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sprawl – from the conference chair

Welcome to Dallas, Texas, and the 46th SPE National Conference. This year’s conference represents 
the commitment of imagination, energy, and many, many hours dedicated both by long-term SPE 
veterans and by a new generation of artists and educators working together within the Society for 
Photographic Education. The theme, “Sprawl,” has inspired all of us, as we have engaged in our 
national conversation about the effects of urban growth, and the consequences of that growth. The 
reverberation of concern about sprawl is far-reaching, and has become central to what it means to 
participate in a democracy at this time.

This year’s submissions were truly impressive. One of the great privileges of working with the 
production of a national conference is being privy to the vast wealth of talent and intellect evidenced 
by membership submissions. Submissions to SPE serve as a litmus test of the photographic 
community, and the work being done by SPE’s educators, professionals and students is proof that fine 
art photography is flourishing, and the creativity of our membership continues to add a vital element 
to our national and international conversation about aesthetic and social issues. The Peer Review 
Committee was a diversified and thoughtful group who all did a terrific job of evaluating an extremely 
competitive field of applicants, from leaders in the field of photo education to fresh, exciting young 
voices from every region of the county. Thank you, Arno Rafael Minkkinen, Sylvia de Swaan, William 
Williams, Robin Dru Germany, Michael J. Marshall, Tom Patton, Alex Emmons, Leslie K. Brown, 
Susan E. Evans, and Deirdre Visser. 

Dallas holds a place in American consciousness as few places in our country do. As an idea, as a 
national soap opera about oil, whiskey and rich white trash, and as a city of great political sorrow: 
national home of the grassy knoll, which afforded a last passing glimpse of a simpler America that 
has been gone for a long time. Dallas is also a player in the history of American Photography, of 
black and white footage of Lee Harvey Oswald’s slaying being shown over and over on primetime 
television before the masses had developed an appetite for real-time violence. Dallas is a place with 
vast complications. The recently christened President George Bush Turnpike now bisects the liberal 
political landscape constructed by such figures as Ann Richardson and Lyndon Johnson.

The Dallas of the 21st century is a city where the confluence of cultures and ambitions has created 
a dynamic landscape where urban flight has been reversed, and a footprint for inner-city idealism 
can be realized. The people now migrating to Dallas represent the spidery sprawl of a new America, 
adorned with multimillion-dollar McMansions, and cookie cutter “boomburgs” where the workers 
who provide a safety net for the upper echelon seek solid schools and respectable lives. Dallas, like 
many desirable western destinations, is a mirror of American excess, from our subdivisions and outlet 
malls to our waistlines and personal debt. From this dense, complicated culture comes a web of new 
narratives, many of which were reflected in this year’s submissions.

The most important group of SPE members that made this conference possible was the local 
committee in Dallas, co-chaired by the dream team of Susan kae Grant and Kenda North. Their 
combined attributes and their high-energy, can-do committee performed way beyond the call of duty. 
Dornith Doherty, Bryan Florentin, Morgan Ford, Debora Hunter, Dick Lane, Elizabeth Mellott, 
Luther Smith, and Lupita Murillo Tinnen: thanks to all of you—photographic education in Dallas 
would not be the same without you and neither would SPE or the “Sprawl” conference. Special thanks 
to Kenda North for her detailed restaurant list; she has provided a spot to fit every taste and budget. 
Additional thanks to Lupita Murillo Tinnen and Elizabeth Mellott for their exhaustive list of Dallas 
Attractions, to Bryan Florentin and for his excellent work on the gallery and attractions maps, and to 
Dornith Doherty for compiling the alternative hotel and travel lists—we will all enjoy what Dallas has 
to offer through your contributions.

The Conference Committee is at the heart of every conference, and provides the hands-on guidance 
and vision to create a holistic experience for everyone. The conference committee helps to ensure 
our programming reflects our diverse membership and enriches our conference theme. They also 
anticipate the activities and opportunities that make the conference a cohesive experience. I am 
forever indebted to Susan kae Grant, Deborah Willis, Terri Warpinski, Joann Brennan, and Christine 
Shank. Thanks for sharing the load. Thanks also to Carola Dreidemie and Christine Shank, organizers 
and curators of the “Sprawl” video exhibition at Victory Plaza. 
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Our corporate sponsors have given this SPE conference enormous support. A huge thanks to Gold 
level sponsors Adobe Systems, Inc., Calumet Photographic, Freestyle Photographic Supplies, Imaging 
Spectrum, Inc., MAC Group, Sprint Systems of Photography; and to our Silver level sponsors The 
American Society of Media Photographers, Fujifilm USA, Maine Media Workshops, Nikon, Inc., and 
Savannah College of Art and Design.

Additional heartfelt thanks to our host consortium institutional sponsors here in Texas: Texas 
Christian University, Texas Woman’s University, University of North Texas, The University of Texas at 
Arlington, and The University of Texas Dallas.

This year SPE is hosting three dynamic speakers from diverse backgrounds. Keynote Speaker James 
Howard Kunstler is the author of World Made by Hand (2008), a novel about a future without oil, and 
the online blog The Clusterfuck Nation Chronicle: Commentary on the Flux of Events, established in 2001. 
Featured Speaker Steve Dietz will address The New Toposgraphics: Documenting the Hertzian City. Dietz is 
the founding director of New Media Initiatives at the Walker Art Center in Minneapolis, M.N., and 
now creative director of Zero1: Art on the Edge. We are also fortunate to host Featured Speaker Karen 
Finley. Known for her outrageous and courageous performance art, she is the producer and director 
of George and Martha, a biting commentary where George Bush and Martha Stewart “hook up” for the 
night. Finley will present a performance entitled The Jackie Look. And last but not least, thank you, John 
Pfahl, our Honored Educator, for your lifelong dedication to teaching and for reminding us that the 
best role models never stop working. As a photographer and artist you continue to ask the necessary 
questions and generate important and timely images.

Thank you to the SPE Board of Directors and the SPE Executive Committee for their careful 
deliberations and input. I also want to thank the national office staff of Virginia Morrison, executive 
director; Nina Barcellona, advertising, publications, & exhibits coordinator; Meghan Borato, registrar; 
Sheryl Banks, national conference planner; Carla Pasquale, office & accounts manager; Carla Williams, 
exposure editor; and Meghan Fischer, intern. And even though they are no longer with the organization, 
Amanda Warren, former office & accounts manager, Ashley Peel Pinkham, former national conference 
planner, and Kelly O’Malley, former administrative director & exhibits fair coordinator, were all an 
essential part of getting this conference off the ground.

Thank you to the vast network of institutions that constitute the Dallas photo education community 
and the galleries in town that are hosting exhibitions in conjunction with our conference. We extend 
our thanks to the following galleries: Afterimage Gallery, Barry Whistler Gallery, Bath House Cultural 
Center, CADD Artlab, Collaborating Artists Media Project, Collin County Community College Art 
Gallery, Conduit Gallery, Craighead-Green Gallery, Dallas Center For Contemporary Art, 14th Street 
Gallery, Gerald Peters Gallery, HCG Gallery, Holly Johnson Gallery, Joel Cooner Gallery, Kettle Art, 
The McKinney Avenue Contemporary, Marty Walker Gallery, Mighty Fine Arts (MFA), Pan American 
Art Projects, PDNB Gallery, Road Agent, UT Dallas Art Gallery, Valley House Gallery & Sculpture 
Center, and The Women’s Museum. Thanks also to the Amon Carter Museum for hosting the exhibit 
Barbara Crane: Challenging Vision as well as Crane’s special pre-conference lecture Wednesday night for 
SPE members, and for assisting with bus transportation to the event. And the show could not go on 
without our much beloved onsite conference staff, including Elizabeth Claffey, Carola Dreidemie, Lynn 
Estomin, Morgan Ford, John Holmgren, Allyson Klutenkamper, Jaqui O’Neill, Lincoln Phillips, Tom 
Porett, Shannon Randol, Adrianna Santiago, Ashlae Shepler, and Alison Smith.

A special thank you to all of the student volunteers that, over time, make SPE a cycle of colleagues, 
peers, and, eventually, friends whose involvement in the organization has taken many forms. Many of 
the long-term members of the committees who made this year’s conference possible started out as SPE 
volunteers. Thank you to Susan kae Grant, Mary Virginia Swanson and Dennis Keeley whose yearly 
workshops have given our student volunteers a sense of possibility—they are part of a new generation 
that will lead SPE into the future. 

And finally, thank all of you for joining us in Dallas to contemplate the images that have defined this 
place for us and to posit the images that will describe its future. 

 
Margaret Mary Stratton 
2009 Conference Chair
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SPE Members and Friends,

On behalf of the board of directors, it is my honor to welcome you to this year’s National 
Conference of the Society for Photographic Education. 

I would like to first recognize and thank our conference chairs Margaret Stratton and Terri 
Warpinski and local committee co-chairs Susan kae Grant and Kenda North for their tireless 
work and dedication to bring us “Sprawl.” This year features an exciting line-up of speakers 
and programming I know you will enjoy. I would also like to thank SPE’s dedicated and 
accomplished national office staff, with a special thanks to our executive director, Ginny 
Morrison, for all their hard work to produce this conference and for their exceptional efforts 
throughout the year. 

SPE will celebrate its 50th birthday in 2013. Wow! At last year’s conference I asked you to 
consider where we want SPE to be at 50. What new initiatives can we undertake that will 
continue to make SPE the premier organization dedicated to photographic practice, imaging 
arts, and education? I hope you have taken time to think about it or will give it some thought 
this weekend. Consider how you might participate in SPE—joining in one of the many 
opportunities our Society provides including participating in regional conferences, submitting 
a national presentation proposal, submitting content for the newsletter, website or exposure, 
contributing to the annual fund, offering feedback at the annual meeting or sharing your 
enthusiasm and ideas with other members, board and staff of SPE. It is up to all of us! Now 
more than ever, given the difficult national economy before us, we must continue to support 
our organization with our ideas, our time, our contributions and our passion for advancing the 
mission of SPE. 

On a personal note, serving as your chairperson these past two years has been one of the 
most rewarding professional experiences of my career. I can’t thank you enough for all your 
support and encouragement. We have accomplished a lot together with much work yet to be 
completed. I am grateful for the opportunity to have worked with such talented and amazing 
people and look forward to my new responsibilities during the next four years on the board in 
service of this wonderful arts organization. Please join me in welcoming Tom Fischer as your 
new Chairperson of the Board. SPE has a lot to look forward to under Tom’s leadership. 

Have a fabulous weekend with colleagues and friends and enjoy “Sprawl”! 

Best regards, 
Richard Gray 
Chair of the Board

from The national chairperson 
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Host Institution consortium
SPE often has the good fortune of  forming a relationship with an institution that becomes 
designated as the “host institution” for our annual conference. This is an unusual year, however, 
as our enthusiastic local committee in Texas has garnered the interest and support of  a variety 
of  institutions in the Dallas and surrounding area. As a result, this year, we have formed a host 
consortium, an impressive collective of  institutions that have come together to support SPE’s 
46th annual conference with their combined strength and enthusiasm. SPE thanks the following 
Host Institution Consortium members, who have generously supported this event in many 
ways, including sharing the talents of  many fine members of  their faculties.

University of  North Texas 
College of  Visual Arts and Design 
www.art.unt.edu 

Texas Woman’s University 
Department of  Visual Arts in the School of  the Arts 
www.twu.edu/soa/va 

The University of  Texas at Arlington 
Department of  Art & Art History 
www.uta.edu/art 

The University of  Texas Dallas 
School of  Arts and Humanities 
http://ah.utdallas.edu/undergraduate/visual_arts.html 

Texas Christian University 
College of  Fine Arts, Department of  Art and Art History 
www.artandarthistory.tcu.edu/welcome.asp  

“Sprawl” would not have been possible without the contributions of  these schools, and it has 
been particularly enriching to work with such a lively, committed, and generous group! Look for 
their representatives in the Exhibits Fair, learn about their programs, and join me in expressing 
appreciation for their participation in “Sprawl”!

Best wishes for a productive, stimulating conference that refreshes and expands your thinking 
about making, sharing and teaching art.

Virginia Morrison 
SPE Executive Director

In-Kind Donations & support
Frameline – Women’s Caucus Film Festival Films
FujiFilm USA – Conference Attendee Lanyards
Nikon, Inc. – Conference Attendee Bags 
Vineyard Frame Design – Raffle Prints Matting 
The Sixth Floor Museum at Dealey Plaza – Exhibitor Bags
Women Make Movies – Women’s Caucus Film Festival Films

GOLD LEVEL SPONSORS: 
Adobe systems, Inc.
calumet photographic
freestyle photographic supplies 
Imaging spectrum, Inc.
MAc Group (eIZo, Induro Tripods, Leaf, 
 Mamiya, Monaco/ X-rite, pAnTone, 
 pocketWizard, profoto, sekonic, Tenba/ 
 roadwired & Toyo) 
sprint systems of photography

SILVER LEVEL SPONSORS:
The American society of Media 
 photographers
fujifilm UsA
Maine Media Workshops
nikon, Inc.
savannah college of Art and Design 

HOST INSTITUTION CONSORTIUM:
Texas christian University
Texas Woman’s University
University of north Texas
The University of Texas at Arlington
The University of Texas Dallas

sponsors
spe wishes to thank the following 
sponsors for their generous support of 
the 2009 spe national conference:
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silent Auction
Members, sponsors and friends of  SPE donate products to the annual Silent Auction to raise 
money for the SPE Recognitions and Awards Fund. In 2008, the auction in Denver, CO, brought 
in over $5,500. This year we expect to exceed that amount, thanks to all the fantastic products from 
our donors. The items donated include books, photographic supplies, marketing consultations, 
premium inkjet photo paper, online photography services and much more. 

Silent Auction items will be on view and open for bids in the Exhibits Fair (Regency Ballroom) 
from 8:00 a to 4:00 p on Friday, March 27, and from 9:30 a to 3:00 p on Saturday, March 28. 

To bid on items, tour the Silent Auction tables located in the front of  the Exhibits Fair, review the 
bid form attached to the item you are interested in and mark your name and amount of  your bid on 
the form. Once you bid on an item, please note the section and table where the item is on display. 
There will be volunteers in the Silent Auction area Friday and Saturday to help with questions.

The Silent Auction will close on Saturday afternoon in three phases, beginning at 3:00 p. Section 
closings will be announced over the microphone. To determine if  you have won upon closure of  
a section, go to the section and table where you placed a bid and see if  your name has been circled 
on the pink section of  the bid form. If  you are the winner for an item, you will need to proceed to 
the cashier area 15 minutes after the section closes to pay for and pick up your item. You must be 
present to claim and pay for your items. The cashier’s station will close at 5:30 p on Saturday, March 
28. Any unclaimed items will be forfeited. 

raffle
This year we will continue the highly successful photography print Raffle with choice offerings from 
some of  your favorite photographers along with some desirable equipment and certificates. At the 
time of  this publication we have print donations from:

Last year the Raffle raised over $9,000. The Raffle format makes the prizes more accessible 
to everyone. For a mere $10 everyone should be able to afford a chance to win a piece of  
photographic history while supporting the SPE Recognitions and Awards Fund.

 TICKET PRICES: 
 $10 for one ticket 
 $25 for three tickets 
 $100 for thirteen tickets

The drawing for the Raffle will be held on Saturday, March 28, shortly after 3:00 p in the Regency 
Ballroom. Participants MUST be present to win Raffle items. Raffle winners will be asked to show 
the other half  of  their winning ticket to receive their item(s).

Good luck to all!

We want to thank the donors for their generous support of  SPE, and we also want to thank all 
those who participate in making this fundraiser a success!

Donors

We would like to express our 
appreciation to those individuals 
who made donations to the spe 
recognitions and Awards fund (as of 
2/5/09):

Wendy Babcox, paul L. Baron, robert 
Blake, christine Breslin, Mark chester, 
Joy christiansen erb, Kelli A. connell, 
Deb craig, Barbara crane, Jeffrey 
curto, Gerald cyrus, Dennis L. DeHart, 
Dennie eagleson, Lynn estomin, peggy 
feerick, cass fey, Bennie flores Ansell, 
Drew A. foster, collette fournier, 
Diane fox, David freund, Meg Gerken, 
robert Gilson, richard Gray, robert 
Haiko, sandra c. Haiko, Laura Hartford, 
Hedwig M. Heerschop, Victoria 
Mara Heilweil, nanc Hellebrand, 
James Horner, David Horton, nancy 
Howell-Koehler, Deb Lillie, Mark 
Malloy, Annie-hannah e. Mancini, 
scott McMahon, Katie Miller, Gary 
Minnix, Thomas neff, rebecca nolan, 
Mariette pathy Allen, paul porell, Betty 
press, patricia Quilichini, Libby rowe, 
nancy J. rumfield, Mark schwartz, rik 
sferra, rick steadry, Anne W. Tucker, 
Barry Underwood, Michelle Van parys, 
Melanie Walker, Marydorsey Wanless, 
Thomas Whitworth, John Willis, 
shannon Wright, Bruce Zander

We would like to thank all silent 
Auction and raffle donors for their 
generous support. please see the list 
of print donations on this page. We 
would also like to thank Gerry Karmele, 
eric Joseph, and patrick DelliBovi of 
freestyle photographic supplies for 
continuing to fund the prestigious 
freestyle crystal Apple Award for 
outstanding Achievement in Black and 
White photography.

We would like to also thank the Garry B 
fritz Memorial fund (of the oregon fund) 
of the oregon community foundation 
for generously funding the Garry B fritz 
Imagemaker Award.

George Blakely 
Darryl Curran
Jim Goldberg
David Graham
Jessica Todd Harper 

Henry Horenstein 
Mark Klett
Michael Lundgren 
Stephen Marc
Betsy Schneider

Jim Stone
Margaret Stratton
David Taylor
Peter Turnley
Catherine Wagner
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SPE would like to thank the artists, professional organizations, individuals 
and merchants who have generously donated to the SPE Recognitions 
& Awards Fund. Twelve student scholarships will be awarded at the 
2009 SPE National Conference in Dallas. The Freestyle Crystal 
Apple Award for Outstanding Achievement in Black and White 
Photography, sponsored by Freestyle Photographic Supplies, is a 
$5,000 cash award, a 2009 national conference fee waiver and a one-year 
membership to SPE. The sponsoring faculty member will be presented 
with an engraved crystal apple. The Jeannie Pearce Award is granted to 
a student working in digital media. All SPE Student Awards, including 
the Jeannie Pearce Student Award, include a $500 travel stipend to attend 
the 2009 SPE national conference, a 2009 national conference fee waiver 
and one-year membership to SPE.

 
 
 
 
 
 
 
 
 
 

 
 
The Freestyle Crystal Apple Award for Outstanding Achievement in 
Black and White Photography Recipient  
Joseph Small, University of  Notre Dame, Graduate

Crystal Apple Faculty Recipient 
Martina Lopez, Director of  Graduate Studies and Associate Professor

Jeannie Pearce Award Recipient 
Kevin Malella, Columbia College Chicago, Graduate

SPE Student Award Recipients 
Zachary Allen, Montana State University, Undergraduate 
Andy Bloxham, Louisiana Tech University, Graduate 
Sara Brooks, Indiana University, Graduate 
Sarah Christianson, University of  Minnesota, Graduate 
Elizabeth Claffey, Texas Woman’s University, Graduate 
Eric Fernstrom, University of  Arizona, Graduate 
Garrett Hansen, Indiana University Bloomington, Graduate 
Jonathan Johnson, University of  Iowa, Graduate  
Natasha Montgomery, Missouri State University, Undergraduate 
Gazelle Samizay, School of  Fine Art, University of  Arizona, Graduate

Garry B fritz Imagemaker Award
SPE is pleased to recognize Vaughn Wascovich as the fifth recipient of  the Garry B Fritz Imagemaker Award. 
 
The Garry B Fritz Imagemaker Award was established in 2004 in honor and memory of  Garry B Fritz, an SPE member 
with a long-time interest in photography. SPE’s first imagemaker award offers a $1,000 honorarium to an artist presenting 
for the first time as an imagemaker at the SPE national conference. The national conference committee selects a recipient 
who shows exceptional promise and outstanding achievement. We would like to thank the Garry B Fritz Memorial Fund 
(of  the Oregon Fund) of  the Oregon Community Foundation for graciously funding this award. 
 
Information about Vaughn Wascovich and his presentation, scheduled for Saturday, March 28, at 10:00 a in the Gold 
Room, can be found on page 30-31.

spe Award for excellence in Historical, critical  
and Theoretical Writing in Honor of Jennifer Yamashiro
SPE is pleased to announce a new award this year: The SPE Award for Excellence in Historical, Critical and 
Theoretical Writing. This award was established in 2007 to honor SPE’s former executive director Jennifer 
Yamashiro. The Writing Award Review Committee selected Christopher Burnett, and his essay “The Processed 
Land: Sprawl and Reclamation,” as the first recipient of  this award. 
 
This award seeks to recognize excellence in writing in the field of  photography among the Society’s members. 
Authors must be current members of  SPE, and nominations for finalists will be selected only from presentation 
abstracts submitted for the Society’s annual conference under the category of  “Lecture.” The award carries a cash 
prize of  $1,000 and the winning paper will be considered for publication in a future issue of  the Society’s journal 
exposure. 
 
Information about Christopher Burnett and his presentation, scheduled for Friday, March 27, at 3:00 p in the Venetian 
Room, can be found on page 29.

2009 Recognitions & Awards Committee 
Elizabeth Greenberg (Chair), SPE Board Member, Maine Media Workshops 
Christina Z. Anderson, SPE Board Member, Montana State University 
Betsy Schneider, SPE Board Member, Arizona State University 
Jim Stone, SPE Board Member, University of  New Mexico

recognitions and Awards

student scholarship Awards

Vaughn Wascovich

Christopher Burnett
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Banquet Level

Lobby Level

Terrace Level
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exhibits fair

Adobe Systems, Inc. (11, 19)
American PHOTO On Campus/Pop 

Photo: College Edition (47)
The American Society of  Media 

Photographers (31)
Aperture Foundation (9)
Blurb (28)
Bostick & Sullivan (6)
Calumet Photographic (10, 20)
Canon USA (36)
Clarellen (P7)
CSI Insurance Agency, Inc. (21)
Dear Dave Magazine (P5)
Digitaltruth Photo Ltd (P6)
Dynalite Inc. (39)
Eastman Kodak Company (34)
ExpoImaging, Inc. (37)
Florida State University (E2)
Fotofest (P4)
Freestyle Photographic Supplies (14,15)
Fujifilm USA (1)
Georgia State University (E6)
Hahnemuhle USA (4)
HARMAN technology LTD/Ilford Photo 

(27)
Imaging Spectrum, Inc. (32,35)
Inkjetmall.com (52)
Innova Art (23)

The Julia Dean Photo Workshops (25)
Lark Books (24)
Leaf  America (18)
Leedal, Inc. (51)
Lensbaby (P1)
Light Impressions (48)
MAC Group (EIZO, Induro Tripods, 

Mamiya, Monaco/ X-Rite, 
PANTONE, PocketWizard, Profoto, 
Sekonic, Tenba/ Roadwired & Toyo) 
(12, 13, 17)

Maine Media Workshops (30)
Midwest Photo Exchange (26)
Museo Fine Art (38)
Nik Software, Inc. (8)
Nikon, Inc. (29)
Oddi Printing (P3)
Olympus Imaging America (22)
Oriental Photo USA (49)
PACA, Picture Archive Council of  America 

(P2)
Parsons The New School for Design (E4)
PDN (5)
Peachpit (43)
Pearson (54)
Penland School of  Crafts (E3)
Pinhole Resource (P7)
Print File, Inc. (45)
Red River Paper (42)

2009 Booth and Table Numbers
All exhibiting conference sponsors are listed in bold 

Rocky Nook (59)
Savannah College of  Art and Design (16)
Shades of  Paper (7)
Sinar Bron Imaging (50)
SlideRoom.com (40)
Spéos Paris Photographic Institute (E1)
Sprint Systems of  Photography (2,3)
Tamron USA, Inc. (33)
Texas Woman’s University (55)
The Tiffen Company (44)
21st Editions (41)
University of  North Texas (58)
The University of  Texas at Arlington 

(57)
University of  Texas at Dallas (56)
The University of  the Arts (E5)
Wacom Technology Corporation (46)

Group Publisher Table
Getty Publications
Museum of  New Mexico Press
Princeton University Press
Routledge
University of  California Press
The University of  Chicago Press
University of  Michigan Press
University of  Minnesota Press 
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Dallas Downtown Map
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special events and exhibitions

saturday night Gallery Hop 
 
March 28, 2009 
5:00 – 9:00 p 
 
Dallas is home to a thriving arts scene, and this year’s conference 
will continue the popular Saturday Night Gallery Hop with a bus 
tour of  a variety of  fantastic photographic galleries in the Dragon 
Street Design District and beyond, including Photographs Do 
Not Bend, Pan American Gallery, Conduit Gallery, Marty Walker 
Gallery, and Light & Sie Gallery.  
 
Buses will depart every 20 minutes from the Ross Street Entrance 
of  the Fairmont from 5:00 – 6:40 p and drop attendees off  in the 
Dragon Street district. From there, four small shuttle buses will 
run a loop between the galleries listed above.  
 
A map of  the area and a more extensive list of  galleries is in the 
conference attendee bags.

Alternate saturday night Activities 
 
McKinney Ave Trolley Tour – visit Afterimage Gallery 
(reception 5:00 – 8:00 p; address on p. 40, the McKinney 
Contemporary), and have dinner in the West Village (see 
Restaurant Guide, p. 43) or Quadrangle.  
 
Walking Tour - downtown Main St – visit CADD Art Lab, 
Contemporary Art Dealers of  Dallas (open til 8:00 p; address on 
p. 40) and fine dining downtown (see Dining Guide on p. 42).

The “sprawl” Video exhibition in 
Victory plaza 
 
A showcase on the Victory Plaza Jumbotron of  a selection of  
video pieces from artists exploring the conceptual and physical 
boundaries of  the theme “Sprawl.” Screenings will take place 
Saturday, March 28, from 8:00 – 9:00 p and from 12:00 – 1:00 a.

Barbara crane exhibit at the Amon 
carter Museum 
 
Barbara Crane: Challenging Vision  
Amon Carter Museum 
3501 Camp Bowie Blvd
Fort Worth, TX  76107
817/738-1933
Hours: Tuesday, Wednesday, Friday & Saturday 10:00 a – 5:00 p
Thursday 10:00 a – 8:00 p, Sunday 12:00 – 5:00 p
www.cartermuseum.org 
 
Think of  photography as a vibrant language that extends well 
beyond realism, where high contrast, overlapping exposures, 
and limited focus are just as important as acute detail. This is 
the work of  Barbara Crane, whose special exhibition of  nearly 
200 photographs is on view through May 10, 2009, at the Amon 
Carter Museum.

The sixth floor Museum  
at Dealey plaza 
 
A Photographer’s Story: Bob Jackson and the Kennedy Assassination
The Sixth Floor Museum at Dealey Plaza
411 Elm St
Dallas, TX  75202
www.jfk.org/go/visit#Directions-and-Parking 
 
SPE members will receive a $2 discount off  the $13.50 admission 
price with their conference pass everyday throughout the 
conference. This exhibition will make a fantastic follow-up to 
Karen Finley’s Sunday presentation The Jackie Look!
Hours: Tues-Sun, 10:00 – 6:00 p; Monday, 12:00 p – 6:00 p 
The exhibition runs through July 31, 2010. 
 
This special exhibition features the work of  Pulitzer 
Prize-winning photojournalist Bob Jackson. The exhibit highlights 
Jackson’s personal perspective of  three chaotic days in November 
of  1963—from President Kennedy’s arrival at Dallas Love Field 
to alleged assassin Lee Harvey Oswald’s murder. Using both 
well-known and rarely seen photographs, artifacts, and film 
footage, the exhibit also tells a larger story of  Jackson’s decades-
spanning career. 
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conference schedule

WEDNESDAY, MARCH 25, 2009

2:00 – 8:00 p Bus Trip   Amon Carter Museum/Barbara Crane Exhibition, Lecture & Reception 
4:00 – 6:00 p Gold Room   Student Volunteer Training
9:00 – 11:00 p Gold Room  Student Volunteer Training

THURSDAY, MARCH 26, 2009

8:00 a – 6:30 p Regency Foyer  Registration 
8:00 – 10:00 a State Room  Final Student Volunteer Training
8:30 a – 4:30 p Green Room  Portfolio Review Sign-Up Form Drop-Off
9:00 a – 12:00 p Gold Room  Student Seminar (volunteers & scholarship recipients only) with Mary Virginia 
     Swanson, Susan kae Grant, and Dennis Keeley (moderator): “Strategizing a Career 
     in Photography” Sponsored by Savannah College of  Art and Design 

10:00 a – 5:00 p International Foyer Informal Portfolio Sharing 
12:00 – 1:15 p Parisian Room  Industry Seminar: “Alternative Process & the 21st Century Classroom” with   
     Brenton Hamilton Sponsored by Maine Media Workshops  

12:00 – 1:15 p Gold Room  Industry Seminar: “Digital Color Management in Contemporary Photography”  
     with Tom P. Ashe Sponsored by MAC Group & X-Rite Photographic Marketing 

1:30 – 2:45 p Gold Room  Industry Seminar: “The Emerging Digital View Camera” with Richard Newman  
     Sponsored by Calumet Photographic 

3:00 – 4:15 p Parisian Room  Industry Seminar: “The Darkroom in the Digital World” with Gene Nocon   
     Sponsored by Freestyle Photographic Supplies 

3:00 – 4:15 p Gold Room  Industry Seminar: “What Photographers Need to Know about Copyright,  
     Licensing, and Pricing” with Susan Carr and Richard Kelly Sponsored by The   
     American Society of  Media Photographers 

3:00 – 4:00 p Directors Room  Multicultural Caucus Meeting
4:00 – 5:00 p Board Room  Women’s Caucus Meeting 
4:30 – 5:45 p Parisian Room  Industry Seminar: “What’s New in Photoshop CS4” with Julieanne Kost   
     Sponsored by Adobe Systems, Inc. 

