition to pursuing an MFA at the University of  
Oregon, Mr. Dierdorff  is a member of  Ditch Projects, an artist’s 
collective located in Springfield, Oregon. 

2:40 – 3:00 pm
Yaro Shon Neils (graduate) 
Acts of Love: Mixed and Multimedia Inquiries 
Seacliff AB

Acts of  Love relies on the duality inherent in the term “act,” 
which means, straightforwardly, a thing done, while simultane-
ously possessing the potential as pretense. Work that is at its core 
autobiographical stands to represent much more than personal 
experience. The implications of  our perceptions and manifesta-
tions of  intimate acts are fueled by both biological drives and so-
ciological constructs. But how can we delineate these two forces? 
Or can we? Through materials specific to the questions driving 
them, this investigation has led Neils further from the traditional 
photograph than she ever dreamt she’d venture.

Yaro Shon Neils was born on an old brass bed in her grand-
mother’s cabin, the literal and metaphorical return to which 
serves as the crux of  her art-making. She earned degrees in 
photography and French from ASU in 2006 and is currently an 
MFA candidate at the University of  Montana.

3:05 – 3:25 pm
Sherwin Rivera Tibayan (graduate) 
Griffin Memorial Hospital: The Document is Not the Territory
Seacliff AB

Griffin Memorial is a collaborative project with Prof. Todd Stew-
art and his students documenting the past and present conditions 
of  Griffin Memorial Hospital, a declining state-run psychiatric 
institution. Contemporary photography of  historic sites at both 
the collaborative and instructional level demands a unique set of  
negotiations and considerations. I’m interested in exploring how 
documenting Griffin Memorial represents both the confluence 
of  an individual’s own sensitivity to charged physical sites with 
larger cultural memories, and the legitimate concerns of  hospital 
administrators with the didactic needs of  simply trying to teach 
university students technical skills and beginning documentary 
practices.

Sherwin Rivera Tibayan (Philippines, 1982) is an MFA candi-
date in Media/Photography at the University of  Oklahoma. His 
projects explore the traces of  American material cultures and 
memories. His works are exhibited nationally and internationally 
and have received recognition by the Magenta Foundation, Criti-
cal Mass, Fotovisura, and In Focus Photography.

3:30 – 3:50 pm
Phillip Maisel (graduate) 
A More Open Place: Photography and the Internet 
Seacliff AB

Maisel will present his body of  work, A More Open Place, 
which examines the role of  photography within the context of  
Facebook, as a stepping stone to touch upon other artists work-
ing with digital media to address issues of  voyeurism, identity, 
consumption, and connection. The work of  artists Jon Rafman, 
Doug Rickard, and Michael Wolf  will be presented in regards to 
their respective uses of  Google Street View, as well as the work 
by Penelope Umbrico, Daniel Gordon, among others. He will 
also discuss the MFA program at CCA and his development 
there.

Phillip Maisel (b. Chicago, 1981) lives and works in San Fran-
cisco. He completed his B.S. in Psychology at McGill University 
in Montreal in 2003 and is currently pursuing his MFA at the 
California College of  the Arts. His work examines the role of  the 
media in the modern age.
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Szucs panel (cont’d)  Seacliff CD (see p. 31)

Invited panel (cont’d)  Grand Ballroom A (see p. 24)

Invited Speaker

Hasan Elahi
Thousand Little Brothers
Bayview Room
(See details on page 25.) 

Claude Baillargeon (lecture)
Classified Casualties and Exposed Trauma:  
The Photographic Portrayal of Hibakusha
Grand Ballroom C

The unprecedented afflictions induced by the atomic bombings 
of  Hiroshima and Nagasaki are laid bare in scores of  troubling 
photographs. This lecture investigates the unsettling wavering be-
tween the private and public realms characterizing representations 
of  hibakusha. Survivors were often further victimized through 
the objectification they endured at the hands of  the Allied forces 
intent upon mapping the taxonomy of  nuclear casualties. In con-
trast, the considered memorialization of  the hibakusha experience 
by post-Occupation photographers reflects emotional states of  
mind struggling to reconcile feelings of  helplessness, guilt, indig-
nation, and sorrow. Seen together, these images trigger an uneasy 
dialectic between fascination and repulsion.

Claude Baillargeon (PhD, MFA) is associate professor of  art 
history at Oakland University (Rochester, MI). His research 
on hibakusha photography grows out of  a broader interest in 
human-induced environmental disasters. From 2005 to 2009, 
his exhibition Imaging a Shattering Earth traveled to five venues, 
including the National Gallery of  Canada. 

5:30 – 7:00 pm    2012 Honored Educator  
 Ceremony and  
 Featured Speaker 
 
2012 Honored Educator: Reed Estabrook
Presented by Valerie Mendoza
Grand Ballroom
(See details on page 26.)

Featured Speaker: Trevor Paglen
The Geography of Photography
Grand Ballroom
Sponsored by Calumet Photographic

(See details on page 26.)

––––––––––––––––––––––––––––––––––––––––––––––––––

Saturday, March 24

8:00 – 9:30 am

Industry & Education Forum 
Moderated by Jeff Curto with panelists Bill Gratton, 
Kenneth Hoffman, Therese Mulligan, Richard Newman, 
Jen Wainz, and by video projection, Jeff Bromley
Seacliff AB 
Sponsored by Focal Press, an Imprint of Elsevier

(See details on page 8.) 

–––––––––––––––––––––––––––––––––––––––––––––––
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10:00 – 10:45 am   Presentations 

John D. Freyer with Dr. Johan Lindquist  
(panel, 10:00 – 11:45)
Home Invasions: Artist/Anthropologist Collaborations  
in Sweden and Japan
Bayview Room 

This panel explores collaborations between artists and anthro-
pologists investigating contemporary domestic spaces in Japan 
& Sweden. In Unpacking the Flat Pack: Art, Ethnography & the 
BILLY Bookcase, John Freyer & Dr. Johan Lindquist present their 
findings from their field work in Swedish homes & observations 
made in in the flagship IKEA store at Kungens Kurva. In part 
two Dr. Inge Daniels & Susan Andrews discuss their co-curated 
exhibition, At Home in Japan—Beyond the Minimal House, at the 
Geffrye Museum in London. The 2011 exhibition included the 
installation of  a full size Japanese home, complete with hundreds 
of  objects from their ethnographic research, and photographs of  
the intimate domestic spaces of  their research subjects.

John D. Freyer is an interdisciplinary artist whose projects 
include his internationally renowned Internet project All My 
Life for Sale, his PBS pilot Second Hand Stories and his readymade 
projects Walm-Art.com and Big Boy. His work has been reviewed 
in The New Yorker, The Sunday London Times, Art Forum and Print 
Magazine. He is an Assistant Professor of  Photography at the 
University of  Iowa.

Dr. Johan Lindquist is Associate Professor of  Social Anthro-
pology at Stockholm University. He is the author of  The Anxieties 
of  Mobility: Development and Migration in the Indonesian Borderlands 
(University of  Hawaii Press, 2009) and articles in journals such 
as Ethnos, Identities, Pacific Affairs, and Public Culture. He is also the 
director and producer of  the award-winning documentary film 
B.A.T.A.M.

Kathleen Laraia McLaughlin (imagemaker)
The Public and Private Spaces of Village Life in  
Maramures, Transylvania
Grand Ballroom C

During an eight year project beginning in 1999, Kathleen Laraia 
McLaughlin lived over a year with a peasant family in an isolated 
region of  Maramures, northern Transylvania. There she encoun-
tered a unique example of  cultural attitudes toward privacy. The 
Maramuresenii live guarded behind tall gates and fences while 
maintaining a “beautiful room,” (or even a “beautiful house”) 
where they display their pristine wares - tapestry, clothing, em-
broidery, wood carvings, pottery, and rugs. The way these private 
spaces are used to generate public gossip is a lesson in moments 
of  voyeurism. 

Kathleen Laraia McLaughlin is a mother, photographer, and 
teaches adjunct at LMU, AAU, and NYFA. Her first book, The 
Color of  Hay: The Peasants of  Maramures, was published last year 
and her work has appeared in LensWork Extended #95, B&W 
Magazine, and Rangefinder. She has been a recipient of  a Fulbright 
Senior Scholarship, an IREX grant, and a Houston Center for 
Photography Fellowship.

Alison Ferris (lecture) 
The Kids are all Right: Family and Photography  
in the Twenty-first Century
Seacliff CD

The Kids are all Right, an exhibition that opens in the fall of  2012, 
brings the bedrock theme of  family into the twenty-first century, 
an age when love defines the family unit more than tradition, 
convention, the law, or even blood. This talk will feature pho-
tography and time-based media created in the last ten years by 
artists who sensitively reveal, with radical openness, the current 
notion of  family. It will also examine how the manner in which 
photography is now understood substantially contributes to the 
frankness of  these images.

Alison Ferris is a curator at the John Michael Kohler Arts 
Center. She has curated over 40 contemporary art exhibitions 
during the course of  her career, among them The Disembodied 
Spirit (2003), a critically acclaimed exploration of  the curious 
preponderance of  ghosts in nineteenth-century photography and 
contemporary American art.

Ellie Brown (imagemaker) 
BAG: What’s Inside
Seacliff AB

The BAG project, conceived by Camille Thoman, began in 2009. 
Ellie Brown has taken the project and photographed people and 
their bags in Philadelphia, New York, Los Angeles, Urbana, IL, 
Glasgow, MT and Skagastrond, Iceland. After photographing the 
person and their bag, the subject is asked to arrange the contents 
of  their bags as they wish them to be seen. All of  the contents 
of  the bag are catalogued into two categories: What the person 
was willing to part with and what the person was not willing to 
part with. The objects they are willing to part with are saved and 
displayed under their portrait along with the catalogued list of  
objects. The project means to explore what people are and are 
not materially attached to and why it is they carry these items on 
their person. The act of  voyeurism occurs at the moment when 
the person takes the unseen, private contents of  the bag and 
shares them publicly with Ellie, the photographer and then the 
viewer. The voyeurism continues when the viewer reads what 
was in the bag and can view what the person was willing to part 
with. With the clues in image and the image title of  the person's 
name, age and occupation; one can make many inferences about 
the person and their life. Issues and questions of  socio-economic 
status, gender, geography, occupation and race rise to the surface 
while exploring the visual information presented in BAG.

Ellie Brown is a native of  Boston, MA where she attended 
Massachusetts College of  Art. She received her BFA in Media 
Arts in 1997 and her MFA in Pictorial Arts from San Jose State 
University in 2002. Ellie has received numerous awards including 
a Pollock Krasner Foundation Grant, a Leeway Foundation grant 
and funding through United States Artists. She has exhibited 
both her photography and altered book work internationally 
and nationally since 1997 including select solo exhibitions in 
Costa Rica, New York and Philadelphia. Her artist in residencies 
include full fellowships at Atlantic Center for the Arts, the Santa 
Fe Art Institute and a partial fellowship at the NES Artist Resi-
dency in Iceland. Ellie has been teaching since 2000, including a 
one-year visiting professor position at the University of  Ulsan in 
South Korea. Currently she is the president of  POP!sicle Artist 
Marketing, helping fine artists accomplish their career goals.
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What E-books Can Do For Photobooks
Grand Ballroom A 

Driven by increasingly accessible self-publishing technology and 
a new cultural focus on auteurship, more photobooks are being 
published today than ever before. Outside photography, we have 
seen an explosion in books of  another kind: e-books. Driven 
by the mass-adoption of  mobile devices and the creation of  file 
formats that work across those devices, the ongoing success of  
e-book publishing hinges on making books both mobile and 
flexible. This sometimes means rethinking what a
photobook is. In this talk, we’ll look at the industry dominant 
e-book formats, and what they can and cannot do, today and into 
the future, for photography.

Greg Albers is the founder and publisher of  Hol Art Books, an 
independent press dedicated to great writing on visual art. He 
has spoken and led workshops on e-publishing for the Harry 
Ransom Center, Art Libraries Society, Museums and the Web, the 
Museum Computer Network, and the Internet Archive.

––––––––––––––––––––––––––––––––––––––––––––––––––

11:00 – 11:45 am   Presentations 

Freyer panel (cont’d)  Bayview Room (see p. 35)

Jennifer Greenburg (imagemaker) 
The Rockabillies—Images of an American Subculture
Grand Ballroom C

Jennifer Greenburg presents images from her monograph, The 
Rockabillies (2009). Greenburg spent ten years traveling around 
the United States befriending and photographing members of  
a unique American subculture. The individuals portrayed are 
not actors, but rather contemporary participants of  Rockabilly 
culture who have co-opted the looks and values of  mid-twentieth 
century America. Greenburg will discuss how her lifelong love of  
vintage clothing and music led her to begin this series. She will 
also present images from her new work, Revising History. 

Jennifer Greenburg is an Assistant Professor of  Photography at 
Indiana University Northwest. Her work is part of  the perma-
nent collection of  The Museum of  Contemporary Photography, 
Light Work, and the National Gallery of  Ontario. A monograph, 
The Rockabillies (2009), by Jennifer Greenburg, was published by 
the Center for American Places.

Bill Adams (imagemaker) 
One Man Show
Seacliff CD

For over twenty years, Bill Adams has built elaborate sets and 
staged complex, humorous scenes in which he plays all of  the 
characters. This repetition is achieved using both live figures and 
photographic cutouts mounted on cardboard. While the images 
are not digital, many contain simulated computer manipulation, 
such as pixelation and green screens, which are actually painted 

floors, walls, photographs, and suspended objects. Many of  the 
scenes depict contemporary and historical film sets, premieres, 
and other public spectacles. The shifting identifications and 
points of  view revolve around issues of  voyeurism, perspective, 
and power.

Bill Adams received a BA from Princeton University, and an 
MA and MFA from The University of  New Mexico. His work 
was recently included in Exploring Color Photography, Light and Lens: 
Photography in the Digital Age, and exposure. He teaches photogra-
phy at The University of  Colorado Denver.

William Tolan (imagemaker)
 Family: Private Made Public
Seacliff AB

I hate Facebook. I don’t need to know when someone is stand-
ing in line for coffee; I don’t want to learn of  a friend’s divorce 
from a change in relationship status post; I wouldn’t trust Mark 
Zuckerberg as far as I could throw him. Being a private person, I 
never share pictures of  my family on social networking sites. Yet 
I don’t hesitate to display photographs of  my family in a gallery 
or museum, or even on my own website. Yes, there is a discon-
nect.

William Tolan is a graduate of  NYU and Arizona State; cur-
rently teaches at Austin Community College, and formally served 
on the National Board of  SPE. He lives in Austin with his wife 
Jenny, sons Theo and Finn, and dogs Ellie and Blu—but don’t 
tell anyone. 

Mary Virginia Swanson with Darius Himes (lecture) 
To Be Published or Self-Published? 
Grand Ballroom A

The print-on-demand revolution has opened up new publishing 
possibilities for photographers; it has never been easier or more 
affordable to produce and market a book of  your photographs. 
Traditional publishing brings a specialized team with experienced 
designers and production, marketing and distribution systems to 
your project. In a self-publishing scenario you create the book 
you envision, but without the input and publishing house ex-
pertise. Which scenario is best for you? Darius Himes and Mary 
Virginia Swanson, coauthors of  Publish Your Photography Book, will 
discuss traditional and self-publishing avenues to help determine 
the pros/cons of  each path.

Darius Himes is Assistant Director of  Fraenkel Gallery, San 
Francisco. He is a cofounder of  Radius Books and founding 
editor of  photo-eye Booklist. In 2008, he was named by PDN as 
one of  the fifteen most influential people in photography book 
publishing. Himes’s writings on photography are on his website 
dariushimes.com.

Mary Virginia Swanson helps artists find the strengths in their 
work and identify appreciative audiences for their prints, exhibi-
tions and licensing placements. Her presentations on marketing 
and publishing opportunities aid photographers in moving their 
careers to the next level. Swanson’s blog Marketing Photos can be 
found within her website www.mvswanson.com.

––––––––––––––––––––––––––––––––––––––––––––––––––
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1:00 – 1:45 pm   Presentations

Invited Speakers

Sandra S. Phillips and Lisa Sutcliffe
Looking at Exposed: Voyeurism, Surveillance, and the 
Camera Since 1870
Grand Ballroom A
(See details on page 27.) 

Rebekah Modrak with Garth Amundson, Peter  
Happel Christian, and Mary Lum (panel, 1:00 – 2:45)
SUPER PHOTO
Seacliff AB

If  Photography was a superhero, it would boast impressive pow-
ers: FORM-SHIFTING (able to capture, transfer, project, print 
…), IMMEDIATE and OMNIPRESENT (digital printing, flickr, 
and facebook), and able to SCALE tall buildings in a single at-
tachment. Our superhero lends its muscle to almost every artist’s 
practice. This is a superhero built to stretch across disciplines and 
boundaries, foe to exclusive factions. As artists and educators, 
how are we alert to this range of  strengths. How is our course-
work relevant to photography’s expansive reach? The panelists 
will describe how they exploit photography’s potential in their 
work and in their classrooms. 

Rebekah Modrak is an artist and lead author of  the book Re-
framing Photography: Theory and Practice and its companion website, 
which reconsiders photography by integrating theory and prac-
tice. Her artworks, presented on eBay or the internet, propose 
recreations of  historic photographs. She is Associate Professor at 
the University of  Michigan.

Garth Amundson is Professor at Western Washington Univer-
sity. Shooting with hand-made lenses and printing with a variety 
of  processes, he acknowledges photography’s history while 
deconstructing notions surrounding documentary truth. He is 
committed to traditional photographic media and mixed media 
installation, and interprets his distorted photographs as cultural 
and political signs. 