5:45 – 6:30 p    Dinner Break  
6:30 – 7:00 p International Ballroom Honored Educator Ceremony: John Pfahl
7:00 – 8:30 p International Ballroom Keynote Speaker: James Howard Kunstler Sponsored by Calumet Photographic 

8:30 – 10:00 p International Foyer Welcome Reception
10:00 p – 12:00 a Venetian Room  Late Night Informal Portfolio Sharing

FRIDAY, MARCH 27, 2009

8:00 a – 4:00 p Regency Foyer  Registration continues
8:00 – 8:45 a Board Room  Women’s Caucus Meeting 
8:00 – 10:00 a Regency Ballroom  Breakfast with the Exhibitors
8:00 a – 4:00 p Regency Ballroom  Exhibits Fair/Silent Auction & Raffle Items on View/SPE Store 

THURSDAY, MARCH 26, 2009

FRIDAY, MARCH 27, 2009
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8:30 a – 3:30 p Green Room  Check-in for Student Portfolio Critiques
9:00 a – 3:30 p Fountain Room  Student Portfolio Critiques
9:00 – 10:45 a    PRESENTATIONS (see detailed list below)
9:00 a – 3:45 p Far East Room  Film Festival Showcase
9:00 – 10:30 a Garden Room  Adobe Demo Session: “Adobe Photoshop Lightroom: Part One – The Library   
     Module” with Julieanne Kost Sponsored by Adobe Systems, Inc. 

11:00 – 11:45 a Directors Room  Northwest Regional Meeting
11:00 – 11:45 a Board Room  Southwest Regional Meeting 
11:00 – 11:45 a State Room  Mid-Atlantic Regional Meeting 
11:00 – 11:45 a Oak Room  West Regional Meeting 
11:00 – 11:45 a Parisian Room  South Central Regional Meeting
11:00 – 11:45 a Gold Room  Southeast Regional Meeting 
11:00 – 11:45 a Pavilion Room  Northeast Regional Meeting
11:00 – 11:45 a Venetian Room  Midwest Regional Meeting
11:45 a – 1:00 p     Lunch Break
1:00 – 2:30 p Garden Room  Adobe Demo Session: “Adobe Photoshop Lightroom: Part Two – The Develop 
     Module & Exporting” with Julieanne Kost Sponsored by Adobe Systems, Inc. 

1:00 – 3:45 p    PRESENTATIONS (See detailed list on next page)
4:00 – 4:30 p International Ballroom Awards Ceremony (The Freestyle Crystal Apple Award for Outstanding Achievement  
     in Black and White Photography Sponsored by Freestyle Photographic Supplies; 
     SPE Student Awards including the Jeannie Pearce Award; Garry B Fritz Imagemaker 
     Award; and SPE Award for Excellence in Historical, Critical, and Theoretical Writing in 
     Honor of  Jennifer Yamashiro)
4:30 – 5:30 p International Ballroom Featured Speaker: Steve Dietz, “The New Toposgraphics: Documenting the 
     Hertzian City” Sponsored by Imaging Spectrum, Inc. 

5:30 – 7:00 p    Dinner Break
7:00 – 9:30 p Venetian Room &   Curator Portfolio Walkthrough 
  International Foyer
9:00 – 11:00 p Terrace Room  Rochester Institute of  Technology Reunion
9:00 – 11:00 p Garden Room  Savannah College of  Art and Design Reunion

Friday Presentations

I = Imagemaker    L = Lecture    P = Panel    APW = Academic Practicum Workshop    D = Demonstration  

9:00 – 9:45 a
Oak Room  Susana Raab: “Consumed: Fast Food in the US”  I
Parisian Room   Rebecca Cummins w/J.D. Talasak, Justine Cooper, and Pamela Winfrey: “Art in the House of    
   Science”  P
Gold Room   Bill Gratton and Joe Lavine: “What Do I Do with My 4x5 Camera Now?”  D
Pavilion Room   Debora Hunter: “A Search for Eden: Sprawl in Taos, N.M.”  I
Venetian Room   Douglas Holleley: “Structuring the Sprawl”  APW

10:00 – 10:45 a 
Oak Room  Osamu James Nakagawa: “Banta (Cliff)”  I
Parisian Room   Cummins panel, cont’d.
Gold Room   Michelle Bogre: “Copyright: Update 2009”  APW
Pavilion Room   Rebecca Nolan and Meryl Truett: “You Can’t Get There From Here”  I
Venetian Room  Keith Shapiro: “Meeting the Photography Education Needs of  Growing University Populations”  APW

conference schedule cont’d.



14

s p e  c o n f e r e n c e  2 0 0 9

conference schedule cont’d.

Friday Presentations Cont‘d.
1:00 – 1:45 p 
Oak Room  Betsy Schneider: “Phoenix, the New American City – A Video Portrait”  I
Parisian Room  Sandy Sorlien: “Malignancy on the Land”  L
Gold Room  David Herman, Jr., and Shaun Wilson: “Sight & Sound: Using Youth-Created Media to Explore 
   Changing Communities”  L
Pavilion Room  Michael Brodsky: “A History of  Digital Photography”  L
Venetian Room  Katy MCormick w/Susan kae Grant, Don Snyder, and Philip Zimmerman: ”Photobook as 
   Pedagogical Space”  P

2:00 – 2:45 p 
Oak Room  Chad Jennings: “Integrating Print-on-Demand Books and Bookmaking into Your Curriculum”  D
Parisian Room  Mark Klett, w/Adam Thorman, Tracy Longley-Cook, and Chad White: “Phoenix Transect Project: 
   A Collaborative Look at Urban Growth and Change”  P 
Gold Room  Jessica Harper: “Interior Exposure”  I
Pavilion Room  Ruth Dusseault: “What Are They Doing Out There? Recreational War in the Suburbs”  I
Venetian Room  McCormick panel, cont’d.

3:00 – 3:45 p
Oak Room  Bill McDowell: “Ashes in the Night Sky”  I
Parisian Room  Klett panel, cont’d
Gold Room   Aspen Mays and AnnieLaurie Erickson: “Weird Science: The Spectrum of  Vision/The Science of   
   Photography” APW
Pavilion Room  Paula Bollers: “Where We At? Patterns of  Visibility in Suburban Space”  L 
Venetian Room  Christopher Burnett: “The Processed Land: Sprawl and Reclamation”  L

SATURDAY, MARCH 28, 2009

8:00 a – 5:30 p Regency Foyer  Registration continues (cashier open until 5:30 p for Silent Auction and Raffle) 
8:00 – 9:15 a Venetian Room  Industry & Educator Forum Sponsored by University of  North Texas 

8:30 a – 3:30 p Green Room  Check-in for Professional Portfolio Sessions 
9:00 a – 3:30 p Fountain Room  Professional Portfolio Sessions
9:00 – 9:45 a Directors Room  Multicultural Caucus Meeting
9:00 a – 2:45 p Far East Room  Film Festival Showcase
9:30 a – 4:30 p Regency Ballroom  Exhibits Fair/Silent Auction & Raffle Items on View/SPE Store
10:00 – 11:45 a    PRESENTATIONS (see detailed list on next page)
10:00 – 11:30 p Garden Room  Adobe Demo Session: “Photoshop CS4 – Creating Digital Composites” with   
     Julieanne Kost Sponsored by Adobe Systems, Inc.

11:45 – 1:00 p    Lunch Break
12:00 – 1:00 p International Ballroom Members Meeting 
1:00 – 2:30 p Garden Room  Adobe Demo Session: “Photoshop CS4 – Working Smart” with Julieanne Kost 
     Sponsored by Adobe Systems, Inc. 

1:00 – 2:45 p    PRESENTATIONS (see detailed list on next page)
3:00 – 4:30 p Regency Ballroom  Silent Auction and Raffle 
5:00 – 9:00 p Bus Tour (Ross St Door) Gallery Hop in the Dragon Street Design District
6:00 – 9:00 p Venetian Room  Informal Portfolio Sharing
5:00 – 10:00 p    Dinner Break
10:00 p – 1:00 a International Ballroom Dance Party Sponsored by MAC Group

SATURDAY, MARCH 28, 2009

Friday Presentations Cont‘d.
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Saturday Presentations

I = Imagemaker    L = Lecture    P = Panel    G = Graduate Student    APW = Academic Practicum Workshop    D = Demonstration  

Graduate Student Presentations in the Oak Room
10:00 – 10:20 a  Victoria Clary: “Off  Northwest”  G
10:25 – 10:45 a  Mark Geil: “The Utopian Wake”  G
10:50 – 11:10 a  Bruce Myren: “Markers: History, Memory, and Home”  G
11:15 – 11:35 a  Andrew O’Brien: “Field Office”  G
11:40 a – 12:00 p  Jason Reblando: “A Portrait of  Public Housing”  G
1:00 – 1:20 p  Tyler Robbins: “Reconciling Suburban Life”  G
1:25 – 1:45 p  Alison Smith: “In Between”  G

10:00 – 10:45 a
Parisian Room  Jun Itoi: “Tokyo Story”  I
Gold Room  Vaughn Wascovich: “The Tar Creek Project”  I (Garry B Fritz Imagemaker Award Winner)
Pavilion Room  Gary Cialdella: “The Calumet Region: An American Place”  I
Venetian Room  Jeff  Brouws: “‘It Don't Exist’: The Impact of  Sprawl and Suburban Build-Out on Inner-City America”  I
 
11:00 – 11:45 a 
Parisian Room  John Mann: “Folded in Place”  I
Gold Room   Mary Virginia Swanson: “Reaching the World Online: Effective E-Marketing for Artists”  L
Pavilion Room  Jesus “Chuy” Benitez: “Houston Cultura: Panoramas and Portraits of  Houston's Mexican-America 
   Community”  I
Venetian Room  Tom Fischer: “Paradise/Paradox”  I

1:00 – 1:45 p 
Parisian Room  Sandra Matthews w/ Deborah Bright, Kathy Kubicki, and Karen van Meenen: “Photography 
   Journals and Cultural Debate”  P
Gold Room  Judy Herrmann and Jay Kinghorn: “Real World Solutions to Digital Technology Headaches”   
   APW Panel 
Pavilion Room  Sheila Pinkel: “Site Unseen: Recent Social Works by Sheila Pinkel”  I
Venetian Room  Gregory Scott w/ Osamu James Nakagawa, Dennis Keeley, and Arthur Liou: “A New Way to Get 
   the Shot: Recognizing the Growing Use of  Multiple Photographs to Create New Depictions of  Reality and 
   Defining It as Hyper-Representation”  P

2:00 – 2:45 p 
Parisian Room  Matthews panel, cont’d.
Gold Room  Herrmann panel cont’d.
Pavilion Room  Marni Shindelman and Nate Larson: “Witness: A Psychic Collaboration”  I
Venetian Room  Scott panel cont’d.

SUNDAY, MARCH 29, 2009

9:30 a – 12:30 p Venetian Room  Informal Portfolio Sharing 
10:00 – 11:00 a International Ballroom Featured Speaker: Karen Finley, “The Jackie Look” Sponsored by Sprint Systems  
     of  Photography 

conference schedule cont’d.

Saturday Presentations

SUNDAY, MARCH 29, 2009



16

s p e  c o n f e r e n c e  2 0 0 9

sponsored programs & events

Thursday, March 26, 2009
Student Seminar with Mary Virginia Swanson, Susan kae Grant, Dennis Keeley (moderator): 
 “Strategizing a Career in Photography” Sponsored by Savannah College of  Art and Design | Gold Room | 
 9:00 a – 12:00 p

Industry Seminar: “Alternative Process & The 21st Century Classroom” with Brenton Hamilton  
 Sponsored by Maine Media Workshops | Parisian Room | 12:00 – 1:15 p

Industry Seminar: “Digital Color Management in Contemporary Photography” with Tom P. Ashe 
 Sponsored by MAC Group & X-Rite Photographic Marketing | Gold Room | 12:00 – 1:15 p

Industry Seminar: “The Emerging Digital View Camera” with Richard Newman  
 Sponsored by Calumet Photographic | Gold Room | 1:30 – 2:45 p

Industry Seminar: “The Darkroom in the Digital World” with Gene Nocon Sponsored by Freestyle  
 Photographic Supplies | Parisian Room | 3:00 – 4:15 p

Industry Seminar: “What Photographers Need to Know about Copyright, Licensing and Pricing” with 
 Susan Carr and Richard Kelly Sponsored by The American Society of  Media Photographers | Gold Room | 
 3:00 – 4:15 p

Industry Seminar: “What’s New in Photoshop CS4” with Julieanne Kost Sponsored by Adobe Systems, Inc. |  
 Parisian Room | 4:30 – 5:45 p

Keynote Speaker: James Howard Kunstler Sponsored by Calumet Photographic | International Ballroom |  
 7:00 – 8:30 p

friday, March 27, 2009
Adobe Demo Session: “Adobe Photoshop Lightroom: Part One – The Library Module”  
 with Julieanne Kost Sponsored by Adobe Systems, Inc. | Garden Room | 9:00 – 10:30 a

Adobe Demo Session: “Adobe Photoshop Lightroom: Part Two – The Develop Module & Exporting” 
 with Julieanne Kost Sponsored by Adobe Systems, Inc. | Garden Room | 1:00 – 2:30 p

The Freestyle Crystal Apple Award for Outstanding Achievement in Black and White Photography 
 Ceremony Sponsored by Freestyle Photographic Supplies | International Ballroom | 4:00 – 4:30 p 

Garry B Fritz Imagemaker Award: Sponsored by the Garry B Fritz Memorial Fund (of  the Oregon Fund) of  the Oregon 
 Community Foundation | International Ballroom | 4:00 – 4:30 p

SPE Awards Ceremony (including the Jeannie Pearce Award and SPE Award for Excellence in 
 Historical, Critical, and Theoretical Writing in Honor of  Jennifer Yamashiro) Sponsored by the SPE Recognitions 
 & Awards Fund | International Ballroom | 4:00 – 4:30 p

Featured Speaker: Steve Dietz, “The New Toposgraphics: Documenting the Hertzian City”  
 Sponsored by Imaging Spectrum, Inc. | International Ballroom | 4:30 – 5:30 p

saturday, March 28, 2009
Industry & Educator Forum Sponsored by University of  North Texas | Venetian Room | 8:00 – 9:15 a

Adobe Demo Session: “Photoshop CS4 – Creating Digital Composites” with Julieanne Kost  
 Sponsored by Adobe Systems, Inc. | Garden Room | 10:00 – 11:30 p

Adobe Demo Session: “Photoshop CS4 – Working Smart” with Julieanne Kost  
 Sponsored by Adobe Systems, Inc. | Garden Room | 1:00 – 2:30 p

Dance Party Sponsored by MAC Group | International Ballroom | 10:00 p – 1:00 a

sunday, March 29, 2009
Featured Speaker: Karen Finley, “The Jackie Look” Sponsored by Sprint Systems of  Photography  
 | International Ballroom | 10:00 – 11:00 a
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Membership Meeting –  
call To participate
Saturday, March 28, 2009  
International Ballroom | 12:00 – 1:00 p

Please plan to attend the SPE Members 
Meeting on Saturday, March 28, 2009, in the 
International Ballroom. Your presence is 
requested to discuss important SPE business 
and information regarding the direction of  
SPE.  

Industry & educator forum – 
call To participate
Saturday, March 28, 2009 
Venetian Room | 8:00 – 9:15 a 
Sponsored by University of  North Texas

Given that strong links between the market-
place and education exist in the world of  pho-
tography and related media, SPE has created a 
forum to foster discussion and communication 
between industry professionals and educators. 
This forum will take place from 8:00 – 9:15 a 
on Saturday, March 28, 2009, in the Venetian 
Room. In its third year, the forum is open to 
all exhibitors and conference attendees. Join 
the dialogue and consider: How can the industry 
and academic programs support one another?  
How can we work more closely and effectively?  
What are the best ways to foster regular com-
munication? How can industry and educators 
most efficiently communicate? Terri Warpinski, 
“Sprawl” Conference Committee Chair, SPE 
Board member, and former chairperson, will 
co-moderate this session with Bill Gratton of  
MAC Group. 
 
Terri Warpinski lives in Eugene, Oregon, 
where she is the vice provost for academic 
affairs and community engagement at the 
University of  Oregon. Her administrative 
portfolio includes among other assignments 
the University’s two museums, the Oregon 
Bach Festival, Continuing Education and 
the University of  Oregon Portland campus. 
Warpinski has been on the national board of  
directors for the Society for Photographic 
Education since 2000, and served as the Chair 
of  the Board from March 2003 to March 
2007. In 2005 Terri co-chaired with Phil Har-
ris the SPE National Conference in Portland. 
 
Bill Gratton’s role as MAC Group’s national 
manager of  educational markets takes him 
to 200+ schools a year, and gives him a great 
deal of  insight into trends in photographic 
education. His passion and experience for 
photography combined with his understand-
ing of  the challenges faced by educators 
makes him an excellent resource.

national Board & committee Meetings
Thursday March 26, 2009
9:00 – 11:00 a   Panorama Room  Executive Committee Meeting
12:00 – 1:30 p  Panorama Room  National Board of  Directors Orientation for New  
        Members (Executive Committee, New Board  
        Members, Executive Director)
2:00 – 4:00 p  Panorama Room   National Board of  Directors Meeting
4:00 – 5:00 p  Panorama Room  Joint National Board and Regional Meeting
Sunday March 29, 2009
11:30 a – 12:30 p  Panorama Room   Executive Committee Meeting 
12:30 – 1:30 p  Panorama Room   Regional Affairs and Executive Committee 
        Meeting
1:30 – 6:00 p  Panorama Room   National Board of  Directors Meeting
8:00 – 11:00 p  Panorama Room   National Board of  Directors Committee 
        Meetings 
Monday March 30, 2009
8:30 – 9:30 a  TBD     Executive Committee and SPE Staff  Meeting
10:00 a – 12:00 p  Panorama Room   National Board of  Directors Meeting
1:00 – 6:00 p  Panorama Room   National Board of  Directors Meeting
8:00 – 11:00 p  Panorama Room  National Board of  Directors Meeting
Tuesday March 31, 2009  
8:00 – 10:30 a  Panorama Room   National Board of  Directors Meeting

regional Meetings
Thursday March 26, 2009
10:00 a – 12:00 p   Far East Room   Regional Affairs Education Session and 
        Committee Meeting 
4:00 – 5:00 p  Panorama Room   Joint National Board and Regional Meeting
Friday March 27, 2009
11:00 – 11:45 a  Directors Room   Northwest Regional Meeting 
11:00 – 11:45 a  Board Room     Southwest Regional Meeting
11:00 – 11:45 a  State Room     Mid-Atlantic Regional Meeting
11:00 – 11:45 a  Oak Room     West Regional Meeting
11:00 – 11:45 a  Parisian Room    South Central Regional Meeting
11:00 – 11:45 a  Gold Room     Southeast Regional Meeting
11:00 – 11:45 a  Pavilion Room    Northeast Regional Meeting
11:00 – 11:45 a  Venetian Room    Midwest Regional Meeting
Sunday March 29, 2009
12:30 – 1:30 p  Panorama Room  Regional Affairs and Executive Committee 
        Meeting

caucus Meetings 
Thursday March 26, 2009
3:00 – 4:00 p  Directors Room   Multicultural Caucus Meeting
4:00 – 5:00 p  Board Room     Women’s Caucus Meeting
Friday March, 27, 2009
8:00 – 8:45 a  Board Room     Women’s Caucus Meeting
Saturday March 28, 2009
9:00 – 9:45 a  Directors Room   Multicultural Caucus Meeting

Membership Meeting
Saturday March 28, 2009
12:00 – 1:00 p  International     Membership Meeting 
  Ballroom

Industry & educator forum
Saturday March 28, 2009
8:00 – 9:15 a  Venetian Room    Industry & Educator Forum

reunions
Friday March 27, 2009
9:00 – 11:00 p  Terrace Room    Rochester Institute of  Technology Reunion
9:00 – 11:00 p  Garden Room    Savannah College of  Art and Design Reunion

Meetings
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student seminar  
 
“strategizing a career in photography” 
with Mary Virginia swanson and susan kae Grant, moderated by Dennis Keeley 
 
Thursday, March 26, 2009, 9:00 a – 12:00 p, Gold Room 
open to volunteers and scholarship recipients only 
Sponsored by Savannah College of  Art and Design

Back by popular demand and moderated by Dennis Keeley, the purpose of  this year’s student volun-
teer/scholarship seminar is to graciously and enthusiastically introduce participants to the SPE com-
munity while providing insight into careers in photography which emphasize education, networking, 
career choices, opportunities for artists, activism, and professional practices. This intensive workshop 
focuses on strategies for building a career as a photographic artist. Discussions will address structures 
for making work, creating networks and getting your work into the public arena, print sales, licensing 
existing work, and securing commissions to create new work for clients. Open to student volunteers 
and scholarship recipients only.

Mary Virginia Swanson makes it her goal to help photographers find the strengths in their work and 
identify appreciative audiences in today’s marketplace. Swanson has a diverse professional background, 
having coordinated educational, publication and exhibition programs for a wide range of  institutions and 
businesses, and is considered an expert in the area of  marketing and licensing fine art. Her workshops 
and lectures have proven to aid countless photographers in moving their careers to the next level.

Swanson contributes articles to many print and on-line publications, including PDN and PDNEDU, 
Digital Journalist, Nueva Luz, and teachingphoto.com among others. Swanson maintains a popular blog 
about opportunities for photographers at www.marketingphotos.wordpress.com, and she is the author 
of  The Business of  Photography: Principles and Practices. Her website is www.mvswanson.com. 

Susan kae Grant is a professor and head of  the Photography & Book Arts program at Texas Woman’s 
University and teaches workshops annually at the International Center for Photography in NYC. She was 
the recipient of  the 2003 and 2005 SPE Freestyle Crystal Apple Teaching Award and the Excellence in 
Photographic Teaching Award from the Santa Fe Center for Photography. She has exhibited her work 
and lectured at museums and galleries nationwide and represented in numerous collections includ-
ing the George Eastman House, Tokyo Metropolitan Museum of  Photography, J. Paul Getty Museum 
Library, Houston Museum of  Fine Arts and Victoria and Albert Museum. Her on-going body of  work 
Night Journey is the culmination of  research conducted in a sleep laboratory on dreams, memory and the 
unconscious. www.susankaegrant.com

Dennis Keeley has worked as an artist, photographer, teacher and writer for more than 25 years. His 
work has been exhibited in numerous one person and group shows and he is published internationally in 
books and studies concerning urban circumstance and condition. His photographs in the book Looking 
for a City in America: Down These Mean Streets a Man Must Go, Getty Publications, won numerous awards. In 
addition to being the current chair of  the Photography and Imaging Program at Art Center College of  
Design in Pasadena, he was also the Western Regional Co-Chair of  the Society for Photographic Educa-
tion and sits on the boards of  the Los Angeles Music Center and the Angel’s Gate Cultural Center. In 
2005 Keeley spoke at the United Nations NGO Conference about utilizing photography as a tool in 
peace building and non-violent conflict resolution.

pre-conference seminars – Thursday, March 26, 2009

Mary Virginia Swanson

Susan kae Grant

Dennis Keeley
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21st Century Classroom, with Brenton Hamilton  
Sponsored by Maine Media Workshop 
parisian room | 12:00 – 1:15 p

Powerful new digital tools are presently transforming the medium in significant ways. How-
ever, a second resurgence of  interest in alternative processes is occurring simultaneously both 
in photographic practice and in the classroom.

This topic will be discussed to provide ideas and concerns from a working educator who 
teaches with these materials and processes, while merging digital tools and ancient techniques. 
The relevance of  historic process and the new digital materials will be described with applica-
tions of  the new digital negative processes emphasized. Films, materials, pitfalls and con-
cerns about matching negative to specific process will all be discussed, as well as a brief  walk 
through the significant adjustments the medium has already experienced historically—whilst 
landing on its feet!

Brenton Hamilton is an educator at Maine Media Workshops and Maine Media College in 
Rockport, Maine. His specialities include traditional darkroom craft, the history of  photogra-
phy and alternative processes. www.brentonhamiltonstudio.net

Digital Color Management in Contemporary Photography,  
with Tom p. Ashe 
Sponsored by MAC Group and  
X-Rite Photographic Marketing 
Gold room | 12:00 – 1:15 p

As digital technology is evolving, photographers need to be versed in the importance and use 
of  color management to ensure that their images are reproduced accurately and consistently. 
This seminar will be an introduction to the digital color management tools and procedures 
most pertinent to contemporary photographic practice. The topics covered will include:  
 • Building profiles for monitors, scanners, digital cameras and printers  
 • Using ICC profiles within Adobe Photoshop  
 • Collaborating with labs, clients and other artists 

Throughout the seminar, the importance of  consistency, good communication and color 
management in producing the photographer’s vision will be stressed. 

Tom P. Ashe is a photographer, consultant, adjunct professor and associate chair of  the 
Master of  Digital Photography program at the School of  the Visual Arts. He received his BS 
from RIT and his MS from RMIT University in Melbourne. His seventeen years of  industry 
experience have included positions with Eastman Kodak, Monaco Systems, Itek Optical 
Systems, and Polaroid.

The Emerging Digital View Camera, 
with richard newman 
Sponsored by Calumet Photographic 
Gold room | 1:30 – 2:45 p

Once upon a time, not long ago, the only way to obtain perspective control was to use a view 
camera or tilt the easel in the darkroom. If  checking focus or composition was important to 
you, you had to pull a Polaroid and wait. Well, times have changed.

This seminar breaks down all of  the options and opportunities that photographers seeking the 
highest quality images have at their disposal in today’s digital marketplace. Primary focus will 
be on demonstrating the newest precision products from Cambo, known for over 40 years as 
one of  the world’s premier view camera manufacturers.

These unique tools, including the Ultima view camera series, the x2Pro and the newly expand-
ed Wide series, were designed specifically to solve the perspective- and image-control issues 
that are so important in precision architectural and product photography. This vital aspect of  
photography and the immediate response that digital imaging offers is crucial to staying cur-
rent in photographic education, and many of  the Cambo solutions allow photographers to use 
their existing Canon, Nikon, Hasselblad, and Mamiya equipment.

pre-conference seminars – Thursday, March 26, 2009
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This fast-paced, solution-based seminar is focused on the educator and the tools needed to keep your 
institution at the forefront of  the technical revolution.

Richard Newman has been in media production for the last four decades. He started with a career 
in the music industry, evolved into an Emmy-award winner for sound work on Hill Street Blues, then 
directed his energy toward numerous other award-winning films and videos. A published author and 
speaker on photography, Richard is currently co-producing the Calumet Imagemaker DVD series for 
Calumet Photographic and is the director of  education at Calumet Photographic.

The Darkroom in the Digital World, with Gene nocon 
Sponsored by Freestyle Photographic Supplies 
parisian room | 3:00 – 4:15 p

There was a time when photographers took pictures, then handed the rolls of  film to a photolab to 
have their work processed and printed. It was the collaboration of  the photographer and the printer 
that created some of  the finest photographs seen in the photographic industry. Without the printer, 
these images would have never seen the light of  day. Working as a printer in London, England, Gene 
Nocon will share some stories, show some of  these great images, and provide some thoughts about 
the importance of  the photolab experience that has virtually disappeared with the coming of  digital  
photography.

Gene Nocon, FRPS (Fellow of  the Royal Photographic Society), helped found the Distinction Panel 
for Photographic Printers. Ilford Printer of  the Year, inventor of  the NOCON Photographic Printer, 
author of  Photographic Printing, television presenter for NOCON on Photography, inventor of  the 
“f/stop method of  printing” and “lith printing.” Major exhibitions include Personal Points of  View 
and The Photographic Print.

What Photographers Need to Know About Copyright, 
Licensing, and Pricing, 
with susan carr and richard Kelly 
Sponsored by The American Society of Media Photographers (ASMP) 
Gold room | 3:00 – 4:15 p

Learn the essentials of  copyright, licensing, and pricing. Learn why this information is critical to your 
career as an imagemaker. Whether you are an educator, student or professional artist, you need a basic 
understanding of  these foundations to work in the creative industry.

Topics to be covered include: 
• What you need to know about copyright 
• A real-world look at how to license photography 
• Why are copyright, licensing and pricing connected 
• Pricing models

Susan Carr is a professional and fine art photographer based in Chicago. She specializes in architec-
tural photography and has been in business for over twenty years. Her photographs are included in 
corporate and private collections, most notably the Pfizer Corporation and the Museum of  Contem-
porary Photography. 

A past president of  ASMP, Susan has long been dedicated to the advocacy and education of  fellow 
photographers. Susan organized and managed the highly successful ASMP Strictly Business 2 confer-
ences and currently oversees ASMP’s educational seminars. She is the editor of  the latest ASMP Profes-
sional Business Practices in Photography (2008), published by Allworth Press.

Richard Kelly, is an editorial and corporate photographer, his environmental portraits of  artists, 
actors, and captains of  industry have been published in numerous publications. He is documenting 
Downtown Pittsburgh for the Heinz Endowments and a personal project “Artist’s and Scientist’s.”

Richard is an adjunct instructor at Pittsburgh Filmakers and the first vice-president of  the American 
Society of  Media Photographers. 

pre-conference seminars – Thursday, March 26, 2009
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What’s New in Photoshop CS4, with Julieanne Kost 
Sponsored by Adobe Systems, Inc. 
parisian room | 4:30 – 5:45 p

Discover the power of  Adobe’s latest incarnation of  Photoshop as Julieanne Kost reveals the 
robust new features of  Photoshop CS4. This action-packed session will give you the deluxe 
tour through new tools, powerful updated features, and product enhancements including 
everything from what’s new in Bridge, Camera Raw and Photoshop! But wait, there’s more, 
Julieanne will also show you the top 10 new “little known” features in Photoshop CS4 that 
you might have missed!

Joining Adobe in 1992, Julieanne Kost has learned her craft through hands-on experience 
and now serves as the senior digital imaging evangelist. Spanning digital imaging and illustra-
tion, her role includes customer education, product development, and market research. She 
is a frequent contributor to several publications, a speaker at numerous design conferences 
and tradeshows, and a teacher at distinguished photography workshops and fine art schools 
around the world.

pre-conference seminars – Thursday, March 26, 2009

Adobe Demo Sessions, with Julieanne Kost
Sponsored by Adobe Systems, Inc.
Garden room

Schedule: Friday, March 27, 2009
9:00 – 10:30 a 
Adobe Photoshop Lightroom: Part One – The Library Module
Spend an hour honing your Lightroom skills with Julieanne Kost, Digital Imaging Evangelist 
at Adobe Systems, Inc. In this session, you’ll learn how to streamline your workflow using 
Lightroom as the center for image management and organization by taking an in-depth look 
at the Import dialog and the Library Module. Topics to be covered include: file organization 
and management, filtering and finding files, using metadata and keywords, and making collec-
tions of  images.