Peter Happel Christian is Assistant Professor of  Integrated 
Media at Saint Cloud State University. Previously, he lived in the 
American West, which helped shape his perceptions of  history, 
nature, experience and representation. His work investigates so-
cial relationships with the natural world through the intersection 
of  photography, sculpture, performance, and collaboration. 

Mary Lum is an artist who makes collages, paintings and instal-
lations exploring urban space. Her research begins by wandering 
in cities, making drawings, taking photographs, and finding things 
to carry away—presenting a shifting viewpoint that is analogous 
to walking in the city. She is a Professor at Bennington College.

Melissa Miles (lecture)
Photography and the Limits of Privacy in Public
Bayview Room

There has been a recent shift in our perception of  photography 
and privacy. The view that our privacy is under threat has created 
an atmosphere of  paranoia and fuelled demands for law reform 
in relation to photography in public space. As photographers 
and privacy advocates battle each other by opposing the right to 
privacy with the right to free expression, there seems little chance 
of  finding a workable solution. This lecture seeks to address this 
issue by presenting findings from a large-scale research project 
that examines the changing connections between photography, 
privacy and public space.

Dr. Melissa Miles is a photography historian based at the 
Faculty of  Art and Design, Monash University in Melbourne, 
Australia. Her book, The Burning Mirror: Photography in an Ambiva-
lent Light (Australian Scholarly Publishing, 2008), focuses on light 
in photography’s history, theory and practice.

Jennifer Brandon (imagemaker)
Cast-offs 
Grand Ballroom C

Brandon is intrigued by things that provide us protection and 
comfort: cushions, batting, fabrics and the threads that connect 
them have surfaces that reveal their use. The artist manipulates 
them to create ephemeral forms that reflect the emotions and 
experiences that bring us to them in the first place. Strung up 
and barely stitched together, the forms are rendered static by 
the photograph that holds them up for our investigation; each 
image baring a physicality rich in metaphor. Brandon’s work is 
influenced contemporary object and image-makers alike, and is 
grounded in the traditions of  the still life and assemblage.

Jennifer Brandon is an artist practicing in the San Francisco Bay 
Area. She received her MFA at Mills College in 2007. Brandon 
has taught at Mills College, UC Berkeley, and San Francisco and 
Sonoma State Universities.

Becky Jenkins (academic practicum workshop)
The Blurring Line: Photography & Privacy in the Digital Age
Seacliff CD

The Blurring Line: Photography and Privacy in the Digital Age is a look 
at the camera's emerging role as the “eyes” of  technology, and 
how this role challenges our previously held notions of  privacy. 
Privacy expectations and laws vary from place to place, culture to 
culture, and even from person to person. Any notion of  privacy 
we previously held is changing faster than ever before, and mod-
ern photography and information technology are the catalysts. 
This presentation will cover a survey of  new photographic tech-
nology and discuss some of  the broader implications that result, 
especially in regards to social media and how much information 
we're really sharing through photos.

Becky Jenkins earned a Bachelor of  Integrative Studies degree 
from Miami University (Ohio) in 2011, with concentrations 
in Organizational Leadership and Visual Media Culture. She 
also earned an associate's degree in IT/Visual Media Design at 
Miami. Her background also includes ten years of  studio and 
freelance photography.
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2:00 – 2:45 pm   Presentations 

Modrak panel (cont’d)  Seacliff AB (see p. 37)

Shannon Lee Castleman 
(Garry B Fritz Imagemaker Award Winner)
Traversing the Void: Synchronized Community Projects
Bayview Room

Castleman’s practice includes the production of  video installa-
tions resulting from planned events. In these projects she utilized 
a consistent framework and set of  rules for the production of  
the pieces. The system involves asking neighbors who live in 
adjacent housing blocks to allow her to place a camera in their 
homes to film each other simultaneously for a fixed length of  
time. Emerging from these experiments are simple conversations 
about and between neighbors. They allowed residents and neigh-
bors to view and be viewed with tacit recognition and permis-
sion. They are artworks about neighbors discovering neighbors, 
looking at each other from across a void.

Shannon Lee Castleman is currently an Assistant Professor 
of  Photography & Digital Imaging at Nanyang Technological 
University in Singapore. She received her BFA in photography 
from NYU and her MFA from San Francisco Art Institute in 
2004. Her work has been included in a number of  publications 
and exhibitions, both in the United States and abroad.

Chris Burnett (lecture) 
The Streets of San Francisco: The Joseph Selle Collection 
of Street Vendor Photography
Grand Ballroom C

This presentation chronicles the ongoing ventures in working 
with the more-than one million street vendor photographs in the 
Joseph Selle collection, taken in San Francisco from the 1930s 
until the 1970s. Now housed at the Visual Studies Workshop, 
Rochester, NY, the Selle collection is perhaps the only archival 
artifact of  such vast size so densely similar and unvaried – a time-
lapse record of  decades of  urban life condensed in one continu-
ous scan. While bringing a cross-section of  the images back to 
the city of  their origin, the session explores creative projects with 
the collection and connected themes of  intimate surveillance.

Chris Burnett, formerly the director of  the Visual Studies 
Workshop (2001-2007), is now the Chairperson at the Center 
for the Visual Arts, University of  Toledo. His photographs and 
digital works have been exhibited widely. In 2009, he received the 
inaugural SPE Award for Excellence in Historical, Critical and 
Theoretical Writing in honor of  Jennifer Yamashiro. 

Amanda Herman (imagemaker)
Private Lives, Secret Imaginations: Working with  
Survivors of Trauma
Seacliff CD

Working collaboratively with survivors of  trauma requires a great 
level of  intimacy and trust combined with ethical and social 
boundaries set by the artist. What impact do these projects have 
on participants? What is at risk when making traumatic memories 
public? What is to be gained? These questions and others will be 
addressed via presentation of  two recent projects: Lost Island 
maps and recreates one family's dreams and memories after 
surviving Hurricane Katrina; The Making of  Talzar is a science 
fiction story about time travel, war, exile and displacement based 
on the life of  an Iraqi immigrant in Sweden.

Amanda Herman is a San Francisco based artist. She works di-
rectly with communities, families, or individuals to collaboratively 
create films, photographs, installations, and public interactions 
that address complex social issues. This often involves telling 
stories of  survival and transformation that mix fact, fiction, and 
most recently, fantasy. She holds an MFA in Social Practice from 
the California College of  the Arts. Her individual and collabora-
tive work has been shown at The Patricia Sweetow Gallery, Yerba 
Buena Center for the Arts, Museum of  the African Diaspora, 
New Langton Art Gallery, and other national and international 
venues. 

Shannon Smith (imagemaker) 
Doing It Domestic
Grand Ballroom A

Shannon Smith takes you on a visual journey through the life 
she never quite envisioned for herself. Doing It Domestic was born 
through unplanned occurrences in Smith's life and still thrives 
in that manner. The colorful display of  her family began as a 
portrayal of  her inner feelings on becoming a mother early into 
her graduate school career while attempting to maintain some 
small piece of  whom she felt she was before that. The work 
has grown, along with her children, and emerged into Smith's 
personal view and recreations of  the daily explorations of  her 
little family. 

Shannon Smith was born and raised in Kentucky where she 
earned her Bachelor of  Fine Arts at Northern Kentucky Univer-
sity in 2001. She earned her Master of  Fine Arts at the University 
of  Arizona in 2006 and currently teaches photography courses at 
a college preparatory school in Tucson. 
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5:30 – 7:00 pm SPE Awards  
 Presentaion and 
 Featured Speaker

Awards Presentation
Grand Ballroom
(See award details on page 11.)
 
A presentation of Awards & Recognition for SPE's 
members including the Freestyle Crystal Apple Award 
for Outstanding Achievement in Black and White Pho-
tography, sponsored by Freestyle Photographic Supplies 

The SPE Insight Award; Garry B Fritz Imagemaker 
Award; SPE Conference Award for Excellence in His-
torical, Critical, and Theoretical Writing; SPE Student 
Awards; and SPE Award for Innovations in Imaging in 
Honor of Jeannie Pearce

Featured Speaker: Sharon Olds
Intimacy, Voyeurism, and the Public/Private Divide: 
Poems and Photographs
Grand Ballroom
(See details on page 27.)

Notes:
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2012 SPE Film Festival Showcase

Women’s Caucus Film Festival
9:00 am – 12:00 pm

The Women’s Caucus is committed to the advancement of  women in 
the profession of  photography and photographic education and to the 
advancement of  women’s issues in the exhibition, discussion and teaching 
of  imagemaking. 

This year’s Women’s Film Festival is co-sponsored by the SPE Women’s 
Caucus and Project Twenty1, a not-for-profit organization with an EPIC 
mission: Exhibit, Promote, Inspire, and Connect creatives through film 
and animation. The festival features films by, for, and/or about women. 
Curated by Lynn Estomin, Women’s Caucus Film Festival Coordinator

Film Descriptions and Schedule

9:00 – 9:20 am 
Ebony Goddess: Queen of  Ilê Aiyê

Directed by Carolina Moraes-Liu | 20 mins | Documentary | Brazil/US, 
Portugese with English subtitles | Distribution: Third World Newsreel, distribution@
twn.org

For Aurelina, Joseane and Talita, the competition for the title of  Ebony 
Goddess, the carnival queen of  Ilê Aiyê, is part of  a profound and personal 
search for identity and self-esteem. The selection is based on Afro-centric 
notions of  beauty, in counterpoint to prevailing standards of  beauty in 
Brazil, a country famous for slim supermodels and plastic surgery.

9:23 – 9:27 am 
How The Coyote Got His Cunning

Directed by Claire Nielbergall | 3 mins 22 secs | Animation | Distribution: 
projecttwenty1@gmail.com

In this adaptation of  a Native American folktale, the Coyote schemes to 
become the strongest of  all the animals. With a visual style that simulates 
cut-paper and uses the cultural motifs of  the Pacific Northwest, we follow 
a story about the creation of  the world and the first (failed) all-nighter.

9:27 – 9:40 am 
Arranged Marriage

Directed by Narasimhan Krishnamachari | 12 mins 6 secs | Distribution: 
projecttwenty1@gmail.com

Can love be arranged? 

9:40 – 9:52 am 
Flawed

Directed by Andrea Dorfman | 12 mins | Animation | Distribution: National 
Film Bd. Of  Canada, j.gutteridge@nfb.ca

A funny but serious, heart-warming yet heart-breaking, animation in 
which the filmmaker examines the conflicted feelings that arise when 
she strikes up a romance with a plastic surgeon. Through an intensely 
confessional narrative, she discovers that secret to getting the boy to 
accept her is to learn to accept herself.

9:52 – 9:58 am  
Circularity Thinking

Directed by Lucia Zoro & Roses Urquhart | 6 mins | Fiction | Distribution: lucia.
ashmore@gmail.com

Economic times are tough, but Scottish business visionary Shona 
Campbell has an answer, and it's hoop-shaped. From her glossy executive 
office, Shona candidly unveils the methodology behind their new business 
model, Thinking Inside the Circle. Extraordinary hula-hooping, glossy 
corporate locations and a pulsing soundtrack combine into a riotous 
business manifesto that will delight anyone who has spent time in an office. 

9:58 – 10:01 am  
The Party

Directed by Kate Kelley | 3 mins 5 secs | Narrative | Distribution: kate@katekel-
leyphoto.com

The Party is a narrative about a depressed 1950s housewife who tries to 
escape the bordom of  her everyday, mundane routine while making pretty 
jello molds, smoking cigarettes and pounding stiff  martinis.

10:01 – 10:07 am 
Spirit of  the Blue Bird

Directed by Xstine Cook | 5 mins 49 secs | Experimental | Distribution: 
projecttwenty1@gmail.com

Using spray paint on a garage where Aboriginal mother and grandmother 
Gloria Black Plume was brutally murdered in 1999, Cree artist Jesse 
Gouchey paints a large scale animation of  a bluebird in flight. The beauty 
and freedom of  the bluebird's motion is contrasted with remembrances 
of  Gloria's surviving family members, who give an emotional glimpse of  
a woman lost to violence and the injustice of  the legal system. 

The Film Festival Showcase continues in San Francisco, composed of  the Multicultural Caucus and the Women’s Caucus Film Festivals 
along with a presentation of  the winning entries of  Lens Culture’s International Exposure Awards. 

Schedule: Friday, March 23 and Saturday, March 24, 9:00 am – 3:00 pm
The identical program will run each day and be held in the Golden Gate Room. New this year, watch 
specially selected highlights of the Film Fest Friday and Saturday, all day and night, by tuning in to 
channel 40 on your Hyatt Regency guest room TV! 

––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––
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10:07 – 10:16 am 
Noches de Tungsteno

Directed by Maria Torres | 8 mins 46 secs | Narrative | Distribution: 
projecttwenty1@gmail.com

Two children begin a journey to see the stars with their sick grandfather, 
but encounter a number of  obstacles  before the smallest child, José, 
realizes that the stars can be seen anywhere and that can be closer to those 
who imagine.

10:16 – 10:19 am 
Flutter

Directed by Jaime Johnson | 2 mins 13 secs | Distribution: Jej023@latech.edu

Flutter captures the fragility and impermanence of  nature, focusing on 
insects as a metaphor for intransience, nostalgia and time.

10:19 – 10:21 am  
Memory

Directed by Frances Yeh | 1 min 42 secs | Animation | Distribution: hungyi.yeh@
gmail.com

A boy tries to retrieve a jar of  glass marbles from a secret location in 
his grandmother’s house before his family cleans the house out after the 
grandmother passes away.

10:21 – 10:26 am 
Untie, Unfasten, Undo

Directed by Manda Remmen & Amanda Pfister | 5 mins | Experimental | 
Distribution: pfistera@gmail.com, mremmen@hotmail.com

Dreamlike film about identity, confinement and deliverance. The Film's 
use of  video, still images and audio creates a symbolic narrative about 
female existence.

10:26 – 10:47 am 
Stuffer

Directed by Nathan Crooker | 20 mins 11 secs | Narrative 

A female Sargeant returns from the front lines of  Afghanistan to her 
husband and daughter for fear that they will foreclose on their home. But 
she is coming home with a secret...

10:50 am (Saturday only): Introduction by Director Joyce Lee 
10:55 – 11:22 am 
Poetry Inside Out

Directed by Joyce Lee | 26 mins 40 secs | Documentary | Distribution: joycelee77@
hotmail.com

A visually engaging documentary that captures the struggle of  bilingual 
kids as they create imaginative world of  dragons, space aliens, love and 
death in a unique writing program based on literary translation.

11:22 – 11:49 am  
Paper Words

Directed by Joyce Lee | 26 mins 50 secs| Animation | Distribution: joycelee77@
hotmail.com 

A 3-D animation about Mel, a five-year-old girl from China who won’t 
talk or play at school, is loosely based on a compilation of  common 
immigrant stories and Themes. Paper Words’ colorfully rich set married 
with an enchanting musical score provide the backdrop for a universal 
story that transcends the usual boundaries of  time and place. 

Lunch Break     12:00 – 1:00 pm

_______________________________________________

Multicultural Caucus Film Festival
1:00 – 3:00 pm

The Multicultural Caucus’s purpose is to facilitate the investigation of  
multicultural imagemakers and imagemaking in regional, national, and 
international contexts; to act as an arena for the discussion of  particular 
cultural issues by people of  diverse cultural backgrounds; to confront 
the visual, social and political issues that arise from these discussions, 
with integrity, honesty, and justice. The festival is sponsored by the SPE 
Multicultural Caucus and curated by Neil Chowdhury, Multicultural 
Caucus Film Festival Coordinator.

Film Descriptions and Schedule

Devotion at Dawn

Directed by Kathryn Myers | 4 mins 32 secs | Digital Video | 2011

Devotion at Dawn records women in South India creating ephemeral 
diagrams called Kolams on the threshold of  their homes at dawn each 
morning. Made with rice flour, this traditional practice serves to attract the 
auspicious blessings of  Lakshmi, the Hindu goddess of  prosperity and 
good fortune.

Yosemite Schematic (long form)

Directed by Peter Bill | 13 mins 46 secs | Time Lapse, 8mm film transferred to 
Digital Video | 2010 | Music by Bruce Bennett, Schematic Nocturne for solo piano 
(1997) | John Muir Gold Award, Yosemite International Film Festival

Peter Bill is a painter and new media artist. Since growing up in New Haven, 
CT he has been exploring the geometry of  everyday life in paint, film and 
multimedia. His work focuses on space, and our interactions therein.

the paper bag test interview (Felicia)

Directed by Françoise Duressé | 10 mins 28 secs | Digital Video |2010

The paper bag test is a multi-media installation where interviewees narrate 
their stories on colourism. In the interviews, Duressé asks questions 
that allow them to reflect on their experiences with colourism and how 
it has changed their life. Duressé combines popular culture imagery, 
the interviewees’ footage, speech dialect, body language and persona 
transformation to create an appropriated documentary-style film on 
colourism.
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vs. The Brother 

Directed by Sama Alshaibi | 4 mins | Digital Video | 2011

vs. The Brother: Sama Alshaibi is interested in exploring the extreme 
differences between the rearing of  gendered opposite siblings in Middle 
Eastern society.  For example, she and her sister were sheltered and 
burdened with domestic responsibility, and her brothers were socialized to 
be wild, free and inappropriately introduced to adult male rites of  passage.  
In vs. The Brother the difference in freedom for the opposite genders still 
reflects similar pressures of  accelerated maturities and responsibilities on 
both characters. Both trapped in their narrowly defined rolls, the video 
suggests equilibrium of  grievances. 

Thowra (Revolution) 

Directed by Sama Alshaibi | 5 mins 8 secs | Digital Video | 2011

Thowra (Revolution) was produced during the winter of  Arab uprising; 
the predictable cycling of  seasons interrupted by remarkable courage, 
synchronization and the blood of  martyrs. Graced in the colors of  
revolution, the perfect storm of  this winter serves as a reminder of  what 
was sacrificed for this season of  change.

Incubating Home

Directed by Soyeon Jung | 3 mins 8 secs | Digital Video | 2011 | Credits: Voice by 
Soyeon Jung, Eva Gindlesberger

Incubating Home visualizes the Korean social structure being handed 
down from one generation to the next. A book of  poetry written by the 
artist’s father anchors the piece and serves as a reference to a parental 
authority that is didactic in its instruction towards cultural identity. 
Interspersed with the turning pages are fleeting and unstable images of  
both a transplanted American home and a field being harvested. These 
couplings seem to speak to the uneasiness of  old ideas being cultivated 
in a new place. Reinforcing this dynamic is an audio track that verges on 
a call-and-response between a mother dictating her father’s lessons to 
her American-born daughter, who is made to repeat them. This dialogue 
reverberates within a virtual echo chamber, multiplying the reinscription 
of  the traditional social structure and ideals.  

In, Through, and Out of  Emptiness 

Directed by Stephen Jensen | 3 mins 34 secs | DVD| 2011

Stop-motion animation created, directed, filmed and scored by Stephen 
Jensen. Stephen Jensen’s work takes an existential approach to concerns 
he has pertaining to truth and reality, while also acknowledging and 
embracing the invisible world of  the spirit.  In, Through, and Out of  
Emptiness negotiates a bizarre realm through the inquisitive behavior of  
its inhabitants; whose search for the nature of  their being leaves them 
with more questions than answers.

Lisaib

Directed by Sean Justice | 1 min 49 secs | Digital Video, Stop Frame Animation | 
2011

Sean Justice’s current art practice span still and moving lens-based and 
lens-less pictures, interactive code poetry, and jokes. Lisab is part of  
the Breathing Pictures Project, which includes montage photographs, 
single-frame animations, and code interactions. Justice is interested in the 
experience of  perception, and in the brief  moment of  wakefulness that 
occurs when one notices and is truly present in the world.

Mapuhi 

Directed by Ashley Samuela Raasch | 3 mins 5 secs | Digital Video | 2011

Mapuhi is a Tahitian word meaning to recover one’s breathe or to breath 
again, especially after a long dive. Ashley Samuela Raasch explores the 
element of  water as a personal form of  escapism and a psychological 
space that also separates. Mapuhi also refers to “The House of  Mapuhi” 
from The South Sea Tales by Jack London, a story that takes place on the 
island of  Raasch's grandfather. In the video Mapuhi, sharp venomous sea 
urchin spines are violently broken and the body is penetrated. The flesh 
is pulled out and juxtaposed against the face of  a submerged female, who 
cannot mapuhi, as she repeats words that are unheard.

Out of  Step

Directed and Produced by Lynn Estomin | 6 mins | HD Digital Video | 2011 | 
Kelly Knox, Choreographer; Ritsu Katsumata, Composer; Catherine Rios & Steve 
Gibson, Cinematographers; Robynn Murray, Chantelle Bateman, Kelly Dougherty, Jen 
Pacanowski, Writers

Out of  Step is a high definition digital video featuring dance interpretations, 
original music and audio recordings of  the personal stories by four female 
veterans dealing with the fog of  war. Each woman’s writing and voice are 
interpreted in dance and the dance chorus evokes their changing views 
and breaking away from the conformity and regiment of  military life. The 
film gives us a glimpse into the emotional journey of  four young women 
from idealistic military recruit to coping with PTSD to healing and 
working for peace in a chaotic world. 

Out of  Step features the voices of  four young female veterans of  the 
wars in Iraq and Afghanistan, Robynn Murray, Chantelle Bateman, 
Kelly Dougherty, and Jen Pacanowski. The film is a collaboration 
with choreographer Kelly Knox and composer/electric violinist Ritsu 
Katsumata. 

The Rehearsal 

Directed by Anh-Thuy Nguyen | 9 mins 27 secs | Digital Video | 2011 | Camera: 
Craig Baron

Using her history as a resource, Nguyen's work delves deeply into a 
maelstrom of  conflicting emotions, feelings, and thoughts through 
the portrayal of  often strikingly strange yet hauntingly beautiful visual 
manifestations of  personal and cultural gain and loss. 

The Kiss

Directed by Lamia Khorshid | 2 mins 37 secs | Digital Video |2011

The Kiss is gender ambiguous, thus playing on the audience’s possible 
homophobias. Stripped bare of  anything extraneous, the focus is on the 
mouths that fill the frame, engaged in the intimate and sensual act of  
kissing. Although both feminine and masculine qualities might be arguably 
inherent, gender is unidentifiable. The viewer is given a voyeuristic 
invitation to look in on the act of  passion transmitted within a kiss. The 
video stands out as a piece that defies the politics of  social categorization 
and gender preference by presenting the passion and drive of  “The Kiss” 
regardless of  who’s doing the kissing.

The Kid Next Door

Directed by Zachary Dubuisson | 10 mins 48 secs |Digital Animated Stills, Digital 
Video | 2011 | Music composed by Melody Eotvos 

The true terror in contemporary society is the unseen horror that can 
be hiding out in the people that you see on a daily basis. The fact that a 
seemingly innocent teenager down your street is capable of  unspeakable 
horrors is scarier to me than the threat of  terrorist attacks or nuclear 
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radiation. Zachary Dubuisson has always had an interest in the horror 
genre and wanted to create a film based on psychological horror. 
Stylistically he is inspired German expressionist films, which rely on 
visuals and editing to create horror over violence and gore. Peter Straub 
wrote, “What remains when the conscious and functioning self  has 
been erased is mankind’s fundamental condition-irrational, violent, guilt 
wracked, despairing and mad.” With this piece Dubuisson created a 
narrative that explores these themes of  transformation, and the inner 
demon that can hide within us all. The Kid Next Door is constructed 
from hundreds of  images that are composited together in the computer 
and combined with moving imagery. Dubuisson was inspired by the way 
Emakimono (Japanese scrolls) present a narrative visually. In Japanese 
scrolls the images are not meant to be viewed all at once, instead they 
are rolled out a little at a time. Dubuisson wanted to utilize this mode of  
presentation in the film to represent a transformation on screen without 
relying on expected cinematic tropes.

"This will be the last–" 

Directed by Gazelle Samizay | 5 mins 30 secs | Digital Video | 2009 

“This will be the last–” In an effort to escape her marital problems, 
a woman preoccupies herself  with washing a seemingly clean bed 
sheet.  Constrained by cultural stigmas and pride, she will not leave her 
husband.  She prefers to maintain the façade of  a perfect life over her 
own happiness. However, all the past memories of  the relationship 
metaphorically seep out of  the sheet.  Soon, she feels the burden of  
keeping silent, and realizes that she is complicit in her own misery.  
Instead of  escaping her problems, she is consumed by them, until they 
render her powerless. 

Upon My Daughter

Directed by Gazelle Samizay | 6 mins 30 secs | Digital Video | 2010

In Upon My Daughter, the viewer bears witness to the transformation of  a 
young woman through the ritual of  marriage, and her struggle with the 
suffocating social expectations that lie therein. In Upon My Daughter 
several women collectively embroider the wedding dress of  a young 
bride as she wears it. Each thread and stitch symbolizes one piece of  
advice the young bride is given. Individually, the threads are very delicate, 
but amassed together their strength becomes visible, symbolizing the 
powerful, yet complicated bonds between the women in this family. 

Memory Construction

Directed by Alyss Vernon | 1 min 58 secs | Digital Video | 2011

In Memory Construction, Alyss Vernon is using a combination of  found 
footage from YouTube, material from her family archive, and original 
video that she shoots to re-create personal and collective memories. 
The fragmented, repetitive, and variable nature of  memory has always 
intrigued her. Vernon is exploring different ways to highlight the 
inaccuracies and malleability of  both specific and general recollections in 
these short video sequences.

Perceiving Loss

Directed by Alyss Vernon | 3 mins 8 secs | Stop-Motion Animation | 2010

Perceiving Loss: Time and loss are unavoidable facts of  human experience. 
Many people don’t consider the inevitable pain of  loss until they are 
confronted with it. Though it is more of  a subconscious realization, 
consumption, memory, and decay all play roles in this process. By 
observing a natural progression that is often ignored, Vernon is 
beginning to better understand the complex layers and dynamics of  loss 
and time.

Goldfield Study #1

Directed by Dawn Roe | Single Channel HD Video with Sound | 8 mins 59 secs | 
2011

In Goldfield Study #1, Dawn Roe responded to the deep complexity of  
the vast bushlands surrounding the Australian Goldfields as a repository 
of  cultural memory constructed from aboriginal concepts of  space and 
place, pastoral landscape representations, folklore and myth. The rich 
histories contained within this expanse can be easily overlooked, as the 
surroundings are seemingly nondescript and readily familiar to those who 
know the space of  the forest. Though not always visible, the abandoned 
mine shafts that pierce the grounds throughout these woodlands serve 
as markers, unearthing a complex web reaching back to the era of  the 
first gold strikes. The cyclical nature of  time as witnessed through the 
regenerative life of  the forest continually brings these stories back to the 
surface. Gold glitter, fabric and other materials have been incorporated 
as a visual reference to mining as well as to loosely suggest the unsettling 
imagery of  gothic fairytales that intermingle with these narratives, 
contributing to this unstable sense of  place. 

Miles

Written, Directed, Edited by Andy Bloxham | 5 mins 14 secs | Digital Animation, 
Digital Video | 2008

Starring: Andy Bloxham, Joey Slaughter, Jennifer Johnson, Joshua 
Chambers, Frank Hamrick, Ani Volkan, Lyndsey Lovelady, Carrie 
Kinnaird, Hannah Horton

Music: Night Moves by Bob Seger; Take It To Da House by Trick Daddy; 
Ride Of  The Valkyries by Wagner

Andy Bloxham's imagery centers on fictitious situations and events, told 
through the slight hint of  a smirking camera. 

Don't forget! Watch specially selected highlights 
of the Film Fest Friday and Saturday, all day and 
night, by tuning in to channel 40 on your Hyatt 
Regency guest room TV.
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Student Portfolio Critiques &  
Professional Portfolio Reviews

Student Portfolio Critiques & Professional Portfolio Reviews remain free 
of  charge, but space is limited and pre-registration is required. 

Two separate tracks are offered: Student Portfolio Critiques on Friday, 
March 22, are reserved for student members only, and Professional 
Portfolio Reviews on Saturday, March 23, are dedicated to professional 
members only.* Reviewers will meet with professional and student artists 
attending the SPE national conference to offer a range of  potential 
discussions, including critique of  artwork, possible selection of  work for 
exhibition or publication and information and review for candidates of  
MFA programs.

*Participation in professional reviews require membership and conference registration at a 
non-student level.

Am I registered? Carefully review your conference registration 
receipt to see if  you have pre-registered to participate. A list of  enrolled 
participants will be available at registration. 

The sessions are full—how do I get on the waiting list? 
Canceled and forfeited slots will be available on a first come, first served 
basis to participants on a “stand by” waiting list. To be added to the 
“stand by” list, please see a Portfolio Reviews staff  member onsite in the 
Garden Room. “Stand by” participants must be present when their name 
is called or forfeit their place on the list.

How to Participate Once Registered 

Conference attendees who are registered for the Student Portfolio 
Critiques or Professional Portfolio Reviews will have the opportunity 
to sign up for 20 minutes of  feedback on their portfolio. Typically 
participants receive two 20-minute sessions. To sign up for reviews, 
confirmed participants must fill out a Reviewer Request Form. 
Reviewer Request Forms are available at the portfoio review table in the 
registration area on Thursday or outside the Garden Room on Friday. 
Reviewer Request Forms must be turned in by the specified deadline (see 
below) in the box marked “Reviewer Request Forms” outside the Garden 
Room on Thursday and Friday.  

Student Portfolio Critique Request Forms are YELLOW 
and are due Thursday, March 22, by 4:00 pm.  

Professional Portfolio Review Request Forms are BLUE 
and are due Friday, March 23, by 4:00 pm.

Selecting Reviewers

Reviewer biographies are listed in the Conference Program Guide 
on pages 46 and scheduled times for each reviewer will be available 
at check in. An addendum to the list of  reviewers in the Guide is in 
your conference bag along with inserts announcing any additions or 
cancellations. Extra copies, late additions or cancellations and other “up 
to the minute” changes will be posted on bulletin boards outside the 
Garden Room. All reviewers have indicated whether they want to meet 
with students and/or professionals. Reviewers are grouped and listed in 
the following categories: “Both,” meaning reviewers will look at both 
student and professional, “Student,” and “Professional.” Please pay 
attention to this information—if  you are a student and ask to meet with 
a reviewer who is only meeting with professionals (or vice versa), this will 
invalidate one of  your requests. Please read the reviewers bios starting on 
page 46 before filling out your Reviewer Request Form to make sure your 
preferences match the reviewers’ preferences. 

SPE Portfolio Critiques & Reviews Procedure and Schedule

Student Portfolio Critiques Schedule
Friday, March 23
• Submit Review Request Form (Due Thursday, March 22  
 by 4:00 pm)
• 9:00 am – 3:30 pm in the Garden Room
• Check-in begins at 8:30 am outside the Garden Room

Professional Portfolio Reviews Schedule
Saturday, March 24
• Submit Review Request Form (Due Friday, March 23  
 by 4:00 pm)
• 9:00 am – 3:30 pm in the Garden Room
• Check-in begins at 8:30 am outside the Garden Room

2012 Student Portfolio Critiques & Professional Portfolio Reviews Coordinators
Shannon Randol and Tim Skehan
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Filling Out the Reviewer Form

On the appropriate form, provide a ranked list of  your preferred 
reviewers and their time slots. (For example: 1st choice: Jeff  Curto 9:00 – 
11:00; 2nd choice: Kenda North 11:15 – 1:15; and so forth). If  a reviewer 
is available at two different sessions on the same day, you may list them 
twice. (For example: 1st choice: Jeff  Curto: 9:00 – 11:00; 2nd choice: Jeff  
Curto 1:30 – 3:30). If  none of  your preferred reviewers are available, you 
will not be scheduled for a session. We cannot assign reviewers randomly 
because many reviewers request specific kinds of  work. To ensure your 
best chance at receiving a session, please fill out the Reviewer Request 
Form completely! 

Scheduling

The Portfolio Coordinators will assemble and process the portfolio 
request forms in a random order in order to create equal opportunity 
for all registered participants. The coordinators will match registered 
participants with their requested reviewers using the submitted request 
forms. Using a lottery system, everyone will have the same opportunity to 
receive at least one session of  his or her choice. If  all registrants get one 
session and more remain, a second session will be given in a new random 
order. If  slots remain after the two rounds, the process will continue until 
each slot is assigned. The schedule for these sessions will be posted by 
8:00 pm on Thursday, March 22, for Student Portfolio Critiques and by 
8:00 pm on Friday, March 23, for Professional Portfolio Reviews. The 
schedules will be posted outside the Garden Room. Please check the 
schedule to confirm your scheduled session(s) and time(s). 

What if  I cannot attend my scheduled session? If  you cannot 
attend your scheduled session, please notify the Portfolio Coordinators 
ASAP. The coordinators will be located outside the Garden Room. 
Individuals who are five minutes late for their appointment to meet with 
a reviewer will forfeit their session to the stand-by list.

Important Reminders

• Reviewer Request Forms (yellow) for Student Portfolio Critiques must 
 be submitted by 4:00 pm on Thursday, March 22, outside the  
 Garden Room. 
• Reviewer Request Forms (blue) for Professional Portfolio Reviews 
 must be submitted by 4:00 pm on Friday, March 23, outside the 
 Garden Room. 
• Please plan to arrive at least five minutes prior to your scheduled  
 session time.

Portfolio Sharing Opportunities
Please plan to take advantage of  the portfolio sharing 
opportunities listed below to share your photographs or 
recent publications with other attendees. These opportunities 
are a great forum to see exciting new work and network with 
others in the fine art photography field.

Informal Portfolio Sharing

Thursday, March 22
Hyatt Atrium and Market Street Foyer, 10:00 am – 5:00 pm 
and 10:00 pm – 12:00 am  

Friday, March 23
Exhibits Fair Lounge – Pacific Concourse, 8:00 am – 4:00 pm 

Saturday, March 24
Exhibits Fair Lounge – Pacific Concourse, 9:30 am – 4:00 pm 

Sunday, March 25
Hyatt Atrium and Market Street Foyer, 9:30 am – 12:30 pm

Curator Portfolio Walkthrough
Friday, March 23 
8:30 – 11:00 pm
Hyatt Atrium

Imagine setting out your work with hundreds of  other SPE 
members and letting invited curators and gallerists prowl 
through to see what looks interesting? Maybe your next oppor-
tunity will come a-knockin' during this fun event. It's a busy hive 
of  activity, with everyone jostling for space and attention. Some 
curators identify themselves, others prefer to tiptoe through 
anonymously. We’ll put out as many tables as the space will per-
mit, and we ask that everyone plan to share tables with two or 
three others. Bring your business cards, share your urls, and get 
ready to interact and have fun!