1:00 – 2:30 p 
Adobe Photoshop Lightroom: Part Two – The Develop Module & Exporting
In this session, Julieanne Kost will create the “perfect negative” using the Develop Module in 
Lightroom to make both global and selective adjustments. Discover how to make the most of  
the many tools available including color and tonal corrections, black-and-white conversions 
and special effects such as adding vignettes, and creative color applications. Learn how to save 
work more efficiently by creating presets for adjustments as well as when exporting. 

Schedule: Saturday, March 28, 2009
10:00 – 11:30 a 
Photoshop CS4 – Creating Digital Composites
Somewhere between the decisive moment and moving pictures lies the world of  digital 
compositing—where multiple images captured at different times layer together to create a 
whole that is greater than the sum of  its parts. Discover how to transform concepts and ideas 
into images by mastering the tools used in compositing including layers, masking, selecting, 
blending and more.

1:00 – 2:30 p 
Photoshop CS4 – Working Smart
Are you taking advantage of  the many ways that you can make adjustments and enhance im-
ages nondestructively? In this seminar, Julieanne Kost will demystify smart objects and smart 
filters, showing you the most efficient way to work with images especially when doing repeti-
tive tasks or working collaboratively with creative teams.

New this Year! – Adobe Demo Sessions 
friday, March 27, 2009 and saturday, March 28, 2009

Julieanne Kost
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Keynote Speaker
Thursday, March 26, 2009
7:00 – 8:30 p  |  International Ballroom

James Howard Kunstler 
Sponsored by Calumet Photographic

James Howard Kunstler is an American author, social critic, and blogger who is perhaps best 
known for his book The Geography of  Nowhere, a history of  suburbia and urban development 
in the United States. His latest nonfiction book, The Long Emergency, is about the challenges 
posed by the global oil crisis, climate change, and other “converging catastrophes of  the 21st 
Century.” His latest work of  fiction is World Made By Hand, a story set in America’s post-oil 
future, published in 2008.

Kunstler has long been recognized as a fierce proponent of  New Urbanism and strident 
critic of  sprawl and the excesses of  automobile culture. He believes that we must create 
more sustainable communities and advocates for walkable towns, major investments in pub-
lic transit and greater support of  local agriculture.

Kunstler was born in New York City in 1948. After graduating from the State University 
of  New York, Brockport campus, he worked as a reporter and feature writer for a number 
of  publications, including Rolling Stone Magazine. In 1975, he dropped out to write books, 
including fiction, on a full-time basis. 
 

2009 Honored Educator
Thursday, March 26, 2009
6:30 – 7:00 p  |  International Ballroom

John Pfahl

After studying art and photography at Syracuse University (BFA 1961, MA 1968), John Pfahl spent his 
teaching career at the Rochester Institute of  Technology. He took an early retirement in 1985 to devote 
his time to making photographs. He has published numerous books, catalogs, and portfolios including 
Altered Landscape (1981), Picture Windows (1987), Arcadia Revisited (1988), A Distanced Land (1990), Water-
fall (2000), and Extreme Horticulture (2003). He received an honorary doctorate from Niagra University 
in 1991 and has been on the board of  trustees at the George Eastman House since 1998. 

Main events

James Howard Kunstler

John Pfahl
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Featured Speaker
friday, March 27, 2009
4:30 – 5:30 p  |  International Ballroom

Steve Dietz
The New Toposgraphics: Documenting the Hertzian City
Sponsored by Imaging Spectrum, Inc.

In the introduction to his seminal 1975 exhibition “New Topographics,” William Jenkins 
wrote: “If  ‘New Topographics’ has a central purpose it is simply to postulate, at least for the 
time being, what it means to make a documentary photograph.” More than 30 years later, in 
a “flat” world of  global flows, ubiquitous networks, micro transmissions, what does it mean 
to document the hertzian-induced sprawl surrounding us – and what do those documents 
mean for us?

Steve Dietz is the artistic director of  the 01SJ Biennial in San Jose, CA, the largest festi-
val of  art at the intersection of  technology in North America, and Executive Director of  
Northern Lights, a Twin Cities-based arts agency for art in the public sphere. He is the 
founding Director and Curator of  New Media at the Walker Art Center and formerly re-
sponsible for book publishing at Aperture Foundation.

Featured Speaker
sunday, March 29, 2009 
10:00 – 11:00 a  |  International Ballroom

Karen Finley 
The Jackie Look
Sponsored by Sprint Systems of  Photography

Karen Finley will appear as Jackie Kennedy looking back at her images in pictures. With 
this year’s conference in Dallas only two blocks away from the Grassy Knoll, Finley will 
use the opportunity to consider the trauma of  our nation’s historical imagery and to be 
conscious of  the healing power of  the transformation of  our painful memory landscape 
into new images of  future promise and imagination.

Karen Finley is a New York-based artist whose raw and transgressive performances have 
long provoked controversy and debate. She has appeared and exhibited her visual art, 
performances and plays internationally. Her performances have been presented at Lincoln 
Center, New York City, The Guthrie, Minneapolis, American Repertory Theatre, The ICA 
in London, Harvard, The Steppenwolf  in Chicago, and The Bobino in Paris. Her artworks 
are in numerous collections and museums including the Pompidou in Paris and Museum 
of  Contemporary Art, Los Angeles. Finley attended the San Francisco Art Institute 
receiving an MFA and honorary Ph.D. She has received numerous awards and fellowships 
including a Guggenheim, two Obies, two Bessies, MS. Magazine Woman Of  The Year, 
NARAL Person of  the Year, and NYSCA and NEA Fellowships. Finley lectures interna-
tionally and is interested in freedom of  expression issues and the availability and access of  
culture in relationship to gender, race, class and identity. She is currently an Arts Professor 
in Art and Public Policy at Tisch School of  the Arts, New York University.

Main events

Karen Finley

Steve Dietz
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thursday, March 26, 2009
6:30 – 7:00 p    2009 Honored Educator

John Pfahl
International Ballroom
(see details on page 22)

7:00 – 8:30 p    Keynote Speaker

James Howard Kunstler 
International Ballroom
Sponsored by Calumet Photographic
(see details on page 22)

––––––––––––––––––––––––––––––––––––––––––––––––––

Friday, March 27, 2009
9:00 – 9:45 a   Presentations

Susana Raab (imagemaker)
Consumed: Fast Food in the U.S.
oak room

My presentation, Consumed, will talk about my process in examin-
ing the influence of  fast-food production on American society. 
Using medium-format color film to translate the saturated colors 
and hyper-reality of  this industry’s advertising conventions, my 
photographs seek to obliquely answer the question, “To what 
extent has the fast-food industry’s marketing and nutritional 
practices affected Americans?” In Consumed, I see the act of  eat-
ing as an act of  ideology.

Susana Raab is a documentary photographer based in Wash-
ington, D.C. Her work has received recognition from the White 
House News Photographers’ Association, Center, Photo District 
News, and PhotoEspana, among others. Widely exhibited, she 
has shown most recently at the Museo de Arte Contemporaneo 
in Madrid and the Noorderlicht Photofestival in the Netherlands.

Rebecca Cummins with J.D. Talasak, Justine Cooper, 
and Pamela Winfrey (panel)
Art in the House of Science
parisian room

The intersections of  art and science are increasingly relevant 
to cultural dialogue. This panel will explore the role of  science 
institutions as the context for artistic practice.

In his oft-cited book Two Cultures and the Scientific Revolution, 1959, 
C.P. Snow lamented what he saw as an unhealthy polarization of  
science and the arts. Fast-forward exactly 50 years and there are 
numerous examples of  institutions and practitioners who have 
what Snow would call an “integrated attitude.”

What is the impact of  cultural programs within scientific institu-
tions? What kinds of  artwork have evolved and how have artists 
successfully operated within these contexts? What are responses 
from the scientific community? 

Rebecca Cummins explores the sculptural, experiential and 
sometimes humorous possibilities of  light and natural phenom-
ena, often referencing the history of  science and optics. Current 
works involve scientific/medical imaging systems. Exhibitions 
include The Pacific Science Center, Seattle; The Biennial of  
Seville, Spain; Shenzhen Institute of  Fine Art and the Shanghai 
Biennial, China. She is an associate professor at the University of  
Washington, Seattle.

J.D. Talasek is the director of  cultural programs of  the National 
Academy of  Sciences in Washington, D.C. He has curated 
numerous exhibitions, including Visionary Anatomies, Absorp-
tion + Transmission: work by Mike and Doug Starn and The Tao of  
Physics: Photographs by Arthur Tress among others. He was also the 
organizer editor of  the international on-line symposium, Visual 
Culture and Bioscience. 

Justine Cooper investigates the intersections between culture, 
science and medicine. Her work is internationally recognized 
and exhibited and she has been artist in resident at the American 
Museum of  Natural History, NY; the Key Centre for Microscopy 
and Microanalysis, Sydney University; and the Center for Medical 
Simulation, Cambridge, Massachusetts. She was born in Sydney, 
Australia, and currently resides in New York.

Pamela Winfrey (curator since 1986, Artist in Residency 
Program, Exploratorium: the Museum of  Science, Art and Hu-
man Perception, San Francisco) has curated music, visual art, 
and performance art. She recently served as the lead curatorial 
consultant for Creative Capital in the field of  emerging art forms 
and has served on the Ars Electronic panel for interactive art. In 
addition she is a practicing playwright, has a new musical called 
All at Sea, and is currently in residence at the Climate Theatre in 
San Francisco.

Bill Gratton and Joe Lavine (demonstration)
What Do I Do with My 4x5 Camera Now?
Gold room

Many schools have sizable investments in large format cameras, 
lenses and accessories. With Polaroid rapidly disappearing there 
is angst and debate about how we go about teaching view camera 
and camera movements. This demonstration is lead by educator 
Joe Lavine, who teaches large format/digital capture at Art Insti-
tute of  Colorado, and supported by industry expert, Bill Gratton. 
The program has two parts: a discussion of  the importance of  
continuing to teach large format and camera movements, and a 
demonstration of  the tools and techniques of  doing so.

Bill Gratton’s role as MAC Group’s national manager of  
educational markets takes him to 200+ schools a year, and gives 
him a great deal of  insight into trends in photographic education. 
His passion and experience for photography combined with his 
understanding of  the challenges faced by educators makes him 
an excellent resource.

Joe Lavine is a Denver-based photographer who also teaches at 
the Art Institute of  Colorado. Joe’s experience of  going through 

speaker schedule

9:00 – 9:45 a   Presentations
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the transition from film to digital (in the classroom and studio) 
gives him valuable insight necessary to point out the do’s and 
don’ts of  doing so.

Debora Hunter (imagemaker)
A Search for Eden: Sprawl in Taos, N.M.
pavilion room

Urban? Suburban? We need a third term to define the new type 
of  sprawl that baby boomers are creating across the American 
landscape. Small, rapidly growing communities of  retirement and 
second homeowners are located intentionally away from urban 
centers. Unlike the draw of  economic opportunity or school dis-
tricts that propelled suburban sprawl in the post-war era, natural 
beauty is the new magnet. The promise of  a life amid tran-
scendent beauty lures a portion of  this demographic group of  
affluent fifty- to sixty-five-year-olds. Taos, New Mexico, provides 
a case study of  this contemporary phenomenon.

Deborah Hunter received her MFA from Rhode Island School 
of  Design and teaches at Southern Methodist University in Dal-
las. Solo exhibitions include the Art Institute and the Museum of  
Contemporary Photography in Chicago and the George Eastman 
House in Rochester.

Douglas Holleley (academic practicum workshop)
Structuring the Sprawl
Venetian room

The editing and subsequent presentation of  our work is no less 
than the creation of  meaning. To simply make images without 
addressing the context within which they are viewed is to erect 
a wall of  visual noise. Such a wall can easily, almost invisibly, 
separate the perception of  images from our understanding of  
them. As a means of  solving such issues, the lecture will address 
a variety of  image-editing strategies. In the first instance, picture-
to-picture relationships will be examined. Then, more “macro,” 
or umbrella structures, will be defined.

Douglas Holleley was born in Sydney, Australia. He gained 
his MFA at the Visual Studies Workshop in Rochester, NY, and 
in 1997 his Ph.D. at the University of  Sydney. Since 1997 he 
has lived and worked in upstate New York. He is the author of  
Digital Book Design and Publishing. His work is represented in many 
collections including the National Gallery of  Art in Washington, 
D.C.

––––––––––––––––––––––––––––––––––––––––––––––––––

10:00 – 10:45   Presentations

Osamu James Nakagawa (imagemaker)
Banta (Cliff)
oak room

Osamu James Nakagawa’s new series of  images center on the 
island of  Okinawa and its “bantas,” the precipitous and breath-
taking cliffs that still bear the scars of  the intense battles waged 
during the Second World War. Nakagawa’s digitally manipulated 
images are laden with a heavy historical and emotional weight. 
The intense detail brings an unreal clarity to the images, de-
manding a heightened sense of  visual and emotional awareness. 

Nakagawa’s views of  the cliffs serve as pictorial metaphor for the 
tension between fear and beauty.

Osamu James Nakagawa received a BA from the University of  
St. Thomas Houston, a Master of  Fine Arts from the University 
of  Houston and currently, he is an associate professor at Indiana 
University in Bloomington, Indiana. His work is in the perma-
nent collections of  the Metropolitan Museum of  Art, Museum 
of  Fine Arts, Houston; Tokyo Metropolitan Museum of  Pho-
tography; and International Museum of  Photography at George 
Eastman House, among others. 

Rebecca Cummins panel (cont’d.)           parisian room

Michelle Bogre (academic practicum workshop)
Copyright: Update 2009
Gold room

Will the pirates prevail or do you know how to protect your 
copyrights in the digital era? This workshop will explore how 
copyright law has changed both substantially and incrementally in 
the past ten years as photographers have gained more protection, 
but less power because it is harder to enforce rights in a digital 
world. Issues such as Fair Use and proposed legislation such as 
Orphan Works are hotly debated and frequently misunderstood. 
We will review current copyright law, including Orphan Works, 
the Digital Millennium Copyright Act and the most current 
rulings on fair use both from the perspective of  the copyright 
holder and the appropriation artist. 

Michelle Bogre, an associate professor at Parsons The New 
School for Design is a documentary photographer, writer, and 
intellectual property lawyer. Her photographs and articles have 
been featured in books and national magazines. Two of  her 
pieces hang permanently in the National Archives in Washington, 
D.C. 

Rebecca Nolan and Meryl Truett (imagemaker)
You Can’t Get There From Here
pavilion room

You Can’t Get There From Here is a collaborative project by Meryl 
Truett and Rebecca Nolan photographing the towns removed 
from the Georgia state map. In June of  2006, the Georgia De-
partment of  Transportation decided to remove the clutter from 
state road maps by removing town names that they deemed un-
necessary. This action set off  a citizenry outcry and media storm 
with coverage in local papers, on regional television, the New 
York Times and National Public Radio. This unilateral move and 
the subsequent backlash crystallized the idea that permeates their 
work: the evolving social terrain of  roadside Americana.

Rebecca Nolan is a fine art photographer. She is a professor at 
Savannah College of  Art and Design (SCAD). Nolan received a 
BA from UW-Green Bay and her MFA from UOregon-Eugene. 

Meryl Truett is a fine art and editorial photographer whose 
work is exhibited and collected nationwide. She graduated in 
2003 with her MFA in Photography from SCAD. 

10:00 – 10:45   Presentations
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Keith Shapiro (academic practicum workshop)
Meeting the Photography Education Needs of Growing 
University Populations 
Venetian room

In the past, the ability to offer photo courses to ever-greater 
numbers of  students was limited by classroom resource and the 
capacities of  darkrooms or computer labs. With nearly 7,000 
students yearly enrolling at Penn State’s main campus, all requir-
ing two general education art courses, we sought a cost-effective 
way to offer a hands-on approach to teaching photography to 
many of  these students. This presentation will highlight the 
benefits and problems we encountered developing Photo 100, 
an Internet-based photography course that we offer to large 
numbers of  students. 

Keith Shapiro is an assistant professor of  integrative arts at 
Penn State where he has been teaching digital photography since 
1997.

––––––––––––––––––––––––––––––––––––––––––––––––––

1:00 – 1:45 p   Presentations

Betsy Schneider (imagemaker)
Phoenix, the New American City: A Video Portrait
oak room

From the Car is a collaborative video installation of  sprawl itself: 
four one-hour videos shot from a moving car into four directions 
from a single point in central Phoenix and extending into the 
suburbs and the desert. Created by Betsy Schneider and Frank 
Ekeberg, the work is a visual and aural portrait: a visceral and 
abstracted vision of  Phoenix in the early 21st century. The piece 
addresses issues and questions about what it means to live in one 
of  the fastest growing metropolitan areas on the planet: a sprawl-
ing American city based around the car, air-conditioning and 
piping water hundreds of  miles for its very existence. 

Betsy Schneider is an artist and educator. Her art addresses 
issues ranging from time, decay and the body, to childhood, cul-
ture, and relationships and looking very closely at strange visceral 
things such as candy, placentas and the mouth. She is an associate 
professor at Arizona State University and is on the SPE National 
Board of  Directors. 

Sandy Sorlien (lecture)
Malignancy on the Land
parisian room

Sprawl has been a destructive force environmentally and socially 
for over sixty years: enough. We must question photography that 
romanticizes the ennui of  suburban isolation and consider how 
photography may, instead, be a force for change. Sorlien will 
show how progressive planners and architects, armed with digital 
cameras, analyze development patterns to extract the genetic 
material of  the diverse, walkable places still remaining. This pro-
cess allows us to write resilient place-based DNA into design and 
zoning codes. Thus photography is an important analytic and 
advocacy tool for the recovery of  urban form.

Sandy Sorlien is the director of  technical research at the Center 
for Applied Transect Studies. She has photographed American 

places for thirty years, and is the author of  Fifty Houses: Images 
from the American Road. She teaches and lectures about sustainable 
practices, notably at the 2008 Climate Change and Urban Design 
conference in Oslo, and annually at the Congress for the New 
Urbanism.

David Herman, Jr., and Shaun Wilson (lecture)
Sight & Sound: Using Youth-Created Media to Explore 
Changing Communities
Gold room

Drawing upon the strengths of  youth while recognizing com-
munities and community partners as distinct resources, Preserva-
tion LINK, Inc.’s (PLI) two programs, Point of  View and Sight 
& Sound, include creative curricula to engage youth in creat-
ing media while encouraging them to explore their identity in 
multiple contexts. Over the last six years, PLI has cultivated the 
Point of  View, a photojournalism program, to promote literacy, 
peer collaborations, and media literacy among elementary and 
middle school children. Sight & Sound: Using Youth –Created Media 
to Explore Changing Communities will discuss the sociopolitical at-
titudes and behavior among African American youth engaged in 
PLI’s most recent initiative—a multimedia skills training program 
in South Dallas called Sight & Sound.

David Herman, Jr., a life-long photographer, has spent the last 
eight years constructing programs to help youth and their com-
munities produce empowering media. Herman has shared his 
own visual works with a number of  media outlets and continues 
to engage in initiatives that document rural and urban redevelop-
ment.

Shaun Wilson’s experience as tutor, teacher, and researcher has 
contributed to her commitment to engaging in research that em-
powers adolescents and their families. She is currently engaging 
in ongoing evaluation of  such programs as Point of  View and 
Sight & Sound to help illustrate links between media, community, 
and identity.

Michael Brodsky (lecture)
A History of Digital Photography
pavilion room

It is nearly a half  century since the public’s first wide-spread en-
counter with digitally processed photographs, yet it was not these 
early close encounters that were responsible for the current digi-
tal photographic revolution. It was, rather, the computer desktop 
revolution that came out of  the turbulent 1970s that placed 
powerful digital technology in the hands of  creative individuals 
interested in social and aesthetic alternatives, that was the real 
catalyst for this change. As a new generation and iteration of  art-
ists have grown up knowing only photography in a digital form, 
it is now important to take a look back in order to understand 
and recognize the significant creative achievements that these in-
dividuals were able to accomplish and to critically interpret how 
their legacy might influence the future of  photography. 

Since growing up in front of  a cathode ray tube and first logging 
on to the ARPNET in 1972, much of  Michael Brodsky’s art 
has addressed the transmission of  image, text, data, and self. He 
is one of  the pioneering artists exploring electronic media and 
digital photography and has worked exclusively in digital media 
since 1983. 

1:00 – 1:45 p   Presentations
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Katy McCormick with Susan kae Grant, Don Snyder, 
and Philip Zimmerman (panel)
Photobook as Pedagogical Space
Venetian room

In an age of  growing access to self-publishing through digital 
media, photographers are increasingly turning to the book to 
shape photographic ideas. No mere vessel, the book is a complex 
form arising from a rich blend of  social, cultural, and material-
based histories. This panel will examine the ways in which the 
book form may be engaged in photographic curricula, providing 
personal insights and examples of  work produced by students 
over the years. Privileging the book as a tool for developing stu-
dents’ conceptual thinking skills, panelists will discuss approaches 
to photographic content while engaging with the unique charac-
teristics of  books. 

Katy McCormick (MFA, School of  The Art Institute of  Chica-
go) has exhibited her photographic work in the U.S. and Canada. 
She has taught photography, printmaking, and book arts, and 
worked as an independent curator, exhibition coordinator, and 
managing editor. She is currently assistant professor and director 
of  the student gallery at Ryerson University, Toronto.

Susan kae Grant (MFA, University of  Wisconsin-Madison) is 
head of  photography and bookarts at Texas Woman’s University 
and teaches at the International Center for Photography. She 
is represented in such collections as George Eastman House, 
Tokyo Metropolitan Museum of  Photography, J. Paul Getty 
Museum Library, Houston Museum of  Fine Arts and Victoria 
and Albert Museum.

Don Snyder studied photography with Walker Evans and Minor 
White. A contributor to many publications, he served as curator 
of  photography at the Addison Gallery of  American Art and a 
faculty member at Phillips Academy, Andover. Currently chair 
of  Image Arts at Ryerson University, he established the yearly 
student publication, Function, and founded the Ryerson Gallery. 
He has an MA in Photographic Studies from Goddard College. 

Philip Zimmermann (MFA, Visual Studies Workshop/SUNY 
Buffalo) has produced many books over his thirty-year career. A 
recipient of  numerous awards, including a National Endowment 
for the Arts Individual Artists Fellowship, his work in included in 
collections at the Getty Centre, MoMA, Bibliothèque nationale 
de France, The Walker Art Center, and the Victoria and Albert 
Museum. He teaches at the University of  Arizona in Tucson.

––––––––––––––––––––––––––––––––––––––––––––––––––

2:00 – 2:45 p   Presentations

Chad Jennings (demonstration)
Integrating Print-on-Demand Books and Bookmaking 
into Your Curriculum
oak room

This workshop will lead educators and students through a dem-
onstration and discussion of  ways in which they can integrate 
print-on-demand (POD) books and bookmaking into their 
curriculum, coursework, and professional career. First, Jennings 
will share a handful of  success stories from educators who have 
already successfully integrated Blurb into their curriculum. Next, 
a hands-on tutorial showing how easy it is to use Blurb’s free 

bookmaking software to produce a book. Finally, Jennings will 
share the details of  Blurb’s Educator Program, a set of  free re-
sources for photographic educators. In addition, the session will 
close with an open question and answer forum. 

Chad Jennings is vice president of  design and a founding 
employee at Blurb. He is responsible for designing services, 
such as Blurb’s Educator and B3 programs, which serve profes-
sional photographers and educators. Jennings has designed user 
experiences for the likes of  Adobe, HP, Reuters, Palm, Samsung, 
Microsoft, and Gucci.

Mark Klett with Adam Thorman, Tracy Longley-
Cook, and Chad White (panel)
Phoenix Transect Project: A Collaborative Look at Urban 
Growth and Change 
parisian room

Phoenix Transect is a collaborative art project that chronicles 
growth and change in Phoenix, one of  the nation’s fastest grow-
ing metropolitan areas. Executed under the auspices of  a class 
led by Mark Klett at Arizona State University, the project mixes 
faculty, undergraduate, MFA and Ph.D. students from arts, sci-
ences, and humanities programs. The project stresses collabora-
tive fieldwork rather than individual efforts, with all participants 
determining the work’s direction. The project demands profes-
sional work practices with the goal of  creating exhibitable and 
publishable products. Phoenix Transect maintains an active 
website and a photographic archive. 

Mark Klett has received fellowships from the Guggenheim 
Foundation, the national endowment for the Arts, Buhl Founda-
tion, and the Japan/US Friendship Commission. He is the author 
of  thirteen books. His work has been exhibited and published 
for over 25 years. Klett is regents’ professor of  art at Arizona 
State University.

Adam Thorman received a BFA from Tisch School of  the 
Arts at New York University in 2003 and will complete an MFA 
in Photography at Arizona State University in May 2009. He 
exhibits nationally, is a member of  the Five15 Arts Gallery in 
Phoenix, and was recently awarded the Nathan Cummings Travel 
Fellowship at ASU.

Tracy Longley-Cook completed her MFA degree in Photog-
raphy at Arizona State University in 2007 and received her BFA 
at the University of  Washington in 1997. She has exhibited and 
published her work internationally. Currently she is an assistant 
professor at Wright State University in Dayton, Ohio. 

Chad White received a BFA in Photography from the Univer-
sity of  New Mexico in 2004. He’s interested in the relationships 
between the cultural and natural landscapes that share in their 
boundaries a vibration of  beauty, abuse, and attachment to place. 
Chad is a third-year graduate student at Arizona State University.

2:00 – 2:45 p   Presentations
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Jessica Todd Harper (imagemaker)
Interior Exposure 
Gold room

In this presentation, Harper will discuss the evolution of  the 
work that came together in her first monograph, Interior Exposure 
(Damiani Editore, 2008). This collection of  intense and intimate 
domestic scenes was first inspired by Harper’s grandmother, who 
struggled with Alzheimer’s for years. A self-consciousness about 
relationships, history, and time pervades in these painterly and 
ethereally lit images. 

Jessica Todd Harper’s images of  family and friends have been 
widely exhibited, and discussed in publications ranging from the 
The New Yorker to the Frankfurter Allgemeine Zeitung. A New York 
Photo Festival 2008 award winner, a 2008 Lucie Award winner, 
and a 2005 selection from “PDN’s 30,” Harper is represented by 
Cohen Amador Gallery in New York City. 

Ruth Dusseault (imagemaker)
What Are They Doing Out There? Recreational  
War in the Suburbs
pavilion room

Due to the large scale of  suburban construction projects, it 
is easy to acquire surplus building materials such as concrete 
forms, corrugated sewer pipes and cable spools. Since the 1990s, 
suburban recreational entrepreneurs have used such raw materi-
als to transform interstitial scruff  into playing fields for various 
war games, like paintball. These self-taught architects design 
scenario fields for battles set in WWII, Vietnam, Iraq, gang wars 
and video games such as Halo. This project, called Play War, is 
an extension of  a previous project, Play Nature, in which I docu-
mented early 20th century tourist attractions that were based on 
the natural environment.

Ruth Dusseault is artist-in-residence at Georgia Tech’s College 
of  Architecture. Her work explores utopian modernity and its 
various manifestations in the urban environment. It is exhibited 
and collected internationally. She has received over a dozen 
awards, including a 2006 design grant from the NEA. Her six-
year Atlantic Steel Redevelopment Project was exhibited in 2006 
at the High Museum of  Art. She has curated exhibitions that 
merge art and architecture for the DCAC, the Contemporary 
Atlanta and the Carnegie Museum of  Art. 

Katy McCormick panel (cont’d.) Venetian room

––––––––––––––––––––––––––––––––––––––––––––––––––

3:00 – 3:45 p   Presentations

Bill McDowell (imagemaker)
Ashes in the Night Sky
oak room

McDowell made the images in Ashes in the Night Sky by scanning 
the cremated ashes of  his father, and inspired by astronomical 
photographs. He will discuss the conceptual and pictorial mo-
tives in producing the work as it relates to the document and the 
constructed.

Bill McDowell is chair of  the Department of  Art and Art 
History at the University of  Vermont. He is the recipient of  the 
Aaron Siskind Individual Photographer’s Fellowship, the New 
York Foundation for the Arts Fellowship in Photography, and 
the Texas Photography Society Grant. McDowell taught at Texas 
A&M-Commerce from 1995 to 2001.

Mark Klett panel (cont’d.) parisian room

Aspen Mays and AnnieLaurie Erickson (academic 
practicum workshop)
Weird Science: The Spectrum of Vision/The Science of 
Photography
Gold room

As the title playfully suggests, we center our artistic practice on 
a notion of  a productive and intentional misunderstanding of  
science. This approach not only serves as an art-making meth-
odology, it is also a potential model to address, as educators, the 
integration/appropriation/bastardization of  scientific principles 
in a lens-based art-making context. We organize our perspective 
around an investigation of  vision in terms of  its surrounding 
historical condition, and examine different modes of  vision 
(biological, camera, computer, etc.) in order to consider scientific 
discoveries that have been largely captured and analyzed through 
photography. 

Aspen Mays and AnnieLaurie Erickson are artists and 
educators who met as MFA students at the School of  the Art 
Institute of  Chicago. Aspen holds a BA in Anthropology from 
the University of  North Carolina at Chapel Hill, and AnnieLaurie 
holds a BFA from the Rhode Island School of  Design.

Paula Bollers (lecture)
Where We At? Patterns of Visibility in Suburban Space
pavilion room

This presentation will examine the ways African-American artists 
have simultaneously repelled and laid claim to suburban spaces. 
The majority of  representations of  suburbia in film and the fine 
arts present the suburbs as a lackluster environment. Therefore, 
the possible reluctance on the part of  African-American artists 
and filmmakers to adopt the site is not surprising. Durational en-
gagement with suburbia, such as Spike Lee’s film Crooklyn (1994), 
portray the suburbs as a soulless and isolating place where 
African-Americans lose their identity and culture. However, this 
creates the potential invisibility of  ethnic suburban communi-
ties, which do not confer to traditional visual tropes assigned to 
American suburbia. The photographic projects of  Lorna Simp-
son (Interior/Exterior, Full/Empty, 1998) and Sheila Pree-Bright 
(Suburbia, 2006) challenge typical representations of  the suburbs 
through their depiction of  African-American subjects as owners 
and occupants of  their suburban homes. 