Participating Curators Include: 

Frish Brandt, Director, Fraenkel Gallery
Jim Casper, Founder and Director, Lens Culture
Bruce Checefsky, Director, Reinberger Galleries
Darius Himes, Assistant Director, Fraenkel Gallery
Mia Nakano, Co-Director & Digital Manager, RayKo Gallery 
Erin O'Toole, Assistant Curator of  Photography, SFMOMA
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REVIEWING BOtH StuDENtS  
AND PROFESSIONALS

Jamie Allen 
Assistant Curator of Photographs 
George Eastman House

Allen teaches in the Ryerson University/George 
Eastman House Master of Arts program. She is 
currently working on several exhibitions and is 
interested in contemporary use of historic process.

Liz Allen 
Director, Curator 
Northlight Gallery, Arizona State University

Interested in understanding, interpreting and 
teaching the richness of our evolving medium to 
an expanding community. Curating exhibitions 
that develop a dialog between established artists 
and emerging or underrepresented artists that 
challenge our concept of ourselves and our 
perception of the human experience.

Chris Bennett 
Director 
Newspace Center for Photography, Portland, 
Oregon

Chris Bennett is a photographer, curator and 
photo educator interested in emerging and 
mid career photographers with completed or 
in-progress projects that are looking to exhibit or 
receive feedback.

Lisa Berry and Mia Dalglish 
Co-Curators 
Pictura Gallery

Pictura Gallery specializes in contemporary fine 
art photography with a focus on color imagery 
that has a strong formal sensibility and conceptual 
framework.

Michelle Bogre 
Associate Professor 
Parsons The New School for Design

Michelle Bogre is a documentary photographer, 
copyright lawyer and author of Photography As 
Activism, published by Focal Press, and thecopy-
rightcorner.org. She will see all kinds of work.

Amanda Brown 
Special Collections Instruction Librarian 
University of Colorado at Boulder

Special collections librarian at CU-Boulder and 
previously taught the History of Photography 
at the City University of New York and worked 
as a curatorial assistant for photography at the 
Whitney. Interested in reviewing constructed 
image and alternative process photography.

Crista Dix 
Founding Director 
wall space gallery

Her focus is on photography as an element of 
a broader creative vision. Crista is interested in 
seeing work that tells visual stories, where process 
is not the focus, but enhances the artist vision.

Jason Francisco 
Associate Professor 
Emory University

Acclaimed photographer, critic, theorist of the 
photographic image, and educator. He is the 
author of two books, as well as numerous essays, 
reviews, and artist's books. Interested in all 
varieties of work, especially documentary.

Dana Fritz 
Associate Professor of Art, Associate Curator 
University of Nebraska-Lincoln, Workspace 
Gallery

Looking for completed bodies of work from 
professional members that are ready for 
exhibition. Fritz would also like to see work by 
students interested in the MFA program at UNL.

Akemi Hiatt 
Program Associate 
Center for Photography at Woodstock

Implements exhibitions, residencies, publications, 
fellowships, and artist opportunities. Interested 
in seeing cohesive bodies of photo-based work on 
conceptually-driven theme(s) from students and 
professional members.

Mark Jensen 
Photographer 
University of St. Thomas

Mark E. Jensen, Director of the Knife River 
Photography Workshops, is an internationally 
exhibited and collected fine art photographer, 
independent curator, and educator. He is 
interested in seeing your hand or machine made 
prints.

Susan Lipper

Susan Lipper received her MFA from Yale 
University in 1983. GRAPEVINE (1994), trip 
(1999), and Bed and Breakfast (2000) are among the 
monographs on her work which can be seen at 
www.susanlipper.com. 

Tracy Longley-Cook 
Assistant Professor 
Wright State University

Tracy Longley-Cook is an Assistant Professor of 
art and photography at Wright State University 
in Dayton, Ohio. She is particularly interested 
in viewing work that emphasizes cameraless or 
alternative and mixed media techniques.

Katy McCormick 
Director, IMA Gallery; Associate Professor, 
School of Image Arts 
Ryerson University

Recent curatorial projects include Border Country 
(2010), and Rearrangements: Photography/
Performance/Sculpture (2007). In 2008 she wrote 
Scene as Space Across Time for BlackFlash Magazine. 
She is interested in documentary forms and artist 
books. 

Forest McMullen 
Professor of Photography 
Savannah College of Art and Design

Former freelance commercial, editorial, and 
documentary photographer, McMullin teaches 
while continuing to pursue personal projects. 
Photographs fringe social groups and is respected 
for his ability to bring out their dignity while still 
showing them with directness and honesty.

Richard Newman 
Director of Education 
Calumet Photographic

Has been in three areas of media production for 
the last three decades, music, still photography and 
videography. Sits on several Photographic advisory 
boards, published author of 3 Photography books 
and international speaker on photography. 

Ariel Shanberg 
Executive Director 
The Center for Photography at Woodstock

Mr. Shanberg welcomes reviewing all types of 
work with the exception of traditional nudes, 
pretty landscapes, decorative floral, commercial 
fashion, or stock photography produced in a wide 
range of processes including new media and video.

Sybylla Smith 
Director/Curator 
The Griffin Museum of Photography by 
Digital Silver Imaging Gallery

With fifteen years of editorial and advertising 
experience as stylist, art and creative director for 
clients from LL Bean to the Mandarin Oriental, 
Smith’s focus is on fashion, design and creative 
concept development.

Jessica Todd Harper 
Visiting Assistant Professor 
Swarthmore College

Jessica’s portraits have been discussed in diverse 
places from the Frankfurter Allgemeine Zeitung to 
The New Yorker. She is currently working on a 
project about young children. She enjoys looking 
at everything.

Portfolio Reviewers' Bios & Preferences
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Jonathan Coulter Trundle 
Photography Professor 
Middle Tennessee State University

Interested in experimental applications including 
camera building, hacking and modification to 
explore photography beyond a factory established 
frame and within the element of time. Also 
interested in alternative process, toy camera, stereo 
photography and large format photography image 
making.

Deirdre Visser 
Curator, The Arts at CIIS 
California Institute of Integral Studies

Deirdre Visser, Curator of San Francisco’s Arts 
at CIIS, has fifteen years’ experience in the arts 
and photographic education. She’s particularly 
interested in work that engages the profound 
ecological and social questions we face.

John Willis 
Professor of Photography, Executive Director  
Marlboro College, The In-Sight Photography 
Project

A recipient of a 2011 Guggenheim Fellowship and 
is interested in looking at work for exhibitions 
and visiting artist programs at Marlboro College 
and photography in relationship to community 
engagement and collaborative service learning. 

REVIEWING StuDENt PORtFOLIOS

Nate Abramowski 
Visiting Assistant Professor 
Grand Valley State University

Nate Abramowski is currently Visiting Assistant 
Faculty at Grand Valley State University. 
Completing a MFA at the Savannah College of Art 
& Design, photography continues as the primary 
form of artistic expression. Nate is interested in 
seeing all forms of work. 

Ruth Adams 
Associate Professor of Photography 
University of Kentucky

Artist, educator and curator best known for her 
series unremarkable and Organic Studies, both of 
which take intimate looks at death, decay and 
rebirth. Especially the work of students interested 
in graduate school at UK.

Kjellgren Alkire 
Assistant Professor of Art & Design 
Northwestern College, Saint Paul, MN

I use intermedia practices to interrogate and 
celebrate rural culture and systems of belief. I 
am interested in reviewing student work that is 
critically-minded and socially-engaged.

Jimmie Allen 
Assistant Professor 
Missouri State University

Teaches analog and digital photography and is 
interested in seeing a variety of work especially in 
works in book form. 

Julie Anand 
Assistant Professor of Photography,  
School of Art 
Arizona State University

Interdisciplinary artist teaching courses in 
Photography, Art & Ecology, and Experimental 
Film. I am interested in viewing all artwork, 
particularly that of students wishing to apply to 
the graduate program at Arizona State University.

Iwan Bagus 
Assistant Professor, Photographer 
University of the District of Columbia

Currently the head of photography at University of 
the District of Columbia. He is also a contributor 
to various editorial magazines and represented by 
the Studio Gallery in Washington, D.C.

Darryl Baird 
Associate Professor of Art 
University of Michigan-Flint

Forty years in commercial and academic 
photography with a broad appreciation for 
the medium in ALL its aspects. Interested in 
traditional photographic media, alternative 
processes, bookmaking, and work that creatively 
and effectively connects the media to the content.

Steven Benson 
Associate Professor 
Southeast Center for Photographic Studies, 
Daytona State College

Interested in seeing all forms of photographic 
practice – fine art, documentary, applied, 
multimedia and digital video.

Andy Bloxham 
Assistant Professor of Art 
West Virginia Wesleyan

Andy Bloxham creates images made through a 
smirking camera. He is an assistant professor 
at West Virginia Wesleyan and a Maine Media 
Workshops faculty member. He is particularly 
interested in seeing studio and/or storytelling-
based imagery. 

Alison Carey 
Assistant Professor of Photography 
Columbia College Chicago

Alison Carey is an assistant professor of 
photography at Columbia College Chicago. Alison 
is especially interested in viewing conceptually 
based work or photography that incorporates 
the fabricated or scientific, including alternative 
processes and mixed media.

Javier Carmona 
Chair, Professor of Photography 
Dominican University

Javier Carmona heads the photography/media 
curriculum at Dominican University and is 
reviewing graduate student work or undergrad 
portfolios looking to apply to graduate programs. 
Emphasis on narrative, body gesture or the 
depiction of time. 

Matthew Clowney 
Adjunct Professor of Photography 
Rhode Island School of Design

Matthew Clowney is an award-winning artist and 
educator especially interested in looking at projects 
driven by obsession, and projects that explore 
modification of reality - whatever that is!

Linda Connor 
Professor 
San Francisco Art Institute

Linda Connor has taught photography for over 
forty years and has been practicing and exhibiting 
for even longer. She remains enthusiastic 
and interested in student work at all levels of 
development covering all manners of photography.

Wendy Cooper 
Professor 
Southeast Missouri State University

Her personal work focuses on the relationship 
of myth to our personal lives. She is currently 
working on the continuing body of work called 
Persephone in which she explores how the mythical 
tradition informs her own life.

Jeff Curto 
Professor of Photography 
College of DuPage

Curto’s black and white photographs of Italy 
are frequently exhibited and collected and he is 
particularly interested in seeing travel/location 
work and interesting applications of large-format 
cameras and digitally-based processes, especially 
in black and white.

Binh Danh 
Artist and Educator  
San Jose State University 

Danh’s work investigates our collective memory of 
war and landscape. His technique incorporates the 
chlorophyll printing process. His newer body of 
work focuses on the Daguerreotype process. He’s 
interested in viewing alternative photographic 
work.
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Jason DeMarte 
Assistant Professor  
Eastern Michigan University

Jason DeMarte, an emerging artist teaching at 
Eastern Michigan University has exhibited in 
galleries and museums, and been published in 
journals, textbooks and publications nationally 
and internationally. He is interested in reviewing 
conceptual work rather than documentary.

Larry Dixon 
Professor & Graduate Studies Coordinator 
Photography Department 
Savannah College of Art and Design

I am a practicing fine art “staged narrative” 
photographer and have been teaching at 
SCAD for the past 22 years. I teach traditional 
techniques, video, and intensive seminar style 
classes. I enjoy all styles of work. 

Jason Esposito 
Photography Program Director 
Maine Media Workshops

Teaches the technical classes of Adobe 
Lightroom, Adobe Photoshop, camera control, 
digital printing, Apple Final Cut Pro and studio 
lighting and interested in reviewing commercial, 
editorial, studio, still life, portraiture and 
multimedia portfolios.

Lucas Foglia 
Photographer, www.LucasFoglia.com 
San Francisco Art Institute

Lucas Foglia is interested in reviewing 
documentary and creative nonfiction 
photographic projects. A graduate of the Yale 
School of Art, Lucas exhibits his work nationally. 
His first book, Re-Wilding, will be published by 
Nazraeli Press in 2012.

Kyle Ford 
Adjunct 
Skidmore College

Internationally published and exhibited artist 
who splits his time between the Adirondack Park, 
where he is working on his first monograph, and 
teaching. Interested in cohesive bodies of work 
that focus on visual prose and implied narrative. 

Angela Franks-Wells 
Assistant Professor 
East Carolina University

Angela Franks Wells specializes in alternative 
photographic processes and is a master at 
copperplate photogravure. She is interested in 
seeing projects made by engaged makers and 
creative thinkers.

Robin Germany 
Associate Professor 
Texas Tech University

Robin Germany teaches at Texas Tech in 
Lubbock Texas. She is interested in reviewing 
work by potential MFA candidates seeking a rich, 
focused research environment with a deep sense 
of commitment to the photographic medium.

Christopher Gianunzio 
Exhibitions Coordinator 
Philadelphia Photo Arts Center

Gianunzio is an artist, educator, and curator, 
and received his MFA from Syracuse University. 
Gianunzio has exhibited both nationally and 
internationally and has taught at numerous 
universities on the East Coast.

Carol Golemboski 
Associate Professor, Photography 
The University of Colorado Denver

Interested in reviewing all types of work, 
although her areas of specialty are experimental 
techniques and alternative processes, as well as 
psychological and metaphorical photographs.

Linda Adele Goodine 
Professor of Art 
Herron School of Art and Design

Born into a family of photojournalists, I began 
as a black and white documentary photographer. 
In the early 1980s, I began making constructed 
tableau photographs incorporating my experience 
as a modern dancer/performance artist/
installation artist. Prepared to speak to all fields 
of photography.

Marita Gootee 
Professor of Art/Photography Area 
Coordinator 
Mississippi State University

Her work was selected for the Women to Watch 
Invitational at the National Museum of Women 
in the Arts in Washington, DC. Interested in all 
work that expresses the student’s creative vision.

Jay Gould 
Assistant Professor of Photography 
Louisiana Tech University

Incoming chair of SPE’s South-Central region 
most interested in viewing conceptual bodies of 
work, especially those of an analytical nature.

Myra Green 
Associate Professor/Graduate Coordinator 
Columbia College Chicago

Would like to see the work of students who are 
interested in applying to MFA programs. 

Elizabeth Greenberg 
Dean/Director of Education 
Maine Media Workshops + College

Elizabeth Greenberg is the Dean / Director of 
Education at Maine Media where she also teaches 
within the photography programs. Elizabeth is 
interested in reviewing student work, at both the 
graduate and undergraduate levels.

Patti Hallock 
Lecturer 
University of Colorado Denver

Patti Hallock received her MFA in photography 
2007 from Parsons, The New School for Design 
in 2007. Her interests include night photography, 
projects about suburbia or the American West.

Frank Hamrick 
Assistant Professor of Photography 
Louisiana Tech University

Frank Hamrick is an Assistant Professor of 
Photography at Louisiana Tech University where 
he is also the Photography Area Chair. He 
interested in looking at student work, especially 
students considering graduate school. 

Ken Hassell 
Associate Professor 
Elon University

Social photographer working in central 
Appalachia on a long-range project using 
still video. I am interested in viewing social 
photography that deals with issues of identity, 
culture and representation from a poststructural, 
postcolonial perspective.

Susannah Hays 
Faculty 
San Francisco Art Institute

An experimental photographer, whose interdis-
ciplinary courses study the philosophy of Nature 
in relation to naturally disparate forces original 
to man--namely our unconscious mechanical 
apparatus and our conscious experiential 
practices. Interested in reviewing digital and 
analog photography and artist books.

Victoria Mara Heilweil 
Photographic Artist, Educator, Curator

Victoria Mara Heilweil is a nationally 
exhibited photographic artist, educator and 
curator. She is a member of MicroClimate 
Collective, a collaborative curatorial project. 
Victoria's interests are the mundane, feminism, 
minimalism, cross-disciplinary and conceptual 
work.
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Anna Jean Helgeson 
Associate Lecturer 
University of Wisconsin, Milwaukee and 
Milwaukee Institute of Art and Design

Helgeson’s work addresses controversial social 
issues with a sense of levity. Helgeson would like 
to review photographs that are absurd or political.

Kenneth Hoffman 
Professor 
Seton Hall University

Kenneth Hoffman is a Professor of 
Communication at Seton Hall University where 
he teaches digital photography, computer 
animation and multimedia. He is interested in 
seeing landscape and documentary photography 
as well as works in new media.

Anni Holm 
Artist; Co-Founder, Director & Curator 
People Made Visible

Working in photography, digital media and 
performance art and the co-founder of People 
Made Visible, Inc., which organizes artist 
residencies and exhibitions. Interested in work 
that is conceptual, sociopolitical, community 
oriented, collaborative, time-based, and dealing 
with immigration or food.

Barbara Houghton 
Professor of Art 
Northern Kentucky University

Would like to see work that is personal or 
passionate, uses narrative or book form, and 
where issues of display are considered strongly.

Jonathan Johnson 
Assistant Professor, Photography and 
Integrated Digital Media 
Otterbein University

Jonathan Johnson is an artist/educator with 
an MFA in Photography/Intermedia from the 
University of Iowa. Mr. Johnson has exhibited 
internationally and has received numerous grants 
and awards. He is interested in reviewing work 
that uses photography in unconventional and 
experimental ways. 

Tomiko Jones 
Assistant Professor 
Metropolitan State College of Denver

Tomiko Jones (MFA, University of Arizona) 
is an Assistant Professor at Metropolitan State 
College of Denver. She will review student work 
of all genres, but is most helpful in concept 
development, integrated media and installation.

Daniel Kariko 
Assistant Professor 
East Carolina University

Daniel Kariko received his MFA from Arizona 
State University. His work explores ideas of 
disappearing landscape. Kariko is teaches at East 
Carolina University. He’s interested in looking at 
work by students interested in pursuing MFA. 

Allyson Klutenkamper 
Assistant Professor 
Shawnee State University

Klutenkamper’s work deals with domestic spaces 
creating fractured narratives that represent 
isolation, anxiety and despair. She is interested in 
seeing mature and cohesive bodies of conceptual 
work, especially those containing a narrative 
element

Kathleen Laraia McLaughlin 
Adjunct Faculty, Photography Instructor 
Loyola Marymount University, Academy of 
Art University

My background is Documentary and spent two 
years living in Transylvania. I am interested in 
looking at any kind of work. I am a huge fan 
of Fine Art, Constructed Realities and Digital 
Montage photography.

Dan Larkin 
Associate Professor 
Rochester Institute of Technology

I am an artist with a distinctive sensitivity 
for dealing with nuances of light and color. 
My main predilection for photography lies in 
coaxing insight from the seemingly ordinary. 
I'm interested in viewing prospective MFA 
applicants. 

Flounder Lee 
Assistant Professor of Photography and 
Intermedia 
Herron School of Art and Design, IUPUI

Flounder Lee (BFA-University of Florida/
MFA- Cal State Long Beach) is an artist/
curator/educator living in Indianapolis, Indiana. 
Flounder’s work has been shown both nationally 
and internationally. He is interested in reviewing 
any conceptually driven artwork.

Lakshmi Mireille Luthra 
Assistant Professor of Photography  
and Media Art 
University of Tennessee, Chattanooga

I received my MFA from Cal Arts in 2009, 
and am currently Assistant Professor in 
Photography and Media Art at the University 
of Tennessee, Chattanooga. I am interested in 
reviewing installation and video work, as well as 
photography.

Mark Malloy 
MFA Faculty 
Academy of Art University

Based in Los Angeles, Mark is a photographer, 
cinematographer, educator, and mentor, served as 
SPE Southeast Regional Chair from 2006-2009 
while teaching at Appalachian State University 
(2002-2010), and is now MFA faculty at Academy 
of Art University.

Paho Mann 
Assistant Professor of Art 
University of North Texas

Paho Mann (b. 1978) received his MFA from 
Arizona State University and is currently an 
Assistant Professor of Photography at the 
University of North Texas. Work by students 
interested in studying photography at the 
University of North Texas.

Karen Marshall 
Faculty and Seminar Leader in 
Photojournalism/Documentary Program 
International Center of Photography, NYC

Karen Marshall documents social issues. She 
works long-term projects that focus on the social 
and psychological lives of her subjects within 
the American landscape. Interested in all types 
of work, though most interested in narrative 
photography.

Gabriel Martinez 
Senior Lecturer, Coordinator Undergraduate 
Photography Program 
University of Pennsylvania, Department of 
Fine Arts

Gabriel Martinez, multidisciplinary visual artist 
and queer Cuban-American from Miami, Florida, 
works largely with photography, performance 
and installation. He teaches photography at 
PennDesign, University of Pennsylvania and is 
interested in reviewing Student Portfolios from 
undergraduate photographers seeking an interdis-
ciplinary MFA education.

Katherine Mickle 
Assistant Professor of Art 
Slippery Rock University

Katherine Mickle is Art faculty at Slippery Rock 
University, PA. She earned her MFA from Ohio 
University and her MA from SFASU, Texas. 
Teaching all levels of photography, Katherine 
wants to review any student portfolios. 

Kevin Miyazaki 
Photographer 
Milwaukee Institute of Art & Design

Kevin J. Miyazaki is a fine art and editorial 
photographer living in Milwaukee. He is the 
founder of the charitable photography website 
collect.give and is an adjunct instructor at the 
Milwaukee Institute of Art & Design. 
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Haley Morris-Cafiero 
Assistant Professor 
Memphis College of Art

Haley Morris-Cafiero is a Memphis based 
photographer who documents the reactions 
of strangers as she performs mundane tasks 
in public spaces. She is interested in reviewing 
portfolios of students who are interested in 
attending graduate school.

Colleen Mullins 
Academic Director of Digital Film and Video 
Production and Photography  
The Art Institutes International Minnesota

Colleen Mullins serves on the gallery committee 
at Ai Minnesota and is most interested in viewing 
documentary, narrative, and refined bodies of 
work from graduate and undergraduate students, 
but will happily look at pictures of any sort.

Rebecca Nolan 
Photography Department Chair 
Savannah College of Art and Design

Rebecca is primarily interested in looking at the 
work of students interested in attending graduate 
school and helping them to prepare an applicant 
portfolio. 

Kenda North 
Professor 
The University of Texas at Arlington

North’s work is in major collections throughout 
the US and Europe. Her work is carried in Dallas 
at Craighead-Green Gallery and can be viewed 
on her website, www.kendanorth.com. I am 
interested in viewing all photo based work.

Richard Petry 
Director of Graduate Studies 
Columbus College of Art & Design

Mr. Petry’s image making includes photography, 
animation, sculpture, and most recently 
collaborative productions of digital video and 
dance. Mr. Petry is interested in talking to 
students who are interested in graduate study.

Michael Peven 
Professor of Art 
University of Arkansas

Michael Peven has been active as a photographer, 
installation and book artist since the 1970s and 
has exhibited his work nationally and interna-
tionally. He is interested in a wide range of 
student work particularly books, alternative 
process and mixed media.

Walker Pickering 
Photography Faculty 
The Art Institute of Austin

Walker Pickering is an actively exhibiting 
photographer based in Austin, Texas. He is 
primarily interested in providing feedback to 
students on projects nearing completion.

Emma Powell 
Visiting Lecturer 
Iowa State University

Emma Powell is a visiting artist and lecturer 
at Iowa State University. Her interests include 
alternative and historic photographic processes, 
mixed media, and conceptual projects involving 
history. 

Stephanie Robbins 
Assistant Professor of Art in Photography/
Computer Imagery 
Shepherd University

Robbins received an MFA in Photography and 
Digital Imaging from MICA. Interested in 
reviewing narrative, conceptual, and/or digitally 
altered imagery.

Wendy Roussin 
Assistant Professor 
Mississippi State University

Wendy Roussin, MFA, is a nationally exhibited 
photographer working with pinhole and digital 
photography. She is interested in reviewing work 
at all levels, especially series work and work that 
combines traditional, digital, and alternative 
methods. 

Jacinda Russell 
Assistant Professor of Art 
Ball State University

Jacinda Russell is an Assistant Professor of Art at 
Ball State University. She is interested in viewing 
conceptually driven work that focuses on mixed 
media, installation, performance, sculpture, and 
video.

Ross Sawyers 
Assistant Professor 
Columbia College Chicago

Sawyers’ work has been shown internationally. 
He received his MFA from the University of 
Washington. Ross specializes in fine art based 
photographic images but welcomes any and all 
student work for portfolio reviews.

Roger Sayre 
Professor 
Pace University

Sayre is the director of the tiny Brunswick 
Window exhibition space in Jersey City. He 
teaches photography at Pace University in 
NYC. He is interested in unusual approaches 
to photography, experiments, conceptual work, 
playfulness, extremes.

Michael Sell 
Assistant Professor of Art/Media Arts 
Eastern Oregon University

Sell is interested in viewing undergraduate 
portfolios by students considering graduate 
school.

LaNola Stone 
Artist, Author, Educator 
Salt Lake Community College

Photographic artist/author/educator. Photographing 
Childhood: The Image & The Memory (Focal Press, 
2012). Adobe “success story,” 2010. Alumni 
Scholarship SVA; Art Miami, 2009. Client Range: 
Apollo Art Magazine-Martha Stewart. Interest of 
activism & issues of time/space. 

Stan Strembicki 
Professor of Art 
Washington University in St. Louis

Strembicki has been the director of graduate 
studies and founded WU’s program in Florence, 
Italy in 1990. He has served as chair of the 
Midwest region and has chaired or co-chaired 
three regional conferences.

Eric Sung 
Assistant Professor of Photography 
Providence College

Sung has shown his works in national and 
international venues. Genre of his interest is 
conceptual and contemporary.

Brian Taylor 
Professor of Photography and Chair of Art 
and Art History 
San Jose State University

Brian is known for his innovative explorations 
of photographic processes including historic 
19th Century printing techniques, mixed media, 
and handmade books. Interested in reviewing 
photographic work in alternative processes 
and other techniques that push the traditional 
boundaries of the medium. 

Chris Toalson 
Adjunct Professor of Photography 
Ball State University

Chris Toalson is a photographically based artist. 
His work explores our interpretation of history 
and a sense of place. He is particularly interested 
in looking at conceptually driven artwork.

Gwen Walstrand 
Professor 
Missouri State University

Walstrand’s work has been exhibited in Spain, 
Italy, the United Arab Emirates, and the United 
States. She would like to see student work that is 
sincere and fresh.

Ken White 
Associate Professor 
Rochester Institute of Technology

Ken has taught at RIT since 1984, fifteen years as 
the Department Chair of Fine Art Photography. 
Teaches in both the BFA & MFA programs. Will 
review any and all student work. 
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Betsy Nan Williamson 
Adjunct Professor 
University of North Texas

Williamson holds an MFA in photography and an 
MA in art history. She is interested in reviewing 
conceptual photography.

M. Laine Wyatt 
Associate Professor 
University of Central Florida

Laine Wyatt has exhibited her work in over 100 
exhibitions across the US and in Europe. She 
is interested in looking at student work that is 
content based and also work that might have 
feminist origins.

Cheryl Younger

Founding director of The Photography Institute's 
National Graduate Seminar at NYU and 
Columbia University and former SPE Chair. Will 
assist with developments of creative portfolios 
for graduate school. 

REVIEWING PROFESSIONAL 
PORtFOLIOS

Anita Allyn 
Associate Professor 
The College of New Jersey

Interdisciplinary artist whose works combines 
photography, video, animation and print and is 
interested in work that addresses the photograph 
as object instead of image. She will be 
co-curating an exhibition at the College of New 
Jersey Art Gallery.

Stephen Chalmers 
Assistant Professor of Photography and 
Digital Imaging 
Youngstown State University

Stephen Chalmers has curated exhibitions at 
the Pingyao International Photography Festival 
(China) in 2007, 2008, and 2010. He is interested 
in viewing work for future curatorial projects, 
primarily in the genres of social-documentary 
and conceptually driven landscape photography.

Bruce Checefsky and Savannah Spirit

Checefsky is the Director, Reinberger Galleries 
at the Cleveland Institute of Art and is interested 
in most any kind of photography with a 
special interest in fashion, portrait, and people 
photographs. Spirit is a Curator/Photographer 
affiliated with ASMPNY and has been in the 
art and photography industry for 15 years as a 
photographer, curator and art consultant based in 
New York City.

Jamason Chen 
Clinical Professor/Manager of Technology 
Loyola University Chicago

Photographer, curator and new media researcher 
with a Master’s degree in mass communication 
from the University of Minnesota. He has been 
curating exhibitions in Asia and the US. His 
essays are published in Asia and the US media. 
Interests in review: photojournalistic and 
contemporary photography.

Gary Colby 
Director 
Irene Carlson Gallery of Photography at 
University of La Verne

For the Carlson Gallery Gary is seeking 
camera-derived work, especially documentary 
or evidentiary portfolios of images relevant to 
discrete disciplines throughout the arts and 
sciences, for exhibit in the 2012-2013 academic 
year.

Colette Copeland 
Associate Faculty, Collin College 
Writer, Glasstire and Afterimage

Colette Copeland is a multi-media visual 
artist and cultural critic/writer whose work 
examines issues surrounding gender, death and 
contemporary culture. She teaches at Richland 
and Collin Colleges in Dallas. She is interested 
in looking at conceptual-based multi-media 
projects. 

Sylvia de Swaan 
Artist, photographer

Works on projects about transience, loss, 
memory, the state of the world and her 
neighborhood. Interested in the construction of 
narrative and how meaning is created through 
juxtaposition and editing. Interested in long term 
projects exploring identity, memory, personal 
history, and innovative ways to represent the 
intangible.

Dennie Eagleson 
Antioch College Yellow Springs, Ohio 
Creative Director, Director of the Herndon 
Gallery

Dennie Eagleson is a fine art and documentary 
photographer who taught photography for 20 
years at Antioch College. She is currently director 
of Antioch’s gallery, and is interested in looking 
at environmentally themed and experimental 
work.

Harris Fogel 
Associate Professor of Photography 
Director/Curator, Sol Mednick Gallery and 
Gallery 1401 
The University of the Arts

Reviewing work for possible exhibition at the Sol 
Mednick Gallery and Gallery 1401, which offer a 
year-round schedule of contemporary exhibitions 
of photography. He prefers to view work that is 
fully realized and ready for exhibition. 

Larry Gawel 
Director: WorkSpace Gallery 
Metropolitan Community College, Omaha

Larry Gawel is the Director of WorkSpace 
Gallery in Lincoln, Nebraska and the Program 
Coordinator of the Photography Program at 
Metropolitan Community College in Omaha, 
Nebraska. He is interested in viewing completed 
bodies of work that are ready for exhibition.

Mary Teresa Giancoli 
Crisma Imaging 
Picture Editor, Artist, Educator 

Giancoli's fine art photographs on Mexican 
culture have been in numerous solo exhibitions. 
She was a Swing Space Artist in Residence/
Lower Manhattan Cultural Council and is picture 
editor for KIDS Discover Magazine. Interested 
in reviewing fine art and documentary work.

Hamidah Glasgow 
Executive Director 
The Center for Fine Art Photography

Can provide professional development advice, 
critical feedback, insights for emerging artists, 
and is able to provide exhibition opportunities to 
photographers whose work fits into the Center’s 
aesthetic sensibilities. Interested in viewing most 
types of work, except for over processed work, 
traditional nudes and traditional landscapes.

Douglas Holleley 
CEO 
CLARELLEN

Douglas Holleley PhD is the author of 
Photo-Editing and Presentation, Your 
Assignment: Photography, Studying Photography 
and Digital Book Design and Publishing as well 
as scores of artist’s books. He is interested in 
speaking with colleagues interested in publishing 
books.

Heather Holt Villyard 
Executive Director ArtSpan and Producer of 
SF Open Studios

Serves as the Co-Chair of the SECA Art Award 
for SFMOMA and formerly the Chair of the San 
Francisco Arts Commission Gallery Advisory 
Board, runs a contemporary art gallery out of her 
home called TrueSilver. 

Nancy Howell-Koehler 
Independent Curator

Looking for online published books for 
FotoFocus Cincinnati, Oct 2012. Curating 
exhibition which investigates the evolution of 
photographers' self published books, beginning 
with letterpress up to present day ebook.
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Tom Jimison 
Professor & Curator 
Baldwin Photo Gallery, Middle Tennessee 
State University

Teaches courses in black-and-white, editorial 
photography and photo illustration, administers 
internships and maintains contact with the 
professional photographic community through 
his involvement in ASMP. Has also served as a 
U.S. Army Combat Photographer in Asia and 
Europe.

Julieve Jubin 
Associate Professor Art, Photography 
SUNY Oswego

Julieve Jubin received her MFA from Visual 
Studies Workshop. She is a photo-based 
artist working conceptually with digital and 
experimental approaches to the image. She has 
exhibited nationally and internationally, and her 
work is in both private and public collections.

Mark Klett 
Regents’ Professor of Art 
Arizona State University

Klett authored fourteen books, exhibited for 
over 30 years and received fellowships from the 
Guggenheim Foundation, the NEA and others. 
He will look at any work but is particularly 
interested in the intersection of cultures, 
landscapes and time.

Katharine Kreisher 
Professor of Art 
Hartwick College

Educated at the University at Albany, SUNY, 
Kreisher has been directing the photography 
program at Hartwick College since 1982. 
Katharine is curating an exhibit called Light, and 
also wants to look at self-portrait work.

Stacey McCarroll Cutshaw 
Editor, exposure 
Society for Photographic Education

Photography curator, historian, and educator, 
Stacey McCarroll Cutshaw is editor of SPE’s 
journal, exposure. She is eager to see a broad 
range of polished portfolios for possible 
publication in future issues of exposure.

Chuck Mobley 
Curator 
SF Camerawork 

Chuck Mobley is associate director for 
exhibitions, publications, and programs for 
SF Camerawork. He is interested in reviewing 
fully realized projects that may be suitable for 
exhibition and/or publication as well as bodies of 
work-in-progress.

Laura Moya 
Director  
Photolucida

Laura Moya is director of Photolucida. She has 
participated in international photo festivals, 
speaking and curating. She most recently 
reviewed portfolios at LensCulture/FotoFest 
during Paris Photo. 

Susan Ressler 
Professor Emerita 
Purdue University

Susan Ressler is a documentary photographer 
whose work focuses on social critique. She 
received her MFA from UNM, and her work 
is in the Smithsonian and Library Archives of 
Canada. She is especially interested in feminist 
and documentary-themed work.

Rebecca Anne Senf 
Norton Family Curator of Photography 
Center for Creative Photography/Phoenix Art 
Museum

Senf curates exhibitions drawn from the CCP’s 
holdings on view at the Phoenix Art Museum 
and can comment on every step of the art making 
process from idea to object making, from editing 
to exhibition presentation, and from sequencing 
to publication.

Trish Simonite 
Associate Professor 
Trinity University

I am willing to look at all styles of work. Recently 
I did a residency and exhibited work in Honky 
Tonk, at the Bluecoat Gallery in Liverpool, 
England.

Aline Smithson 
Julia Dean Photo Workshops, Santa Fe Photo 
Workshops

Smithson’s work has been published interna-
tionally and she currently jurors and curates 
exhibitions online and in galleries across the US. 
She is the founding editor of Lenscratch blogzine.