Paula Bollers was born in Hackensack, NJ. She obtained her BA 
from Johns Hopkins University majoring in Political Theory. In 
2001, she received a BFA from the School of  Visual Arts, NY. 
She began her Ph.D. candidacy at The University of  Sydney (Syd-
ney College of  the Arts), Australia, in 2003. Since 2004, Bollers 
has taught studio and theory courses at Sydney College of  the 
Arts. In June 2008, she successfully conferred her Ph.D. 

3:00 – 3:45 p   Presentations
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Christopher Burnett (spe Award for excellence in 
Historical, critical, and Theoretical Writing in Honor of 
Jennifer Yamashiro winner – lecture)
The Processed Land: Sprawl and Reclamation
Venetian room

This presentation extends the focus on New Topographics and 
the “altered landscape” to explore future stages of  interaction 
between image manipulation and the physical environment. 
Along with image processing and new media, sprawl has led to 
new understandings of  land-use and may be key in developing 
critical models of  land reclamation and reclamation art. Problem-
atic landscape work leading up to Alan Berger’s “drosscapes,” will 
suggest a range of  far-reaching questions, e.g., whether sprawl 
itself  and its aesthetics might be in need of  reclamation as outly-
ing urban areas become like mining sites in the West, exhausted 
terrains of  dead-end growth. 

Chris Burnett uses hypermedia, generative literature, and 
photography to question how we actively use language in the 
environment. Recently his work has focused on sprawl, as much 
an existential condition of  signs as messy land-use. He teaches 
and is associate chair at the Center for the Visual Arts, University 
of  Toledo.

––––––––––––––––––––––––––––––––––––––––––––––––––

4:30 – 5:30 p    Featured Speaker

Steve Dietz
International Ballroom
Sponsored by Imaging Spectrum, Inc.
(see details on page 23)

––––––––––––––––––––––––––––––––––––––––––––––––––

Saturday, March 28, 2009
Industry & Educator Forum 
Moderated by Terri Warpinski and Bill Gratton
8:00 – 9:15 a 
Venetian room
Sponsored by University of  North Texas
All exhibitors and conference attendees  
are encouraged to participate.
(see details on page 17)

Graduate Student Presentations
10:00 – 1:45 p   (20 minutes each)

10:00 – 10:20 a 
Victoria Clary (graduate student)
Off Northwest
oak room

I once lived in a townhouse on Northwest Highway. That’s when 
I began making photographs of  scenes off  this street. Northwest 

Highway sprawls 20 miles through Dallas County. It was once 
the primary route between downtown and the suburbs to the east 
and west. Today four-lane Northwest Highway has little distinc-
tion from other streets in our area. It passes by neighborhoods, 
light industrial areas, parks and shopping centers. Indeed, things 
have changed in the seven years that I have been recording this 
area. This body of  work is an expanding document rather than a 
collection of  captured moments.

Victoria Clary is a photography graduate student at Texas 
A&M-Commerce and holds a BFA from Kansas City Art Insti-
tute. She teaches design and photography at Art Institute of  Dal-
las. Victoria was a magazine art director, and has lived in Taiwan, 
Spain, Germany, Jamaica, and on a ship in South America. 

10:25 – 10:45 a
Mark Geil (graduate student)
The Utopian Wake
oak room

The Utopian Wake centers on two photographic projects that 
explore the marks utopian practice leave on built environments, 
and the ways these distilled visions are reapportioned over time. 
Total Confidence, New Life relays the combination of  science, 
science fiction and utopian ecology found at the Biosphere 2 
project in Arizona. The series Rancho Rajneesh and Young Life at-
tempts to capture what is left of  a would-be utopia built by the 
Rajneeshee movement in eastern Oregon, a site that was later 
renewed by Young Life Ministries. Both of  these sites attest to 
the fluidity and friction of  the utopian impulse.

Mark Geil received his BA from The Evergreen State College, 
and he is now an MFA candidate in photography at the Univer-
sity of  New Mexico. Currently, he is working on a project explor-
ing the curatorial practices of  small museums.

10:50 – 11:10 a
Bruce Myren (graduate student)
Markers: History, Memory, and Home
oak room

I am fascinated with location-based systems and document a 
variety of  points in the landscape. This approach stems from my 
interest in mapping, conceptual work, and earlier photographic 
practices. My talk will focus on four series that deal with aspects 
of  “place.” The Fortieth Parallel involves traveling across this 
latitude to each whole degree of  longitude. Markers: History uses 
the placement of  monuments as a means of  location. Markers: 
Memory explores childhood versus adult memory. Lastly, in The 
View Home, I traveled to 15 places I have lived and photographed 
the views from these places to where I live now.

Bruce Myren is completing his MFA at the University of  Con-
necticut, Storrs. An adjunct faculty at The New England Institute 
of  Art, he was a panel participant at CAA’s ARTspace. Myren’s 
upcoming solo exhibitions include shows at Gallery Kayafas, 
Danforth Museum of  Art, and the Hallmark Museum of  Con-
temporary Photography.

Graduate Student Presentations
10:00 – 1:45 p   (20 minutes each)

Industry & Educator Forum 
Moderated by Terri Warpinski and Bill Gratton
8:00 – 9:15 a
Venetian room
Sponsored by University of  North Texas
All exhibitors and conference attendees  
are encouraged to participate.
(see details on page 17)
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11:15 – 11:35 a
Andrew O’Brien (graduate student)
Field Office
oak room

The landscape is constantly oscillating between real and imagi-
nary, representation and abstraction. In Field Office I ask what sort 
of  productive tension can be generated by juxtaposing represen-
tational and abstract imagery of  the landscape? Furthermore, 
how can such combinations elicit new responses to traditional 
distinctions imposed on the physical world: natural versus man-
made, interior versus exterior. I have created a number of  docu-
ments and photographs using sources that include various office 
supplies as well as surveying and reconnaissance technology. 
These images speak of  the landscape in highly ambiguous ways 
yet there remains a material link to the imagination and manage-
ment of  the landscape.

Andrew O’Brien is from southern Maryland. He received his 
BFA in photography from the Savannah College of  Art and De-
sign. His artwork has been exhibited nationally and he has won 
numerous grants and awards. Currently he attends the University 
of  Oregon where he is pursuing an MFA in Photography. 

11:40 a – 12:00 p
Jason Reblando (graduate student)
A Portrait of Public Housing
oak room

The Chicago Housing Authority has been implementing its 
ambitious and controversial plan to replace current public hous-
ing developments with mixed-income townhouses. My goal 
as a photographer is to affirm the presence of  current public 
housing residents as well as to photograph the physical space at 
stake amidst the uneven and unending development of  Chicago. 
With a renewed interest in urban living in recent decades, public 
housing communities are being dismantled and displaced. By 
choosing to photograph residents and their homes, my intent is 
to give value to a population and landscape that has otherwise 
been marginalized.

Jason Reblando (b. 1973, Flushing, NY) received a BA in 
sociology from Boston College and is completing his MFA in 
photography at Columbia College Chicago. He is a recipient of  
an Illinois Arts Council Artist Fellowship Award and his work is 
in the Museum of  Contemporary Photography’s Midwest Pho-
tographers Project and the Milwaukee Art Museum.

1:00 – 1:20 p
Tyler Robbins (graduate student)
Reconciling Suburban Life
oak room

The suburbs define a broad portion of  the American lifestyle, yet 
not many who come from the suburbs identify themselves as a 
suburbanite. My images are an exploration of  suburban identity. 
How can a place shape a person? I have chosen particular activi-
ties and objects that I deem to be important to living a successful 
existence in the land of  little boxes. Reconciling Suburban Life is a 
blend of  documentation and fabrication.

Tyler Robbins is an MFA candidate currently studying at Uni-
versity of  Wisconsin, Madison. Beyond photography, he enjoys 
cookouts, cycling, cold beer, gardening and spending time in his 
backyard with his family.

1:25 – 1:45 p
Alison Smith (graduate student)
In Between
oak room

The In Between series is a documentation of  neighborhoods 
conducted by capturing the negative space in between consecu-
tive houses. By eliminating the front façade, the focal point shifts 
to the unnatural mounding of  the land that is further highlighted 
by the repetitive nature of  uniformly framed shots and multiple 
photographs viewed in sequence. In addition to a topographical 
look at the land, the photographs focus on what is in the space 
where two, perfectly calculated, side property lines meet in the 
middle. The small strip of  side property is too small for much 
use, though it becomes most telling of  the environment. 

Alison Smith is currently an MFA candidate concentrating in 
photography at the Lamar Dodd School of  Art at the University 
of  Georgia in Athens, Georgia. She earned a BFA in studio arts
Photography with a minor in women’s studies from Miami Uni-
versity, Oxford, Ohio in 2006.

––––––––––––––––––––––––––––––––––––––––––––––––––

10:00 – 10:45   Presentations

Jun Itoi (imagemaker)
Tokyo Story
parisian room

Jun Itoi’s recent photographic project captures the imitated 
buildings from one of  the city development plans in Tokyo. A 
small Japanese residential area was turned into a little Italian 
town. Being Japanese, and spending one-third of  his life in the 
United States, Itoi overlaps himself  on the relationship between 
those European design buildings and his motherland. He also 
talks about the role of  light in his imagemaking as a divider of  
this world and the world of  the dead in Buddhism by introducing 
his latest photographic project, executed in Finland. 

Jun Itoi is an alumnus of  the American Photography Institute. 
After receiving his MFA in photography at the University of  
North Texas, he taught photography for one year at Indiana Uni-
versity as a visiting assistant professor. His encaustic photograph 
is in the Museum of  Fine Arts Houston collection. He currently 
resides and works in Tokyo.

Vaughn Wascovich (Garry B fritz Imagemaker  
Award winner)
The Tar Creek Project 
Gold room

The Tar Creek Superfund Site in Oklahoma is the largest and 
most heavily polluted toxic site in the country. At least half  
of  the polluted land is on one of  a dozen Indian reservations. 
The towns of  Cardin and Picher (both at the epicenter of  the 

10:00 – 10:45   Presentations
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problem) are being relocated out of  harms way, a solution that is 
at odds with the indigenous peoples who, for the most part, want 
to stay and demand that their land be cleaned up.

Wascovich is interested in exploring the conceptual and personal 
themes of  landscape photography, of  trying to understand the 
relationship of  land and its people, the social, physical and emo-
tional implications of  living in a compromised environment, the 
idea of  a sense of  place, and “home.”

Vaughn Wascovich is an assistant professor at Texas A&M 
University in Commerce, Texas, where he teaches all levels of  
photography. He is also a member of  the Harvard Visiting 
Scholars Program. Professor Wascovich has a very active fine-art 
photography career, having participated in more than 70 solo and 
group exhibitions in the past seven years. 

Gary Cialdella (imagemaker)
The Calumet Region: An American Place 
pavilion room

Once a dominant region for steel production and oil refining, the 
Calumet Region has been described as a bewilderingly complex 
place. The region, which includes south Chicago and northwest 
Indiana, is intertwined with numerous communities and indus-
tries bordering the natural setting of  Lake Michigan. The lake’s 
expanse is both the actual and symbolic antidote to this aging 
industrial landscape.

The photographs address the drama and contrast of  the region, 
the use and misuse of  land, and the working-class neighborhoods 
of  these older communities. 

Gary Cialdella earned his MFA from the University of  Notre 
Dame and MA in history from Western Michigan University. He 
is a professional photographer and educator. His work is exhibit-
ed widely, including the Art Institute of  Chicago, and is included 
in private and corporate collections, most notably LaSalle Bank.

Jeff Brouws (imagemaker)
“It Don’t Exist”: The Impact of Sprawl and Suburban 
Build-Out on Inner-City America 
Venetian room

Brouws has been documenting the racial segregation, white flight 
and deindustrialization across the Northeastern United States 
for the past decade. Feeling kinship with the New Topographics 
Movement from the mid-1970s that explored the impact of  the 
constructed suburban world on the natural one, Brouws has in-
verted and politicized that premise to show how the devastating 
effects of  rampant sprawl destroyed and supplanted facets of  the 
socio-economic and racial fabric of  America’s cities. Combining 
statistical data and visuals—in the form of  typologies and narra-
tive images—Brouws’s presentation will explore this sometimes 
overlooked and forgotten terrain.

Jeff  Brouws is a self-taught photographer and self-described 
armchair cultural anthropologist. He has four monographs in 
print, is represented by major galleries across the country, and 
has work in collections at the Whitney, Getty, LACMA, Henry, 
Fogg, and Princeton art museums. He has also taught workshops 
and lectured at MOPA, SVA, Vasser, RIT, and the University of  
Nottingham.

––––––––––––––––––––––––––––––––––––––––––––––––––

11:00 – 11:45 a   Presentations

John Mann (imagemaker)
Folded in Place
parisian room

This presentation discusses Folded In Place, a project that explores 
how photography, mapmaking, and city planning are equally 
distanced from the landscapes to which they refer. This presenta-
tion explores the use of  photography and mapping as distanced 
means of  understanding places that are very much real. Folded In 
Place finds its exploration of  place though a visualization of  the 
map as the final destination. These images turn the abstract rep-
resentation of  the map back into a physical landscape, by using 
photography to look at the map as a geography of  its own.

John Mann (MFA, University of  New Mexico) was born in the 
East, raised in the Midwest, and schooled in the West. He now 
lives back East where he is an assistant professor at Florida State 
University. His work explores the nature of  movement of  place, 
and has been exhibited nationally.

Mary Virginia Swanson (lecture)
Reaching the World Online: Effective E-Marketing 
for Artists
Gold room

Today, to maximize the potential for one’s work to reach a global 
audience, artists must have a strong presence on the internet 
via websites, e-newsletters, weblogs (blogs) and more. Ensur-
ing that your e-marketing materials are connecting with your 
targeted audience in the online environment requires re-thinking 
with whom, in what format, and finally, with what vocabulary 
to maintain a clear dialogue. In this presentation, Mary Virginia 
Swanson will share her insights on successful strategies for an 
effective online presence, supported by visual examples.

Mary Virginia Swanson makes it her goal to help photogra-
phers find the strengths in their work and identify appreciative 
audiences in today’s marketplace. Her workshops and lectures 
on the subjects of  industry awareness and marketing opportuni-
ties have proven to aid countless photographers in moving their 
careers to the next level. 

Jesus “Chuy” Benitez (imagemaker)
Houston Cultura: Panoramas and Portraits of Houston’s 
Mexican-American Community
pavilion room

For the past three years, I have been using digital panoramic 
technology to photograph Houston’s inner city Mexican 
American community and create panoramic images that appear 
instant and seamless. The process and equipment I use allow me 
to quickly photograph live action scenes, get closer to human 
subjects and interactions, and present a more intimate panoramic 
experience. I have experimented with the traditional panoramic 
format and have made the documentary effort to photograph 
cultural community interactions, and I have also used a 360º 
fisheye panoramic format to take environmental portraits of  
Hispanic cultural leaders in Houston.

11:00 – 11:45 a   Presentations
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Jesus “Chuy” Benitez is a photographic artist/educator who 
has dedicated himself  to capturing Mexican American culture 
and community. He is originally from El Paso, TX, has his BA 
in studio photography from University of  Notre Dame, MFA in 
Photography/Digital Media from University of  Houston, and is 
currently living in Houston, Texas. 

Tom Fischer (imagemaker)
Paradise/Paradox
Venetian room

The 1950s model of  the American dream has proven to be unat-
tainable not only for many Americans, but also for billions of  
people who, quite understandably, seek a better life in developing 
economies. No longer can the next generation expect a better life 
than their parents, with a bigger house in the suburbs and a shiny 
new car. Places that could be seen as paradise for their natural 
beauty and wealth of  resources are overwhelmed by our attempt 
to live there. One of  the great paradoxes of  modern life is that 
our desire to reside in paradise destroys the very thing we aspire 
to. Paradise/Paradox presents a twenty-year search for paradise 
that in most cases reveals the opposite. It is a story of  love and 
ruin.

Tom Fischer is a professor of  photography and chief  academic 
officer of  the Savannah College of  Art and Design He is best 
known for his large-format black and white landscape images. 
His work is widely collected and has been shown in more than 
70 exhibitions in galleries and museums in the U.S., Europe and 
Asia. His book, Paradise/Paradox, was released in spring, 2008. 

––––––––––––––––––––––––––––––––––––––––––––––

1:00 – 1:45 p   Presentations

Sandra Matthews with Deborah Bright, Kathy Ku-
bicki, and Karen vanMeenen (panel)
Photography Journals and Cultural Debate
parisian room

Does the recent emergence of  several new international pho-
tography journals tell us that photographic debate and scholar-
ship are alive and well? What are the challenges of  starting and 
sustaining a photography journal, in print or online? How can 
readers best be engaged with the vital cultural questions raised by 
historical and contemporary photography?
Representatives from four journals will speak about their 
projects: Karen vanMeenen, editor of  the longstanding journal 
Afterimage; Deborah Bright, editorial board member of  the new 
journal Photographies; Kathy Kubicki, co-editor of  the new journal 
Photography and Culture; and Sandra Matthews, editor of  the forth-
coming online journal, the Trans-Asia Photography Review. 

Sandra Matthews is associate professor of  film and photogra-
phy at Hampshire College. She is co-author, with Laura Wexler, 
of  the book Pregnant Pictures, published by Routledge in 2000. 
Matthews is editor of  the forthcoming online journal Camerawork 
Asia. 

Deborah Bright is head of  the Photography Department at 
Rhode Island School of  Design. Her edited book, The Passionate 
Camera, was published by Routledge in 1998. Bright is on the 
editorial board of  the journal Photographies.

Kathy Kubicki is senior lecturer in Photography at University 
College for the Creative Arts at Farnharm UK, and associate lec-
turer at Central St. Martin’s College. Together with Val Williams 
and Alison Nordstrom, Kubicki edits the journal Photography and 
Culture.

Karen vanMeenen teaches English, literature, writing and media 
studies at Rochester Institute of  Technology. She is the editor of  
the journal Afterimage.

Judy Herrmann and Jay Kinghorn (academic practi-
cum workshop/panel)
Real World Solutions to Digital Technology Headaches
Gold room

Our rapidly changing industry requires photography educators 
and students to simultaneously master emerging technologies 
while ensuring the development of  core photographic skills like 
lighting and composition. This interactive workshop provides 
an insightful overview of  future industry trends and introduces 
the Universal Photographic Digital Imaging Guidelines (www.
UPDIG.org) and the ASMP Digital Standards and Workflows as 
templates for incorporating industry recommended best practices 
for digital photography into a broader photography curriculum. 
Attendees will take home practical tips, resources and assignment 
ideas designed to help students and instructors keep up with our 
evolving medium.

Judy Herrmann of  Herrmann+Starke advertising photography 
is a past president of  the American Society of  Media Photogra-
phers, recipient of  the United Nation’s IPC Leadership Award 
and an Olympus Visionary. Her work has been featured in 
Lurzer’s Archive, Graphis, Communication Arts, and numerous award 
annuals. She lectures and consults on digital photography and 
business practice.

Jay Kinghorn is an Adobe Photoshop certified expert, olympus 
visionary photographer, and full-time digital workflow consultant 
and trainer. He specializes in helping corporations use their pho-
tos efficiently and effectively. His presentations focus on digital 
photography workflows, color management, image optimization, 
and the future of  photography.

Sheila Pinkel (imagemaker)
Site Unseen: Recent Social Works by Sheila Pinkel
pavilion room

The realities and dilemmas confronting garment workers, incar-
cerated people and Native Americans who predated the Spanish 
in the Los Angeles area have been the basis for my work during 
the last ten years on behalf  of  making visible the invisible in na-
ture and culture. In each of  these bodies of  work I have adopted 
distinct graphic strategies in order to represent people who are 
not usually represented in the context of  history. Each project 
has been generated and exhibited so that people from the com-
munity being represented can experience the works and respond.

Sheila Pinkel is a professor in the Art and Art History Depart-
ment, Pomona College, Claremont, California. Most recently 
she organized and participated in an international exhibition and 
symposium entitled In Transition Cyprus 2006 and In Transition 
Russia 2008. She has been an international editor of  Leonardo 
since 1986.

1:00 – 1:45 p   Presentations



33

s p e  c o n f e r e n c e  2 0 0 9

Gregory Scott with Osamu James Nakagawa,  
Dennis Keeley, and Arthur Liou (panel)
A New Way to Get the Shot: Recognizing the Growing 
Use of Multiple Photographs to Create New Depictions of 
Reality and Defining It as Hyper-Representation
Venetian room

This panel discussion will discuss evidence of  a new photo-
graphic trend. Independently of  each other, a significant number 
of  artists are today compositing many frames into one to create 
a single new depiction of  reality. These images contain unprec-
edented detail and subtly altered perspectives previously difficult 
or impossible to capture. It is as if  a new type of  camera has 
been invented, one capable of  either flat or wrap-around per-
spectives and almost unlimited detail or size. But this new camera 
is a virtual one, brought into being through recent improvements 
in digital technologies.

Gregory Scott earned his BFA in visual communications from 
the Institute of  Design. After a successful career as a creative 
director he returned to school to earn his MFA in photography 
from Indiana University. His work has been published and ex-
hibited internationally. He is represented by Catherine Edelman 
Gallery.

Osamu James Nakagawa received a BA from the University of  
St. Thomas Houston, a Master of  Fine Arts from the University 
of  Houston and currently, he is an associate professor at Indiana 
University in Bloomington, Indiana. His work is in the perma-
nent collections of  the Metropolitan Museum of  Art, Museum 
of  Fine Arts, Houston; Tokyo Metropolitan Museum of  Pho-
tography; and International Museum of  Photography at George 
Eastman House, among others. 

Dennis Keeley has worked as an artist, photographer, teacher 
and writer for more than 25 years. His work has been exhibited 
in numerous one person and group shows and he is published 
internationally in books and studies concerning urban circumstance 
and condition. His photographs in the book Looking for a City in 
America: Down These Mean Streets a Man Must Go, Getty Publications, 
won numerous awards. In addition to being the current chair of  
the Photography and Imaging Program at Art Center College of  
Design in Pasadena, he was also the western regional co-chair of  the 
Society for Photographic Education and sits on the boards of  the 
Los Angeles Music Center and the Angel’s Gate Cultural Center. In 
2005 Keeley spoke at the United Nations NGO Conference about 
utilizing photography as a tool in peace building and non- violent 
conflict resolution.

Arthur Liou’s work has been in private and public collections 
nationally, including the acquisition of  the Blood Work series 
by the Indianapolis Museum of  Art in 2005. He is currently an 
associate professor and head of  the digital art area at Indiana 
University, Bloomington. He was the recipient of  the Garry B 
Fritz Imagemaker Award in 2006.

––––––––––––––––––––––––––––––––––––––––––––––––––

2:00 – 2:45 p   Presentations

Sandra Matthews panel (cont’d) parisian room

Judy Herrmann panel (cont’d) Gold room

Gregory Scott panel (cont’d) Venetian room

Marni Shindelman and Nate Larson (imagemaker)
Witness: A Psychic Collaboration 
pavilion room

Between 1983 and 1990, the U.S. government conducted the 
Stargate Project, consisting of  research into the use of  extra-
sensory perception to gather tactical information. While satellite 
surveillance was becoming increasingly precise, U.S. soldiers were 
trained to perceive energy, to transport themselves telekinetically 
into enemy locations.

From 2007 to 2008, collaborators Nate Larson and Marni Shin-
delman conducted experiments in psychic collaboration between 
their homes, over 500 miles apart. They developed a specific 
methodology for making images based on those of  the Stargate 
Project. The images, drawings, and writings of  the exhibit Wit-
ness document the course of  the experiments, the failures, and 
nominal successes of  the project.

Marni Shindelman is an associate professor of  art and an asso-
ciate of  the Susan B. Anthony Institute for Gender and Women’s 
Studies at the University of  Rochester. Her work incorporates 
images of  collectible animals, altered and archived in imaginary 
collections. She is the co-curator of  ABSENCE/EXCESS/
LOSS, which highlights contemporary installation art dealing 
with repetitions, vernacular objects, and mourning.

Nate Larson is a Chicago-based artist and photographer. His 
photographic work has been widely exhibited across the U.S. and 
featured internationally in shows in Canada, Hungary, the Neth-
erlands, Greece, Belgium, Spain, and the UK. His work has been 
written about in numerous publications, including Art Papers and 
the New York Times. He holds a tenured teaching appointment at 
Elgin Community College in Illinois.

––––––––––––––––––––––––––––––––––––––––––––––––––

Sunday, March 29, 2009
10:00 – 11:00 p    Featured Speaker

Karen Finley
The Jackie Look
International Ballroom
Sponsored by Sprint Systems of  Photography
(see details on page 23)

10:00 – 11:00 p    Featured Speaker10:00 – 11:00 p    Featured Speaker

Karen Finley
The Jackie Look
International Ballroom
Sponsored by Sprint Systems of  Photography
(see details on page 23)

2:00 – 2:45 p   Presentations
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2009 spe film festival showcase

Women’s Caucus Film Festival
Sponsored by the SPE Women’s Caucus and curated by Lynn Estomin, 
Women’s Caucus Film Festival Coordinator

The Women’s Caucus is committed to the advancement of  women 
in the profession of  photography and photographic education and 
to the advancement of  women’s issues in the exhibition, discussion 
and teaching of  imagemaking. 

Film Descriptions and Schedule

Shorts: 9:00 – 9:30 a

Spill
Director, Tulu Bayar | 2008 | 9 mins | USA 
Distributed by Tolga Sakman, tsakman@gmail.com
Spill investigates the concept of  rethinking the representation 
of  Islamic Identity in Western culture. This experimental video 
offers an experience to fulfill the stereotypical western fantasy of  
penetrating behind the veil only to confront the viewers with their 
own voyeurism.

Encounter
Director, Tulu Bayar | 2008 | 1 min | USA
Distributed by Tolga Sakman, tsakman@gmail.com
Encounter deals with the constructed identity and investigates how 
outside appearance affects one’s perception of  another person 
through four different scenarios of  the strange but familiar 
momentary dynamics that exist between two strangers who walk by 
each other.  

Fish But No Cigar 
Director, Lyn Elliott | 2007 | 4 mins
Distributed by Lyn Elliott, lee3@psu.edu, 814/235-7078
An animated movie about a woman who has bigger fish to fry. 
Literally.

My Life as Fiction 
Director, Leah Peterson | 2004, 2007 | 4 mins
Distributed by Leah Peterson, peterson@lycoming.edu
A mockumentary about how the filmmaker found out that she 
was a Turkish child adopted into an Armenian Family. Using her 
own family as actors, the project prompted the family members to 
address their own issues of  prejudice and tolerance.

Uni
Director, Nicole Arendt | 2003 | 1:47 mins| Experimental video
Distributed by Nicole Arendt, nikki@nicolearendt.com 
A girl tries to take flight from a trampoline in a country landscape. 
One is left to wonder how much control this girl actually has over 
her own body and ponder issues of  power as the artist takes control 
and manipulates the movements of  the digital body.

Maria’s Blue 
Director, Nicole Arendt | 2005 | 1:54 mins | Experimental video
Distributed by Nicole Arendt, nikki@nicolearendt.com 
An exploration of  feminine sexuality within the specific framework 
of  the Catholic religion. The symbol of  the unicorn (which never 
reproduces) represents the white male, the icon to which all Others 
are compared in Western patriarchal society. 

Gordon Sisters
Director, Colette Copeland | 2007 | 1.5 mins | digital video
Distributed by Colette Copeland, colettemedia@aol.com
Inspired by the 1901 Thomas Edison film, Gordon Sisters Boxing, 
the video pays homage to early photographic and cinematic studies 
of  the human body in motion, while humorously recreating the 
spectacle of  Victorian women engaged in 'unfeminine' athletic 
performance.

An Urban Sprawl Thinking Piece
Director, Sheryle Carlson | 2007 | 5:20 mins | Canada
Distributed by Sheryle Carlson, sherylec@shaw.ca
A rapid-fire visual collage of  recycled footage from the Prelinger 
Archives, reinforced by a robotic techno score, comments on the 
growth and devastation of  urban living that is dependent on an 
increasingly limited natural resource—oil. 

In celebration of  the contributions that film and video artists have made to the visual arts, SPE is pleased to continue our 
Film Festival Showcase. These films and videos explore various contemporary issues, and the imagery and ideas presented are 
inspiring and challenging. The Film Festival Showcase will include the Women’s Caucus Film Festival and the Multicultural 
Caucus Film Festival. Please join us! 

Schedule Overview
friday, March 27, and saturday, March 28, 2009 
far east room 9:00 a – 3:00 p – Identical program will run each day

––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––
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9:35 – 10:34 a
To See If  I’m Smiling
Director, Tamar Yarom | 2007 | 59 mins | Israel | Hebrew, 
Subtitled
Distributed by Women Make Movies, www.wmm.com, 212/925-0606
Israel is the only country in the world where 18-year-old 
girls are drafted for compulsory military service. To See If  
I’m Smiling is a disturbing look at the actions and behavior 
of  women soldiers in the Israeli army who, stationed in the 
Gaza Strip and the West Bank, help maintain the 40-year-old 
occupation of  Palestinian territories. At a time when women 
in the military are increasingly on the frontlines, this powerful 
film explores the ways that gender, ethics, and moral 
responsibility intersect during war.

10:40 – 11:09 a
The Noble Struggle of  Amina Wadud  
Director, Elli Safari | 2007 | 29 mins | The Netherlands/US  
Distributed by Women Make Movies, www.wmm.com, 212/925-0606
On March 18, 2005, Amina Wadud shocked the Islamic 
world by leading a mixed-gender Friday prayer congregation 
in New York. The Noble Struggle of  Amina Wadud is a 
fascinating and powerful portrait of  this African-American 
Muslim woman who sparked global debate about women's 
rights within Islam and faced violence and death threats for 
her actions.

11:15 – 11:42 a
Definition: Aya de Leon
Director, Jennifer Ongiri | 2007 | 27 mins | USA
Distributed by Frameline, www.frameline.org, 415/703-8650 x305
A profile of  prolific and in-your-face spoken word artist/
novelist Aya de Leon.

Lunch Break          11:45 a – 12:45 p

12:45 – 1:16 p
Crossing Lines
Director, Leena Jayaswal and Indira S. Somani | 2008 | 31 mins
Distributed by Leena Jayaswal, leenajayaswal@hotmail.com, 
202/885-2662
Like most second-generation ethnic Americans, Indira 
Somani has struggled with identity issues. Indira led an 
American life, but at home, her world was Indian because of  
her father’s immense love for India and Indian culture. This 
is the story of  how one daughter pays tribute to her deceased 
father, India, Indian culture and family.