Sarah Stolfa 
Executive Director 
Philadelphia Photo Arts Center

Stolfa is the founder of PPAC and a 
photographer, educator, and curator. Stolfa 
received her MFA from the Yale School of Art 
and she has taught at numerous museums and 
universities.

Filippo Tagliati 
Assistant Professor, Gallery Curator 
Grand Rapids Community College

Tagliati was born in Bologna, Italy. He received 
his MFA from Arizona State University. 
Reviewing all styles/genres for exhibition 
opportunity. Contemporary digital imagery and 
New Media strongly encouraged.

Elizabeth Unterman 
Adjunct Faculty 
SUNY Ulster

Elizabeth Unterman is the new Vice Chair 
of the SPE Notheast region. She earned her 
MFA in Photography from the University 
of Massachusetts Amherst in 2007. From 
2007-2010, Elizabeth was the Education 
Coordinator at The Center for Photography at 
Woodstock (CPW).
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Gallery & Museum 
Listings

*Galleries that are participating in the Saturday 
evening Self-Guided Gallery Tour (see page 8). 
All establishments are in San Fransciso unless 
otherwise noted. 

111 Minna Gallery
Hours: Call for Hours
www.111minnagallery.com
111 Minna St.
415.974.1719

Academy of  Art Photography Gallery
Hours: Mon-Fri 10 am – 6 pm,  
 Sat 10 am – 5 pm 
my.academyart.edu/campusinfo/gallery_info.html
625 Sutter St.
415.618.3859

Altman Siegel*
Hours: Tues-Fri 10 am – 6 pm,  
 Sat 11 am – 5:30 pm
altmansiegel.com
49 Geary St., 4th floor
415.576.9300

Berkeley Art Museum
Also houses Pacific Film Archive
Hours: Wed-Sun 11 am – 5 pm
www.bampfa.berkeley.edu
2626 Bancroft Way, Berkley
510.642.0808

Bekris Gallery*
Presenting Contemporary Artists from Africa, 
Oceania and the Americas
Hours: Tues-Fri 10 am – 6 pm, Sat 11 am – 5 pm
www.bekrisgallery.com
49 Geary St., Suite 235
415.513.5154

Brian Gross Fine Art*
Contemporary painting, sculpture, 
 photography, and works on paper
Hours: Tues-Fri 11 am – 5:30 pm, Sat 11 am – 5 pm
www.briangrossfineart.com
49 Geary St., 5th Floor
415.788.1050

California Institute of  Integral Studies (CIIS)*
Hours: Mon-Fri 9 am – 6:00 pm, Sat and Sun  
 9 am – 3 pm
www.ciis.edu/About_CIIS/The_Arts_at 
 CIIS/Exhibitions.html
695 Minna St., 2nd Floor
415.575.6242

Cantor Center for Visual Arts at  
 Stanford University
Hours: Wed-Sun 11 am – 5 pm, Thurs 11 am – 8 pm
museum.stanford.edu
328 Lomita Dr.
650.723.4177

Catharine Clark Gallery
Contemporary Art
Hours: Tues-Sat 12 pm – 6 pm 
150 Minn St.
415.399.1439

CCA Wattis Institute/Kent and Vicki 
Logan Galleries
Hours: Tues-Sat 11 am – 6 pm
www.wattis.org
1111 Eighth St.
415.551.9210

Contemporary Jewish Museum
Explores contemporary perspectives on  
 Jewish culture
Hours: Mon-Tues & Fri-Sun 11 am – 5 pm, 
 Thurs 1 pm – 8 pm
www.thecjm.org
736 Mission St.
415.655.7800

Corden | Potts Gallery*
Contemporary photographers
Hours: Tues-Sat 11 am – 5:30 pm 
cordenpottsgallery.com
49 Geary St., Suite 410
415.781.0110

Crown Point Press
Hours: Mon-Sat 10 am – 6 pm
20 Hawthorne St.
415.974.6273

de Young Fine Arts Museums of  San 
Francisco
American Art, international textile arts and 
 costumes, and art of  the ancient Americas, 
 Oceania and Africa. 
Hours: Tues-Sat 9:30 am – 5:15 pm,  
 Fri 9:30 am – 8:45 pm  
Must purchase tickets 
deyoung.famsf.org
50 Hagiwara Tea Garden Dr.
415.750.3600

Electric Works Gallery
Contemporary art, drawings, project space  
 and camera store
Hours: Tues-Fri 11 am – 6 pm, Sat 11 am – 5 pm
sfelectricworks.com
130 8th St.
415.626.5496

Elins Eagles-Smith Gallery
Hours: Tues-Fri 10:30 am – 5:30 pm,  
 Sat 11 am – 5 pm
www.eesgallery.com
49 Geary St., Suite 520
415.981.1080

Ever Gold Gallery
Hours: Wed-Sat 1 pm – 6 pm,  
 and by appointment
everygoldgallery.com
441 O'Farrell St.
415.796.3676

Fraenkel Gallery*
Hours: Tues-Fri 10:30 am – 5:30 pm,  
 Sat 11 am – 5 pm
www.fraenkelgallery.com
49 Geary St.
415.981.2661

Gallery 16
Contemporary art
Hours: Mon-Fri 10 am – 5 pm,  
 Sat 11 am – 5pm
www.gallery16.com
501 3rd St.
415.626.7495

Gallery Paule Anglim
Works on paper, new work, part and parcel, 
 paintings, mixed media
Hours: Tues-Fri 10 am – 5:30 pm,  
 Sat 10:30 am – 5 pm
www.gallerypauleanglim.com
14 Geary St.
415.433.2710

Gregory Lind Gallery*
Contemporary Artist
Hours: Tues-Sat 11 am – 5:30 pm,  
 and by appointment
www.gregorylindgallery.com
49 Geary St., Fifth Floor
415.296.9661

Haines Gallery*
Contemporary Art
Hours: Tues-Fri 10:30 am – 5:30 pm,  
 Sat 10:30 am – 5 pm
www.hainesgallery.com
49 Geary St., Suite 540
415.397.8114

Legion of  Honor
The Legion displays 4000 years of  ancient 
 and European Art in an unforgettable site in 
 Lincoln Park 
Hours: Tues-Sun 9:30 am – 5:15 pm
www.legionofhonor.famsf.org
100 34th Ave.
415.750.3677

The McLoughlin Gallery*
Hours: Tues-Sat 10:30 am – 6 pm
www.mgart.com
49 Geary St., Suite 200
415.658.1641

Mills College Art Museum
Hours: Tues-Sun 11 am – 4 pm,  
 Wed 11 am – 7:30 pm
mcam.mills.edu/exhibitions
5000 MacArthur Blvd.
510.430.2164

Michelle O'Connor Gallery*
Hours: Thurs-Sun noon – 6 pm
galleryphotographica.com
2111 Mission St.
510.504.0031
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Modernbook Gallery*
Modern and contemporary photographic art
Hours: Tues-Sat 10:30 am – 5:30 pm
www.modernbook.com
49 Geary St.
415.732.0300

Museum of  the African Diaspora (MoAD)
Exhibitions and program concerning the 
 history and art of  people of  African descent
Hours: Wed-Sat 11 am – 6 pm, Sun 12 – 5 pm
www.moadsf.org
685 Mission St.
415.358.7200

Oakland Museum
California Art
Hours: Wed-Thurs & Sat-Sun 11 am – 5 pm, 
 Fri 11 am – 9 pm
museumca.org
1000 Oak St., Oakland
510.318.8400

Photobooth SF*
The world's only Tintype and Polaroid  
 portrait studio
Hours: Wed-Sun 1 – 9 pm
1193 Valencia St.
415.824.1248

Pier 24
Hours: Mon-Thurs 9 am – 5 pm,  
 by appointment only
www.pier24.org
Pier 24 The Embarcadero
415.512.7424

Queen's Nails Projects
A curatorial collective platform dedicated to 
 presenting audio, video and performances 
 based projects
Hours: Fri-Sat 1 – 6 pm, or by appointment
queensnailsprojects.com
3191 Mission St.

RayKo Gallery*
Hours: Tues-Thurs 10 am – 10 pm,  
 Fri-Sun 10 am – 8 pm
raykophoto.com
428 Third St.
415.495.3773

Robert Koch*
Museum quality photography that spans the 
 history of  the medium from the 19th 
 century to the present
Hours: Tues-Sat 11 am – 5:30 pm
www.kochgallery.com
49 Geary, 5th floor
415.421.0122

Robert Tat Gallery*
Hours: Tue-Sat 11 am – 5:30 pm
www.roberttat.com 
49 Geary St., Suite 410

San Francisco Art Institute Walter and 
McBean Gallery*
International contemporary artists
Hours: Tues-Sat 11 am – 6 pm
www.waltermcbean.com
800 Chestnut St.
415.749.4563

San Francisco Arts Commission
Three galleries
www.sfartscommision.org/gallery
401 Van Ness Ave.
415.554.6080

San Francisco Center for the Book
Fosters the joys of  books and bookmaking 
Hours: Mon-Fri 10 am – 5 pm, Sat 12 – 4 pm
sfcb.org
300 De Haro St.
415.565.0545

San Francisco Museum of  Modern Art 
(SFMOMA)
Hours: Mon-Tues 11 am – 5:45 pm, Thurs  
 11 am – 8:45 pm, Fri-Sun 11 am – 5:45 pm
www.sfmoma.org
151 Third St.
415.357.4000

San Jose Institute of  Contemporary Art 
(ICA)
Contemporary Art 
Hours: Tues-Fri 10 am – 5 pm
www.sjica.org
560 South First St., San Jose
408.283.8155

Scott Nichols Gallery*
Shows a combination of  established, up and 
 coming and contemporary photographers
Hours: Tues-Sat 11 am – 5:30 pm
www.artslant.com/sf/venues/show/1087 
 scott-nichols-gallery
49 Geary St.
415.788.4641

SF Camerawork*
Non-profit artists organization and 
 gallery dedicated to contemporary fine art 
 photography and related technology
Hours: Tues-Sat 10 am – 5 pm
www.sfcamerawork.org
1011 Market St., 2nd floor 
415.987.7518

Silverman Gallery
Contemporary Art 
Hours: Tues-Sat 11 am – 6 pm
www.silverman-gallery.com
804 Sutter St.
415.255.9508

Southern Exposure
Dynamic, cutting edge art, education 
 and community programs
Hours: Mon-Fri 10 am – 6 pm
soex.org
3030 20th St.
415.863.2141

Stephen Wirtz Gallery*
Emerging and internationally exhibited artists 
 who reflect the non-objective and 
 conceptually based program of  the gallery
Hours: Tues-Fri 9:30 am – 5:30 pm,  
 Sat 10:30 am – 5:30 pm
www.wirtzgallery.com
49 Geary St.
415.433.6879

The Wattis Institute for Contemporary  
 Arts (CCA)
Serves as a forum for the presentation and 
 discussion of  international contemporary art 
 and curatorial practice 
Hours: Tues-Fri 12 pm – 8 pm, Sat 10 am – 6 pm
www.wattis.org
1111 Eighth St.
415.703.9521

Toomey Tourell Fine Art*
Contemporary art
Hours: Tues-Fri 11 am – 5:30 pm,  
 Sat 11 am – 5 pm or by appointment 
www.toomey-tourell.com
49 Geary St., 4th floor
415.989.6444

Visual Aid*
visualaid.org
57 Post St., Suite 905
415.777.8242

Yerba Buena Center for the Arts
Multi disciplinary, multi cultural, artistically 
 challenging and human satisfying 
 contemporary arts center
Hours: Thurs-Sat 12 – 8 pm, Sun 12 – 6 pm
www.ybca.org
701 Mission St.
415.978.2787
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CLOSE tO HyAtt REGENCy

Dave's $
Pub, Bar
29 3rd St.
415.495.6726

Eddie Rickenbacker's $
A sports bar and classic San Francisco  
 grill known for its happy hour.
133 2nd St.
415.543.3498

Ferry Plaza Wine Merchant $
Wine bar
1 Ferry Building

House of  Shields $
Bar
39 New Montgomery St.
415.284.9958

Press Club $$
Wine bar and lounge
20 Yerba Buena Ln.
415.744.5000

Rickhouse $$
Bar
246 Kearny St.

Acme Bread Company $
Bakery
1 Ferry Building
415.288.2978

B44 $$$
Tapas and famous Paellas
44 Belden Pl. at Bush St.
415.986.6287

BIX $$$
American with live jazz music nightly 
56 Gold St.
415.433.6300

Boccalone $
Sandwiches
1 Ferry Bldg
415.433.6500

Boulevard $$$
French
1 Mission St.
415.543.6084

Chef  Jia's $
Chinese
925 Kearny St
415.398.1626

Delica $$
Japanese
1 Ferry Building
415.834.0344

Eclipse Restaurant and Lounge $
Global dining—features seafood, beef  and 
vegetarian selections with Japanese, Moroccan 
and Thai inspirations
Hyatt Regency San Francisco
415.788.1234

El Faro $
Mexican
346 Kearny St.

Fog City Diner $$
Diner
1300 Battery St.
415.982.2000

Gaylord India Restaurant $$
Indian food
One Embarcadero Center
415.397.7775

Gordon Biersch Brewery $$
Brewery
2 Harrison St.
415.243.8246

Hi Dive $$
Pub Food
The Embarcadero & Bryant St.
415.977.0170

Hog Island Oyster Bar $$
Seafood
1 Ferry Building, #11
415.391.7117

House of  Nan King $$
Chinese
919 Kearny St.
415.421.1429

Kokkari Estiatorio $$$
Greek
200 Jackson St.
415.981.0983

La Mar Cebicheria $$$
Peruvian Food
Pier 1 ½

Lee's Deli $
Deli
222 Front St.
415.433.3222

Masa's $$$$
Fine French Dining Cuisine
648 Bush St.
415.989.7154

Michael Minna $$$$
Japanese ingredients and a French influence
252 California St
415.397.9222

Noahs Bagels $
Bagels
5 Embarcadero Center
415.693.0310

Oasis Grill $
Medditeranean
91 Drumm St
415.781.0313

Oreintal Pearl Restaurant $$
Chinese
760 Clay St
415.433.1817

Out the Door $$
Vietnamese Street Food 
1 Ferry Building, #5
415.321.3740

Perbacco $$$
Italian
230 California St
415.955.0663

Perry's $$
American food
155 Steuart St
415.495.6500

Pier 23 Café $$
Pub Food
Pier 23
415.362.5125

Pizza Orgasmica $
Pizza
2 Embarcadero Ctr
415.834.9600

Red's Java House $
Pub Food (fish & chips)
Pier 30
415.777.5626

Roli Roti Gourmet Rotisserie $
Sandwiches
1 Ferry Building
510.780.0300

San Francisco Dining Guide 
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Sai's Restaurant $
Vietnamese
505 Washington St.
415.362.3689

San Francisco Soup Company $
Healthy soups
50 Fremont St.
415.904.7660

Sinbads $$
Seafood 
Pier 2

Specialty's Café & Bakery $
Great sandwhiches and bakery
369 Pine St.

Tadich Grill $$$
Seafood
240 California St.

The Buena Vista Cafe $
Café 
2765 Hyde St.
415.474.5044

The Plant Café Organic $$
Casual upscale café
Embarcadero Pier 3
415.984.1973

The Slanted Door $$$
Modern Vietnamese
1 Ferry Building #3
415.861.8032

WaterBar $$$
Seafood 
399 Embarcadero at Harrison St.
415.284.9922

Yank Sing $$$
Dimsum/Chinese
Rincon Center, 101 Spear St.
415.781.1111

NOB HILL/RuSSIAN HILL

Nicks Crispy Tacos $
Mexican
1500 Broadway
415.409.8226

Zarzuela $$
Spanish, tapas bars, basque
2000 Hyde St.
415.346.0800

Swan Oyster Depot $$
Seafood
1517 Polk St.
415.673.1101

Frascati $$$
American
1901 Hyde St.
415.928.1406

La Folie $$$$
French
2316 Polk St.
415.776.5577

MARINA/COW HOLLOW

Tacolicious $
Mexican
2031 Chestnut St.
415.346.1966

A 16 $$
Italian
2355 Chestnut St.
415.771.2216

The Plant Café Organic $$
California cuisine and Asian inspired flavors
3352 Steiner St.

JAPANtOWN

Tanpopo $
Pho noodles
1740 Buchanan St.
415.346.7132

Dosa $$$
Indian
1700 Fillmore St.
415.441.3672

Kappa Japanese Restaurant $$$$
Japanese
1700 Post St.
415.673.6004

CHINATOWN

R & G Lounge $$
Chinese
631 Kearny St.
415.982.7877

MISSION

Mission Pie $
Dessets 
2901 Mission St.
415.282.1500

Little Star Pizza $
Pizza
400 Valencia St.
415. 551.7827

El Farolito $
Mexican
2779 Mission St.
415.824.7877

Pakwan $
Pakistani/Indian Halal
3180-82 16th St.
415.255.2440

Weird Fish $
Seafood
2193 Mission St.
415.863.4744

Tartine Bakery & Café $$
Bakery & Café 
600 Guerrero St.
415.487.2600

Mission Chinese Food $$
Chinese
2234 Mission St.
415.863.2800

Delfina $$$
Pizza
3621 18th St.
415.552.4055

Flour + Water $$$
Italian
2401 Harrison St.
415.826.7000

Foreign Cinema $$$
California/Mediterranean-inspired
2534 Mission St.
415.648.7600

SOMA

21st Amendment $
Brewery & Restaurant
563 2nd St.
415.369.0900

Henry's Hunan $
Chinese
1016 Bryant St.
415.861.5808
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Sponsor and Exhibitor Contact Information and Descriptions 
Editor’s note: the following descriptions were submitted by the organizations represented.

21st Editions 
Pam Clark 
9 New Venture Dr., #1
South Dennis, MA 02660
ph 508.398.3000   fx 508.398.0343
21st@21steditions.com
www.21steditions.com 

21ST Editions started in 1998 with a mission to 
broaden the dialogue of  contemporary fine art 
photography by bringing together a variety of  
photographic work with international writers, 
poets, and essayists. Each fine press book is a 
limited edition, and is illustrated with original 
signed photographs.

Adobe Systems, Inc.
345 Park Ave.
San Jose, CA 95070
ph 408.
www.adobe.com

Academy of  Art University
Connie Begg
79 New Montgomery St.
San Francisco, CA 94105
ph 415.618.3698   fx 415.618.3704
cbegg@academyart.edu
www.academyart.edu

The mission of  the School of  Photography 
at Academy of  Art University is to provide 
an outstanding education in the field of  
Photography. Our goal is to instruct, inspire 
and mentor our students as they progress 
through our Photography program. We 
welcome all who strive for personal creative 
vision and artistic excellence. Photography 
MFA, BFA, and AA degrees are offered.

American Photo On Campus
Eshonda Caraway
2 Park Ave., 9th floor
New York, NY 10016
ph 212.779.5153   fx 212.779.5108
eshonda.caraway@bonniercorp.com

American Photo will showcase winners 
from it’s American Photo on Campus Go 
Pro Photo contest. Sara Schiano, Integrated 
Photo Manager, will be on hand to discuss the 
magazine.

The American Society of  Media 
Photographers (ASMP)
Susan Carr
150 N. 2nd St.
Philadelphia, PA 19106
ph 215.451.2767 x1209   fx 215.451.0880
carr@asmp.org
www.asmp.org

The American Society of  Media 
Photographers (ASMP) is the leader in 
promoting photographers’ rights, providing 
education in better business practices, 
producing business publications for 
photographers, and helping to connect art 
buyers with professional photographers. Stop 
by the ASMP booth to learn more about us 
and our many educational resources.

Anderson Ranch Arts Center
Andrea Wallace
5263 Owl Creek Rd.
P.O. Box 5598
Snowmass Village, CO 81615
ph 970.923.3181 x233   fx 970.923.3871
awallace@andersonranch.org
www.andersonranch.org

Aperture Foundation
Christina Caputo
547 West 27th St., 4th Floor
New York, NY 10001
ph 212.946.7123   fx 212.979.7759
ccaputo@aperture.org
www.aperture.org

Aperture—located in New York’s Chelsea 
art district—is a world-renowned non-profit 
publisher and exhibition space dedicated 
to promoting photography in all its forms. 
Aperture’s programs include publications, 
artist lectures and panel discussions, limited-
edition photographs, and traveling exhibitions 
that show at major museums and arts 
institutions in the U.S. and internationally.

Archival Methods
Angela Blauvelt
230 Middle Rd.
Henrietta, NY 14467
ph 585.334.7050   fx 585.334.7067
angelab@archivalmethods.com
www.archivalmethods.com

Archival Methods is an industry leading 
supplier of  storage and presentation solutions. 
Our products meet or exceed all current 
applicable standards for archival storage and 
are suitable for photographs, art work and 
documents. We invite you to visit our website 
or give us a call 866.877.7050.

Bear Images Photographic, Inc.
Karla Johnson
417 Lambert Ave.
Palo Alto, CA 94306
ph 650.321.2327   fx 650.813.0409
kj@bearimages.com
www.bearimages.com
www.achromaticplus.com

Blurb Inc.
Brenna Lewis
580 California St., Suite 300
San Francisco, CA 94104
ph 415.364.6341
blewis@blurb.com
www.blurb.com

Your photography deserves a book of  its own. 
With Blurb, you can self-publish beautiful 
customized photography books, both in 
ebook and printed form. Professional-quality 
papers, seven book sizes, and a range of  free 
bookmaking tools. Come to the Blurb booth 
and get a code to make your book for free.

Bostick & Sullivan, Inc.
Leigh Sullivan
1541 Center Dr.
Santa Fe, NM 87507
ph 505.474.0890   fx 505.474.2857
leigh@bostick-sullivan.com
www.bostick-sullivan.com

Bostick & Sullivan, Inc. will be displaying 
various books on alt-processes, some of  our 
classic kits, and we'll have product demos. We're 
celebrating over 30 years selling alt-process 
chemicals and supplies, thank you to all of  the 
wonderful people who have helped us achieve 
this milestone.

Calumet Photographic
Richard Newman
900 W Bliss St
Chicago, IL 60642
ph 800.225.8678
richard.newman@calumetphoto.com
www.calumetphoto.com

Calumet will demo their new Genesis 300B ac/
dc flash and LED Panel Lights at this year’s 
SPE conference. Their “Focus On Location” 
video team also will be asking SPE attendees to 
express their feelings on their photo education, 
what’s new and the future of  photography – 
“Video Confessions”.

Canon U.S.A., Inc.
Kelly Blok
One Canon Plaza
Lake Success, NY 11042
ph 312.519.9913   fx 516.328.5959
kblok@cusa.canon.com
http://usa.canon.com/cusa/professional

Canon U.S.A., Inc. is a leader in professional 
imaging equipment. Canon offers an extensive 
imaging product line including HD video 
cameras, EOS Digital SLR cameras, network 
video cameras, imagePROGRAF wide-format 
pigment printers, PixmaPro printers and 
high resolution REALiS Projectors. Canon 
provides the total imaging workflow solution 
from capture to production and every step in 
between. 

Capture Integration
Dave Gallagher
330 Peters St., #102
Atlanta, GA 30313
ph 770.846.5223   fx 404.522.7929
dave@captureintrgration.com
www.captureintegration.com
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The Center for Fine Art Photography
Hamidah Glasgow
400 N. College Ave.
Fort Collins, CO 80524
ph 970.224.1010   fx 970.224.1024
hamidah@c4fap.org
c4fap.org

The Center for Fine Art Photography is a 
nonprofit photography Center whose mission 
is to promote the art of  photography and to 
support the creative growth of  artists through 
exhibitions and educational programs. The 
Center’s table will be highlighting various 
opportunities available for emerging and 
mid-career artists.

Center for Photographic Art
Chris Wasserbach
P.O. Box 1100
Carmel, CA 93921
ph 831.625.5181   fx 831.625.5199
chris@photography.org
www.photography.org

We are looking forward to meeting each of  
you at the Center for Photographic Art table! 
We are a nonprofit photographic organization 
located in Carmel, CA. Education is a large part 
of  our mission. If  you cannot get by during 
the conference, please visit our website at www.
photography.org.

Charles Beseler Co.
Hank Gasikowski
Rd. #1 P.O. Box 431
Stroudsburg, PA 18360
ph 800.237.3537
hank@beseler.com
www.beselerphoto.com

Coda, Inc.
Greg White
30 Industrial Ave.
Mahwah, NJ 07430
ph 201.825.7400   fx 201.825.8133
greg@codamount.com
www.codamount.com

Coda will be displaying its line of  mounting and 
laminating equipment and supplies: table-top 
laminators, hand-roller mounter, pre-coated, 
pre-cut mount boards, and display mounts. 
Coda products are pressure sensitive: excellent 
as an inexpensive way of  mounting any graphic 
including heat-sensitive ink jet media.

ColorByte Software
John Pannozzo
5455 W. Waters Ave., Suite 215
Tampa, FL 33634
ph 813.963.0241   fx 813.963.0441
johnp@colorbytesoftware.com
www.colorbytesoftware.com

ImagePrint 9 by ColorByte Software is 
the premier ink jet printing solution for 
photography and fine art. It features the best 
print technology for both b/w and color 
output available in today’s market. As a turn-key 
solution it supports over 400 of  the industry’s 
best papers both photographic and fine art.

Digital Silver Imaging
Eric Luden
11 Brighton St.
Belmont, MA 02478
ph 617.489.0035   fx 617.489.0755
eric@digitalsilverimaging.com
www.digitalsilverimaging.com

Digitaltruth Photo Ltd
Jon Mided
14781 Memorial Dr., Suite 2342
Houston, TX 77079
ph 888.391.8922 
info@digitaltruth.com
www.digitaltruth.com

Digitaltruth Photo is an online resource 
for traditional photography which provides 
technical information and retail sales, including 
environmentally-friendly photo chemicals.

Dynalite, Inc.
Jim Morton
1050 Commerce Ave.
Union, NJ 07083
ph 908.687.8800 x210   fx 908.686.6682
jmorton@dynalite.com
www.dynalite.com

For 40 years Dynalite has maintained a solid 
reputation for producing the best flash 
equipment on the market, unmatched in its 
power and performance in a small, lightweight 
packages. With their brand new Road & 
Roadmax power pack systems. Ideal for digital 
formats and traditional shoots alike, the new 
systems are not only lightweight and portable, 
but also fully capable of  withstanding hard 
use as well, both in the studio and on location. 
Dynalite is also USA distributer of  Rimelite 
Softboxes and Monolights.

ExpoImaging Inc.
Lizzy Vosseler
121 Aviation Way
Watsonville, CA 95076
ph 831.761.2010
lizzy.vosseler@expoimaging.com
www.expoimaging.com

ExpoImaging markets, designs, manufactures 
and distributes innovative camera accessories. 
ExpoImaging is the pioneer in digital white 
balance filters and is the exclusive worldwide 
distributor of  Rogue Light Modifiers, 
ExpoDisc White Balance Filters and the 
ExpoAperture2 Depth-of-Field Guide. 
ExpoImaging is also the exclusive U.S. 
distributor of  the Ray Flash: The Ring Light 
Adapter. Stop by our table and chat with Lizzy 
about these products and the educational 
opportunities we offer.

Focal Press, an imprint of  Elsevier
Sandra Pierre-Lys
360 Park Ave. South
New York, NY 10010
ph 631.665.1833   fx 631.665.1355
s.pierre-lys@elsevier.com
www.focalpress.com

Focal Press has been a leading publisher in 
photography and digital imaging books for 
more than 70 years. Our expert authors bring 
hard-earned advice and technical know-how 
into their content, offering guidance and 
inspiration whenever you need it. Stop by our 
booth for a look at our latest titles in print and 
ebook format, including new editions of  Light 
& Lens, Light—Science & Magic and The 
Elements of  Photography.

Freestyle Photographic Supplies
Patrick DelliBovi
5124 Sunset Blvd.
Hollywood, CA 90027
ph 800.292.6137   fx 800.616.3686
patrickd@freestylephoto.biz
www.freestylephoto.biz

Freestyle Photographic Supplies carries the 
largest selection of  black and white films, 
papers, chemicals and darkroom accessories in 
the world! We are now expanding our product 
offerings of  digital and art supplies. Everything 
you need to make “Cross-over Photo Art” 
can now be found in one location! Come by 
the booth and see how to Challenge Your 
Creativity.

Getting Your Sh*t Together / GYST Ink
Karen Atkinson
4223 Russell Ave.
Los Angeles, CA 90027
ph 323.663.4480
info@gyst-ink.com
www.gyst-ink.com

Getting Your Sh*t Together/GYST Ink is an 
artist project by Karen Atkinson that creates 
software, publications, workshops, a radio 
program, blog and newsletter as well as many 
other services to help make life better for 
artists. Free software demo download at http://
www.gyst-ink.com. All good stuff  for vertical 
or horizontal artists of  all kinds as well as 500 
pages of  free resources.

Getty Publications
Adam Salazar
1200 Getty Center Dr., Suite 500
Los Angeles, CA 90049
ph 310.440.6536   fx 310.440.7758
pubsinfo@getty.edu
www.gettypublications.org

Getty Publications produces a wide variety 
of  books in the fields of  art, photography, 
archaeology, architecture, conservation, and 
the humanities for both general and specialized 
audiences. These award-winning publications 
complement and often result from the work 
of  the J. Paul Getty Museum, the Getty 
Conservation Institute, and the Getty Research 
Institute.
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HARMAN TECHNOLOGY
Michael Bain
2807 Allen St., #339
Dallas, TX 75204
michael.bain@harmantechnology.com
harmantechnology.com

HARMAN technology Limited now includes 
three separate and well known brands: 
ILFORD PHOTO which offers traditional 
monochrome photographic products, 
HARMAN PHOTO which provides inkjet 
media for both color and monochrome 
prints as well as display media such as 
HARMAN OPALJET, and the KENTMERE 
PHOTOGRAPHIC range of  black and white 
film and paper. 

Independent SPE Member Books, Heyday 
Books, and Fotovision Books
Kathleen McLaughlin
855 Garfield Ave.
South Pasadena, CA 91030
ph 626.233.0123
kathleen@klmphoto.com
www.klmphoto.cm

Innova Art Ltd. (USA)
David Williams
202-206 Lane Ave.
Gloucester City, NJ 08030
ph 856.456.3200   fx 856.456.4958
infous@innovaart.com
www.innovaart.com

New for SPE 2012 is Innova’s FibaPrint Warm 
Cotton Gloss paper. It’s 100% cotton with a 
warm lustrous finish (No OBAs). Great for 
B&W or Color. Stop by our booth to learn 
more about it and Innova’s full range of  award 
winning fine art papers, canvas, and card stock 
or visit www.InnovaArt.com.

IT Supplies
Matt Kochanowski
5100 Newport Dr., Suite 6
Rolling Meadows, IL 60008
ph 847.213.5584   fx 847.394.8889
matt@itsupplies.com
www.itsupplies.com
Listing Info DIFF

Little, Brown and Company
Henry Horenstein
237 Park Ave.
New York, NY 10017
ph 917.318.3934
allison@horenstein.com
www.hachettebookgroup.com

Henry Horenstein is author of  the classic 
Photo One texts. Digital Photography and Black 
& White Photography (analog). Both are portable, 
simple, and VERY affordable, under $20 from 
online booksellers. Horenstein, professor 
of  photography at Rhode Island School of  
Design, will be at the Little, Brown booth 
Friday and Saturday.

Lodima Press
Michael A. Smith
P.O. Box 367
Revere, PA 18953
ph 610.847.2007   fx 610.847.2373
info@lodimapress.com
www.lodimapress.com

Lodima Press book signings: Linda Connor, 
Heaven/Earth; Arno Minkkinen, Balanced/
Equation; Michael A. Smith and Paula Chamlee, 
Chicago: Loop/Chicago: Lake; Plus books by 
Nathon Lyons, Nicholas Nixon, Robert Adams, 
Larry Fink, Keith Carter, and many others.

Lomography
Tiffany Bukowski
309 Sutter St.
San Francisco, CA 94108
ph 415.248.0096
tiffany.bukowski@lomography.com
www.lomography.com

Our new Lomography Gallery Store in San 
Francisco’s Union Square will be hosting a 
week of  workshops and events during SPE, 
please come by our table for more information 
and to receive a special SPE discount coupon 
for our Diana F+ camera.

MAC Group
Bill Gratton
75 Virginia Rd.
N. White Plains, NY 10603
ph 914.347.3300   fx 914.347.3309
billg@macgroupus.com
www.macgroupus.com

The MAC Group will be highlighting 
their educational support program, 
MAC-On-Campus. In addition, they’ll also 
be showing and demonstrating the latest 
and greatest in professional photographic 
tools, including: color management solutions, 
exposure meters, HDSLR rigs and sliders, 
studio and location lighting Gear, camera & 
flash remote triggers, medium and large format 
digital solutions, tripods and monopods, camera 
bags, and much more. This year they will also 
be printing images in our booth with ILFORD 
Galerie inkjet papers. Feel free to bring a file by 
the booth to be printed.

Maine Media Workshops + College
Elizabeth Greenberg
70 Camden St.
Rockport, ME 04856
ph 207.236.8581 
info@mainemedia.edu
www.mainemedia.edu

Maine Media Workshops + College has a 
35 year history of  excellence in educating 
filmmakers, photographers and media artists. 
We offer hundreds of  workshops for all skill 
levels as well as Professional Certificate and 
MFA programs. Learn more and apply at www.
mainemedia.edu.

Midwest Photo Exchange
Jim Andracki
3313 North High St.
Columbus, OH 43202
ph 866.940.3686   fx 614.261.1637
jim@mpex.com
www.midwestphoto.com

Midwest Photo Exchange is a complete 
camera/photographer supplier. We carry 
Mamiya Digital, Canon, Nikon, Fuji, Sony, 
Leica, Scanners, Profoto lighting, tripods, 
camera stands, on and off  camera lighting 
and accessories; darkroom supplies; film; 
backgrounds; video rigs software, Epson and 
Canon printers, paper, and SUPERB prices on 
Epson ink!

Nik Software, Inc.
Janice Wendt
7588 Metropolitan Dr.
San Diego, CA 92108
ph 619.725.3150   fx 619.725.3151
jwendt@niksoftware.com
www.niksoftware.com

Nik Software, Inc. is a privately held company 
that develops software solutions for the 
growing digital imaging and photography 
markets. Established in 1995, Nik Software 
has become the recognized leader in digital 
photographic filter development and produces 
award-winning technology and software 
products for digital photography and imaging 
professionals including U Point® technology, 
Dfine®, Viveza®, Color Efex Pro™, HDR 
Efex Pro™, Silver Efex Pro™, SnapSeed and 
Sharpener Pro™ software.