1:20 – 1:49 p
Krudas 
Director, Opie Boero Imwinkelried | 2006 | 29 mins | Cuba | 
Spanish with English subtitles
Distributed by Frameline, www.frameline.org, 415/703-8650 x305
The lives and work of  a Cuban lesbian couple who are 
hip-hop singers and performers. The duo addresses issues 
such as women's liberation, lesbian rights, female solidarity 
and racism. Their work is deeply engaged with feminism and 
strong ties to their African roots.

_______________________________________________

Multicultural Caucus Film Festival
Sponsored by the SPE Multicultural Caucus and curated by Carola 
Dreidemie, Multicultural Caucus Film Festival Coordinator

The Multicultural Caucus’s purpose is to facilitate the 
investigation of  multicultural imagemakers and imagemaking 
in regional, national, and international contexts; to act as an 
arena for the discussion of  particular cultural issues by people 
of  diverse cultural backgrounds; to confront the visual, social 
and political issues that arise from these discussions, with 
integrity, honesty, and justice. 

Films and Durations

2:00 – 2:47 p

Forced Fields
Directors, Magsamen + Hillerbrand | 2008 | 3:30 mins

Nosh-e Jan (Bon Appetit)
Director, Gazelle Samizay | 2008 | 6 mins

Wound
Director, Tomiko Jones | 2008 | 6 mins

Fun_Random_Sounds
Director, Julia Bradshaw | 2007 | 4 mins

Partition Revisited
Director, Leena Jayaswal | 2007 | 12 mins

Blue No. 2 in D Major
Director, Shelly Flores | 2008 | 5 mins

Environmental Justice in the USA
Director, Tammy Cromer-Campbell | 2008 | 10 mins
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2009 Student Portfolio Critiques 
& Professional Portfolio Sessions 
Coordinators
shannon randol, Washington State 
 University in St. Louis

Allyson Klutenkamper, Shawnee State 
 University

Schedule For Portfolio  
Critiques & Sessions: 
 
sTUDenT porTfoLIo crITIQUes onLY 
Friday, March 27, 2009
• sign-up by review request form  
 (Due Thursday)

• Green room check-in for student 
   portfolio critiques begins: 8:30 a

• fountain room student portfolio 
   critiques: 9:00 a – 3:30 p

 
professIonAL porTfoLIo 
sessIons onLY 
Saturday, March 28, 2009
• sign-up by review request form 
 (Due friday)

• Green room check-in for professional 
   portfolio sessions begins: 8:30 a

• fountain room professional portfolio 
   sessions: 9:00 a – 3:30 p

Portfolio Sharing Opportunities
please plan to take advantage of the 
portfolio sharing opportunities listed 
below to share your photographs 
or recent publications with other 
attendees. Don’t be shy! These 
opportunities are a great forum to see 
exciting new work and network with 
potential new friends in the fine art 
photography field.

Informal Portfolio Sharing
Thursday, March 26:

• International foyer 10:00 a – 5:00 p

• Venetian room 10:00 p – 12:00 a

saturday, March 28:

• Venetian room    6:00 – 9:00 p

sunday, March 29

• Venetian room   9:30 a – 12:30 p

Curator Portfolio Walkthrough*
friday, March 27

• Venetian room and International foyer  
   7:00 – 9:30 p

(see page 37 for more details)

Student Portfolio Critiques & Professional Portfolio Sessions
The Student Portfolio Critiques & Professional Portfolio Session continue in Dallas. While this 
opportunity remains free of  charge to registered conference attendees, SPACE IS LIMITED and 
pre-registration is required. 

Two separate tracks are offered: Student Portfolio Critiques on Friday, March 27, will be reserved 
for students only and Professional Portfolio Sessions on Saturday, March 28, will be dedicated 
to professionals only.* Reviewers will meet with professional and student artists attending the 
SPE national conference to offer a range of  potential discussions, including critique of  artwork, 
possible selection of  work for exhibition or publication and information and review for candidates 
of  MFA programs.

Please read the guidelines below carefully! These guidelines are designed to create equal 
opportunity and ensure a positive experience for all registered participants.

*Professional status is determined by membership level. All levels of  membership are considered 
professional, except student. Participation in professional activities will require membership and 
conference registration beyond the student level.

Guidelines For Student Portfolio Critiques &  
Professional Portfolio Sessions
Am I registered? Carefully review your conference registration receipt to see if  you are eligible to 
participate. This document indicates your participation with an X in the box next to either Student 
Portfolio Critiques or Professional Portfolio Sessions. If  your receipt does not have an X in the 
box by the Student Portfolio Critiques or Professional Portfolio Sessions or is marked FULL, you 
are not a registered participant for the sessions or critiques.

The sessions are full – How do I get on the waiting list? Cancelled and forfeited slots will be 
available on a first come, first served basis to participants on a “stand by” waiting list. To be added 
to the “stand by” list, please see a Portfolio Critiques & Sessions staff  member onsite in the Green 
Room. “Stand by” participants must be present when their name is called or forfeit their place on 
the list.

How To Participate Once Registered 
Conference attendees who are registered for the Student Portfolio Critiques or Professional 
Portfolio Sessions will have the opportunity to sign up for 20 minutes of  feedback on their 
portfolio. Typically participants receive two 20-minute sessions. To sign up for reviews, confirmed 
participants must fill out a Reviewer Request Form. Reviewer Request Forms are available onsite 
at the conference hotel in the Green Room, which is also the portfolio check-in area. Reviewer 
Request Forms must be turned in by the specified deadline in the box marked “Reviewer Request 
Forms” in the Green Room.  
• Student Portfolio Critique Request Forms are YELLOW and are due  
  Thursday, March 26, before 4:00 p.  
• Professional Portfolio Session Request Forms are BLUE and are due  
  Friday, March 27, before 4:00 p.

Selecting Reviewers
Reviewer biographies are listed in the Conference Program Guide on pages 38-41. An addendum 
to the list of  reviewers in the Guide is in your conference bag along with inserts announcing the 
scheduled times for each reviewer and any additions or cancellations. Extra copies, late additions 
or cancellations and other “up to the minute” changes will be posted on bulletin boards at the 
desk in the Green Room.” All reviewers have indicated whether they want to meet with students 
AND/OR professionals. An asterisk (*) before the reviewer’s name indicates they will be looking 
at student work only; a double-asterisk (**) indicates that they will be looking at professional artists 
work only. No mark indicates that they will look at both student and non-student work. Please pay 
attention to this information—if  you are a student and ask to meet with a reviewer who is only 
meeting with professionals (or vice versa), this will invalidate one of  your requests. Please read the 
reviewers bios in the Conference Program Guide and on the addendum before filling out your 
Reviewer Request Form to make sure your preferences match the reviewers preferences. 

spe portfolio critiques & sessions
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spe portfolio critiques & sessions/curator portfolio Walkthrough

Filling Out the Reviewer Request Form
On the appropriate form, provide a ranked list of  your preferred reviewers and their time slots. (For example: 1st choice: Jeff  Curto 9:00 
– 11:00; 2nd choice: Susan Carr 11:28-1:28; and so forth). If  a reviewer is available at two different sessions on the same day, you may list 
them twice. (For example: 1st choice: Jeff  Curto: 9:00 – 11:00; 2nd choice: Jeff  Curto 1:30-3:30). If  none of  your preferred reviewers are 
available, you will not be scheduled for a session. We cannot assign reviewers randomly because many reviewers request specific kinds of  
work. To ensure your best chance at receiving a session, please fill out the Reviewer Request Form COMPLETELY! 

Scheduling
The scheduling process for both Student Portfolio Critiques and Professional Portfolio Sessions will be facilitated in the same way on 
different days. On Thursday, March 26, after 4:00 p the Student Portfolio Critiques schedule will be created and on Friday, March 27 
after 4:00 p the Professional Portfolio Sessions schedule will be created using the appropriate Reviewer Request Forms. The Portfolio 
Critiques & Sessions Coordinators and their volunteers will assemble and process the forms in a random order in order to create equal 
opportunity for all registered participants. The coordinators will match registered participants with their requested reviewers using the 
submitted request forms. Using a lottery system, everyone will have the same opportunity to receive at least one session of  his or her 
choice. If  all registrants get one session and more remain, a second session will be given in a new random order. If  slots remain after the 
two rounds, the process will continue until each slot is assigned. The schedule for these sessions will be posted by 8:00 p on Thursday, 
March 26, for Student Portfolio Critiques and by 8:00 p on Friday, March 27, for Professional Portfolio Sessions. The schedules will be 
posted in the Green Room. Please check the schedule to confirm your scheduled session(s) and time(s). 

What if  I cannot attend my schedule session? If  you cannot attend your scheduled session, please contact the Portfolio Critiques & 
Sessions Coordinators ASAP. Individuals who are five minutes late for their appointment to meet with a reviewer will forfeit their session 
to the stand-by list.

Important Reminders
• Reviewer Request Forms for Student Portfolio Critiques are due before 4:00 p on Thursday, March 26, in the box in the portfolio 
  check-in area in the Green Room. This form should only include Student Portfolio Critique requests for Friday from 9:00 a – 3:30 p. 
• Reviewer Request Forms for Professional Portfolio Sessions are due before 4:00 p on Friday, March 27, in the box in the portfolio 
  check-in area in the Green Room. This form should only include Professional Portfolio Session requests for Saturday from  
  9:00 a – 3:30 p. 
• Please plan to arrive at least five minutes prior to your scheduled critique or session time.

Curator Portfolio Walkthrough
Friday, March 27, 2009 
7:00 – 9:30 p
Venetian Room & International Foyer

SPE invited local and member curators, collectors, and gallery owners to join us on Friday evening. Separate spaces for professionals 
and students will be provided to encourage participation by all attendees. Participation in professional activities will require membership 
beyond the student level. We ask all participants to share tables with two or three others. 

Participating Curators Include:  
Liliana Bloch, Director, The McKinney Avenue Contemporary, Dallas, TX
Marvin Heiferman, Curator, click! photography changes everything; Creative Consultant, Smithsonian Photography Initiative
Benito Huerta, Curator, The Gallery at UTA, The University of  Texas at Arlington
Vance Wingate, Technical Director/Gallery Coordinator, Department of  Visual Arts, Texas Woman’s University, Denton, TX
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* Ryan Adrick is a visiting assistant professor 
at the University of South Florida and is the 
newsletter editor for the Southeast Region. He 
received his MFA from Florida State University. 
He is interested in work that explores the 
relationship between person and place.

* Jimmie Allen is an assistant professor of 
photography at Missouri State University. 
He is an active exhibiting artist working with 
urban landscapes and digital technologies. He is 
interested in seeing a wide range of work. 

* Sama Alshaibi is assistant professor of 
photography at the University of Arizona. 
She received the 2008 Honorable Mention for 
Excellence in Photographic Teaching (Center 
at Santa Fe). She is interested in speaking to 
students, particularly graduate applicants whose 
photography and video investigates socio-
political or cultural issues. 

* Jeanne Anderton is an instructor in the 
photography program at Salisbury University 
in Maryland. Her work includes documentary 
and metaphorical still life. She is interested in all 
types of work.

Philip Augustin teaches workshops and 
lectures on traditional photographic techniques. 
His fine art photography is widely exhibited. He 
has over 30 years experience in the photographic 
industry. He welcomes any original and 
thoughtful artistic expressions but has a 
particular interest in artists working on creative 
uses of traditional media.

* Darryl Baird is an associate professor of art 
at University of Michigan-Flint. He is interested 
in innovative and non-traditional student work – 
digital, alternative processes, books, or anything 
that extends the practice of photography.

* George Blakely is an award-winning teacher 
and has been a professor of art at Florida State 
University since 1978. He has curated two 
shows: Heartfelt in 2005 and BANG: The Gun 
as Image in 1997. He approaches the curatorial 
arena with his history as an installation artist.

** Leslie Brown has served as curator of 
the Photographic Resource Center at Boston 
University for seven years and has taught at the 
Art Institute of Boston and Rhode Island School 
of Design. She is the product of a Kodak family. 
She is interested in seeing innovative, cohesive 
bodies of work ready for thematic, group 
exhibitions.

* Stephanie Bursese is an interdisciplinary 
artist who teaches conceptual photography 
at Ramapo College in New Jersey. Her work 
incorporates psychology, distance, details, habits, 
traces of existence, and things that might be 
fake, into imagery that is generally unsettling. 
She is most excited by images that have ideas 
and would like to see well-thought-out, ongoing, 
conceptual projects. 

* Javier Carmona is professor of photography 
and department chair at Dominican University. 
He received his MFA from University of 
New Mexico. He is eager to review students 
interested in graduate school and/or work that is 
directorial, gestural, and/or sensual. 

* Susan Carr is a professional and fine art 
photographer dedicated to the advancement 
and advocacy of photography through artistic 
expression and education. She also serves as 
the education coordinator for the American 
Society of Media Photographers (ASMP). Her 
primary interest area is documentary work and 
students interested in a career as a professional 
photographer in any genre. 

* Joy Christiansen Erb is an assistant professor 
of photography at Youngstown State University. 
She is an active exhibiting artist working with 
photographic sculpture and text, exploring issues 
of the body and memory. She is interested in 
reviewing conceptually driven work involving 
photography and installation. 

* Gary Cialdella, MFA, University of Notre 
Dame, is a fine art photographer, a professional 
architectural photographer, and educator. In 
early 2009, the University of Illinois Press will 
publish his monograph The Calumet Region: 
An American Place – Photographs by Gary 
Cialdella. 

** Gary S. Colby is a professor of photography 
at the University of La Verne, in La Verne, 
California. The University maintains an 
ambitious annual schedule of exhibitions in 
three galleries, the Irene Carlson Gallery of 
Photography, the Harris Gallery and the Tall 
Wall Space. On behalf of the University, Gary 
is reviewing all work photographically inspired 
or derived for exhibitions in the 2009- 2010 
academic year. 

** James D. Colby, director of the Weeks 
Gallery in Jamestown, New York, is interested 
in highly developed portfolios by established 
artists. Recent exhibitions were diverse, interdis-
ciplinary, and global. The Weeks Gallery 
collects works by artists who travel interna-
tionally. Future programs include a minimalist 
photography exhibition or collection program 
for a local corporation. 

* Jeff Curto is coordinator and professor of 
photography at College of DuPage in Glen 
Ellyn, Illinois, where he has taught since 1984. 
His black and white photographs of Italy are 
frequently exhibited and were published in 
LensWork magazine in the spring of 2005. He 
is also the creator of Camera Position, a popular 
podcast on iTunes.

Sylvia de Swaan is an unaffiliated photographer 
who has lived and worked in Mexico, Europe, 
and the United States. She is an occasional 
curator and educator. Her work is exhibited 
internationally. 

* Jason DeMarte is an assistant professor 
teaching photography at the University of New 
Mexico. His work has been widely exhibited 
nationally and internationally. He is interested 
in viewing conceptual work rather than process-
oriented or documentary work. 

** Ruth Dusseault works as artist in residence 
at Georgia Tech’s College of Architecture. She 
is the recipient of several awards, including a 
design grant from the National Endowment for 
the Arts. She has also curated touring exhibitions 
that merge ideas from art and architecture. She is 
interested in seeing a variety of work.

Alex Emmons is a lens-based artist, represented 
by the Alan Klotz Gallery in New York City, 
whose work traverses photo-media for its 
various outcomes including, but not limited 
to, digital media, installation, artist books, and 
alternative processes. Conceptually, she surveys 
ideas related to domestic space, transience, 
place, and memory. She is interested in talking 
to students who are creating exciting new work, 
and assist emerging artists who have questions 
about graduate school and gallery representation.

** Angela Faris-Belt is a fine art photographer 
and full-time instructor at the Art Institute 
of Colorado. She is author of the Focal Press 
textbook The Elements of Photography. She 
is interested in work that consciously employs 
photographic language for the second edition. 

An asterisk (*) before the reviewer’s name indicates they will be looking at student work only; a double-asterisk (**) indicates that they will be 
looking at professional artists’ work only. No mark indicates that they will look at both student and non-student work. Please honor reviewers’ 
preferences. Professional status is determined by membership level. All levels of membership are considered professional, except student. 
Participation in professional activities will require membership and conference registration beyond student level.
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* Nancy Floyd is a professor of photography 
at Georgia State University in Atlanta. She 
is looking for potential graduate students 
and is interested in all types of conceptually 
based work, time-based work, work that deals 
with social/political issues, and documentary 
photography.

** Harris Fogel is an associate professor 
of photography, director of the Sol Mednick 
Gallery and Gallery 1401, and coordinator of 
photography in the Media Arts Department at 
The University of the Arts in Philadelphia. He 
is reviewing work for possible exhibitions and 
would prefer to view work that is fully realized 
and ready for exhibition. 

* John Ganis is currently a professor at the 
College for Creative Studies in Detroit, where 
he has taught since 1980. John Ganis’s color 
photographs of land use and sprawl have been 
exhibited and published internationally. His 
monograph, Consuming the American Landscape, 
was published in 2003 by Dewi Lewis 
Publishing. In 2007, John Ganis was selected 
as the Honored Educator for the Midwest 
Regional SPE Conference. He is interested in 
seeing a wide range of student work and will 
be most useful to those who seek advice about 
editing and sequencing their portfolio.

* Robin Dru Germany teaches photography 
and artist’s books at Texas Tech University in 
Lubbock, Texas. She is interested in looking at 
2-D photographic work for the SRO gallery at 
Texas Tech. 

* Marita Gootee is a professor of art at 
Mississippi State University. She is particularly 
interested in alternative processes and 
non-digital imagery, and will give guidance on 
portfolio organization and presentation.

* Leah M. Gose is a visiting artist in residence 
at Memphis College of Art. She is interested in 
reviewing all styles of photographic imagery.

* Jay Gould is an assistant professor of 
photography at Louisiana Tech University. He is 
most interested in viewing conceptual bodies of 
work, especially those of an analytical nature.

* Elizabeth Greenberg is an artist and 
educator living in Thomaston, Maine. She is 
the director of education at the Maine Media 
Workshops and Maine Media College, and 
an instructor in both the undergraduate and 
graduate programs at the college.

* Patti Hallock teaches photography at the 
University of Colorado at Denver. Some of her 
interests include night photography, projects 
about suburbia, or the American West.

* Frank Hamrick is an assistant professor of 
photography at Louisiana Tech University. He is 
interested in reviewing work for photographers 
interested in attending graduate school. 

* Alexander Heilner is a professor of 
photography and digital imaging at the Maryland 
Institute College of Art in Baltimore. He 
specializes in color landscapes but will be happy 
to look at any genre of work.

* Chuck Hemard is an assistant professor 
of photography at Auburn University. He is 
interested in viewing work showing unique ways 
of seeing the ordinary. 

* Stephan Hillerbrand is an artist and educator 
who works collaboratively with his partner Mary 
Magsamen. Their exhibitions and screenings 
have been seen both in the United States and 
Europe, including LA Freewaves, Ann Arbor 
Film Festival, The Center for Photography 
Woodstock, Houston Center for Photography, 
Boston Center for the Arts, and the Media Art 
Festival Friesland in the Netherlands. 

* Kenneth Hoffman is a professor of 
communication at Seton Hall University, where 
he teaches digital photography, computer 
animation and multimedia. He is interested in 
seeing landscape and documentary photography 
as well as works in new media. 

* Annie Hogan is an Australian artist working 
in photography and video and has exhibited 
both nationally and internationally. She received 
her MFA from the School of the Art Institute 
of Chicago and is currently assistant professor at 
East Carolina University in North Carolina. 

* Anni Holm is an internationally exhibited 
conceptual artist. Since November 2004, she has 
served as gallery director and curator of Orleans 
Street Gallery in St. Charles, Illinois. She is the 
founder and curator of artINcorporators, who 
annually organizes artXposium, a multimedia 
public art exhibition and an International Artist 
in Residence Program, both in West Chicago. 
She would like to see conceptual work, socio-
political work and work that challenges the use 
of photography. 

* Kate Izor is the director of the Photography 
Program at Maine Media Workshops. In 
addition to her full-time position, Kate 
continues to teach at both the Maine Media 
Workshops and the International Center of 
Photography while creating new bodies of work.

** Julieve Jubin is an associate professor of 
art at SUNY Oswego, exhibiting in the United 
States, Canada, England, and France. She is a 
photo-based artist interested in experimental 
approaches to photography. 

* Darlene Kaczmarczyk is actively recruiting 
students for the dynamic MFA program at 
Kendall College of Art and Design, where she 
chairs the Photography Program. 

** Daniel Kariko is a Yugoslavian-born 
photographer with an MFA from Arizona 
State University, and an associate at Florida 
State University Department of Art. Kariko is 
interested in looking at environment-themed, 
lens-based work for the October 2010 exhibition 
titled Environment of Politics of Environment. 

Dennis Keeley is the current chair of the 
Photography and Imaging Program at Art 
Center College of Design in Pasadena and is 
the former western regional co-chair of SPE. 
In 2005, Keeley spoke at the United Nations 
concerning photography. He would like to see 
projects and fine art. 

** Mark Klett is regents’ professor of art at 
Arizona State University. He has been exhibiting 
and publishing photographs for over 30 years. 
He would like to look at any kind of work, 
particularly from emerging artists preparing to 
enter into the field. 

** Bill Kouwenhoven is international editor 
of London-based Hot Shoe Magazine and a 
frequent contributor to various other British 
and European publications, including the 
British Journal of Photography and Photonews. He 
is interested in looking at long-term projects, 
especially in the documentary and photojour-
nalism areas.

** Anne Leighton Massoni is the area head 
of photography at Monmouth University in 
West Long Branch, NJ. She would like to 
see narrative-based work for a 2010-2011 
photography exhibition at Monmouth 
University in their 800 and Ice House Galleries; 
installation and projection—based work will also 
be considered. 

* Jonathan Long’s work focuses on 
environmental issues and politics in the West. 
Recent subjects include land development, 
water allocation, ecosystem fragmentation, and 
loss of open space. He would enjoy viewing 
photography that addresses the environment or 
projects using alternative/historic photographic 
processes or panoramic format. 

Kathryn MacDonald has worked as a 
commercial photographer in the San Francisco 
Bay Area shooting portraits, interiors, and 
events. She now works as the marketing and 
development manager for liveBooks, managing 
liveBooks’s educational product, liveBooks|edu. 
Over the last several years she has visited 
colleges and universities across the United States 
speaking to students about the importance of a 
great website in building their businesses. 

student portfolio critiques & professional portfolio sessions 
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* Mark Malloy is assistant professor of 
photography at Appalachian State University in 
NC. He holds an MFA in Photography from 
SCAD and an MA in Media Studies and Film 
from New School University. Mark is also the 
current SPE southeast regional chair. 

* John Mann is an assistant professor of 
photography who teaches at Florida State 
University and exhibits his photographs 
nationally. He is particularly interested in 
working with students considering graduate 
school with their image portfolios.

* Paho Mann received his MFA from Arizona 
State University and is currently an assistant 
professor of photography at the University of 
North Texas. Mann is interested in viewing 
all genres of work by students interested in 
studying photography at the graduate level.

* Michael Marshall is an associate professor 
and area chair of photography at the University 
of Georgia. He is interested in seeing the work 
of undergraduate students who have developed 
a cohesive body of work in any style -- 
especially those interested in pursuing graduate 
study at the University of Georgia. 

* Gabriel Martinez is senior lecturer, head of 
undergraduate photography, at the University 
of Pennsylvania (PhotoUpenn.blogspot.com). 
He is a queer Cuban American multidisciplinary 
artist. Martinez is interested in reviewing a 
broad range of approaches and styles of student 
portfolios.

* Patrick Millard is professor of photography 
at Grand Valley State University. His work 
addresses biotechnology and the interactions 
that human beings have within their own 
synthetic environment. 

* Richard Newman has been a photographer 
and printer for more than 25 years. With 55 
exhibitions to his credit, Richard’s portfolio 
is dynamic in its diversity of subjects. For 
the past 15 years he has worked for Calumet 
Photographic as the national education 
coordinator.

* Rebecca Nolan received a BA from the 
University of Wisconsin-Green Bay and an 
MFA from the University of Oregon, Eugene. 
She would like to see the work of students 
interested in attending graduate school. 

* Michael Peven is a professor of art at the 
University of Arkansas, Fayetteville, where 
he directs the photography area and teaches 
courses in photography and book arts. He has 
been active as a photographer, and installation 
and book artist since the 1970s and has 
exhibited widely nationally and internationally. 
He is interested in a wide range of student 
work, particularly books, alternative process 
and mixed media. 

** Chisum Pierce is co-director of the SRO 
Gallery at Texas Tech University. He is seeking 
to view contemporary photographic work 
in consideration for a solo show in the SRO 
Gallery.

* O. Gustavo Plascencia received his MFA 
at the University of Colorado in Boulder in 
Photography and Media Arts. Plascencia’s work 
has been shown nationally and internationally 
in Spain, Colombia, and Mexico. He is currently 
a visiting professor of art at Lycoming College 
in northern Pennsylvania. 

Mary Anne Redding is the curator of 
photography at the Palace of the Governors/
New Mexico History Museum in Santa Fe. 
Her current projects include Through the Lens: 
Creating Santa Fe, which opened at the Palace 
of the Governors in November 2008. She is 
also working on an exhibition at 516 Arts in 
Albuquerque to open in October 2009. 

* Rachel Girard Reisert teaches photography 
at the University of Dayton and Sinclair 
Community College in Dayton, Ohio. She is 
interested in reviewing all types of work.

* Patrick C. Renschen’s photographic work 
focuses primarily on black and white landscape 
and documentary work. He has been on the 
faculty of Washington University in St. Louis 
for 18 years. Working with both graduate and 
undergraduate students, Renschen also teaches 
courses in non-silver processes, large format 
cameras, and the history of photography.

* Wendy Roussin is an assistant professor 
of new media/photography in the 
Communication Department at Mississippi 
State University. Roussin is interested in 
reviewing student work at any level, especially 
black and white digital work using traditional 
and alternative processes. 

* Libby Rowe is the chair of the south central 
region of SPE. Her photographs, mixed 
media objects, and installations investigate the 
psychology of belonging and the definition 
of “self.” She would like to review work by 
students who explore narrative.

* Jacinda Russell is an assistant professor at 
Ball State University. Her mixed media artwork 
incorporates storytelling, non-traditional 
presentation, and mass accumulation. She is 
interested in reviewing conceptually sound 
portfolios by undergraduate and graduate 
students. 

** Roger Sayre is an artist and professor at 
Pace University. He directs The Brunswick 
Window public gallery in Jersey City and is 
looking for work that depicts the passing of 
time. He is also interested in photography as a 
conceptual art-making practice and camera-less 
work.

* Jes Schrom is an assistant professor of 
photography at Louisiana Tech University. 
Her artwork has been exhibited widely, 
including the Soo Visual Art Center, Bejing 
Film Academy, and North Dakota Museum 
of Art. Schrom is interested in viewing work 
that blurs the boundaries between photography 
and other disciplines, including conceptual art, 
collaboration, installation, performance, and 
multi-media works. 

* Rhona Shand is an artist, educator, and 
independent curator. She is interested in 
reviewing all types of photographic work, 
especially portfolios that push analog and digital 
printing methods or incorporate traditional art 
making materials (painting, weaving/stitching, 
collage, etc). 

* Christine Shank is a visiting assistant 
professor at Washington University in St Louis. 
She would like to review student work of any 
level. 

Martina Shenal earned her MFA from 
Arizona State University and a BFA from 
The Ohio State University. She is currently an 
assistant professor at the University of Arizona 
in Tucson. She is interested in reviewing work 
for the MFA program and screening work for 
exhibition in the Joseph Gross Gallery at UA in 
2009-2010.

* Naomi Shersty is a visiting assistant 
professor at the University of Wisconsin-
Milwaukee. Her artwork explores the formation 
of identity relative to familial, social, and 
geographic environments. Currently her 
photographs are published in Frontiers: A Journal 
of Women Studies. She prefers to review work by 
students considering graduate school. 

student portfolio critiques & professional portfolio sessions 
reviewer Biographies and preferences cont’d.



41

s p e  c o n f e r e n c e  2 0 0 9

** Patricia Simonite is a fine art photographer 
who exhibits nationally and internationally, 
teaches digital and traditional photography, and 
serves on the board of the Texas Photographic 
Society. She is willing to look at a wide variety 
of work. 

* Stan Strembicki is professor of art at the 
College of Art, Washington University in 
St. Louis. He has directed the photography 
program there for 23 years. He is reviewing 
the work of students who need help building 
portfolios for graduate admission at WU or 
other institutions.

* Sarah Sudhoff is a fine art and editorial 
photographer. Her Repository series won her 
the Critical Mass 2008 Top 50 Photographers 
award. Her photographs have been published 
nationally and internationally. Sarah wishes 
to see personal narratives, self-portraiture, 
performance documentary series, or developing 
bodies of work. She prefers not to see 
landscape, nature, or fashion work. 

* Eric Sung has exhibited his work in solo 
and group exhibitions and presented at various 
conferences. He is an assistant professor of 
photography at Providence College in Rhode 
Island. He earned a BA from Stockton State 
College of New Jersey and an MFA from 
Indiana University, Bloomington.

* Suzanne Szucs is a professor of 
photography at Rochester Institute of 
Technology. She is primarily interested in 
looking at portfolios that emphasize identity 
and body issues, conceptual work, and those 
directed towards graduate school applications. 

** Filippo Tagliati was born in Bologna, 
Italy. He received his MFA from Arizona State 
University. He is an assistant professor of 
photography at the Grand Rapids Community 
College, Michigan. He will review all styles/
genres for exhibition opportunities, especially 
contemporary digital imagery and new media. 

** Brooke White is an artist and assistant 
professor of imaging arts at the University 
of Mississippi. White’s work analyzes the 
ways in which tourism, agriculture, politics, 
and technology effect our connection and 
displacement to the landscape. She is interested 
in reviewing work that pushes the boundaries 
of photography by using combined media 
strategies, such as video and photography, to 
create imagery. 

* Laine Wyatt is an assistant professor of 
art at the University of Central Florida. She is 
interested in looking at student work that is 
idea-based and feminist work. 

** Madeline Yale is executive director and 
curator at Houston Center for Photography, 
a non-profit institution dedicated to 
contemporary photography and related 
media. She would like to see new bodies of 
work and presently is interested in themes of 
performance and aging, as well as alternative 
processes.

* Cheryl Younger is the founding director of 
The Photography Institute, National Graduate 
Seminar at NYU, and a former SPE chair. 
She will assist students developing creative 
portfolios for graduate school and offer other 
feedback. 

student portfolio critiques & professional portfolio sessions 
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African American Museum 
Visual art and historical documents 
that relate to the African-American 
community 
Hours: Tues-Fri 12:00 – 5:00 p, 
Saturday 10:00 a – 5:00 p, Sunday 
1:00 – 5:00 p 
 www.aamdallas.org 
3536 Grand Ave 
Dallas, TX 
214/565-9026 
 
Afterimage Gallery* 
“Honky Tonk/Animalia: 
Photographs by Henry Horenstein” 
Opening reception:  
Saturday, March 28, 5:00 – 8:00 p 
(Accessible via McKinney Ave 
Trolley) 
Hours: Mon-Sat 10:00 a – 5:30 p 
www.afterimagegallery.com 
The Quadrangle #141  
2800 Routh St  
Dallas, TX  
214/871-9140; 877/868-5462 
 
Amon Carter Museum of  Art* 
“Barbara Crane: Challenging Vision” 
“An American Original: George 
Bellows, His Lithographs and the 
1936 Texas Centennial” 
Hours: Tues, Wed, Fri & Sat 10:00 a 
– 5:00 p; Thurs 10:00 a – 8:00 p, Sun 
12:00 – 5:00 p 
www.cartermuseum.org 
3501 Camp Bowie Blvd 
Fort Worth, TX 
817/738-1933 
 
And/Or Gallery 
Exhibitions feature emerging and 
mid-career artists with an emphasis 
on new media. 
Hours: Wed 5:00 p – 8:00 p, 
Thurs-Sat 12:00 – 6:00 p 
www.andorgallery.com  
4221 Bryan St, Suite B 
Dallas, TX 
214/824-2442 
 
Barry Whistler Gallery 
Contemporary art 
Hours: Wed-Sat 12:00 – 5:00 p 
www.barrywhistlergallery.com 
2909-B Canton Street 
Dallas, TX 
214/939-0242 

Bath House Cultural Center* 
“Art of  the Everyday” 
Photo and sculptural constructions 
Curated by Marilyn Waligore 
“Through Her Lens: Emerging 
Female Photographers” 
TWU photography graduate student 
work selected by Jessica May, assistant 
curator of  photographs, Amon 
Carter Museum 
Hours: Tues-Sat 12:00 – 6:00 p 
www.bathhousecultural.com 
521 E Lawther Dr 
Dallas, TX 
214/670-8749 
 
CADD Artlab* 
Photography from eleven 
Contemporary Art Dealers of  
Dallas member galleries 
Hours: Tues-Sat 11:00 a – 6:00 p 
Thurs 11:00 a – 8:00 p 
Open Sat, March 28 until 8:00 p 
www.caddallas.net 
1608-C Main St 
Dallas, TX 
214/741-1075 
 
Central Trak 
“Dark Energy/Dark Matter” 
Paintings by Ted Setina in which 
physical, moral, and emotional 
identities are blurred. 
Opening reception: Sat, March 28, 
6:00 – 8:00 p 
www.centraltrak.org 
800 Exposition Ave 
Dallas, TX 
214/824-9302 
 
Collaborating Artists Media 
Project* 
“Fotos: Visiones de Dallas” 
Work by Enrique Fernández 
Cervantes, Juan García,  
María Teresa G. Pedroche, & Lupita 
Murillo Tinnen  
“Kid’s in the Director’s Chair” 
Screening of  Video Projects by 
Dallas Public School Students 
March 6 – April 25 
Opening reception: Fri, March 27, 
6:00 – 8:00 p  
Hours: Mon-Sat by appointment 
March 28 & 29, 1:00 – 5:00 p 
2631 Commerce, Suite B (side 
entrance)  
Dallas, TX 
214/245-4581 

Collin County Community College 
Art Gallery* 
“Hidden Between Covers: Artist 
Books Exhibition” 
Photographic artist books and 
non-photographic books 
Curated by Elizabeth Mellott 
Hours: Mon-Thurs 9:00 a – 8:00 p, 
Fri 9:00 a – 5:00 p,  
Sat 10:00 a – 2:00 p 
www.ccccd.edu 
2800 E Spring Creek Pkwy  
Plano, TX  
972/881-5790 
 
Conduit Gallery* 
“Visions of  an Insomniac” 
New work by Susan kae Grant 
New work by Paul Greenberg 
Opening reception: Sat, March 28, 
5:00 – 8:00 p 
Hours: Tues-Sat 10:00 a – 5:00 p 
www.conduitgallery.com 
1626 Hi Line Dr #C 
Dallas, TX 
214/939-0064 
 
Craighead-Green Gallery* 
Group exhibition including work by 
Kenda North 
Opening reception: Sat, March 28, 
5:00 – 8:00 p 
Hours: Mon 12:00 – 5:00 p, 
Tues-Fri 10:00 a – 5:30 p,  
Sat 11:00 a – 5:00 p 
www.craigheadgreen.com 
1011 Dragon St 
Dallas, TX 
214/855-0779 
 
Crow Collection of  Asian Art 
Collection of  art from China, Japan, 
India, and Southeast Asia 
Hours: Tues-Sun 10:00 a – 5:00 p, 
Thurs 10:00 a – 9:00 p 
www.crowcollection.org  
2010 Flora St 
Dallas, TX 
214/979-6430 
 
Dallas Center for Contemporary 
Art* 
“Click Chicks + Mostly Women 
Photographers” 
Hours: Tues-Sat 10:00 a – 5:00 p 
www.thecontemporary.net  
2801 Swiss Ave, Suite 100 
Dallas, TX 
214/821-2522 

Dallas Museum of  Art 
Hours: Tues & Wed, Fri–Sun 11:00 a 
– 5:00 p; Thurs 11:00 a – 9:00 p 
www.dallasmuseumofart.org 
1717 N Harwood 
Dallas, TX 
 
Dunn and Brown Contemporary 
Contemporary art–group exhibition 
Hours: Tues-Sat 11:00 a – 5:00 p 
www.dunnandbrown.com 
5020 Tracy St 
Dallas, TX 
214/521-4322 
 
500X Gallery 
Artist-run space featuring new work 
by several gallery artists 
Hours: Sat & Sun 12:00 – 5:00 p 
www.500x.org 
500 Exposition Ave 
Dallas, TX 
214/828-1111 
 
14th Street Gallery* 
“Seen and Unseen” 
CCCC photography students and 
DFW photo student exhibition 
March 7 – March 31 
Hours: Tues-Fri 10:00 a – 6:00 p 
1412 14th St 
Plano, TX 
972/633-3822 
 
The Goss-Michael Foundation 
Contemporary British art from 
the collection of  Kenny Goss and 
George Michael 
Paintings by Richard Patterson 
February–April 
(Accessible via McKinney Ave 
Trolley) 
Hours: Tues-Fri 10:00 a – 6:00 p, 
Sat 11:00 a – 4:00 p 
www.gossmichaelfoundation.org 
2500 Cedar Springs Rd 
Dallas, TX 
214/696-0555 
 
Hal Samples Gallery* 
“Lost in Liberia” 
Photography by Justin Clemons 
Opening reception: Sat, March 28 
Hours: Wed-Sun 12:00 – 8:00 p 
www.halsamplesgallery.com 
2814 Main St, #101 
Dallas, TX 
214/334-4481 
 
 
 

exhibition & Gallery Listings  
(*These are galleries that have photo exhibitions—list current as of  press deadline)
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HCG Gallery 
Contemporary art 
Hours: Tues-Fri 10:00 a – 6:00 p, 
Sat 11:00 a – 4:00 p 
www.hcggallery.com 
1190 Dragon St, Suite 190 (entrance 
on Howell) 
Dallas, TX 
214/760-9230 

Holly Johnson Gallery* 
Photographs by David Maisel 
Opening reception: Sat, March 28, 
5:00 – 8:00 p 
Hours: Tues-Sat 10:00 a – 5:00 p 
www.hollyjohnsongallery.com  
1411 Dragon St 
Dallas, TX 
214/369-0169 
 
J. Eric Johnson Central Library* 
Lilian Bradshaw Gallery, 4th floor 
“Writing with Light” 
Juried photography exhibition 
of  work by students from area 
universities 
Opening reception: Thurs, March 26, 
6:00 – 8:30 p 
Hours: Mon-Thurs 9:00 a – 9:00 p,  
Frid & Sat 9:00 a – 5:00 p, Sun 1:00 
– 5:00 p 
www.dallaslibrary.org 
1515 Young St 
Dallas, TX 
 
Joel Cooner Gallery* 
African and Oceanic art and 
photography 
www.joelcooner.com  
1605 Dragon St 
Dallas, TX 
214/747-3603 
 
Kimbell Art Museum 
“Art and Love in Renaissance Italy” 
Hours: Tues-Thurs & Sat 10:00 a – 
5:00 p; Fri & Sun 12:00 – 5:00 p 
www.kimbellart.org 
3333 Camp Bowie Blvd 
Fort Worth, TX 
817/654-1034 
 
Latino Cultural Center 
Main Gallery 
Hours: Tues-Sat 10:00 a – 5:00 p 
www.dallasculture.org/ 
latinoculturalcenter.cfm 
2600 Live Oak @ Good Latimer 
Dallas, TX  
214/671-0049 

Light and Sie 
Photographs by Todd Eberle 
Hours: Tues-Sat 12:00 – 5:00 p 
www.lightandsie.com 
129 Leslie St 
Dallas, TX 
214/745-2255 

The McKinney Avenue 
Contemporary (The Mac)* 
Photography by Angilee Wilkerson in 
New Works Space 
Early Texas art by Olin Travis 
Hours: Wed–Sat 11:00 a – 9:00 p 
www.the-mac.org 
(Accessible via McKinney Ave 
Trolley) 
3120 McKinney Ave 
Dallas, TX 
214/953-1MAC 
 
Marty Walker Gallery* 
New work by Frances Bagley; New 
Photographs by Matthew Porter 
March 28-April 25 
Opening reception: Sat, March 28, 
6:00 – 8:00 p 
Hours: Tues-Sat 11:00 a – 5:00 p 
www.martywalkergallery.com 
2135 Farrington St 
Dallas, TX 
214/749-0066 
 
Meadows Museum 
“Etruscan Treasures from Tuscany” 
Southern Methodist University 
Hours: Tues-Sat 10:00 a – 5:00 p, 
Thurs 10:00 a – 8:00 p, Sun 12:00 – 
5:00 p 
www.meadowsmuseumdallas.org 
5900 Bishop Blvd 
Dallas, TX 
214/768-2516 
 
Mighty Fine Arts (MFA)* 
Photography and video by Heather 
Boaz, Lou Chapman, and Geoff  
Tesch 
March 28 – May 5 
Opening reception Sat, March 28, 
6:00 – 9:00 p 
Hours: Sat & Sun 12:00 – 5:00 p 
www.mfagallery.com 
419 N Tyler St 
Dallas, TX (Oak Cliff) 
214/942-5241 
 
 
 
 

Modern Art Museum of  Fort 
Worth 
“Selections from the Permanent 
Collection” 
“Focus: Jeff  Elrod” 
Hours: Tues-Sat 10:00 a – 5:00 p, 
Sun 11:00 a – 5:00 p 
www.themodern.org 
3200 Darnell St 
Fort Worth, TX 
866/824-5566 
 
Nasher Sculpture Center 
“George Segal: Street Scenes” 
Hours: Daily 10:00 a – 6:00 p, Thurs 
10:00 a – 9:00 p 
www.nashersculpturecenter.org 
2001 Flora St 
Dallas, TX 
214/242-5100 
 
Pan American Art Projects* 
“Latin American Photographers: 
Santiago Porter, Pablo Soria, Gory, & 
Gin Paolo Minelli” 
Opening reception: Sat, March 28, 
5:00 – 9:00 p 
www.panamericanart.com  
1615 Dragon St 
Dallas, TX 
214/522-3303  
 
PDNB Gallery* 
Work by Keith Carter 
February 27 – April 11 
Opening reception: Sat, March 28, 
5:00 – 8:00 p 
Hours: Tues-Sat 11:00 a – 6:00 p 
www.pdnbgallery.com 
1202 Dragon St, Suite 103 
Dallas, TX 
214/969-1852 
 
The Public Trust 
Work reflecting the vision of  owner 
and director Brian Gibb, 
co-founder of  Art Prostitute 
Hours: Wed-Fri 11:00 a – 6:00 p, 
Sat 12:00 – 6:00 p 
www.trustthepublic.com 
2919-C Commerce 
Dallas, TX 
214/760-7170 
 
Road Agent 
Contemporary art 
Hours: Wed-Sat 12:00 – 5:00 p 
www.road-agent.com  
2909-A Canton St 
Dallas, TX 
214/749-4049 

The Sixth Floor Museum at 
Dealey Plaza* 
Museum focused on the assassination 
of  President John F. Kennedy 
Special show, “A Photographer’s 
Story: Bob Jackson and the Kennedy 
Assassination,” on view during the 
conference, is highlighted on p. 11. 
SPE members get a discounted 
admission fee during the conference. 
Hours: Tues-Sun, 10:00 a – 6:00 p,  
Mon, 12:00 p – 6:00 p 
www.jfk.org 
411 Elm St 
Dallas, TX 
 
South Dallas Cultural Center 
www.dallasculture.org/southdallascul-
turalcenter.cfm 
3400 S Fitzhugh  
Dallas, TX 
214/939-2787 
 
UT Dallas Art Gallery* 
“Art of  the Everyday: Photography 
and Sculpture” 
Curated by Marilyn Waligore 
Hours: Mon-Fri 9:00 a – 10:00 p, Sat 
9:00 a – 6:00 p 
ah.utdallas.edu 
800 W Campbell Rd 
Richardson, TX 
 
Valley House Gallery & Sculpture 
Center 
Hours: Mon-Sat 10:00 a – 5:00 p 
www.valleyhouse.com 
6616 Spring Valley Rd 
Dallas, TX 
972/239-2441 
 
Women’s Museum* 
“Annie Leibovitz: Women” 
Hours: Tues-Sun 12:00 – 5:00 p 
214/915-0860 
www.thewomensmuseum.org  
3800 Parry Ave 
Dallas, TX 

exhibition & Gallery Listings cont’d.
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Downtown 
Walking distance 
 
Café Ravenna 
1623 Main St 
Lunch buffet, Friday night is 
martini night, Sunday brunch 
214/744-9333 
 
Cindi’s  
306 S Houston St 
N.Y. style deli; breakfast all day, 
sandwiches (bagels, pastrami, etc.), 
hot plates. Mon-Fri 6:00 a – 3:00 p,
Saturday 7:00 a – 3:00 p 
closed Sunday  
214/744-4745 
 
City Tavern 
1402 Main St (at Akard) 
Bar/pub and bar food 
Mon-Fri 11:00 – 2:00 a, Sat 4:00 
p – 2:00 a, closed Sunday  
214/745-1402  
 
Dallas Fish Market 
1501 Main St  
Seafood and sushi in a spacious 
dining room. Moderate to upscale 
Lunch: Mon-Fri 11:00 a – 2:00 p, 
Dinner: Mon-Thurs 5:00 – 10:00 
p; Fri-Sat 5:00 – 11:00 p; Happy 
hour Mon-Fri 4:30 – 7:00 p 
closed Sunday 
214/744-3474 
 
Fuse 
1512 Commerce St (at Akard) 
Tex/Asian, three levels with a 
huge patio and bamboo water 
garden. Moderate to upscale. 
Lunch and dinner Mon-Sat; closed 
Sunday, 214/742-3873 
 
Iron Cactus 
1520 Main St 
Originated in Austin. Tex-Mex, 
lively bar scene. Lunch and dinner; 
Mon-Wed 11:00 a – 10:00 p, 
Thurs-Sat 11:00 a – 11:00 p, 
Sun 10:00 a – 10:00 p  
214/749-4766
 
Porta di Roma 
1623 Main St (at Ervay) 
Lunch and dinner; counter order, 
full range of  pasta and pizza by 
the slice. Mon-Wed 10:00 a – 9:00 
p, Thurs-Sat 10:00 a – 10:00 p, 
Sunday dinner only  
214/752-0855 

Press Box Grill  
1623 Elm (at Ervay) 
Lunch and dinner 7 days a week  
214/747-8226 
 
Sol Irlandes 
1525 Main St  
Reasonable Mexican. Patio and 
large sports screens, dining room 
upstairs; late hours  
214/744-9400 
 
___________________________
 
Downtown 
In the Museums 
 
Atrium Café 
Dallas Museum of  Art 
1717 N Harwood St  
Dine in the atrium under the 
Chihuly installation. Reasonable 
and flooded with light, breakfast 
7:45 – 10:00 a, Lunch 11:00 a – 
3:00 p, 7 days a week 
214/922-1200  
 
Seventeen Seventeen  
Upstairs; full service lunch menu 
Tues-Sun, 11:00 a – 3:00 p 
214/922-1858  
 
Café Nasher 
Nasher Sculpture Garden 
2001 Flora  
Lunch Tues-Sun 11:00 a – 4:00 p, 
Thurs 11:00 a – 8:00 p, light fare 
with a view of  one of  the world’s 
best sculpture gardens  
214/242-5100 
 
___________________________ 
 
Upscale 
All restaurants listed here are within 
walking distance or a trolley ride. 
Reservations and adequate dining 
time a must. 
 
Charlie Palmer at the Joule 
Joule Hotel 
1530 Main St  
Stunning design and menu. Charlie 
Palmer’s first “Texas outpost.” 
Breakfast, lunch (Mon-Fri), dinner. 
Open 7 days.   
214/261-4600 

 

Dakota’s Steakhouse  
600 N Akard  
Lunch and Dinner, closed Sunday. 
Unique underground location, 
close to the hotel  
214/740-4001 
 
Fearing’s 
Ritz-Carlton Hotel 
2121 McKinney Ave 
Showcases chef  Dan Fearing’s 
new dining spot. Dinner, Sunday 
brunch  
214/922-4848 
 
Lola The Restaurant  
2917 Fairmount (Uptown) 
Two prix fixe menus, two or four 
course option. Set in a charming 
cottage, excellent atmosphere 
and food; closed Sun-Mon. 
214/855-0700 
 
Pyramid Restaurant in the 
Fairmont Hotel  
Breakfast, lunch and dinner, 7 days  
214/720-2020 
 
Stephan Pyles 
1807 Ross Ave (next to the 
Fairmont Hotel)  
A Texas name in great dining. 
Lunch Mon-Fri 11:30 a –  
2:00 p, Tapas/Ceviche Bar, dinner 
6:00 p to 10:30 or 11:00, bar 
opens at 5:00 p, closed Sunday 
214/580-7000  
 
___________________________ 
 
One Arts Plaza  
Walk down Ross Ave from the hotel 
toward the ‘arts district’— 
past the Dallas Museum of  Art 
and the construction of  the Dallas 
Performing Arts Center. There are 
five restaurants at One Arts Plaza, 
all on the expansive front patio 
(1722 Routh St). All unique and 
somewhat upscale. 
 
Dali Wine Bar and Cellar 
Imaginative menu and great wine 
list. Lunch Mon-Fri and dinner 
Mon-Sat  
469/385-9360 

 

Fedora’s 
Italian with film noir setting. 
Mon-Wed 11:00 a – 11:00 
p; Thurs-Sat 5:00 p – 2:00 a; 
closed Sunday happy hour menu 
2:30 – 5:30 p (pizza and drinks) 
214/999-0009 
 
Jorge’s 
Upscale Tex-Mex.  
Breakfast, lunch and dinner; 
Mon-Thurs 8:00 a – 10:00 p, 
Fri-Sat 8:00 a – 11:00 p, Sunday 
brunch 10:00 a – 4:00 p  
214/720-2211 
 
Screen Door 
Upscale Southern dining. 
Lunch Mon-Fri, dinner Mon-Sat 
(till midnight Saturday),  
Sunday brunch  
214/720-9111  
 
Tei An 
Specialty is soba noodles. Poetic 
food and museum style interior. 
Lunch and dinner, closed Sunday  
 
___________________________ 
 
West End 
The historic district behind the 
Fairmount Hotel; easy walking 
distance, offers a range of  
restaurants (mostly chain) and 
touristy shops. 
 
Atomic Sushi & Grill 
1718 Market St (at Ross) 
Reasonable raw and cooked 
Japanese fare. Open Tues-Sat for 
lunch, dinner 7 days 
214/651-9990 
 
Cadillac Bar 
1800 Market St  
Tex-Mex  
214/999-0662 
 
Chipotle 
208 Market St  
Counter service for well-prepared 
choices to make outsized burritos, 
tacos or salads. Lunch and dinner 
Mon-Sat, also on Mckinney Ave. 
214/939-5272 

Dallas Dining Guide 
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Landry’s Seafood House 
306 N Market St 
Long established chain  
214/220-0404 
 
RJ Mexican Cuisine  
1701 N Market St  
New American Mex in a large 
dining room. Sun-Thurs 11:00 – 
10:00 p, Fri-Sat 11:00 a – 11:00 p  
214/944-1420 
 
Sonny Bryan’s 
302 Market St 
BBQ since 1958 with outlets 
throughout Dallas. Sun-Thurs 
11:00 a – 9:00 p, Fri-Sat 11:00 a – 
10:00 p  
214/744-1610 
 
West End Pub 
1801 N Lamar St 
20 year old "neighborhood pub 
without a neighborhood." Happy 
hour 4:00 – 7:00 p with free 
buffet. Lunch, dinner and cigars. 
Daily from 11:00 – 2:00 a  
214/748-5711 
 
Y.O. Ranch Steakhouse 
702 Ross Ave 
Texas themed, beef  and game 
Mon-Sun 11:00 a – 11:00 p 
(opens noon on Sat and Sun) 
214/744-3287 
 
___________________________ 
 
Uptown 
Take the trolley (one block from the 
hotel) up McKinney Ave to a wide 
range of  dining options. These are 
just a few! 
 
Dream Café 
2800 Routh at Howell (short walk 
from the trolley stop) 
Longtime Dallas favorite, small 
dining area with outside seating, 
healthy and casual; Mon-Thurs 
7:00 a – 9:00 p, Fri-Sat 7:00 a – 
10:00 p, Sun 7:00 a – 8:00 p  
214/954-0486  

 

Bread Winners 
3301 McKinney Ave 
Great atmosphere and great 
food. Patio and unique interior; 
breakfast, lunch and dinner 7 days 
a week, closed for dinner Monday. 
214/754-4940 
 
Hook, Line and Sinker 
3103 Lemmon Ave (at McKinney)
Counter service, casual, medium 
dining area and patio lined with 
vintage outboard motors. Great 
seafood, reasonable.  
No reservations.  
214/965-0707 
 
Primo’s Bar and Grill 
3309 McKinney Ave  
Popular bar, large and loud and 
great Tex-Mex; outdoor patio. 
214/220-0510 
 
S&D Oyster House 
2701 McKinney (at Boll) 
Open since 1976 in a building 
that dates to the late 1800’s. New 
Orleans-style seafood, reasonable. 
No reservations, prepare for a wait 
at peak times; closed Sunday. 
214/880-0111 
 
Stoneleigh P 
2926 Maple (at Carlisle) 
Short walk off  the trolley; bar and 
bar food, great atmosphere.  
Daily 11:00 – 2:00 a 
214/871-2346 
 
Thomas Avenue Beverage Co. 
2901 Thomas Ave (at McKinney) 
Neighborhood bar atmosphere, 
good food. Lunch and dinner, 
closed Monday. 
214/979-0452 
 
Truluck’s 
2401 McKinney 
Seafood in a large art-deco 
inspired dining room, crab is 
the specialty. Lunch Mon-Fri, 
Dinner 7 days, Sunday brunch 
214/220-2401 
 
Uptown Bar and Grill 
2523 McKinney Ave 
Bar, good bar food, big TV’s, 
veggie options, open 7 days 11:00 
– 2:00 a  
214/969-9433 
 

___________________________ 
 
West Village 
The far end of  the trolley line in 
Uptown; a small urban village 
with restaurants (most with patio 
dining), shops and The Magnolia for 
independent film. Popular, crowded 
during peak hours. 
 
Cru, A Wine Bar, The Fish 
Restaurant & Sushi Bar, Tom Tom 
Asian Grill, Taco Diner, MiCocina 
 
___________________________ 
 
Bishop Arts District – 
Oak Cliff 
Fifteen minutes from downtown 
by taxi or car, this neighborhood 
destination offers many restaurant 
options, galleries and shops. All 
reasonable and somewhat eclectic. 
 
Café Madrid 
408 N Bishop Ave 
Fabulous tapas, reasonable prices, 
great atmosphere; closed Sunday. 
214/942-8272  
 
Eno’s Pizza Tavern 
407 N Bishop 
Thin crust pizza, salads and 
extensive list of  draft beers from 
small artisan micro-breweries. 
Lunch and dinner, closed Monday. 
214/943-9200 
 
Hattie’s 
418 N Bishop 
New Southern Comfort, 
somewhat upscale; Lunch and 
dinner; closed Mondays.  
214/942-7400 
 
Tillman’s Road House 
324 W Seventh 
One of  the first places in Bishop 
Arts. Playful atmosphere and food; 
closed Sun & Mon; Lunch 11:00 
a – 2:00 p, dinner to 10:00 p  
or 11:00 p 
Reservations with six or more.  
214/942-0988 
 
 
 
 
 
 
 

Vera Cruz 
408 N Bishop 
Mexican food specializing in 
Mesoamerican, Mayan and more. 
Local favorite. Mon-Fri 11:00 a – 
2:30 p; 5:00 – 10:00 p, Sat and Sun 
11:00 a – 10:00 p  
214/948-4746 
 
Zen Sushi 
380 W 7th St 
Recently voted one of  the best for 
sushi in Dallas. Casual, medium 
dining room and sushi bar. Chef  
Michelle can customize your 
dinner if  you want to splurge. 
Lunch and dinner, closed Sunday. 
214/946-9699 
 
___________________________ 
 
Deep Ellum 
This historic part of  Dallas was 
a jazz and blues center in the 20s 
and 30s; now the alternative scene 
with clubs, tattoo joints and a variety 
of  dining. Long time casual dining 
favorite, Café Brazil (2815 Elm St, 
214/747-2730) is open 24 hours 
on Friday and Saturday.  

Dallas Dining Guide cont’d.
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Nightlife
House of  Blues – 0.6 miles 
Hours: Mon-Thurs 11:00 a – 11:00 p (Bar open 
until 1:30 a), Fri-Sat 11:00  – 12:00 a (Bar open 
until 1:30 a), Sun 4:00 – 11:00 p (Bar open until 
12:00 a);  www.hob.com 
2200 N Lamar St 
Dallas, TX  75202 
214/978-2583 

Ghost Bar – 0.8 miles 
33rd floor of  the W Hotel’s rooftop lounge. 
Nightlife attire is required. Table reservations 
are highly recommended. 
Hours: Tues-Sat 9:00 p – 2:00 a  
www.n9negroup.com 
2440 Victory Park Ln 
Dallas, TX  75219 
214/342-9919 

Reunion Tower at Hyatt Regency Dallas –  
1.2 miles 
Dart – Union Station stop 
Go up 55 stories to the top of  the Hyatt 
Regency's Reunion Tower for a breathtaking 
360-degree view of  Dallas. The tower has a 
public observation deck as well as Antares 
restaurant and the Dome cocktail lounge that 
rotate at the rate of  one revolution every  
55 minutes. 
Deck hours: Sun-Thurs 10:00 a – 10:00 p, 
Fri-Sat 9:00 a – 11:00 p. Hours may vary. 
Admission: Adults $2, Children $1 
300 Reunion Blvd East 
Dallas, TX 
214/712-7145 

Gilley's Dallas – 1.4 miles 
(Dart & Walk – Cedars stop) 
The original Gilley's that was in the 1980 movie 
Urban Cowboy burned down in 1989 but was 
brought back to life. One of  the best country-
western bar and dance clubs in Dallas. 
Hours: Wed-Sat 6:00 p – 2:00 a 
www.gilleysdallas.com 
1135 S Lamar St 
Dallas, TX  75215 
214/421-2021 

Round-Up Saloon – 2.2 miles 
The Round-Up gets a significant crossover 
crowd of  young, straight, gay, and non-country 
customers who may be here because they like 
the music or they like the crowd. At 1:00 a on 
weekends, we shift gears for about 15 to 30 
minutes of  high energy music to satisfy the 
musical taste of  this group. It is amazing how 
many of  our regular customers jump out on 
the dance floor and show their “other” side! It's 
called mixing it up, doing that “other” music! It 
might amount to 30 minutes to 1 hour of  
 

non-country per weekend, but that's out of  42 
hours of  country music per week! We consider 
it a small price to pay for being able to satisfy 
a lot more musical tastes, and seeing the great 
time they have dancing! 
Hours: Mon-Fri 3:00 p – 2:00 a, Sat-Sun 12:00 
p – 2:00 a;  www.roundupsaloon.com 
3912 Cedar Springs Rd 
Dallas, TX  75219 
214/522-9611

Attractions
Dallas World Aquarium – 0.4 miles 
Though it has its share of  marine life, the 
aquarium is much more, featuring a South 
American rainforest and other exhibits.  
Hours: Daily 10:00 a – 5:00 p  
Admission: Adults $18.95, Children (3 – 12) 
$10.95; www.dwazoo.com 
1801 N Griffin St 
Dallas, TX  75202 
214/720-1801 

The Sixth Floor Museum at Dealey  
Plaza – 0.8 miles 
The museum that spans the sixth and seventh 
floors of  the Texas School Book Depository 
Building examines the life, times, death and 
legacy of  President John F. Kennedy with 
photographs, artifacts and displays.  
Hours: Daily 9:00 a – 6:00 p 
Admission: $13.50 
www.jfk.org 
411 Elm St, #120 
Dallas, TX  75202 
214/747-6660 

Conspiracy Museum – 0.9 miles 
Dallas Conspiracy Museum tackles the 
questions behind the propaganda, implicating 
far-reaching plots driving the JFK, Martin 
Luther King, Jr., and Robert Kennedy 
assassinations with documentation and 
persuasively subversive arguments, photography 
and film footage. 
Hours: Daily 10:00 a – 6:00 p 
Admission: Adults $9, Children (9 – 12) $3 
110 S Market St 
Dallas, TX  75202 
214/741-304 

Southfork Ranch – 25.3 miles  
Internationally renowned as the filming location 
for the Dallas television series.  
Hours: 9:00 a – 5:00 p. Tours depart the 
Visitors Center approximately every 30 – 45 
minutes, and run continuously throughout  
the day.  
Admission: Adults $9.50 plus tax, Children (5 – 
12): $7 plus tax;  www.southfork.com 
3700 Hodge Dr 
Allen, TX  75002 
972/442-7800

Entertainment Districts
Dallas Arts District – 0.6 miles 
This 19-block area covering 68.4 acres 
near downtown Dallas is home to many 
world-renowned performing and visual 
arts organizations and nonprofit venues. In 
addition, multiple other organizations perform 
in the District including concerts, outdoor 
festivals, lectures, youth education programs 
and more. www.artsdistrict.org 

Uptown – 0.7 miles 
Immediately northeast of  downtown, the 
125-year-old neighborhood known as Uptown 
has recently experienced a surge of  residential 
growth that also brought new clubs, shops and 
restaurants. McKinney Ave is Uptown's main 
street and the McKinney Ave Trolleys connect 
the Uptown area with the Downtown Arts 
District. This is a chic, but historic, area that 
includes dozens of  restaurants, boutiques, spas, 
art galleries, upscale shopping and hotels. 