Nikon Inc.
1300 Walt Whitman Rd.
Melville, NY 11747
ph 631.547.4200 
www.nikonusa.com

Nikon Inc., At the Heart of  the Image™, is 
a leader in digital imaging, technology and 
globally recognized for setting new standards 
in design and performance for award-winning 
consumer and professional equipment. For 
more information, dial (800) NIKON-US or 
visit www.nikonusa.com. Follow Nikon on 
Facebook at www.facebook.com/nikon and 
Twitter @Nikon_USA.

ORIENTAL Photo USA
Sina Navid
945 West Hyde Park Blvd.
Inglewood, CA 90302
ph 800.999.1984 x236   fx 310.673.5988
sina@orientalphotousa.com
www.orientalphotousa.com
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Parsons The New School for Design
Courtney Malenius
72 5th Ave., 3rd Floor
New York, NY 10011
ph 212.229.8989 x4011   fx 212.989.7102
maleniuc@newschool.edu
www.newschool.edu/parsons

A pioneer in art and design education for more 
than a century, Parsons The New School for 
Design is one of  the most prestigious and 
comprehensive colleges of  art and design in the 
world. Located in the heart of  New York City, 
the school offers both a BFA and an MFA in 
Photography. 

Peachpit
Gary-Paul Prince
1249 8th St.
Berkeley, CA 94710
ph 415.336.6831   fx 510.524.2221
gary-paul@peachpit.com
www.peachpit.com

Peachpit is the publisher of  how-to videos, 
books, ebooks and online training. Come 
by and see our latest offerings for digital 
photography students and view a demo of  our 
online learning solutions: Creative Edge and 
MyGraphicsLab.

Penland School of  Crafts
Dana Moore
P.O. Box 37
Penland, NC 28765
ph 828.765.5753   fx 828.765.7389
danamoore@penland.org
www.penland.org

Penland School of  Crafts offers eclectic 
photographic workshops along with classes 
in ten other media. Stop by our table and get 
our summer catalog. We're also looking for 
folks interested in teaching one- or two-week 
workshops—particularly classes that include 
analogue processes.

PDN/Nielsen Photo Group
Jill Waterman
770 Broadway, 7th Floor
New York, NY 10003
ph 646.654.5834
jwaterman@pdnonline.com
www.pdnonline.com

A leading source of  trade shows, periodicals 
and online initiatives providing unparalleled 
information and inspiration to visual 
communicators of  all types, the Nielsen 
Photo Group’s many brands are segmented 
into Magazines (Photo District News (PDN), 
Rangefinder, AfterCapture), Education (PDNedu, 
Emerging Photographer) Trade Shows (PhotoPlus 
Expo, Outdoor Photo Expo, WPPI and 
WPPI Mexico), Services (WPPI memberships, 
PhotoServe, PhotoSource, IPNstock) and 
Contests. For samples of  our latest publications 
and a special attendee discount for PDN 
subscriptions, please visit us in the exhibitors 
fair at booth #9.

photo-eye
Antone Dolezal
370 Garcia St.
Santa Fe, NM 87507
ph 505.988.5152 x114
tony@photoeye.com
photoeye.com

photo-eye is the world’s premier photography 
book resource. Founded in 1979 by Rixon 
Reed, photo-eye has grown to become the 
largest source for both in-print and out-of-print 
photography books. In addition to our 
bookstore of  in-print titles, photoeye.com 
includes expert online auctions of  rare and 
out-of-print material and an online magazine 
focused on reviewing photography books and 
publishing photo-eye’s annual Best Photobooks 
of  the Year feature, started over a decade 
ago. The photo-eye booth will host signings 
on both days and offer an excellent selection 
of  contemporary photobooks. photo-eye 
just launched its newest resource, Art Photo 
Index—a global, invitation-only index of  
important art and documentary photographers 
and their work. Check it out at artphotoindex.com.

Photoflex Inc.
Norm Haughey
97 Hanger Way
Watsonville, CA 95076
ph 831.786.1370
sales@photoflex.com
www.photoflex.com

Print File, Inc.
Gene Amoroso
P.O. Box 607638
Orlando, FL 32860
ph 407.886.3100   fx 407.886.0008
gene@printfile.com
www.printfile.com

Print File archival storage, at www.PrintFile.
com, offers a complete product line for 
superior presentation and storage of  digital 
and traditional photography. Print File is 
your source for archival quality products for 
prints, negatives, slides, CD/DVDs, artwork, 
documents, collectables, and much more. With 
Print File’s more than 40 years of  experience 
and expertise “The Difference is Clear” for 
quality and selection.

RayKo Photo Center
428 3rd St.
San Francisco, CA 94107
ph 415.485.3773   fx 415.495.3738
info@raykophoto.com
www.raykophoto.com

Come talk to the folks who run one of  the 
largest public photo facilities in the country 
(located within walking distance from the 
conference). Rental darkrooms, digital 
lab, studio, access to alternative processes, 
workshops, tutoring, and more! Register for a 
tintype portrait at the SPE Member’s reception 
on 3.24.12 (6:00 – 8:00 pm) and take a free scan 
portrait!

Routledge
Paul Myatovich
711 Third Ave., 8th Floor
New York, NY 10017
ph 212.216.7866 
paul.myatovich@taylorandfrancis.com
www.routledge.com

Stop by the Routledge display to see our range 
of  recent photography titles, from beautifully 
illustrated textbooks to cutting edge research. 
To browse our complete list of  Art & Visual 
Culture titles, please visit www.Routledge.com/art.

San Francisco Art Institute
Admissions
800 Chestnut St.
San Francisco, CA 94133
ph 415.749.4500   fx 415.749.4592
admissions@sfai.edu
sfai.edu

The San Francisco Art Institute has remained 
a leader in the photography community since 
starting the country's first fine-art photography 
department in 1945. At the SFAI booth, David 
Wolf, an MFA Photo alumnus and Admissions 
Representative, will be available to answer 
any questions about photo and SFAI’s other 
exciting degree programs.

SCAD
Anita Bentley
P.O. Box 2072
Savannah, GA 31402
ph 912.525.5100   fx 912.525.5986
abentley@scad.edu
www.scad.edu

SCAD: The University for Creative Careers
The Savannah College of  Art and Design 
is a private, nonprofit, accredited institution 
conferring bachelor’s and master’s degrees 
at distinctive locations and online to prepare 
talented students for professional careers. 
SCAD offers degrees in more than 40 
disciplines. Visit scad.edu.

Schiffer Publishing Ltd.
Joe Langman
4880 Lower Valley Rd.
Atglen, PA 19310
ph 610.457.4417   fx 610.593.2002
joe@schifferbooks.com
www.schifferbooks.com

School of  Visual Arts 
Eleanor Oakes
209 E. 23rd St.
New York, NY 10010
ph 212.592.2357   fx 212.592.2336
eoakes@sva.edu
www.sva.edu

Please stop by the School of  Visual Arts booth 
for information on all of  our photography 
departments: BFA Photography; MFA 
Photography, Video, and Related Media; 
MPS Digital Photography and MPS Fashion 
Photography. In addition to takeaways, 
representatives from all departments will be on 
hand to answer questions.
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Shades of  Paper, Inc.
Mary Tandourjian
717-H Fellowship Rd.
Mount Laurel, NJ 08054
ph 856.787.9200   fx 856.787.9290
mary@shadesofpaper.com
www.shadesofpaper.com

Shades of  Paper offers the educational market 
our product knowledge and competitive 
pricing on a full range of  digital workflow 
solution products including EPSON, 
CANON, HP printers & ink, digital fine art 
papers including INNOVA, canvas and other 
digital supplies. SERVICE is our strength!

SIGMA
15 Fleetwood Court
BonKon Koma, NY 11779
ph 631.585.1144
info@sigmaphoto.com
www.sigma

Sigma Corporation is a leader in the production 
of  lenses for most popular brands of  cameras. 
These include over 50 lenses ranging from 
super wide angle to super telephoto, zoom 
lenses, macro lenses, and “fish eye.”Sigma also 
manufactures the SD1 SLR camera, and the DP 
series of  compact cameras featuring the unique 
FOVEON Direct Color imaging sensor. 

Sony Electronics 
Bob Tubbs
16530 Via Esprillo
San Diego, CA 92127
ph 858.942.5611
bob.tubbs@am.sony.com
www.sony.com

Southeast Museum of  Photography
Alexis Rogers
1200 W. International Speedway Blvd.
Daytona Beach, FL 32114
ph 386.506.3074   fx 386.508.4487
rogersal@DaytonaState.edu
www.smponline.org

Take a minute to stop by the Southeast 
Museum of  Photography's table to receive 
information about current, upcoming, and 
traveling exhibitions. Also, sign up to be added 
to their mailing list and be automatically entered 
into the drawing for a chance to win a free 
signed copy of  Surfland by Joni Sternbach

Spéos Paris Photographic Institute
Pierre-Yves Mahé 
8 rue Jules Vallès 
75011 Paris  
France 
ph +33 1 40 09 18 58 
fx +33 1 40 09 84 97 
info@speos.fr 
www.speos.fr

Sprint Systems of  Photography
Marlaine Noel
1057 Chopmist Hill Rd.
Scituate, RI 02857
ph 800.356.5073   fx 401.647.2296
danibrass@sprintsystems.com
www.sprintsystems.com

Sprint Systems of  Photography has provided 
the highest quality B&W chemistry to 
photographers, retailers, and schools since 
1973. All of  the concentrates in our system 
are designed with special buffering agents 
for enhanced personal protection and 
environmental safety. Visit us to learn more 
about our vision and sign up to receive free 
samples of  Sprint chemistry.

Taza Films
Tanya Sleiman
1121 Bryant St., #2
Palo Alto, CA 94301
ph 646.645.4225
tanya@tazafilms.com
www.tazafilms.com

The University of  the Arts
Harris Fogel and Jeannie Pearce
320 South Broad St.
Philadelphia, PA 19102
ph 215.717.6307   fx 215.717.6304
hfogel@uarts.edu and jpearce@uarts.edu
www.uarts.edu

University of  the Arts photography students 
benefit from a digital workflow with state-of-
the-art tools; traditional darkroom-based and 
alternative processing facilities and curriculum; 
prominent visiting photographers and artists; 
internships; dedicated, talented professional 
faculty; and our location in one of  the country’s 
strongest photography communities. 

Utrecht Art Supplies
Locations Nationwide
Mary Jesionowski
ph 415.409.1359   fx 415.409.2735
store38@utrecht.com
www.utrecht.com

At Utrecht Art Supplies, we are proud of  our 
heritage and continued success. With over 
40 retail locations, catalog and website, we 
are here to serve the student, instructor, and 
professional artist. Visit our table and ask about 
our School Partnership Program and discounts 
for students, faculty, and institutional orders.

Wacom Technology Services Corp.
Tony Arredondo
1311 SE Cardinal Court
Vancouver, WA 98683
ph 800.922.6613   fx 360.986.9724
tony.arredondo@wacom.com
www.wacom.com

Founded in 1983, Wacom’s vision to bring 
people and technology closer together 
through natural interface technologies has 
made it the world’s leading manufacturer 
of  pen tablets, interactive pen displays and 
digital interface solutions. The advanced 
technology of  Wacom’s intuitive input devices 
has been used to create some of  the most 
exciting digital art, films, special effects, 
fashions and designs around the world and 
provide business and home users with the 
ability to explore digital content creation in a 
comfortable, natural way.

W.B. Hunt Co., Inc.
Gary Farber
100 Main St.
Melrose, MA 02176
ph 800.924.8682 x2332   fx 800.336.3844
digitalguygary@wbhunt.com
www.wbhunt.com

WB Hunt Company, Inc is the largest specialty 
dealer of  photographic, digital and A/V 
products in the Northeast. Hunt's stocks all 
major brands of  cameras, printers, accessories, 
traditional film, paper and chemistry. Special 
educational discounts are available from several 
manufacturers; contact our Corporate Sales 
Department for details.



62

SPE

Society for  
Photographic  
Education

SPE National Office
2530 Superior Avenue, #403 
Cleveland, OH  44114

216.622.2733 phone
216.622.2712 fax

www.spenational.org

Photography gives importance to everyday experiences and ideas by virtue of  celebrating them with 
the camera. Since its invention, photography has changed the way we engage the world, focusing 
our attention and conferring significance upon the subjects of  our lens. Our sense of  history is 
very often set by what has been recorded in photographs. Just as we engage our history through 
images, so too do we engage the present, capturing and constructing the images of  today, instantly 
sharing them around the world. Along this continuum from the past, through the present and into 
the future, the evolution of  photography and photographers is changing our engagement with the 
world. 

The art of  teaching mirrors the art of  photography, conferring significance not only upon the 
practice of  the medium, but more importantly on the ideas and inspirations of  each individual 
student. Through this medium, students directly engage subjects that have meaning to them, 
concentrating their attention, and ours, on the issues of  today.

As we celebrate SPE’s 50th anniversary, we are marking a momentous occasion on another 
continuum. We can see how focusing attention on one subject has taken an idea and enlarged it into 
an organization much greater than the founders imagined it to be. We have grown into a vibrant 
community of  teachers, learners and image-makers through the art of  conferring significance to 
what matters to each of  us.

This conference will examine how concentration on a subject has allowed image, concept, criticism, 
teaching and learning to shape the past, present and future of  photography, its instruction and SPE 
itself.

Native son and poet Carl Sandburg described Chicago as the “City of  the Big Shoulders,” 
intending to characterize its gritty industrial past. Since Sandburg’s 1908 poem, the city has enlarged 
its reputation with world-class cultural opportunities. Physically defined by its long Lake Michigan 
waterfront, its significant architectural heritage and its distinct and diverse neighborhoods, Chicago 
is one of  America’s great cities to see. Creatively defined by its great museums and galleries 
and its opera, orchestra and blues scene, Chicago is one of  America’s great cities to experience. 
Intellectually defined by its leading educational institutions many with strong photography 
programs, Chicago is one of  America’s great cities in which to teach and learn.

Fifty years ago, The Society for Photographic Education’s founders held their first conference 
in Chicago in so it’s fitting to return to the place where they first made contact to celebrate 
photography, teaching and SPE.

Conferring Significance:  
Celebrating Photography's Continuum

2013 Conference Description
50th SPE National Conference – March 7-10, 2013
Chicago, IL – Palmer House Hilton
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SPE welcomes proposals from member photographers, writers, educators, curators, historians 
and professionals from other fields. Topics are not required to be theme-based, and may 
include but are not limited to, imagemaking, history, contemporary theory and criticism, 
multidisciplinary approaches, new technologies, effects of media and culture, educational issues, 
funding, and presentations of work in photography, film, video, performance and installation. 
All submissions are reviewed by a ten-member peer review panel, which forwards recommen-
dations to the 2013 conference committee. The National Board’s Executive Committee approves 
the final conference program to assure the broadest representation of concerns in the field.

Eligibility: Current SPE members are eligible to submit a proposal 
for consideration. Individuals who have presented at two SPE 
national conferences since 2010 (Philadelphia) are not eligible. To 
join SPE visit www.spenational.org.

Presentation formats:
Please note: proposals outside the scope of the theme are also eligible.
• Graduate Student – short presentation of your own artistic work 

and a brief introduction to your graduate program (must be 
enrolled in graduate program at time of submission)

• Imagemaker – presentation on your own artistic work
• Lecture – presentation on historical topic, theory, or another 

artist’s work
• Panel – a group led by a moderator to discuss a chosen topic
• Teach (new category this year! ) – presentations, workshops, demos 

that addresses educational issues, including teaching resources 
and strategies (syllabi, videos, assignments, readings, class prep/
setup, and power point presentations); curricula to serve diverse 
artists and changing student populations; seeking promotion 
and tenure; avoiding burnout, and professional exchange

Accepted submissions are eligible for a discounted rate to attend and 
present at the 2013 SPE national conference. Current membership 
is required to participate as a conference speaker. The speaker 
rate is limited to one discounted speaker fee per imagemaker 
presentation; one discounted speaker fee per lecture, one discounted 
speaker fee per demonstration, one discounted speaker fee per 
graduate student presentation and up to four discounted speaker fees 
(1 moderator and up to 3 panelists) per panel.

Special Award Details:
Applicants to the Imagemaker track will be considered for the SPE 
Imagemaker Award, a cash award granted to first-time imagemaker 
presenters demonstrating outstanding achievement as determined by 
the peer review committee. Applicants to the Lecture track will be 
considered for the SPE Award for Excellence in Historical, Critical 
and Theoretical Writing. The cash award, originated in honor of 
Jennifer Yamashiro, recognizes excellence in writing in the field of 
photography among the Society’s members.

Submit your materials online:
• Confirm or renew your SPE membership.
• Create an account at http://spenational.slideroom.com and 

follow the instructions provided. For technical support, contact 
support@slideroom.com.

• Submit portfolio (there will be a $10 fee per submission) in one 
of the six possible formats.

• Include name, address, phone, email, title of submission, 
additional speakers/panelists. All additional speakers must be 
confirmed at time of submission.

• A 500-word abstract detailing the work submitted
• A 250-word biographical summary for each intended participant
• Up to 20 images around 1280 x 1280 px at 72 ppi

Submission Deadline: June 1, 2012

Questions? Please direct any inquiries to the 
SPE national office at 216.622.2733 

or events@spenational.org 

Society for Photographic Education 
2530 Superior Ave., #403 

Cleveland, OH 44114
216.622.2733 phone 

216.622.2712 fax

www.spenational.org

Conferring Significance:  
Celebrating Photography's Continuum

2013 Conference Call for Proposals
50th SPE National Conference – March 7-10, 2013
Chicago, IL – Palmer House Hilton