The West End – 0.7 miles 
Dart – West End stop 
Stop by “Old Red,” the famous courthouse 
that is home to the Dallas Tourist Information 
Center. Take a carriage ride through the area 
or check out the many historical sites within 
walking distance. Stand on the Grassy Knoll. 
Visit the Sixth Floor Museum. 
 
Victory Park – 0.9 miles 
Located in the center of  Dallas, Victory 
Park is one of  the country’s most significant 
master-planned urban developments. Watch the 
Mavericks play at the American Airlines Center 
or hang out at the "Ghostbar" lounge. Also 
home to a special SPE Video Festival during 
the conference. 
www.victorypark.com 

Deep Ellum – 1.6 miles 
Located northeast of  downtown on the East 
side of  North Central Expressway, Deep 
Ellum is known for its vibrant and diverse, 
predominantly 20-something, crowd. In the 
1920s, Deep Ellum was the Southwest’s hub 
for blues and African-American art and culture. 
Today, its offbeat bars reverberate with that 
same vibe.  

Southside – 1.6 miles 
(Dart & Walk – Cedars Station) 
Located near the heart of  downtown Dallas, 
South Side features high-end restaurants, sports 
bars, jazz clubs, entertainment, shopping, and 
arts just a brisk walk or a Dart Light rail ride 
away—accessible from both the Convention 
Center Station and the Cedars Station.

Dallas points of Interest  (Mileage is distance from The Fairmont Dallas Hotel)
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West Village – 1.7 mile 
Trolley (Dart & Walk city place stop)
The West Village is near the end of  the 
McKinney Ave Trolley line and fills the area 
between Blackburn St and Lemmon Ave. This 
upscale development of  shops, cafes, bars and 
restaurants has become one of  Dallas’ most 
popular hangouts.With everything from wine 
bars to burger joints, the options are boundless. 

Swiss Ave – 2.4 miles 
It was on Swiss Ave that some of  Dallas' early 
wealthy residents spread out in large brick and 
stone mansions. Homes here span a variety of  
architectural styles, from Prairie to Art Deco 
and from Tudor to Spanish Renaissance. Today 
this elegant avenue is a wonderful place to take 
an afternoon drive or an evening stroll. During 
the holidays, the avenue boasts one of  the city's 
best displays of  colorful lights and decorations. 

Fair Park – 3.2 miles  
Site of  the 1936 Texas Centennial Exposition, 
Fair Park boasts the world’s largest collection 
of  Art Deco exhibit buildings, art and 
sculpture. Located in the heart of  Dallas, Fair 
Park is 277 acres of  museums, attractions, 
architecture, history, art, and performances. 
www.fairpark.org 

Knox-Henderson – 3.6 miles 
Knox-Henderson is north of  downtown, 
where North Central Expressway divides 
Knox Street/Henderson Avenue. The Knox 
side of  the street is known for savvy shopping 
and a charming set of  restaurants, while the 
Henderson side is the site of  nightclubs and 
trendsetting bistros. Follow the fashionistas 
through this bustling area as they head for their 
favorite sushi restaurant, Latin café or bar. 

Bishops Arts District – 3.7 miles 
Enjoy dining from fine to funky, take in an art 
gallery, get a massage or satisfy your shopping 
hunger at some of  Dallas most unique and 
interesting shops. www.bishopartsdistrict.com 

Mockingbird Station – 4.4 miles 
Dart – Mockingbird Station stop 
Stroll the shops, catch a flick, or grab a bite…it 
all starts at the Station. 
www.mockingbirdstation.com 

Greenville Ave – 6.2 miles 
Greenville Ave is located in northeast Dallas, 
spanning from Ross Ave to Mockingbird Lane. 
Dallas is a city that knows its trends, which is 
evident on Greenville Ave. Restaurants, bars, 
nightclubs, and a lively café scene. 

Retail
Wild Bill's Western Store – 0.7 miles 
(Dart & walk – West End stop) 
Hours: Mon-Fri 10:00 a – 9:00 p, Sat 10:00 a – 
10:00 p, Sun 12:00 – 6:00 p 
www.wildbillswestern.com 
311 N Market St, #101 
Dallas, TX 
214/954-1050 

Urban Market – 0.7 miles 
Full-service downtown grocer. 
Hours: Weekdays: 7:00 a – 10:00 p, Weekends 
9:00 a – 10:00 p 
www.urbanmarketdallas.com 
1500 Jackson St 
Dallas, TX  75201 
214/741-FOOD(3663) 

Asel Art Store – 1.2 miles 
Hours: Mon-Fri 8:30 a – 6:00 p, Sat 9:00 p – 
5:00 p, Sun 1:00 – 5:00 p; www.aselart.com 
2701 Cedar Springs Rd 
Dallas, TX  75201 
214/871-2425 

Walgreens – 1.4 miles 
Hours: Open 24 hours 
3418 Mckinney Ave 
Dallas, TX  75204 
214/922-9283 

Competitive Camera – 2.3 miles 
For many professional shooters, this is 
photography heaven, and owners Ramsey 
Jabbour, his wife of  26 years, Mary, and their 
son, Eugene, are the attentive keepers of  the 
gate. 
Hours: Mon-Fri 9:00 a – 5:00 p, Sat 9:00 a – 
4:00 p; www.competitivecameras 
2025 Irving Blvd, #107  
Dallas, TX  75207 

BWC Photo Imaging – 2.7 miles 
A wide range of  photographic and digital 
services to meet your ever changing and 
demanding needs of  on-time quality products. 
Hours: Mon-Fri 8:00 a – 6:00 p, Sat 10:00 a – 
1:00 p; www.bwc.net 
4930 Maple Ave 
Dallas, TX  75235 
214/528-4200 

Apple Store – 3.0 miles 
Hours: Mon-Sat: 10:00 a – 9:00 p, Sun 12:00 – 
6:00 p; www.apple.com 
3101 Knox St 
Dallas, TX  75205 
214/520-8532

Paper Arts – 3.1 miles 
Hours: Tues-Fri 10:00 a – 5:00 p, Sat 11:00 a – 
4:00 p; www.paperarts.net 
118 N Peak St 
Dallas, TX  75226 
214/828-9494 

Western Warehouse – 3.6 miles 
Hours: Mon-Thu 10:00 a – 8:00 p, Fri – Sat 
9:00 a – 9:00 p, Sun 11:00 a – 6:00 p 
www.westernwarehouse.com 
2475 N Stemmons Fwy 
Dallas, TX 
214/634-2668 

Don’s New and Used Photo Equipment –  
4.7 miles 
New and used cameras, lenses, darkroom 
equipment, and more. 
Hours: Mon-Fri 10:00 a – 6:00 p, Sat 10:00 a – 
3:00 p;  www.donsphotoequipment.com 
2731 Irving Blvd  
Dallas, TX 
214/630 4062 

Red River Paper – 6.6 miles 
Digital printing paper 
Hours: Mon-Fri 8:00 a – 5:00 p 
www.redriverpaper.com 
8400 Directors Row 
Dallas, TX  75247 
214/637-0029

Exercise/Recreation
YMCA – 0.2 miles 
Upscale fitness facilities located within walking 
distance of  the hotel. 
Hours: Mon-Fri 5:30 a – 9:00 p, Sat 7:30 a – 
5:30 p, Sun 1:00 – 5:30 p 
601 N Akard St 
Dallas, TX  75201 
214/954-0655 

Fleetwood’s Cruiser Bike Rentals – 0.8 miles 
Hours: Open Weekdays 12:00 – 7:00 p, 
Weekends 10:00 a – 7:00 p 
http://fleetwoodscruisers.com 
2351 Victory Park Ln 
Dallas, TX  75219 
214/282-9951
 
Katy Trail – 0.8 miles 
A 3.5-mile pedestrian and bicycle path. 
www.katytraildallas.org/site/PageServer 

White Rock Lake – 8.1 miles 
A 1,015 acre city lake at 8300 East Lawther Dr 
Offers a 9.33 hike and bike trail.  
www.whiterocklake.org

Dallas points of Interest cont’d.
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tashe@sva.edu 
http://tom.ashe.com 
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chuybenitez@gmail.com 
www.chuybenitez.com 
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Justine Cooper – 24 
mail@justinecooper.com 
http://daneyalmahmood.com 
 
Rebecca Cummins – 24, 25 
rcummins@u.washington.edu 
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www.clarellen.com 
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jitoi@hotmail.com 
www.junitoi.com 
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www.richardkelly.com 
 
Jay Kinghorn – 32 
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jkost@adobe.com 
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Kathy Kubicki – 32 
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Nate Larson – 33 
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Arthur Liou – 33 
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tracy.longley-cook@wright.edu 
www.tracylongleycook.com 
 
John Mann – 31 
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richard.newman@calumetphoto.com 
www.calumetphoto.com 
 
Gene Nocon – 16, 20 
gene@genenocon.com 
www.genenocon.com 
 
Rebecca Nolan – 25 
rnolan@scad.edu 
www.photoawesome.
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Andrew O'Brien – 30 
aophoto@gmail.com 
www.jungletheory.com 
 
John Pfahl – 22, 24 
info@johnpfahl.com 
www.johnpfahl.com 
 
Sheila Pinkel – 32 
spinkel@earthlink.net 
sheilapinkel.com 
 
Susana Raab – 24 
sr@susanaraab.com 
www.susanaraab.com 
 

Jason Reblando – 30 
jasonreblando@yahoo.com 
www.jasonreblando.net 
 
Tyler Robbins – 30 
tyler@tylerrobbins.net 
www.tylerrobbins.net 
 
Betsy Schneider – 26 
ejschneider@asu.edu 
www.betsyschneider.net 
 
Gregory Scott – 33 
gs@gregoryscottimages.com 
www.gregoryscottimages.com 
 
Keith Shapiro – 26 
kds3@psu.edu 
www.psu.edu/photography/
shapiro 
 
Marni Shindelman – 33 
ms@marnishindelman.com 
www.telepathicwitness.com 
 
Alison Smith – 30 
smithaa4@gmail.com 
www.alisonsmith.com 
 
Sandy Sorlien – 26 
sandy@bungalowstudio.org 
www.bungalowstudio.org 
 
Don Snyder – 27 
dsnyder@gwemail.ryerson.ca 
 
Mary Virginia Swanson – 18, 31 
mvs@mvswanson.com 
www.mvswanson.com 
 
J.D. Talasak – 24 
jtalasek@nas.edu 
www7.nationalacademies.org/arts 
 
Adam Thorman – 27 
adam.thorman@asu.edu 
www.adamthorman.com 
 
Meryl Truett – 25 
mtruett@scad.edu 
www.meryltruett.com 
 
Karen vanMeenen – 32 
afterimageeditor@yahoo.com 
www.vsw.org/afterimage 
 
Terri Warpinski – 17, 29 
www.terriwarpinski.com 
 
Vaughn Wascovich – 7, 30 
vwascovich@mac.com 
www.wascovich.com 
 
Chad White – 27 
c.white@asu.edu 
www.stopdownstudio.com 
 
Shaun Wilson – 26 
shaunqula@yahoo.com 
 
Pamela Winfrey – 24 
pamw@exploratorium.edu 
 
Philip Zimmerman – 27 
pzim@spaceheat.com 
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sponsor and exhibitor contact Information 

Adobe Systems, Inc. 
Julieanne Kost, Rick Miller  
345 Park Ave 
San Jose, CA  95110 
ph 408/536-6000 fx 408/537-6000 
www.adobe.com

American PHOTO On Campus/
Pop Photo: College Edition  
Sara Schiano  
1633 Broadway, 43rd fl 
New York, NY  10019 
ph 212/767-4723 fx 212/489-4217 
sschiano@hfmus.com  
www.popphoto.com

The American Society of  Media 
Photographers 
Eugene Mopsik, Executive Director 
150 N 2nd St 
Philadelphia, PA  19106 
ph 215/451-2767 fx 215/451-0880 
mopsik@asmp.org www.asmp.org

Aperture Foundation 
Dana Triwush, Rich Hendricks 
547 W 27th St, 4th Floor 
New York, NY  10001 
ph 212/505-5555 fx 212/979-7759 
rhendricks@aperture.org 
www.aperture.org

Blurb 
Chad Jennings 
580 California, Suite 300 
San Francisco, CA  94104 
ph 415/364-6300 
khartline@blurb.com 
www.blurb.com

Bostick & Sullivan 
Richard Sullivan, Melody Bostick and 
Dana Sullivan 
1541 Center Dr 
Santa Fe, NM  87507 
ph 505/474-0890 fx 505/474-2857 
melody@bostick-sullivan.com  
www.bostick-sullivan.com

Calumet Photographic 
Richard Newman, Scott Price 
890 Supreme Dr 
Bensenville, IL  60106 
ph 800/225-8638 
richard.newman@calumetphoto.com 
www.calumetphoto.com 

Canon USA, Inc. 
3200 N First St 
San Jose, CA  95134 
ph 800/OK-CANON 
www.usa.canon.com

 
 
 
 

 

Clarellen 
Douglas Holleley, Ph.D. 
116 Elmwood Ave 
Rochester, NY  14611 
ph 585/436-0735 fx 585/279-0707 
douglas@clarellen.com 
www.clarellen.com

CSI Insurance Agency, Inc. 
Yubrano Alvarez 
316 Maxwell Rd, Suite 100 
Alpharetta, GA  30009 
ph 888/411-4911 fx 678/832-4910 
yalvarez@csiprotection.com 
www.collegestudentinsurance.com

Dear Dave Magazine 
Stephen Frailey 
209 E 23rd St 
New York, NY  10010 
ph 212/595-2335 
sfrailey@sva.edu 
www.deardavemagazine.com

Digitaltruth Photo Ltd 
Jon Mided 
14781 Memorial Dr, Suite 2342 
Houston, TX  77079 
ph 888/391-8922 fx 888/391-8922 
sales@digitaltruth.com 
www.digitaltruth.com

Dynalite Inc. 
Jim Morton 
1050 Commerce Ave 
Union, NJ  07083 
ph 908/687-8800 fx 908/686-6682 
jmorton@dynalite.com 
www.dynalite.com

Eastman Kodak Company  
Scott DiSabato  
343 State St 
Rochester, NY  14650-0403  
ph 585/315-7244  fx 585/724-1814 
scott.disabato@kodak.com   
www.kodak.com 

ExpoImaging, Inc.   
Erik Sowder 
121 Aviation Way 
Watsonville, CA  95076 
ph 831/761-2040 fx 831/761-2089 
info@expoimaging.net  
www.expodisc.com    

Florida State University 
George Blakely 
304 Bradford Rd 
Tallahassee, FL  32303 
ph 850/385-4974 fx 850/644-8977 
gblakely@fsu.edu

Fotofest 
Marta Sanchez Philippe 
1113 Vine St, Suite 101 
Houston, TX  77002 
ph 713/223-5522 fx 713/223-4411 
press2@fotofest.org 
www.fotofest.org

Freestyle Photographic Supplies 
Patrick DelliBovi, Sherry Lee, Kristina 
Loughery 
5124 Sunset Blvd 
Hollywood, CA  90027 
ph 800/292-6137  fx 800/616-3686  
kristina@freestylephoto.biz   
www.freestylephoto.biz 

Fujifilm USA 
Kayce Baker 
200 Summit Lake Dr 
Valhalla, NY  10595 
ph 201/315-4660 fx 201/664-8326 
kbaker@fujifilm.com 
www.fujifilmusa.com/professional

Georgia State University 
Ernest G. Welch School of  Art and 
Design Photography Program 
Nancy Floyd 
Arts and Humanities Building 
10 Peachtree Center Ave, Suite 117 
Atlanta, GA  30303 
ph 404/413-5232 fx 404/413-5261 
nancy@gsu.edu 
www.gsu.edu

Getty Publications 
Amanda Davis 
1200 Getty Center Dr, Suite 500 
Los Angeles, CA  90049 
ph 310/440-6536 fx 310/440-7758 
asdavis@getty.edu

Hahnemuhle USA 
Kari Nixon, Christina Clayton 
722 E Calhoun St 
Woodstock, IL  60098 
ph 815/502-5880 fx 815/502-5879 
sales@hahnemuhleusa.com  
www.hahnemuhle.com

HARMAN technology Ltd 
Mike Bain, Veronica Cotter 
1379 Park Western Dr, Suite 312   
San Pedro, CA  90732 
ph 310/963-2141 fx 310/833-1062 
veronica.cotter@harmantechnology.com 
www.harmantechnology.com

Imaging Spectrum, Inc. 
Eric Woodchek, Steve Behen, Ronnie 
McAdams 
9151 Forest Ln 
Dallas, TX  75243 
ph 800/342-9294 ph 214/342-9290 
fx 214/342-9291 
info@imagingspectrum.com 
www.imagingspectrum.com

Inkjetmall.com 
Jon and Cathy Cone 
17 Powder Spring Rd 
E Topsham, VT  05076 
jon@inkjetmall.com 
www.inkjetmall.com

Innova Art  
Wayne Connelly 
Brickfield House, 202-206 Lane Ave 
Gloucester, NJ  08030 
ph 856/456-3200 fx 856/456-4958 
waynec@innovaart.com 
www.innovaart.com

The Julia Dean Photo Workshops 
Chris Skeels “Skeely,” Director of  
Operations 
801 Ocean Front Walk, Studio 8 
Venice, CA  90291 
ph 310/392-0909 fx 310/664-0809 
chris@juliadean.com 
www.juliadean.com

Lark Books (A Division of  Sterling 
Publishing Co., Inc.) 
Christopher Vaccari, Kara Helmkamp 
67 Broadway 
Ashville, NC  28801 
ph 828/253-0467 fx 828/253-7952 
academic@larkbooks.com 
www.larkbooks.com/digital

Leaf  America 
Bill Gratton 
8 Westchester Plaza  
Elmsford, NY  10523  
ph 914/347-3300 fx 914/347-3309  
education@macgroupus.com   
www.mac-on-campus.com 

Leedal, Inc. 
A.J. Levin 
Commercial Ave 
Northbrook, IL  60062 
ph 847/498-0111 fx 847/498-0198 
sink@leedal.com www.leedal.com

Lensbaby 
Kirsten Hunter 
516 SE Morrison St, Suite M4   
Portland, OR  97214 
ph 971/223-5662 fx 503/234-6040 
kirsten@lensbabies.com    
www.lensbabies.com

Light Impressions 
Larry Proctor, National Account 
Manager 
205 S Puente St 
Brea, CA  92821 
ph 800/828-6216 fx 800/786-7939 
lproctor@ncd-llc.com  
www.lightimpressionsdirect.com

MAC Group (EIZO, Induro 
Tripods, Mamiya, Monaco/ 
X-Rite, PANTONE, PocketWizard, 
Profoto, Sekonic, Tenba/ 
Roadwired & Toyo) 
Bill Gratton 
8 Westchester Plaza  
Elmsford, NY  10523  
ph 914/347-3300 fx 914/347-3309  
education@macgroupus.com  
www.mac-on-campus.com 
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Maine Media Workshops 
Elizabeth Greenberg, Director of  
Education; Kate Fletcher, Director of  
Marketing; Kate Izor, Photography 
Program Manager 
70 Camden St/PO Box 200 
Rockport, ME  04856 
ph 207/236-8581 
info@theworkshops.com 
www.theworkshops.com

Midwest Photo Exchange 
Jim Andracki 
3313 N High St 
Columbus, OH  43202 
ph 614/261-1264 fx 614/261-1637 
mpx@mpex.com  
www.midwestphoto.com

Museo Fine Art 
David Williams, Keith Johnson 
28 Gaylord St 
South Hadley, MA  01075 
ph 877/306-8736 (877/30-MUSEO) 
museo@intelicoat.com  
www.museofineart.com

Nik Software, Inc. 
Kevin La Rue, Product Manager 
7588 Metropolitan Dr 
San Diego, CA  92108 
ph 619/725-3150 fx 619/725-3151 
service@niksoftware.com 
www.niksoftware.com

Nikon Inc. 
Bill Fortney, Carol Fisher 
1300 Walt Whitman Rd 
Melville, NY  11747 
ph 631/547-4200 fx 631/547-0305 
nps@nikon.net  
www.nikonpro.com

Oddi Printing 
Chuck Gershwin 
118 Heacock Ln 
Wyncote, PA  19095 
ph 215/885-5210 fx 215/885-6364 
cbgershwin@comcast.net 
www.oddi.com

Olympus Imaging America 
John Knaur 
3500 Corporate Pkwy 
Center Valley, PA  18034 
ph 484/896-5000 
john.knaur@olympus.com  
www.getolympus.com

Oriental Photo USA 
Sina Navid 
945 West Hyde Park Blvd 
Inglewood, CA  90302 
ph 800/999-1984 fx 310/673-5988 
sina@orientalphotousa.com  
www.orientalphotousa.com

 
 

PACA (Picture Archive Council of  
America) 
Maura Mulvihill, Cathy Aron 
23046 Avenida de la Carlotta 
Laguna Hills, CA  92653 
ph 714/815-8427 fx 949-282-5066 
execdirector@pacaoffice.org 
www.pacaoffice.org

Parsons The New School for 
Design 
Jim Ramer 
66 Fifth Ave 
New York, NY  11211 
ph 212/229-8923 
photopar@newschool.edu 
www.parsons.edu

PDN  
Jill Waterman, Editor: PDNedu 
770 Broadway, 7th Floor 
New York, NY  10003 
ph 646/654-5834 fx 646/654-5813 
jwaterman@pdnonline.com  
www.pdnonline.com

Peachpit 
Gary-Paul Prince 
1249 8th St 
Berkeley, CA  94710 
ph 510/524-2178 fx 510/524-2221 
gary-paul@peachpit.com 
www.peachpit.com

Pearson/Prentice Hall 
Kate Mitchell, Amber Mackey 
One Lake St 
Upper Saddle River, NJ  07458 
ph 201/236-7252 
kate.mitchell@pearson.com 
www.pearsonhighered.com

Penland School of  Crafts 
Robin Dreyer 
PO Box 37 
Penland, NC  28765 
ph 828/765-2359 fx 828/765-7389 
office@penland.org www.penland.org

Pinhole Resource 
Nancy Spencer, Eric Renner 
Rt 15 Box 1355 
San Lorenzo, NM  88041 
ph 575/536-9942 
www.pinholeresource.com

Print File, Inc. 
Gene Amoroso, General Manager 
PO Box 607638 
Orlando, FL  32860 
ph 800/508-8539 fx 800/546-4145 
gene@printfile.com  
www.printfile.com 

Red River Paper 
Dick Clampitt, Drew Hendrix 
8400 Directors Row 
Dallas, TX  75247 
ph 214/637-0029 fx 214/637-0016 
rclampitt@redriverpaper 
www.reddriverpaper.com

Rocky Nook 
Jimi DeRouen 
26 W Mission St, Suite 3 
Santa Barbara, CA  93101 
ph 805/687-8727 fx 805/687-2204 
jimi@rockynook.com 
www.rockynook.com

Routledge 
4 Park Square,  
Milton Park 
Abingdon 
Oxfordshire 
OX14 4RN  
United Kingdom 
ph 0207 017 77364 
jennifer.roberts@informa.co.uk 
www.routledge.com

Savannah College of  Art and 
Design  
Michelle Anderson  
342 Bull St 
Savannah, GA  31401 
ph 912/525-5100 fx 912/525-5986 
manderso@scad.edu  
www.scadelearning.org

Shades of  Paper 
Jim Doyle, Keith Yarling 
717 H Fellowship Rd 
Mount Laurel, NJ  08054 
ph 856/795-7780 fx 856/795-7732 
jim@shadesofpaper.com  
www.shadesofpaper.com

Sinar Bron Imaging 
Colin King 
17 Progress St 
Edison, NJ  08820 
ph 908/754-5800 fx 908/754-5807 
cking@sinarbron.com 
www.sinarbron.com

SlideRoom.com 
Chris Jagers 
5512 Winton 
Dallas, TX  75206 
ph 214/257-0861 
cjagers@slideroom.com 
www.slideroom.com

Spéos Paris Photographic Institute 
Pierre-Yves Mahé 
8 rue Jules Vallès 
75011 Paris    
France 
ph +33 1 40 09 18 58  
fx +33 1 40 09 84 97 
info@speos.fr  
www.speos.fr

Sprint Systems of  Photography 
Marlaine Noel, President 
100 Dexter St 
Pawtucket, RI  02860 
ph 401/728-0913 fx 401/728-0914 
info@sprintsystems.com  
www.sprintsystems.com

Tamron USA, Inc. 
John Van Steenberg 
10 Austin Blvd 
Commack, NY  11725 
ph 631/858-8411 fx 631/543-3963 
schelmety@tamron.com  
www.tamron.com

Texas Christian University 
College of  Fine Art & Art History 
TCU Box 29800 
Fort Worth, TX  76129 
ph 817/257-7643 
www.artandarthistory.tcu.edu

Texas Woman’s University 
Department of  Visual Arts 
Susan kae Grant 
PO Box 425469 
Denton, TX  76204 
ph 940/898-2530 fx 940/898-2496 
sgrant1@twu.edu 
www.twu.edu

The Tiffen Company 
Ed Boylan, Vice President Sales 
Hilary Araujo, Vice President 
Marketing 
90 Oser Ave 
Hauppauge, NY  11788 
ph 631/273-2500 fx 631/273-2557 
techsupport@tiffen.com 
www.tiffen.com

21st Editions 
Lance Spear, Christina Campbell 
60 Shepard St 
Rochester, NY  14620 
ph 585/473-7504 fx 585/473-3245 
lspeer@frontiernet.net 
www.21steditions.com

University of  Michigan Press 
Mike Kehoe 
839 Greene St 
Ann Arbor, MI  48104 
ph 734/936-0388 fx 734/615-1540 
mkehoe@umich.edu 
www.press.umich.edu

University of  North Texas 
College of  Visual Arts and Design 
Professor Brent Phelps, Professor 
Dornith Doherty, Assistant Professor 
Paho Mann 
1155 Union Circle, #305100 
Denton, TX  76203-5017 
ph 940/369 7671 fx 940/565 4717 
studio@unt.edu  
www.art.unt.edu

sponsor and exhibitor contact Information cont’d.
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The University of  Texas at 
Arlington  
Art and Art History 
Kenda North 
PO Box 19089, 502 S Cooper St 
Arlington, TX  76019 
ph 817/272-2981 fx 817/272-2805 
kenda@uta.edu 
www.uta.edu/art

University of  Texas at Dallas 
School of  Arts and Humanities 
Marilyn Waligore  
800 W Campbell Rd 
Richardson, TX  75080 
ph 972/883-2982  
waligore@utdallas.edu 
http://ah.utdallas.edu

 

The University of  the Arts 
Harris Fogel, Alida Fish, David 
Graham, Jeannie Pearce, John 
Woodin, Barbara Proud 
Media Arts Department 
320 S Broad St 
Philadelphia, PA  19102 
ph 215/717-6300 fx 215/717-6304 
mediaarts@uarts.edu  
www.uarts.edu

Wacom Technology Corporation 
Stuart Kaiser 
1311 SE Cardinal Ct 
Vancouver, WA  98683 
ph 512/918-0808 fx 512/597-2423 
stuart.kaiser@wacom.com 
www.wacom.com

sponsor and exhibitor contact Information cont’d.

Notes:



52

s p e  c o n f e r e n c e  2 0 0 9

facing Diversity: Leveling the playing 
field in the photographic Arts

society for photographic 
education

spe national office
2530 superior Avenue, #403 
cleveland, oH  44114

(216) 622-2733 phone
(216) 622-2712 fax

www.spenational.org

2010 conference Description

This is a tremendous time for diversity. The United States has seen her first president of  color 
sworn into office, and Iceland has just elected the world’s first openly gay prime minister.  Yet 
ask a photography student for the names of  five photographers of  diverse backgrounds and 
they will probably fumble. Just as in political life, the demographics of  diversity are also shifting 
in the photographic arts, but this diversity is slow to make its way into galleries, textbooks, and 
the awareness of  those in the industry. 

SPE’s 47th National Conference in Philadelphia, “Facing Diversity: Leveling the Playing Field 
in the Photographic Arts,” will examine how photographers of  diverse backgrounds participate 
in the art world today and how these artists are being received. The conference will look at 
inclusivity, diversity within diversity, and the various perspectives on the changing cultural 
dynamics of  this country. It strives to bring together curious minds in celebration of  the 
achievements by artists of  all backgrounds.

For photographic educators, artists and scholars, the conference programming will: 
•   Discuss what diversity means within the framework of  photography
•   Examine how artists have expressed themselves on the topics of  race, culture, ethnicity, 
     religion, class, gender, sexual preference, and age
•   Identify how these issues are being discussed in the art world and in the classroom today
•   Investigate the vocabulary required to discuss diversity in the arts today

We are actively seeking proposals that address how these compelling topics can create the 
bigger picture of  diversity in the 21st century. So make your voice heard and join us in 
Philadelphia in 2010 for this exciting conference.

Hannah Frieser
Miriam Romais
2010 Conference Co-Chairs

About the City: 
Philadelphia, the “City of  Brotherly Love,” is an ideal setting for this conference's theme, as the 
city received its name from one of  its most famous citizens, William Penn, who saw his tract of  
land as a place where people from every background could live together in peace and harmony. 

Philadelphia is known for its historical landmarks and cultural riches, ranging from the Liberty 
Bell to the Philadelphia Museum of  Art. The conference hotel, the Philadelphia Marriott 
Downtown, is conveniently set in a very walkable downtown area that provides a wealth of  art 
venues, restaurants, and shopping.

Society for Photographic Education – 47th SPE National Conference 
M a rc h  4  –  7 ,  2 0 1 0         P h i l a d e l p h i a ,  PA         P h i l a d e l p h i a  M a r r i o t t  D o w n t o w n
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Eligibility 
2009 SPE members are eligible to submit a proposal for consideration. 
Individuals who have presented at two SPE national conferences since 
2007 (Miami) are not eligible. 

Details
Applicants to the Imagemaker track will be considered for the Garry B 
Fritz Imagemaker Award, a cash award granted to first-time imagemaker 
presenters demonstrating outstanding achievement as determined by 
the peer review committee. Applicants to the Lecture track will be 
considered for the SPE Award for Excellence in Historical, Critical 
and Theoretical Writing in honor of Jennifer Yamashiro, a cash award 
recognizing excellence in writing in the field of photography among the 
Society’s members.

Accepted submissions are eligible for a discounted rate to attend and 
present at the 2010 SPE national conference. Presenters must have a 
2010 membership to participate as conference speakers. The speaker rate 
is limited to one discounted speaker fee per Imagemaker presentation; 
one discounted speaker fee per Lecture (including Academic Practicum 
Workshop lectures), one discounted speaker fee per Demonstration, 
one discounted speaker fee per Graduate Student presentation, and up 
to four discounted speaker fees (1 moderator and up to 3 panelists) per 
Panel (including Academic Practicum Workshop panels).

 
 
 
 

Presentation Format Descriptions
Please note: proposals outside the scope of the theme are also welcomed as submissions.
 • Lecture - presentation on historical topic, theory or another  
  artist’s work
 • Imagemaker - presentation on your own artistic work
 • Panel - a group led by a moderator to discuss a chosen topic
 • Demonstration - a “how-to” presentation
 • Graduate Student - short presentation of your own artistic work 
  and a brief introduction to your graduate program (must be 
  enrolled in graduate program at time of submission)
 • Academic Practicum Workshop - lectures (one presenter, one 
  time slot) and panels (more than one presenter, two time slots) that 
  address educational issues

Submit your materials online this year!
 • Confirm or renew your 2009 SPE membership
 • Create an account at http://spenational.slideroom.com 
  and follow the instructions provided. For technical support, 
  contact support@slideroom.com
 • Submit portfolio (there will be a $10 fee per submission) in one of 
  the six possible formats

Please also be prepared to submit the following online:
 • Name, address, phone, email, title of submission, additional 
  speakers/panelists
 • A 500 word abstract detailing the work submitted
 • A 250 word biographical summary for each intended participant
 • Up to 20 images around 1280 x 1280 px at 72 ppi

2010 conference call for proposals

Society for Photographic Education – 47th SPE National Conference 
M a rc h  4  –  7 ,  2 0 1 0         P h i l a d e l p h i a ,  PA         P h i l a d e l p h i a  M a r r i o t t  D o w n t o w n

facing Diversity: Leveling the playing  
field in the photographic Arts

SUBMISSION DEADlINE: JUNE 1, 2009

2010 conference co - chairs :  Hannah frieser and Miriam romais

Questions? Please direct any inquiries to the SPE national office at 216/622-2733 or membership@spenational.org. 
Visit www.spenational.org for more information.

SPE welcomes proposals from all photographers, writers, educators, curators, historians and professionals from other fields.  Topics are not 
required to be theme-based, and may include but are not limited to, imagemaking, history, contemporary theory and criticism, multidisci-
plinary approaches, new technologies, effects of media and culture, educational issues, funding, and presentations of work in photography, 
film, video, performance and installation.  All submissions are reviewed by a ten-member peer review panel, which forwards recommen-
dations to the 2010 conference committee.  The National Board’s Executive Committee approves the final conference program to assure the 
broadest representation of concerns in the field.
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Adobe Event  Guide
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NETWORKING WITH PROFESSIONALS 
IS KEY FOR A CAREER IN PHOTOGRAPHY.
NETWORKING WITH CALUMET IS KEY TO
MARK MALLOY’S SCHOOL’S PROGRAM.Mark Malloy©
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1.800.CALUMET [225.8638]      www.calumetphoto.com 
New York     Boston     Philadelphia     Chicago     San Francisco     Los Angeles     Santa Barbara     Santa Ana     San Diego

Belfast     Glasgow     Birmingham     Liverpool      London     Manchester     Amsterdam     Rotterdam     Antwerpen     Berlin     Düsseldorf    Essen     Hamburg      München 
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Mark Malloy, who teaches photography at Appalachian State University in  Boone, North Carolina, designed a class called Field Experience in

Technical Photography: Pro Studio. It was based upon his 12 years of experience from working in New York City studios. “I did this,” says Mark,

“because all the studio education in the world is useless unless you can get a job where you can put all that learning to practical use. The

Pro Studio course provides students with the opportunity to experience commercial studio photography

in real time,  leading to a much higher level of recall than is possible in a standard 16-week semester of

start/stop classroom excercises.” When asked why he chooses Calumet over all the other suppliers,

Mark says, “It’s because of your proven — and enthusiastic commitment to photographic education.” 
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calumet_esp_march09_bw.qxd  2/16/09  2:01 PM  Page 1
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North Pole or South Pole, in-store or on-line…
You get the best deal

8 Westchester Plaza, Elmsford, NY 10523

T 914-347-3300 | F 914-347-3309

MAC-on-Campus.com

education@MAC-on-Campus.com

Education is exploring.  
New ideas. New frontiers.  
Anywhere. Anytime. 

Photography students and instructors are 

always looking for new ways to learn and 

save. Today no matter where you are, from 

the biggest city – to the middle of nowhere, 

you have the same access to the same 

products, pricing, service and support as  

all the other schools and students. 

At MAC-on-Campus.com you can share 

images, see what other photo schools and 

students are doing, learn about photo 

technology and techniques, explore career 

choices, and so much more. 

So, whether you like to learn and shop 

face-to-face in your favorite photo store,  

or prefer to explore and shop on-line, 

MAC-on-Campus works for you. For program 

details or to find a local dealer, visit us at: 

MAC-ON-CAMPUS.COM

MAC ON C AMPUS  Exclusively for photography students and educators

MOC_Eskimo_Ad_SPE.indd   1 7/11/08   1:13:11 PM
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UNT’s proximity to Dallas and Forth Worth o�ers a 
wealth of resources and experiences for CVAD students 
such as renowned art museums and galleries. 

CVAD’s 2300 talented, creative, 
and scholarly individuals  
welcome the SPE to Dallas

• Active Visiting Artist/Scholar Program

• Large Private Studios for Graduate Students

• Teaching Assistantships Available

• Excellent Digital Facilities

• Nationally Recognized Faculty
  Professor Brent Phelps
  Professor Dornith Doherty
  Assistant Professor Paho Mann
  Adjunct Faculty Kathy Lovas 

MFA in Photography at UNT

UNT o�ers the following degrees:
BA Art History
 Interdisciplinary Studies in Art and Design
BFA Communication Design
 Fashion Design
 Interior Design
 Studio Art: 
 Ceramics, Drawing & Painting, Fibers,  
 Metalsmithing & Jewelry, New Media Art,  
 Photography, Printmaking, Sculpture, Watercolor
MA Art Education
 Art History
MFA  Design
 Studio Art (see concentrations above)
PhD Art Education

For program, admission, scholarship, assistantship, or 
employment information visit:  art.unt.edu
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The TWU photography 
program is a place where 
students can explore and 
articulate ideas, evolve as 
artists, create new 
networks and discuss 
teaching philosophies.  

Students are encouraged 
to take risks and to develop 
their own voices and work-
ing methods in an intimate 
environment emphasizing a 
creative approach to image 
making. Coursework balances 
theory and practise by ad-
dressing theoretical concerns 
in group discussions of as-
signed readings, slide pre-
sentations and intense group 
critiques of student work. 

In the graduate photography 
seminar, students take an 
active role in determining and 
implementing the curriculum.

The TWU facilities are equip-
ped for black and white, color, 
alternative processes, instal-
lation, digital technologies, 
book arts and professional 
practices. 

Visiting artists and exhibitions at 
TWU have included: 
● LAUREN GREENFIELD 
● DEBORAH WILLIS 
● JOYCE TENNESON 
● MAGGIE TAYLOR 
● BARBARA CRANE
● GUERILLA GIRLS 
● ANNE NOOGLE 
● BEA NETTLES 
● PATRICK NAGATONI AND 
     ANDRE TRACEY 
● JAMES NAKAGAWA

FOR MORE INFORMATION
Susan kae Grant, professor
sgrant1@twu.edu
www.twu.edu/soa/va

2005 Freestyle Crystal Apple Award 
Joy Christiansen Erb for the series 
“Family Gathering” 
Christiansen Erb is currently an assistant professor of 
photography at Youngstown State University in Ohio. 
She received her M.F.A. degree from Texas Woman’s 
University in 2005.

Bare
Antique bookshelf with etched glass panes, iris print, and 
altered books, 36” x 48” x 12”
© Joy Christiansen Erb 2005

2003 Freestyle Crystal Apple Award
Kelli Connell for the series “Double Life”
Connell is an assistant professor of photo-
graphy at Columbia College Chicago. She 
received her M.F.A. degree from Texas Woman’s 
University in 2003.

Giggle 30x40 inches, digital C photograph

© Kelli Connell 2002 

You can’t miss from the series “Ritualistic Beauty”
15” x 15” silver gelatin print and beeswax
© Morgan Ford 2008

After meeting Susan Grant 
and her students at SPE, 
TWU was my top choice. 
Her program offers not only 
a place to further develop 
as an artist, but also a 
community of artists that 
I could rely on beyond 
graduate school.

     -Morgan Ford   
      M.F.A. candidate ’09

“

”

2008 Enfoco New Works Photography Award
Morgan Ford for the series “Ritualistic Beauty” 

Texas Woman’s University
DENTON ■ DALLAS ■ HOUSTON
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energize your thought

We see things a little differently.

Our interdisciplinary approach to art and technology
allows undergraduate and graduate students to
transcend the boundaries of traditional disciplines.

For more information, visit ah.utdallas.edu or
come by our booth located in the exhibit hall.

waligore@utdallas.edu | 972-883-2982 | ah.utdallas.edu

UT Dallas Arts & Humanities. . .

Because creativity and innovation

have never been accused of

staying within the lines.

The University of Texas at Dallas

School of Arts & Humanities

image: Carlo Fields-Zinzi
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Our Photoshop and photography authors have researched, 
tested, and drilled down into the latest photography tools 
to bring your students proven techniques and bulletproof 
workfl ows. Whether you’re teaching beginning photogra-
phy or an advanced techniques course, Peachpit has a book 
to fi t the needs of your classroom.

Adobe Photoshop CS4 Classroom in a Book
Adobe Creative Team
ISBN 0-321-57379-X

Photoshop CS4 for Windows and Macintosh: 
Visual QuickStart Guide
Elaine Weinmann and Peter Lourekas
ISBN 0-321-56365-4

The Adobe Photoshop CS4 Book for 
Digital Photographers
Scott Kelby
ISBN 0-321-58009-5

CMYK 2.0: A Cooperative Workfl ow for 
Photographers, Designers, and Printers
Rick McCleary
ISBN 0-321-57346-3

The Adobe Photoshop Lightroom 2 Book: 
The Complete Guide for Photographers
Martin Evening
ISBN 0-321-55561-9

Learn Adobe Photoshop CS4 by Video: Core Training for 
Visual Communication
Video2Brain
ISBN 0-321-63493-4

To order examination copies, please contact your 
Pearson Education sales representative:

College: 800-526-0485
www.pearsonhighered.com/educator/
replocator?ns=15465

K-12: 866-326-4259

For academic pricing and to place an academic 
purchase order, contact Pearson Education:

College: 800-922-0579

K–12: 800-848-9500

PHOTOGRAPHY TEACHING
TOOLS AT YOUR FINGERTIPS

PeachpitSPE.indd   1 2/5/09   6:49:09 PM
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Ilford Way, Mobberley, Knutsford, Cheshire, 
WA16 7JL, England.
T: 1-888-372-2338    
W: www.harman-inkjet.com    
E: inkjet@harmantechnology.com

DESKTOP PHOTO QUALITY INKJET MEDIA 

HARMAN CRYSTALJET resin coated inkjet paper has been 
designed to consistently render high quality photo images.

PHOTO QUALITY INKJET MEDIA

This new range of paper is the latest media from HARMAN 
technology Limited, the photo-imaging company that also 
manufactures the HARMAN PHOTO FB baryta inkjet papers, 
and the ILFORD black and white darkroom products. The 
company history goes back to 1879 when Alfred Harman 
founded the original ILFORD photographic company.

The HARMAN CRYSTALJET RC inkjet paper has a smooth 
surface finish, which enables the printing of high quality 
images with the appearance of a real photograph. It has also 
been designed to reproduce black and white images with 
deep blacks and greater detail in shadow areas.

HARMAN CRYSTALJET RC is compatible with all major 
photo-dedicated pigment and dye based inkjet printers. This 
resin coated paper with quick drying properties is available 
in 4x6, 8.5x11, 11x17, 13x19 sheets and rolls in gloss and 
luster surfaces.

To achieve the best results from HARMAN CRYSTALJET RC 
photo inkjet papers, we suggest downloading the ICC profiles 
for your printer from www.harman-inkjet.com

PHOTO QUALITY INKJET MEDIA

NEW
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Digital Masters: the groundbreaking series where the 

world’s fi nest photographers reveal the secrets of their art—

and the techniques they do best.

$29.95 (Can $32.95)
978-1-6005-9165-5 • June 2009

George DeWolfe studied with photo-

graphic geniuses Ansel Adams and 

Minor White—and now he passes 

on his considerable expertise to all, 

in a breathtaking new guide that 

combines artistic concepts for taking 

beautiful photographs with an array 

of practical techniques.

$24.95 (Can $26.95)
978-1-5799-0662-7 • April 2009

Photographer Nancy Brown is a 

genius of the digital world who excels 

at capturing lifestyle, trends, and “the 

look” she wants. Come on location 

with this master of the art to see 

how she works, creates and digitally 

enhances her images, and sells 

stock photography. 

$24.95 (Can $26.95)
978-1-6005-9110-5 • Now Available

Award-winning National Geographic 

photographer Bob Krist explains how 

to capture the beauty of a landscape, 

the architecture of a cultural site, 

and the spirit of a foreign land. His 

magnifi cent study stands out thanks 

to its comprehensive scope, accessible 

explanations, inspirational attitude, 

and upscale aesthetics.

Please send desk and examination copy requests to academic@larkbooks.com

VISIT LARK AT SPE BOOTH #24

LEARN FROM THE MASTERS!
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“For me black and white IS photography. Silver Efex Pro 

gives me control just like the black and white images 

that made me fall in love with photography. The only 

thing missing is the smell of fixer and stop bath!”

–  Vincent Versace, Professional Photographer

© 2008 Vincent Versace

The Power of Black and White

Silver Efex Pro™ from Nik Software is 

the most powerful and complete tool for 

creating professional quality black and 

white images from your color photographs.  

Over 20 pre-set styles and patented imaging algorithms 

ensure predictable high quality results every time, while the 

revolutionary new grain engine accurately recreates your 

digital photographs to look truly black and white.

This easy-to-use plug-in for Adobe® Photoshop® and 

Apple® Aperture™ features the award-winning U Point® 

technology, unprecedented for its ability to automatically 

select and edit precise areas in your image without 

complicated selections or layer masks. 

Watch the videos and try Silver Efex Pro for yourself for  

free at www.niksoftware.com/silverefexpro
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Program Facilities Faculty

Join us at our
open house

Saturday, April 4, 2009

320 South Broad Street
Philadelphia, PA 19102
215-717-6000
1-800-616-ARTS
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The source for all of your digital workflow solutions

600 Deer Road Unit 4, Cherry Hill, New Jersey 08034 (856) 795-7780   www.shadesofpaper.com

NEW 44” Epson Stylus Pro 9900
10 Color HDR Pigment inks with Green and Orange

Automatic Black Ink Mode Switching
High Precision MicroPiezo TFP Print Head

Epson Exhibition Fiber produces 
deep blacks for B&W and has an 
extraordinary color gamut, making 
it an extremely versatile paper.

Shades of Paper

Educational Discounts Available
©
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welcome to
SPE 2009

Call 614 261 1264
jim@mpex.com  www.midwestphoto.com

Midwest  Photo  Exchange
3313 North High Street

Columbus, Ohio 43202 USA

 Creo IQ Smart Scanner

Epson
Paper and Inks

Eye One 

Student Value 
Packs

Custom Made

Pixma 950 Printer

Epson

L-358 light meter

Sekonic

X-Rite

Intuous III Tablets

Wacom

Equipment Bags

Tenba 

Camera Bag

LowePro Bogen
Tripods

Education
Pricing!

LumoPro 

Light Panel
Light Stand

5 in 1 refl ector kit

Umbrella clamp

Westcott
Budget Studio Light kit

Induro
Tripods

Film-Darkroom Supplies

Enlargers

Omega
Beseler

Traditional
Darkroom

Epson

Epson 
scanners

Epson scanners

SPE09adJimdraft10.indd   1 12/2/08   10:58:36 AM
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© marina font © angela helwig © miriam sredni

11300 NE Second Avenue
Miami Shores, FL 33161-6695
305-899-3420
800-756-6000, ext. 3400

creative fine art photography
mfa ma bfa ba

www.barry.edu/photo
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International
OFFICE@CAMERA-AUSTRIA.AT

WWW.CAMERA-AUSTRIA.AT

SUBSCRIBE NOW!

Hans van der Meer, Hamme, Belgien, 1999.



86 Get your own branded account.
A SlideRoom system allows your organization to 
receive and review visual media media from 
applicants, online.

SlideRoom was designed for art programs that review large SlideRoom was designed for art programs that review large 
numbers of applicant portfolios.  It is perfect for calls-for-entry, 
admissions, faculty searches and other important events.  Here are 
some features:

Online access. 
Applicants can easily upload, label, arrange and send their portfolio 
via the web.  They can even send text items, such as a resume. 

Easy viewing.Easy viewing.  
Reviewers can view media as scalable thumbnail images or as a 
slide show which displays descriptive information below each piece.  
Video is integrated seamlessly, just click play.
 
Rating and sorting. 
Reviewers can rate each applicant on a scale from 0 - 100.  Overall Reviewers can rate each applicant on a scale from 0 - 100.  Overall 
ratings can also be used to sort applicants according to rank.

Commenting.  
Reviewers can post and read comments on each applicant portfolio. 
This feature allows for remote collaboration.

Full control.  
The online control panel allows administrators to manage program The online control panel allows administrators to manage program 
details such as criteria, deadlines and descriptions.  Comprehensive 
reports can also be generated on all applicant data.

SlideRoom provides organizations 
an online system to streamline the 
entire process.

visit us at www.slideroom.com
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FOR ORIGINALS

A W A R D - W I N N I N G  M U S E U M  Q U A L I T Y  P A P E R www.hahnemuhledirect.com

„There is a special quality in the prints made on Hahnemuhle digital printing papers that cannot be 
equaled by any other manufacturer. The step-down of values into black and the clarity of the whites 
surpass all others. The separation of the gray values reminds me more of the master work of Albrecht 
Durer than of a photograph. Creating a material as fine as this is rare in art. Hahnemuhle enables 
me, more than any other single element other than my eye, to produce a masterpiece.“ (George 
Dewolfe) 
The Digital FineArt Collection includes exclusive fine art paper with an exquisite feel and fascinating 
optics for the inkjet print. Thanks to our fine paper, brilliant black and white photographs or subtle 
color pictures magically highlight the individuality of their motives. Hahnemühle‘s craftsman‘s work 
is a guarantee of quality since 424 years. For more FineArt visit www.hahnemuhle.com
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PHOTOGRAPHERS’
MOST TRUSTED SOURCEE
FOR NEWS, TECHNIQUES
AND INSPIRATION
Photo District News (PDN), 
the award-winning monthly
magazine for the professional
photographer, has been
covering the professional
photographic industry for over
two decades. Every month,
PDN delivers unbiased news
and analysis, photographer
profiles, and portfolios of the
latest photographic work.
PDN delivers the information
photographers need to survive
in a competitive business—
from marketing and business
advice to legal issues,
photographic techniques,
new technologies, and more.

PDNonline covers breaking news stories and delivers 
in-depth features on the photo industry, including
multimedia slide shows, interviews and interactive
forums, reports on new products, and information
on useful sources for professional photographers. 

Start your subscription today! 
Visit www.subnow.con/pdn/m69ps 
or call 1-800-562-2706

SPE_housead_bw  11/24/08  3:41 PM  Page 1
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OFFERING OVER 170 BEGINNING TO ADVANCED CLASSES IN AND AROUND LOS ANGELES

LEA
RN

 TO
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THE JULIA DEAN PHOTO WORKSHOPS

Bringing you world renowned photographers:

 www.juliadean.com

©Julia Dean
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SINAR BRON IMAGING
providing the world’s �nest photographic equipment

Sinar Bron Imaging represents the product families of
broncolor, Sinar, and Foba - the absolute best in lighting,
imaging, and studio accessories.

Register at www.sinarbron.com/education for 2009
educational price guide information, and a chance to
win a copy of ‘Light Architecture’ by Urs Recher.   

   Precision.               Portability.      Performance.

broncolor MobileA2R  Kit
Retail Price   
Edu Price       

$3946.00
$2368.00

NEW! ‘Light Architecture’
by Urs Recher

Visit Sinar Bron Imaging
at SPE, Booth 50 for a 
hands-on portrait shoot. 

 

Sinar Bron Imaging                         17 Progress Street  Edison NJ 08820                           www.sinarbron.com

800-456-0203 

P3 Superball M-2Minicom Kit



93

Daniel Milnor (2008)
Easter In Sicily
10x8 Standard Landscape Format, 44 Pages, Imagewrap

Take your photography portfolio to the next level in a professional bookstore-quality book. 
Blurb’s free bookmaking software, BookSmart™, gives you full creative control to create a 
book showcasing your best images. Available with Premium Paper for as low as $14.95.  
Visit Blurb.com for more information.

                                                                     blurb.com

Your best work. In a real book.
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Request your FREE 
catalog today!

Archival Boxes & Sleeves  �  Photo Albums & Pages  �  Mounting & Matting Tools 
Archival Mat Boards  �  Frames & Accessories  �  Presentation Solutions 
Storage for Film  �  Slide & CD Storage  �  Portfolios & Carrying Cases

The Library of Congress, the Getty Museum, 
the Smithsonian and the Metropolitan 
Museum of Art trust archival materials from 
Light Impressions to care for their valuable collections. 
When they need the best products, superior 
craftsmanship, and no compromise, they call us. 
So can you.

800-828-6216

www.LightImpressionsDirect.com

T h e  L e a d i n g  R e s o u r c e  F o r  A r c h i v a l  S u p p l i e s

15% OFF  
YOUR ORDER 

mention code SPE9

15% OFF  

SPE 2008   1 12/5/08   1:51:41 PM
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My name is Tyler and here’s why.

My Intuos gives me more control over my work. Whether I’m working on 
a photo, customizing a font, illustrating, concepting, or simply shifting the 
elements around in layout, the pen never leaves my hand. Working with the 
pen in applications like Photoshop, Illustrator, and InDesign has helped me 
work a lot faster and get a handle on my workload.

Listen. Share. Learn. 
Come to Grips with Your Pen Love. www.PenCollective.com                                                                            

© 2009 Wacom Technology Corporation. Wacom is a trademark of Wacom Company, Ltd. 
All other references to third-party software are recognized as trademarked property of their respective owners and used with their permission.

I Love My Pen.

Intuos3

WACOM_SPE_Spring2009.indd   1 2/5/09   3:47:14 PM



96

focal press booksfocal press booksfocal press booksfocal press booksfocal press booksfocal press booksfocal press books

 http://textbooks.focalpress.com. 

 
 

Publisher of trusted resources  
for photographers since 1938

for photographers, by photographersfor photographers, by photographers

Photographic Possibilities, 3e

ISBN: 9780240810133

Pinhole Photography, 4e

ISBN: 9780240810478

The Photoshop Lightroom Worbook

ISBN: 9780240810676

The Elements of Photography

ISBN: 9780240809427

Photojournalism, 6e 

ISBN: 9780750685931

Light and Lens: Photography in the Digital Age

ISBN: 9780240808550

2M960076_HA_SPE209_036_1200.indd   1 1/22/09   1:36:39 PM
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Museo® Fine Art
Fine Art Photographic Paper and Canvas

Luxurious Digital Fine Art Media

Bright Falls - ©Keith Johnson

Tactile sensation for the eye 
as well as the hand.

877-306-8736
www.MuseoFineArt.com

Made in the USA
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Hachette Photo
Campus Network

We’ve got the photography  
education market covered!

To subscribe or if you are an instructor and would like to receive copies please email Lauren Brewer, lbrewer@hfmus.com 
 For advertising information please contact Sara Schiano, 212-767-4723 or sschiano@hfmus.com

Inspiring students to continue pursuing a career doing 
something they love — shooting.

SPE_CampusNetwork-09.indd   1 12/9/08   3:07:05 PM
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NEW KODAK PROFESSIONAL T-MAX 400 Film
AN EXACTING NATURE IN EVERY FRAME.

When John Sexton sought to use a 400-speed film, he looked to the

new KODAK PROFESSIONAL T-MAX 400 Film, now the sharpest

400-speed black-and-white film in the world, in addition to being the

finest-grained. Part of the best family of black-and-white films

available today, T-MAX 400 Film gives Sexton all the power he

needs to expose the true purity of his environment. T-MAX 400 Film.

Truth revealed. To learn more, visit www.kodak.com/go/bwfilms.

©Eastman Kodak Company, 2007. Kodak, Kodak Professional, T-Grain, T-Max, and Tri-X are trademarks.
Photo: ©John Sexton, 2007. Hasselblad 503CW, 50mm, f/16 @ 30 sec.  

KPRO_tradeAd_SPE_12_13.qxd  12/13/07  10:07 AM  Page 1
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Featured Event: An Evening with Gregory Crewdson
(a collaboration between ACP and SPE’s Southeast Regional Conference)

acpinfo.org

Portfolio Review
 (registration begins in June for the October 17th event) 

Lecture Series  Film Series  Knowledge Series  Public Art

In October 2009 Atlanta will be TRANSFORMED 
by over 150 photography events

month long • city wide • show your work • inspire your mind
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Photography    Audio    Film & Video    Writing    Multimedia

http://cds.aas.duke.edu

Budapest, Hungary, 2006. Photograph by Jennette Williams, winner of the 
fourth biennial CDS/Honickman First Book Prize in Photography. The Bathers 
will be published in November 2009 by Duke University Press in association 
with CDS Books of the Center for Documentary Studies.
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Penland School of Crafts
Helping people live creative lives 

www.penland.org • 828-765-2359

2009 Summer Workshops
One and Two Weeks • May 24 – August 29

View Camera Workshop with Jim Stone
The Visual Narrative with Fritz Hoffmann

Image Amalgam (gum) with Scott McMahon
Transforming the Landscape with David Graham
Contemporary Investigations in Historic Processes

with Alyssa C. Salomon
Toying with Creativity (plastic cameras) with Michelle Bates

The Photographic Portrait with Deborah Luster 

Complete information online or call for a catalog

Penland Photography

SAVE THE DATE!

47th SPE National Conference
Philadelphia, PA
March 4 – 7, 2010 
Philadelphia Marriott Downtown

www.spenational.org

Facing Diversity: Leveling the Playing 
Field in the Photographic Arts

Notes:
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CURRENT PROFESSIONAL STATUS EDUCATOR

Artist Historian Writer/Editor High School

Administrator Collector Art Dealer College/Univ.

Critic Curator Student Retired

Other:

AREA OF PRIMARY SPECIALIZATION AS PHOTOGRAPHER

Fine Arts Commercial        Photojournalism

Documentary Amateur        Other:

EMPLOYMENT STATUS

Full-Time Part-Time      Self-Employed Unemployed

HIGHEST DEGREE EARNED

HS BA BFA MA MFA PhD Other:

GENDER (optional) Male Female

ETHNICITY (optional)

African American Hispanic        Asian/Pacific Islander

Native American Caucasian        Multiracial

PREFERENCES 
____ Please do not share this address with other companies.
____ Please do not publish my name or contact information in SPE’s Membership          
          Directory & Resource Guide.
____ Publish only my name and email address in SPE’s Membership Directory &   
          Resource Guide.
____ Please do not email me occasional SPE updates.
____ I would like to be part of the Multicultural Caucus.
____ I would like to be part of the Women’s Caucus.

       *Collector Members choose a print from the Fine Print Collector’s Program. 
  See our website for available prints. Persons purchasing three or more 
  prints  will receive a complimentary one-year membership.

Please send this form and your payment to: Society for Photographic Education, 
Membership Registration, 2530 Superior Avenue, #403  Cleveland, OH  44114 
or fax with credit card information to 216/622-2712.

Questions about membership status?  Please contact the SPE National Office  
at 216/622-2733 or membership@spenational.org.  

Membership dues are for the calendar year, January through December.  

CARD NO.

EXP  /            CVV2#                TOTAL               DATE

SIGNATURE

MEMBER INFORMATION

Name 

Address

 

City                    State   Zip  Country

Home Phone     Work Phone

Email   

Website

Affiliation/University

Your Title

PROFILE

MEMBERSHIP                  2009      2009-10 

COLLECTOR MEMBER* (with print) ................................. $380 ............. $460

SUSTAINING MEMBER ................................................. $225 ............. $430 

REGULAR MEMBER ..................................................... $125 ............. $230

ADJUNCT/PART-TIME MEMBER ..................................... $90 ............. $170

SENIOR MEMBER (65 yrs old and/or retired) .......................... $75 ............. $130

STUDENT MEMBER ....................................................... $55 ............. $100
(letter of good standing from university/college registrar required)

INTERNATIONAL SURCHARGE (required outside the US) ......... $25 ............... $50

DONATION TO RECOGNITIONS AND AWARDS FUND .................$________

GENERAL DONATION ...............................................................$________

TOTAL AMOUNT .....................................................................$________

DISCOVER     
CHECK/MONEY ORDER

PAYMENT METHOD

Please visit www.spenational.org for the Corporate and Institutional membership forms.

 (PLEASE CHECK ONLY ONE BOX FOR EACH CATEGORY)

VISA    
MASTERCARD

Membership rates reflect a 2009 rate increase.




